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dedicates  with  efteem  and  refpeft,  this 

Second    Volume 

of  humble  Criticifms 

to  the 

Liberality  of  Sentiment^ 

Originality  of  Genius, 

Affluence  of  Conception, 

Pleasantry  of  Expression, 

[Wit,  Humour,  and  Instructive  Satire, 

which  fo  peculiarly  unite  to  ornament  the 

private  and  public  charafter  of 

Samuel  Foote,   Efq; 
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ADVERTISEMENT. 


y1  Sincere  efteemfor  the  Drama,  ardent  wifoes  for 
■*^  the profperity  of  the  Stage,  admiration  of  the 
beauties,  and  concern  for  the  defeats,  both  in  compojition 
and  action,  firjl  dilated  this  work  •,  which  from  ma- 
try  flattering  inftances, of  approbation,  has,  we  appre^ 
bend,  been  conduced  with  fome  fhare  of  ability,  upon 
commendable  principles^:  wherefore,  the  fame  plan 
will  be  purfued  that  we  have .  hitherto  adopted.  Not 
one  objeSlion  has  been  offered  to  our  criticifms  on  tbe 
plays  which  have  fallen  under  our  notice  \  as  to  our 
ftri£lures  on  the  performers, we  have  been  accufed  by 
fome  of  too  much  lenity,  by  others,  of  too  much  feverity ; 
a  few  of  the  moji  inconjiderable  objects  mentioned,  have 
taken  great  umbrage  at  the  fuppofed^  injury  done  their 
imaginary  merits  -,  of  their  ignorant,  illiberal  refent- 
ment  we  have  heard,  with  an  equal  mixture  of  pity 
and  contempt  •,  refolved  neither  tlyrough  fear  nor  fa- 
vour t9  abate  the  fmallefi  particle  of  that  critical  pre- 
rogative we  have  affumed  \  however,  the  moft  abjeSl^ 
difcontented' murderers  of  common  fenfe  in  either  houfe^ 
may  rail  at  the  Dramatic  Ci£.^sovL,fe  cure  from  any 
trace  of  refentment  for  fo  doing,  in  this  work,  if  as  it 
is  eagerly  hoped  fome  of  the^  deficiencies  pointed  out  are 
reformed,  the  ultimate  vie^  of  this  and  the  former 
Volume  will  be  fulfilled. 

In  the  wide  field  of  obfervation  before  us,  fever al 

paffages  and  circumftances  muft  ho  doubt  efcape,  though 

equally  deferving  regard  with  fever  al  of  thofe  we  note : 

however^  we  flatter  ourfelves,   nothing  material  has 

\  as 


ADVERTISEMENT. 

as  yet  flipped  usj  or  will  bereaft^  be  emitted  5  and 
that  a  review  of  the  work' when  compkatedwill 
proye^  that  inter  eft  and  malevolence^  the  two  worft  in- 
fluences authors  can  write  under ^  have  been  equalfy 
•  4iftant  both  from  our  beads  and  hearts.  . 
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A  Tragedy  by  Shakespeare. 
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F  powerfully  inculcating  one  of  the  noblefl 
principles  that  aftuates  the  human  mind,  the  love  of 
national  liberty,  can  ftamp  additional  value  upon 
works  of  genius,  we  may  venture  to  pronounce  the 
tragedy  now  before  us,  as  to  the  fubjeft  of  it,  high- 
ly deferving  of  attention  from  an  Englifli  audience; 
in  refpetSt  of  the  executive  part,  a  review  of  the  fe- 
veral  fcenes  will,we  hope,  fumifti  a  competent  idea.' 

At  the  commencement  of  this  piece,  the  author 
introduces  two  Romans  of  charafter  and  public 
Ipirit  reproving  the  tnob  with  great  energy  for 
making  holiday  on  Csefar's  account,  in  whofe  am- 
bition the  freedom  of  their  country  had  found  a 
grave.     The  remonftrances  of  MaruUus  and  Fla- 

Vol,  IL  B  yius 
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vius  are  pathetically  perfuafive,  and  the  mob  reply 
with  humorous,  charafteriftic  bluntnefs  j  however, 
we  are  not  fond  of  fuch  ludicrous  matter  in  a  tra- 
gedy, and  wilh  the  piece  could  have  been  faved 
from  the  intrufion  of  inadequate  charafters,  with- 
out enervating  feveral  paflages,  which  as  they  ftand 
at  prefent  difcover  peculiar  force. 

As  Casfar  goes  to  the  Courfe  he  is  accofted  by  a 
Soothfayer,  who  warns  him  to  beware  of  the  Ides 
of  March,  this  prediction,  however,  he  treats  with 
contempt,  and  pafles  on  to  the  games,  leaving  Bru- 
tus and  Caflius  on  the  ftage ;  from  the  former's 
declining  to  join  the  public  feftivity,  his  friend 
fakes  occalion  to  hint  a  gloominefs  which  fcems  to 
have  hung  for  fome  time  on  his  diipofition  ;  Bru- 
tus being  fo  touched,  confefles  that  paflions  of  feme 
difference  cloud  his  mind ;  upon  this  foundation 
Caffius  works  with  great  fubtlety  to  feel  the  pulfe 
of  his  political  principles  •,  a  diftant  fliout  occafions 
Brutus  to  exprefs  apprehenfion  that  the  people  are 
conferring  royalty  upon  Caefar,.  whom  Caflius,  in  a 
long,  fpirited,  and  pidurefque  fpeech  endeavours  to 
depreciate,  by  an  unfavourable  comparifon  with 
himfelf  -,  however,  there  is  more  of  oftentatious  va- 
nity than  found  argument  in  it,  for  the  ftrength  of 
a  very  brave  and  good  man  might  fail  in  fwimming,, 
and  his  tongue,  parched  with  feverifh  thirft,  call  for 
drink  without  any  jufl:  imputation  agamft  his  cou- 
rage •,  the  next  fpeech  of  Caflius,  where  he  accufcs 
the  Romans  of  enflaving  themfelves,  and  compares 
Brutus  with  Casfar,  applies  clofdy  to  the  point  ia 
view. 

Brutus  perceiving  tlie  drift  of  Caffius,  replies 
with  fenfibk  referve,  but  delivers  one  pofitive  and 

noble 


The  DRAMATIC  C E NS O It      5 

noble  declaration,  that  he  would  prefer  a  ftate  rf 
rural  obfcurity  rather  than  confefs  himfelf  a  citizen 
of  Rome,  under  a  difgraceful  ftate  of  public  af- 
fairs. Here  their  converfation  is  judicioufly  inter- 
rupted by  the  return  of  Caefar  and  his  train  :  what 
the  conqueror  of  the  world  fays  in  this  fcene  is  very  • 
unimportant,  and  we  heartily  concur  with  Ben 
Johnson,  that  his  quaint  remark  upon  the  leanneis 
of  Caflius  deferves  to  be  fneered  at ;  indeed,  fome 
good  reafbns  for  fufpeding  that  fenator  of  gloomy 
defigns  are  fubjoined,  but  how  the  author  could 
carry  Caefar  off  the  ftage  with  an  uneflential,  ridi- 
culous remark  on  the  deafnefs  of  one  of  his  own 
cars,  we  cannot  conceive. 

In  the  next  fcene  Cafca,  with  a  blunt  peculiarity, 
informs  Brutus  and  Caffius  what  happened  while 
the  people  were  offering  Caefar  a  crown  j  his  pifture 
of  popular  vehemence,  irregularity  and  weaknels, 
is  juft  and  ftriking,  but  fweaty  nightcaps  need  not 
have  been  mentioned  :  upon  Brutus's  obferving 
that  Caefar  is  liable  to  the  falling  ficknels,  Caflius 
makes  a  moft  emphatic  and  comprehenfive  reply 
in  two  lines :  at  the  conclufion  of  this  interview, 
our  author  has,  with  fingular  judgment,  given  Caf- 
fius a  foliloquy,  which  fully  explains  his  own  prin- 
ciples and  charadter,  while  it  throws  fome  diftant 
light  on  the  contraft  difpofition  of  Brutus,  which 
being  generous,  open  and  unfulpefting,  Caflius 
juftly  thinks  well  calculated  for  him  to  work  upon, 
thereby  to  gratify  his  perfonal  refentment  againfl: 
Caefar, 

Cafca  and  Cicero  are  next  brought  in  view,  a- 
larmed  at  violent,  elementary  concufllons  and 
ftrange  prodigies  j  the  defcriptive  part  is  powerful 

6  z  and 
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and  poetical.  When  Cicero  retires,  Caflius  ap- 
pears, who  feems  to  rejoice  in  the  aftonilhing  cir- 
cumftances  which  furround  Rome,  and  infers  from 
them,  matters  of  im^rtant  dependancy  relative  to 
the  ftate  :  upon  mention  of  Caefar,  as  king,  Caffius 
proclaims  a  refblution  of  never  fubmitting  to  what 
he  terms  flavery ;  to  this  Cafca  agrees,  and  hence  a 
dawn  of  the  confpiracy,  againft  Caefar  breaks  upcm 
the  audience  ;  when  Cinna  enters,  Caffius  declares 
him  one  of  his  fadtion  :  Brutus  being  mentioned  as  a 
moft  defirable  addition  to  the  party,  Caffius  gives 
fome  papers  calculated  for  that  purpofe,  and  direfts 
how  they  may  be  thrown  in  the  way  of  Brutus's 
obfervation ;  with  which  preparative  circumftances, 
and  a  j[hort,but  energetic  elogium  on  the  popularity 
of  Brutus,  the  firft  adt  properly  and  agreeably  con- 
cludes. 

Brutus  is  introduced  at  the  beginning  of  the  fe- 
cpnd  aA,  as  meditating  by  ftar-light ;  and  his  fo- 
liloquy  refpefting  Caefar's  greatnefs,  is  finely  ima- 
gined, efpecially  that  part  of  it  which  touches  on 
ambition.  Upon  Lucius's  bringing  fome  papers 
found  in  his  matter's  ftudy,  Brutus  queflions  him, 
whether  to-morrow  is  not  the  Ides  of  March  ;  this, 
though  apparently  a  trifling  point  of  interrogation, 
nxuft  be  confidered  as  a  good  preparative  for  the 
death  of  Casfar,  which  has  been  predicted  at  that 
time. 

Upon  perufal  of  what  Lucius  has  brought  him, 
he  finds  a  dark,  yet  forcible  infinuation,  relative  to 
the  enflaved  ftate  of  Rome,  and  his  own  inadtivity. 
He  explains  the  matter,  takes  the  point  home  to 
himfelf,  and  with  juft,  patriotic  feeling,  determines 
to  attempt  the  redrefs  of  his  country's  wrongs  ^ 
.2  upon 
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upon  being  told  that  Cafiius  and  fbme  other  peribns 
are  come  to  wait  upon  him,  he  concludes,  we  think 
rather  too  haftily,  that  they  are  the  confpiracy ;  he 
has  reafon  to  apprehend  much  public  difcontent^ 
but  there  does  not  appear  any  foundation  for  his 
fuppofing  an  aftual  confpiracy  is  formed. 

When  the  confpirators  enter,  Caffius  introduces 
them  feverally,  and  the  receptbn  they  meet  is  cor-* 
dial.  Our  author  manifefts  great  judgment  in 
communicating  the  matter  they  come  upon  a- 
fide,  and  happily  threw  in  to  fill  up,  the  digret 
fion  of  where  the  fun  rifes.  At  the  propofition  or 
an  oath  to  bind  mutual  fidelity,  Brutus  charadterifti- 
cally  refufes  fo  fufpicious  an  obligation  iq)on  noble,- 
generous  minds,  and  eloquently  Ihews  why  the 
caufe  alone  is  fufficient  to  bind  them,  or  if  not  that; 
nothing  can ;  the  manner  of  debating  who  are  fit 
for  their  purpofe  is  very  natural,  and  Brutus's  ob- 
jedlrion ,  to  cutting  ofi^  Antony,  merely  as  a  friend 
to  Caefar,  heroically  humane  •,  the  knowledge  De- 
cius  difplays  of  Casfar's  dilpofition,  and  the  ufe  he 
propofes  to  make  of  it,  Ihew  deep  policy  ;  the 
warning  Brutus  gives  his  friends  fo  wear  difengaged 
looks,  is  prudent :  upon  calling  to  Lucius,  and  per- 
ceiving that  he  is  afleep,  Brutus  Ihews  moft  plea- 
iing  benevolence  of  dilpofition,  by  leaving  his  boy's 
flumber  undifturbed. 

Introducing  Portia,  though  what  flie  fays  cannot 
afFe6t  an  audience  much,  is  judicious,  as  it  is  a  re- 
lief to  the  other  fcenes,  and  approaches  the  pathetic, 
though  it  cannot  touch  the  tender  feelings.  Her 
method  of  founding  the  care  which  lies  heavy  on 
him,  and  his  method  of  declining  an  explanation, 
are  fenfibly  natural  5  however,  to  foften  the  prefent 

referve. 
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relerve,  he  promifes  future  information,  and  fends 
her  off  to  make  way  for  a  vifitant,  Caius  Ligarius, 
with  whom  a  very  unimportant  conference  enfues, 
which  we  think  is  left  out  and  properly  in  the  re- 
prefentation. 

Casfar  appears  next  in  his  palace;,  evidently  a- 
laniFied  at  the  turbulence  of  the  preceding  night, 
and  orders  the  priefts  to  do  prefent  facrifice ;  Cal- 
phurnia  approaches,  filled  with  dreadful  apprehen- 
fions,  and  by  drawing  a  ftrong  pifture  of  thofe 
prodigies  which  have  been  recounted  to  her,  endea- 
vours to  difliiade  Casfar  from  going  to  the  capitol ; 
however,  he  feems  to  treat  omens  with  fenfible  con- 
tempt, and  even  rejefts  the  unfavourabk  opinion  of 
the  Augurs  ;  at  laft,  Calphurnia's  tender  remon- 
ftrances  prevail,  and  he  confents  that  Antony  (hall 
acquaint  the  fenate  with  his  refolution  not  to  go. 

Matters  thus  circumftanced,  Decius  Brutus  ap- 
pears, as  being  deputed  to  folicit  Csefar's  appear- 
ance at  the  capitol j  which,  after  fome  refufal,  by 
touching  Casfar's  vanity,  and  alarming  him  with  the 
imputation  of  fear,  he  works  liim  up  to  go ;  the 
.reft  of  the  conlpirators  coming  to  attend  him,  he  re- 
folves  to  accompany  them,  and  propofes  previous 
refreihment,  which  occafions  Baitus  to  make  a  moft 
beautiful  refledlion  on  Casfar's  unfufpecSting  mind, 
and  their  own  fatal  diffimulation. 

That  every  like  is  not  the  fame,  oh  Cxfar ! 
The  heart  of  Brutus  yearns  to  think  upon. 

In  the  next  fccne  we  meet  Artemidoms,  a  footh- 
faycr,  perufing  a  paper  defigned  for  Gjefar,  wherein 
iic  warns  that  monarch  of  all  the  confpirators  by 
na'ne.     Portia,  anxious  for  the  great  event  depend- 
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ihg,  comes  on  in  a  (late  of  very  natural  confufion, 
difpatching  Lucius  for  intelligence  5  her  disjointed 
manner  of  fpeaking  is  well  iinj^gined  •,  upon  queP 
tioning  Artemidorus,  fhe  coUedts  frefh  fear  of  a 
difcovery,  and  retires  confeffing  the  full  force  of 
woxnanilh  apprehenfions. 

The  third  a6t  opens  with  Caifar  entering  the  le- 
nate,  when  he  is  addrefled  by  Artemidorus,  who 
urges  attention  to  the  paper  he  offers,  as  being  of 
near  concern  to  himfelf,  which  Casfar  therefore  very 
nobly  declines,  as  being  leaft  worthy  of  prefent  re-  . 
gard ;  thofe  doubts  which  Shakespeare  has  fur- 
«^ed  the  confpirators  with,  are  naturally  the  con- 
lequence  of  feelings  concerned  in  fuch  an  important 
and  precarious  undertaking. 

When  Metellus  kneehng  adulates  Caefar  with. 
tnulriplied  titles,  the  monarch  replies  like  a  truly 
great  man,  but  ufes  fome  terms  too  much  in  the 
hafhaw  ftile ;  upon  the  repeated  felicitations  of  dif- 
ferent fenators  to  favour  Cimber^s  fuit,  he  well  de- 
fcribes  and  manifefts  his  own  firmneis  :  upon  his 
confirmed  refufal,  Cafc%  according  to  appointment^ 
gives  the  firft  ftab,  upon  which  all  the  reft  follow 
his  blow,  and  the  world's  great  conqueror  falls  be- 
neath a  multitude  of  wounds,  feeming  to  difdain 
every  meflenger  of  fate,  but  that  fent  by  Brutus  5 
here  our  author's  judgment  deferves  great  praife^ 
in  giving  Caefar  no  more  to  fay  than  hiftory  autho- 
rizes ^  but  after  fpeaking  Englifh  through  every 
fcene  and  Ipeech  before,  why  he  ihould  introduce 
et  tu  Brute  is  not  fo  obvious  as  might  be  wiftied. 

The  exultation  of  the  confpirators,  and  the  me- 
thods they  propofe  for  reconciling  this  great,  un- 
thought  of  event  to  the  people,  arc  well  conceived ; 

however 
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however  we  may  applaud  the  glorious  impulfc  oi 
patriotifm  which  caufed  Brutus  to  facrifice  fo  fin- 
cere  and  powerful  a  friend  to  the  liberties  of  his 
country,  yet  we  heartily  concur  with  Mr.  Pope, 
that  the  fpeech  concerning  dipping  their  hands  in 
Caefar*s  blood,  is  much  more  fuitable  to  any  other 
confpirator  than  him. 

Shakespeare  was  judicioufly  fond  of  realizing 
mimic  reprefentation  as  much  as  poflible,  for  which 
purpofe  the  following  lines  in  this  piece  were  cer- 
tainly and  happily  intended. 

How  many  ages  hence. 
Shall  this  our  lofty  fcenc  be  afled  o'er 
In  flates  unborn,  and  accents  yet  unknown  ; 
How  many  times  (hall  Cxfar  bleed  in  fport. 
Who  now  on  Pompey's  bafi^lies  along, 
,  Mo  worthier  than  the  duft. 

Antony's  fervant,  in  a  very  plaufible  ftile,  oflcrs 
from  his  mailer  conciliating  motives  to  the  confpi-* 
rators,  who  promife  him  fafety  for  his  appearance ; 
he  is  introduced  much  too  foon,  as  there  are  but 
three  lines  from  the  fervant's  going  till  he  comes  on, 
which  muft  oblige  us  to  imagine  him  waitmg  at 
the  door,  where  he  would  by  no  means  have  trufted 
himfelf,  after  he  had  fled  to  his  houfe  amazed, 
without  fomc  credible  aflurance  of  proteftion. 

When  Mark  Antony  enters  he  follows  an  amiable, 
natural  impulfe,  which  direfts  him  to  pay  his  firft 
regard  to  the  dead  body  of  his  royal  friend,  with- 
out even  cafting  a  glance  at  his  furrounding  mur- 
derers ;  his  addrefs  to  thofe  real  or  pretending  pa- 
triots is  padietic  and  fpirited,  Brutus's  reply  cordial 
and  fenfible  ;  there  is  fomething  hypocritical,  yet 

politic. 
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politic,  in  fhaking  hands  with  the  blood-ftained 
conipirators,  the  a£tion  leffens  him  in  our  efteem, 
yet  the  defign,  which  may  be  eafily  perceivec},  com- 
mands our  approbation.  Caltius  pinching  him 
clofe,  he  makes  a  fecond  ferious  declaration  of  at- 
tachment to  the  popular  party,  which  rather  lays 
him  low  in  the  view  of  truth,  but  to  be  upon  a  level 
with  rogues,  efpecially  thofe  in  power,  integrity 
rnuft  become  flexibk,  and  fometimes  fubmit  to  wear 
a  malk. 

Antony's  defire  of  leave  to  pronounce  Caefar*s 
funeral  elogium,  ftrikes  even  flow  perception  with 
a  more  extenfive  meaning  than  is  exprefled^  which 
Caflius  very  prudently  adverts  to ;  however,  Bru- 
tus gives  a  reafon,  favouring  of  felf-fufficiency,  why 
it  is  not  dangerous  to  give  Antony  the  privilege. of 
the  roftrum  •,  therefore  cohllgns  Casfar's  corpfe  tq  his 
care,  only  referves  to  himfclf  the  firft  opportufiity 
of  ipeaking  to  the.  people :  this  point  being  fettled, 
the  conipirators  retire,  and  leave  Antony  to  veht  his 
feelings  more  at  large,  which  he  does  in  a  very  mafl:- 
erly  foliloquy^  admirably  fuited  to  his  fituationJ" 
ypon  the  appearance  of  a  meflenger  from  OAavius 
Caefar,  he  warns  the  young  Prince  to  avoid  the  dan- 
ger of  entering  Rome  in  io  critical  a  ftate  of  af- 
fairs, ntientions  the  trial  he  intends  to  mafe:e  of  po- 
pular affeftion,  and  then  goes  off  with  his  imperial 
mailer's  body. 

Brutus,  attended  by  the  PlebeiMs,next  ftrikes  our 
view,  he  mounts  the  roftrum,  and  diipatches  Caf- 
fius  to  divide  the  multitude ;  in  his  addrefs  to  thofe 
who  ftay  to  hear  him,  his  oratory  difcovers  itfelf  in 
that  warm  glow  of  fentiment,  that  nervous,  yet  un- 
adorned flow  of  expreflion,  which  diftinguiflies  elo- 

VoL.  IL  C  ^  quence, 
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quence,  founded  upon  confcious  honefty :  he  ap- 
peals to  feelings  of  a  fbciali.  virtuous  and  patriotic 
nature  •,  he  appeals  to  the  duUeft  conception,  by  a 
beautiful  antithefis  of  his  great  love  for  Caefar,  and 
his  fuperior  regard  for  the  liberties  of  Rome ;  fub- 
mittirig,  at  laft,  with  tempered  dignity,  and  juft 
confidence,  his  part  in  the  aflafllnai;ion^  of  great  Ja- 
lius,  to.public  opinion,  even,  among  the  loweft  clals 
of  the  people ;  fuch  as  fome  of  our  prefent,  fmart 
Englifti  fenators  have  called  the  fcum  of  the  earth. 
Upon  Antony's  approach  with  C^far's  body,  he, 
according  to  promife,  gives  place,  and  retires  with 
a  glorious  obfervation,  that  the  fame  weapon  which 
ftabb'ed  his  beft  friend;  is  ready  to  affail  his  own 
heart,  if  ever  the  public  fafety  Jhould  require  it. 

Upon  Antony's  mounting  the  roftrum,  it  imme- 
diately occurs,  that  a  great  contraft  of  ipanner,. 
ftile  and  argument,  (hould  be  adopted  ;  this  ardu- 
ous variation  we  hope  Shakespeare  will  appear 
amply  qualified  for  upon  due  infpedtion.  The 
Plebeians  feem  to  have  received  fo  ftrong  a  preju- 
dice in  i&vour  of  the  conlpiracy  from  Brutus's  ora-^ 
tion,  that  to  imprefs  m  oppofite  opinion,  appears  air 
moft  imprafticable ;  inlbmuch,  that  upon  Antony's- 
even  mentioning  the  name  of  Brutus,a  jealoufy  of  his 
meaning  fliarts  up  amongft  the  mob  ;  this  circum- 
ftance  is  a  very  artful  and  natural  prej^aration  for 
what  follows. 

In  the  firft  fpeech  of  Antony,  we  dilcover  a  beau- 
tiful, yet  modeft  elogium,  upon  the  merits  of  Cae- 
lar,  mingled  with  ironical  compliments  to  the  con^ 
Ipirators,  particularly  Brutus ;  he  clbfes  it  with  a 
proper,  pathetic  appeal,  to  his  own  mournful  feel- 
ings on  the  occafion,.  which  evidently  touches  the 
2  Plebeians;^ 
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Plebeians,  and  lays  their  hearts  open  to  the  im- 
iprelTion  he  apparently  wiflies  to  work  upon  them. 
In  the  next  ipetchy  our  orator,  with  deep  policy^ 
dbliquely  hintsi^  that  he  could  communicate  fome 
inflammatory  intelligence,  but  through  his.relpeft 
to  Brutus,  declines  the  office;  he  then  plays  a  prin- 
cipal engine  againft  their  prejudice,  by  mentioning 
the  will  of  Caefar,  as  a  moft  interefting  concern  to  * 
tliem  'y  with  the  ti'ue  violence  of  niobbifh  fpirits, 
they  defire  the  will  may  be  read:,  this  the  orator  moft 
Ihrewdly  evades  to  increafe  then-  eagernefs,  and  that 
it  may  work  the  more  powerful  effeft,  Ihews  them 
the  feverai  wounds  in  Csefafs  coarfe^  pointing  out 
each  man  who  ftabbed  him,  by  name. 

The  piteous  Ipeftacle  inflames  the  mob  to  fudden 
exclamations  of  defperate  tendency ;  this  agitation  of 
mind  Antony  avails  himfelfof,  by  Teeming  to  foften 
their  refcntment,  which,  like  an  inaldequate  quantity 
of  water  thrown  upon  powerful  flames,tends  to  make 
it  rage  the  fiercer.  Thus  roufed,  he  confirms 
their  fury,  hj  reminding  them  of,  and  reading  to 
them  Caefar's  will,  wherein  they  find  ^  relpedful 
and  confiderable  remembrance  of  the  Roman  citi- 
zens ;  this  corroljorates  all  preceding  circumftances^ 
and  they  go  off,  denouncing  moft  terrible  threats 
againft  the  confpirators.  This  fcene  finely  exhibits 
the  mutability  and  incorififtency  of  popular  afi'^c- 
tion,  v/hich  an  artful,  plaufible  orator,  can  warp 
from  attachment  to  antipathy,  from  the  moft  wor-  - 
tfiy  to  the  moft  worthlefs  objedt  of  human  confide-  • 
ration:  an  excellent  leflbn  this  for  all  ftates,  more 
•elpecially  free  ones. 

By  a  fervant  Antony  is  informed  of  06taviu5's 
arrival  at  Rome,  and  goes  to  meet  him  at  Csefafs 

C  2  houfe:: 
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hoiifc  :  after  this,  comes  a  moft  uneflential  fcene, 
omitted  in  reprefentation  j  a  fcene  without  any 
meaning,  unlefs  from  the  treatment  Cinna  meets 
with  :  we  deduce  a  truth,  moft  generally  known, 
that  an  enraged  mob,  in  the  midft  of  precipitation, 
will  as  foon  facrifice  an  innocent  as  a  guilty  objed,, 
fo  wild,  fo  unprincipled  are  in  general  their  refo-~ 
lutions. 

At  the  beginning  of  the  fourth  aft,  we  find  the 
bloody  triumvirate,  Oftavius, Antonius  and  Lepidus^ 
confulting  who  fhall  fall  the  viftim  of  their  difplea- 
lure,  or  ambitious  views,  in  which  cruel  fcheme  we 
perceive  they  proceed  upon  principles  of  great  con- 
defcenfion  tp  each  other  ;  however,  when  Lepidus 
difappears,  we  find  he  is  made  a  mere  tool  to  the 
other  two,  particularly  Antony  ;  they  go  oflF,  de- 
termining ta  make  head^ainft  the  warlike  prepa- 
,  tions  of  Bf utus  and  Caflius. 

In  the  nfext  fcene  Brutus  appears,"  encamped  ne^ 
Sardis  5  arter  fome  previous  converfe  with  Pindarus 
and  I^ucilius,  by  which  we  are  informed,  that  he 
fufpefts  a  decline  of  friendfhip  in  Caflius  ;  the  ac- 
cufed  perfon  appears,  and  recriminates  a  charge  of 
wrong  upon  Brutus  -,  an  explanation  is  warmly 
urged,  when  the  latter  prudently  advifes  an  abftraft- 
ed  difcuflion  of  their  affairs,  that  their  armies  may 
not  be  acquainted  with  io  important  and  prejudicial 
a  diflention :  for  this  powerful  reafbn  they  retire  to . 
Brutus's  tent,  where  the  matter  is  refumed  with 
great  eagernefs  by  Caflius,  and  maintained  with 
much  philofophical  dignity  by  Brutus, 

A  money  matter  feems  the  point  in  difpute : 
Brytus,  with  a  noble  elevation  of  mind,  exprefles  his 
contempt  of  fordid  fclfiflinefs,  and  with  confiderable 

aipcrity. 
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ijperity,  reppoaches  Caffiiis^  not  only  for  refufing 
him  fome  fupplies  he  had  folicited,  but  even  witk 
venality  in  felling  public  offices  5  fuch  Hinging  al- 
legations would  roufe  a  more  patient  fpirit  thaa 
Caffius  feems.  to  have :  in  fhort,  tlie  whole  fcene  Li 
a  powerful,  beautiful,  inftru6tive  contraft;  fhew-. 
ing  the  great  advantage  cool  deliberation  of  mind 
has  over  intemperate  rafhnefs-  Theii;  reconciliation 
is  brought  about  in  a  very  becoming  manner,, 
Shakespeare,  immediately  after  this  noble  inter- 
view, for  what  reafon  we  cannot  divine,  has  intro^ 
duced  a  poet,  to  Ipeak  fome  as  trifling  and  fuperflu- 
ous  lines  as  ever  were  penned ;  fo  dilgraceful  a. 
rhimer  is  juftly  banilhed  the  ftage, 

The  circumftanee  of  Portia's  death  is  well  men-; 
tioned,  and  Brutus's  behaviour  quite  charafteriftic  | 
we  alfo  much  approve  the  ftiort  debate  which  arifei^ 
lipon  inarching  to  Philippi,  as  it  brings  to  view  thr 
main  ftory.  If  we  could  relifti  ghofts,  Julius  Cas- 
far*s,  in  the  tent  of  Brutus,  would  be  very  admiSiblei. 
in  afition^  it  certainly  gives  folemnity,  and  makcts  a. 
ftriking  conclufion  to  the  fourth  a<5t.  This  gholt  is. 
mtroduced  upon  the  liage,  and  we  think  very  aj>- 
llirdly,  a  fecond  time. 

Antony  and  Oftavms  begin  the  fifth  a61:,  in,  die 
fields  of  Philippi ;  after  a  few  fhoit  fpeech^s,  Brur; 
tus,  Caffius-,  atnd  their  party  appear,  when  a  parly 
and  conference  enfue  ;  it  may  perhaps  be  an  in- , 
ftance  of  overftrained  delicacy,  to  make  an  objedi- . 
on  to  what  paffes  between  the  hoftile  leaders  upoa 
this  occafion^  but  we  apprehend  the  terms  of  re- , 
probation  they  excl^ange,  are  not  quite  conJiftcnt 
with  fuch  exalted  characters. 

What 
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What  Caflius  fays  to  Meflala,  after  Odtavius  and 
Antony  go  off,  concerning  unfavourable  omens,  is 
very  preparative  for  the  cataftrophe  of  the  piece  ; 
che  parting  of  Brutus  and  Caflius,  from  the  poflibi- 
iity  of  never  meeting  again,  is  truly  pathetic,  and 
well  performed,  muft  deeply  ftrike  every  generous 
mind. 

The  battle  now  begins,  Caflius's  party  gives  way; 
tmable  to  bear  the  idea  of  defeat,  that  chief,  with 
die  fame  precipitation  of  temper  which  has  all  a- 
long  marked  his  charafler,  determines  upon  death  ; 
^nd  commands  Pindarus  to  perform,  what  amongft 
the  Romans  was  deemed  an  aft  of  friendfhip,  ad- 
miniftring  of  fate  :  from  what  follows,  it  appears, 
that  a  miftake  has  led  him  into  this  irreparable  ftep, 
which  afFefts  Titinius  fo  much,  that  he  puts  an  end 
tohis  own  burthenfome  being  withCaffius*s  fword. 
Thefcenes  between  this,  and  that  of  Brutus  and 
his  friends,  after  a  total  defeat,  are  very  trifling ; 
norcan  we  think  that  Shakespeare  has  taken  fo 
much  care  to  render  his  amiable  hero's  fall  impor- 
tant, as  he  might  have  done  :  in  the  laft  fcene  An- 
tony pronounces  averyjtriJ:  and  concife,yet  copious 
clogium  upon  Brutus. 

The  fubjeft  of  this  tragedy  is  of  a  very  intereft- 
ing  nature,  and  its  tendency  Angularly  ufeful  in  a 
ftate  like  that  of  Great  Britain.  The  unities  are  no 
doubt  fadly  mutflated,  yet  does  it  not  appear  in  re- 
prefentation  fo  irregular  as  it  really  is ;  the  cha- 
rafters  are  very  numerous,  and  thofe  of  any  confi- 
deration;  fupported  with  great  confiftency,       ^ 

Julius  Caefar  appears  pofleflled  of  fuch  intrepidity 
and  opennefe  of  mind,  as  recommend  him,  though 
the  enflaver  of  his  country,  to  the  relpeft  of  an 

audience: 
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audience  ;  as  a  part,  there  is  no  opportunity  for  an 
aftor  to  dilplay  capital  abilities  -,  the  bell  perfonators 
of  him  we  remember  were  MeJffrs.  Bridgwater 
and  Sparks. 

Brutus  is  a  charadler  of  Cngular  dignity,  amiable 
in  every  point  of  view>  except  that  violent  breach  of 
gratitude,  confpiring  agdnft,  and  perfbnally  aflail- 
ing  the  Efe  of  a  man^  who,  upon  mofl:  difinterefted 
principles,  had  proved  himfelf  his  faft  friend  ;  thi^ 
is  a  point  of  doubt,  which  h^  been  often  debated^ 
and  as  often  left  undetermined :  however,  as  the  Ro- 
man idea  of  patriotifin,  not  only  juftified,  but  applaud- 
ed a  man,  even  in  the  aft  of  fuicide,  where  the  good 
of  his  country  was,  eflentially  concerned.  It  may 
eafily  be  admitted  an  eftablifhed  rule,  to  facrifice  the 
deareft  friend,  nay,  the  neareft  relation^  for  the  feme 
glorious  cavife  -,  and,  in  this  view,  3nitus  ftands  ex- 
culpated,  for  Csefar's  ufurpation  of  power^  mofi 
certainly  broke  off  all  focial  conneftion  betweca 
him  and  every  citizen^  influenced  by  thq  principles 
of  liberty. 

After  this  defence,  we  are  lorry  that  he  appears 
only  as  a  tool  of  Cafllus*s  policy,  in  the  piece  before 
us ;  his  own  virtue .  and  lenfibility  do  not  poflefs 
fufficient  aftivity  to  lead  in  the  cauie  of  patriotifm^ 
though,  when  roufed,  they  Join  the  general  concera 
with  cordiality  and  firmnefs.  A  mind  of  Ipotlels 
integrity,  feems  to  poffels  him  through  the  whole  ; 
and  though  there  is  a  (light  charge  of  weaknefs  a- 
gainft  him,  yet  there  Is  an  engaging  uniformity 
which  prelerves  him  in  our  efteem  while  alive,  and 
renders  his  fall  an  incident  of  tender  concern. 

Brutus  requires  good,  but  not  extenfive  powers 
of  reprefentation  i  a  graceful  figure^  with  full,  pla- 
cid 
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cid  articulation  of  voice,  muft,  in  this  part,  fuffici- 
cntly  gratify  a  fcnfibk  fpeftator.  Mr.  Quin  hav- 
ing much  lels  monotony  in  Brutus  than  any  other 
tragedy  pait,  that  is  the  verfe  not  affording  hun  i^ 
many  opportunities  for  periodical  cadences,  he  ap- 
-  peared  more  refpe<Stabie,  and  lels  offenfive  than  the 
tulkin  generally  rendered  him.  Hisoratiqn  to  the 
Plebeians  had  great,  and  his  fcene  with  Caffius  very 
fingular  merit  ^  in  feveral  other  places  he  was  heavy 
aridinfipid. 

Mr.  Sheridan,  curtailed  by  nature  of  ahiiofl: 
every  favourable,  adequate,  external  requifite,  yet 
manifeftcd  great  judgment  in  this  charafter,  main^ 
taining  ftrift(^r  equality  through  the  whole  thartMr* 
(^iN  ;  if  he  could  not  rife  fo  high  in  the'  view  of 
criticifin,ndther  did  he  fail  fo  low.  Hisperfon, 
l^ough  uniiTiportant,  by  the  aid  of  dreis,  was  not 
totally  void  of  refpeft  :  but  a  ftiff  famenefs  of 
adion,  frequently  riling  to  extravagance,  fuper- 
added  artificid  to  natural  deficiency.  .  Sh ak^' 
sprARE's  me;irHpg  he .  clearly .  conceived,-  and  fully 
conveyed,  tut  irequerit,  ungracious  fnip-fnap  breaks 
of  voice,  and  a  painful  attempt  to.  keep  up  the  laft 
iyllable  of  every  fentence,  his  peculiar  faiijt,  gave 
ftrong  Ipecimehs  of  oratorical  ■  diijbnance..  Mn 
Walker;  withixi  thefe  few  years,  made  a  decent 
fiiift  with  the  part  at  Covent  Garden; j  at  pirefcnt, 
there  is  not  the  flighteft  trace  of  it  to  be  found  at 
either  houfe.       '  . 

Caffius  is  in  every  reipe£t  ^  flriking  contrafl:  to. 
Brutus  ;  an  enemy  to  Casfar  rather  from  envy  and 
private  pique,  than  public  fpirited  principles : 
proud,  impatient,  fubtle,  irafcible,  without  any  kind 
of  virtue,  but  the  military  one  of  courage,  to  re- 
commend 
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f  ommend  him  ;  yet  from  fomc  lpirite4  and  plaufi- 
\At  declpr^upns  in  the  caufe  of  freedoixi,  an  audi- 
ence ok;  induce^  tp  view  him  as  a  more  valuable 
oh]^Oi  than  he  really  is,  andthough  his  ifall  appears 
to  136  an  unjuftifiable  effed^  of  impetuofity,  yet  we 
^  apt  to  linent  it, 

As  a  p^  the  reprelentation  of  Caffius  is  niorc 
difficult,  aqd  requires  much  greater  powers  of  ex- 
prcflion  than  Brutus ;  however,  this  is  to  be  re- 
marked, that  an  indifferent  aftor  can  much  more 
cafily  catch  applaufc  from  an  injudicipus  audience 
in  the  fom^r,  than  the  latter ; '  indeed,  if  two  capital 
performers,  of  equal  merit,  prefent  themfclves  to 
the  public  in  thefe  charaders,  the  odds  are  great 
jaut  Caffius  outftrips  his  competitor  in  noify  appro- 
bation. In  the  courfe  of  our  theatrical  obfervation, 
.we  recoUejft  but  one  good  Caffius,  Mr.  Ryan  ;  the 
techy  degree  qf  paffion  defcribed  in  this  part,  and 
the  general  mode  of  mind  which  a<5hiates  it,  he 
hit  off  in  a  very  charafteriftic  manner.  Mr.  Mos- 
sop,  in  attempting  this  fiery  Roman,  ftiewed  miich 
power,  but  very  little  nature  ;  and  every  otlier  can- 
didate we  have  feen  funk  below  contempt ;  he  is, 
like  ^nitus,  fo  unhappily  fituated,  as  not  to  have 
the  fliadow  of  a  representative  at  either  theatre, 

Cafca's  cynical  roughnefs  was  admirably  de- 
fcribed  by  Mr.  Sparks,  nor  did  he  fuftain  much 
injury  from  Mix  Ridout's  abilities  ;  yet  even  this 
confpirator  would  find  but  ifidifferent  fupport  froni 
any  exifting  fon  of  the  bujQcin. 

From  the  outlines  of  Mark  Antony's  charafter, 
as  drawn  not  only  by  his  friend  Caefar,  but  the  con- 
Ipirators  alfo,  we  Ihould  be  apt  to  deem  him  a  mere 
pifling^  unimportant  reveller  ;  yet,  when  circum- 
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ftanceis  call  for  ferious  attention,  we  perceive  him  to 
be.  a  very  fhrewd,  plaufible  and  deep  politician  -,  a 
perfuafive  orator,  an  aftive  and  refoljute  foldicr  : 
his  manner  of  working  up  the  Plebeians  is  mafterlyi 
And  fhews  a  thorough  knowledge  of  life, 

Mr.  Barry,  beyond  a  doubt,  ftands  foremoftiri 
our  approbation  for  this  partj  as  poflefling  a  very 
adequate  figure,  an  harmonious  voice,  and  all  the 
plaufibility  of  infmuation  thatSHAKESPEARE  meant; 
however,  we  think  that  critic  an  enthufiaftic  ad- 
mirer, who,  fpeaking  of  him  in  the  roftrum,  ex- 
claimed, that  Paul  never  preached  fo  well  at  Athens, 
It  is  certain,  nature  in  this,  as  well  as  all  his  drarha- 
tic  undertakings,  furnilhed  him  with  almoft  irrefift- 
able  recommendations  5  but  judgment  did  not  fcem 
fo  much  his  friend  as  might  have  been  wilhed, 
Mr.  DiGGEs  figured,  and  imagined  the  part  ex- 
tremely well,  but  wanted  that  flow  of  voice  eflen- 
tial  to  fmooth  oratory.  Mr.  Dexter  was  pretty 
,  and  inoffenfive,  but  very  faint  and  lukewarm,  Mr. 
Ross,  ftands  next  to  what  Mr.  Barry  was,  and  has 
it  in  his  power  to  make  a  very  eftimable  Antony ; 
but  with  refpeft  to  the  ftage,  this  gentleman's  incli- 
nation and  abilities  feldom  accompany  each  other. 

As  to  the  long,  &c.  of  male  charaders  in  this 
tragedy,  they  are  not  worth  regard  ;  and  as  to  the' 
ladies,  all  we  can  fay  of  them  is,  that  Mrs.  Wof- 
FiNGTON,  in  Portia,  deferved  more  notice  than  any 
other  lady  we  have  feen.. 

To  differ  with .  great  men,  or  eftablilhed  opini- 
ons, is  rather  hazardous ;  however,  we  mufl  venture 
to  blame  Dr.  Johnson's  feelings,  which  confider 
this  piece  as  cold  and  unafFefting  ;  we  readily  admit 
there  is  a  total  want  of  thofe  tender  paflion^  which 

are 
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are  eflential  to  move  and  pleafe  female  Ipeftators, 
which  prevents  it  from  commanding  that  fuccefs  on 
the  ftage  it  defepres:  however,  we  are  hardy  ei^ough 
to  contend,  that  the  fubjedt  is  truly  interefting;  that 
the  thoughts  are  noble  and  inftrudivp,  the  verfifica- 
tion  fuitable,  the  orations  happily  contrafted,  the 
charatSkers  well  preferved  ;  and  that  the  whole  toge- 
ther refembles  a  beautiful  fabric^  which  in  general ' 
fbikes  with  lingular  fatisfadion,  in  fpite  of  fomc 
fmall  irregularities  and  blemilhes  which  appear  : 
had  the  fifth  aft  been  adequate  to  the  other  four,  we 
ihould  not  hefitate  to  pronounce  Shakespeare^s 
Jyuus  C/Es AR,  a  very  *  capital  ornament  to  the, 
fti^e,  and  a  mqft  defirable  companion  in  the  clofet ; 
containing  many  paflages  and  circumftances  which 
may  improve,  hot  one  which  can  tamt  the  mind.^  / 
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Y    a   co'iivferiation  bietween '  Ff ^xitotbn  'iq 
VyiHes,  at  the  beMnning  cj  this  cfOfniedy,  wfe^tuta^ 
Uiat  Sir  ^luiam.  Evans,  a  Welcfi  .t5af ohet.  and  Bs 
taiAily,"  are   arrived  at  'the  towh-houfe  *6f^  jLoi 
TEiiftace  ;  and  Yirorh.  wWat  occui's,  elpecialiy'^t^iSiiii 
wl^at'Winkl^^^^  gl^  We  imy 
yeiy^agreeaUe  ^  g^         i3ie  oironefsdaugn^^^ 
^    net  Is  mentioned,  ari^'iom    defigh,  relative  tblfei^, 
dawnis  upon  us  :  'tht  perthtfs  of  a  vaKt,  buoyed  tr^  ' 
by  a  mafter's  confidence,  is  well  defcribed  in  this 
fcene  -,  and  the  infults  a  dependant  upon  quality  is 
liable  to,  equally  well  fet  forth. 

Frampton,  who  appears,  a  man  of  principle  and 
fenfibility,  though  by  a  decay  of  circumftances  re- 
duced to  humouf  aa)ij>ffi|t  ^^i^^^entious  purfuits  of 
a  diffipated  young  lioM^aii^  in  a  very  rational 
foliloquy,  after  Willis  refi/^^,  reflefts  upon  his  pain- 
ful fituation,  but  exprdfes  Tome  fatisfadion,  that  he 
has  efcaped  an  iniquitous  affair  then  on  the  tapis, 
and  goes  off  with  a  commendable  refolution,  not  to 
abandon  his  patron,  while  furroynded  with  perplexi-" 
ties,  nor  to  afliit  him  further  than  honour  and  peace 
of  mind  allow. 

^  .Sir  William  Evans,  his  fiftgr  Winifred,  ai>d  daugh- 

*^€t  Hatrriet,  as  frefh  from  V  journey,  next  appear : 

jthe  baronet  feems  difpleafed  at  his  lordly  holt,  but 

is  rallied  by  his  fifter  for  npt  having  notions  of  po- 
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lifeAeft  ^d  fSfrtily  ««*H^ufenoe  ^fl  foW  ttwh  i 
lie  fdehis  Ibtfi  to  ihfatfr  dMigatiohs ;  fhe  feonfiders  ah 
fetifeWftfe^'fif  sa^iHtfes^^  norie.  Th^'altertatioh 
fubfiding,  Sir  William  addreffes  himfelf  to  H&im, 
^h6'^ar»=''eftB^ieabdIy  th(^gMful-arid  gfive, 
AffHidii  'bdiig^tiaHoiicd,  Ihe  tfftHbiftes  'tb  fatigue  -, 
iife^eVer,  a  ftriafl  ihtihfettion  i^cfro^ped  afide,  fi^i^ 
l^g,  tiutt  iiihe  fibtffe'Txdthout  its  owner,  cainhM  Hk 
^)^  a^iet^fe  to  litr. 

-  'Mfi^.-Wflii&SJ^*a(^re'rfiat'^ 'their  a<xjuabt^c^ 
fliould knowof "tfie^fiSSA'^ witH'Lc^d Euftac^  h 
-z''vrcS's^gaWoR:e  Sf^fiftire  %ii*ifl:^the  ridiculous 

-':^^U^iiYfeTitaeiSibfenti6fifi4'3  ddign^of  vifit- 
^'ezp^^ldfH,  ^Htmdeti  Hdy  expreflfei  gitdt 
»i|3^ft*ieifeSHs  ^t  me  jgehtknljm's  coming  to  I*»r^ 
^tfllace's '^  'ifikSij'  Wiliam  is  ffifjtriied  at,  the  ckp- 
tdn  being  unde  to  th6- ipeiTon  iiitehded  for  NS& 
^ikfciit's  liuiBfflld ;  httte'  a  frefh  'yfeitatidn  'aHfes 
TSetWeen  'flte"  br<itSfcp  and  fifter,^  wlfich  is  termaniaJsij 
'^Ae  lbhher^igfefi%-bn  his  jitopbfcd  vlfit  to  Caji- 
'^Ifoyd.  '<Wli6ri  the  baronet^ifkppeirsj  Wini- 
ifm-'^iihps  •'^■^fetfe 'of  informatibn, -l^  wKifih'We 
rmt^th^m^^i&^^hm^  difpofedtof, 
-ma  ^fei«R«e"«d^ond  Wie  'fah^H '  power. '  fere 
itjfSk'maMifsipphr^  \m&frdm  '^iat^affes'bdtwetti 
^¥Ke'5fdiicfe'teSy*S«a^  aunt,  Sivfrpftrceive  t2iar"dte 
%MeM&iMiS"ilhe%  fenra»bi&  for  two  t^iloBJP 
'^£Srfti'Hfei^lfer«maffi%  is 'cohcfc^efl^  from  thfe^fe 
^^l:t,rlHa'hd^t  A  ife-Huftind  h^  notl)een«  ta^ 
"i»'re£^ve /iSfeJii-  i  ^frbhi'-wWch  Taft  caufe  'fhe'dra^s 
-fthfe^dila^«gSBai^^o&bt5i  <jf-fiis'conftahcyi  -^^- 
>^*aite  mihM  ttPfeihd^  'Mrs;  >  Winifrtd  'eridjit^ 

■•'-,  ,  o  neftion. 
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kavcs  thip  young  coupjic  XQ  %  tm^z-l^tsh  w)l!f^^ 
Harriet  continues  to.  urgp, unfolding  t^  IQ^fter  to 
tier  father;  thk  encreafes  his  jord^ip's e^ban:^ 
ment  much,  from  which  he  ^t  lengjh  maizes  ^tenv- 
ponuy  efcapc,  by  fuggefting  ^  d^fi^  fif  gpM;ig  int<^ 
the  country,  on  pretence  qf  jpining  fe  reg?9>Rnt^ 
and  promifing  that  he  yf^l^  thete  G«mj4y  with  1^ 
requdft.  On  Ipcing  queftioAPd  wfey  in  hisl©ttprs.t^ 
Harriet  he  has  never  ftiled,  bejr  vfife,  the  danger  of 
cfifcoycry  by  his  father,  Lo^^d  Delville,  is  uf  ged  as  a 
iea£>n,  and  thus  the  tender  loelkvipg,  decqvcd  la- 
dy, is  quieted  for  the  prefent. 

Mrs.  Winifred  re-enters  h^ftiJy?  ^  ^^g^i^ces 
riic  approach  of  her  brother  3ir  Willie,!  whof 
(peaks  at  his  entrance  iome  ^Qugh  but  fenfibte 
truths  againft  the  prevalence  of  luxury  5  aft^r  mak- 
ing fome  juft  remarks  on  the  general  rel^atiqn  c^ 
military  duty,  and  the  partial  indulgence  that  i$ 
ihewn  to  officers!  of  quality  in  particular,  the  baro- 
net comments  upon  his  daughter's  evidf  ^  altera- 
c&m,  and  untifual  depreffion  of  fpirits  ;  b^ing  in- 
toTupted  upon  that  point  by  Mrs.  Winifned,  hf 
paffes  on  to  the  report  of  Lord  Euftace'jt  approach- 
ing marriage,  as  let  -  forth  in  one  of  the  puolic  pa- 
pers. At  this  unexpefted  piece  of  int^l|iigence> 
Harriet  very  naturally  takes  an  alarm,  while  M^Sf 
Winifred  treats  the  matter  wkh  cqntenipf  5  Lor4 
Euftace  puts  a  good  face,  on  the  ^ffw>  Uyghs  at 
news-paper  information,  and  ©Werves,  that  it  is  one 
Tcohfequdice  of  the  libelty:  oC  ^he  prefs,  for  para- 
graph-.writers  to  marry  co^^$  iw^ho  h^ve  fcarce  feea 
-each  other  ;  however,  he  ^Scieniti  ibme  grounds  for 
the  report  relative  to  himfdlf^^  ^  Lord  Qclviile  had 
cxpreffed  great  liking  toii^dy  Ann  Mountfort'^ 

^  large 
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Wge  fortune.  Sir  William,  in  his  rough  ftile^  com^^ 
tncnts  upon  the  unneceflary  pains  of  explanation 
Lord  Euftace  has  taken,  as  not  thinking  the  mat-> 
ter*  of  aay  concern  to  him  or  his  family*  An  em 
gagement  of  bufinefs  calling  the  young  lord  away^ 
he  goes  off,  foliciting  leave  to  vifit  the  ladies,  which 
is  granted*  We  think  the  requeft  a  little  odd,  and 
imagine  the  author  forgot  that  the  Evans's  were 
lodged  in  his  lordflup's  houfe. 

Mrs.  Winifred,  after  chiding  her  iieice  for  en- 
couraging groundlefs  appreherifibns,  dips  into  her 
favourite  theme  politics,  and  by  difplaying  grois 
abfurdity,  ftands  before  us  a  fevere  fatire  upon  thofe 
who  bufy  themfelves  with  concerns  out  of  their 
Iphere,  and  quite  beyond  their  conceptioni 

Sir  William  re-entering  with  Robert,  queftions 
him  firft  about  my  lord's  valet^  who  is  faid  to  be  a 
very  ufeful  creature  in  his  way  j  and  next  concern- 
ing Frampton,  of  whom  Robert  can  fay  no  moi« 
than  he  believes  him  honeft,  becaufe  Willis  dot^ 
not  like  him.  Towards  the  end.  of  this  converfa- 
tion,  with  his  trufly  domeftic,  the  baronet  declares 
he  will  leave  town  in  a  few  days,  and  that  his  only 
remaining  care  is  the  marriage  of  his  daughter  Har- 
riet with  Colonel  Lloyd,  which  he  determines  jfliall 
foon  take  place. 

Frampton  and  Willis  next  claim  our  attention^ 
die  latter  giving  an  arch  account  to  the  former  of 
the  precautionary  orders  left  by  Lord  Euftace,  to 
watch  clofe  and  exclude  all  Sir  William's  friends. 
In  the  courfe  of  this  interview^  Willis  gives  his 
tongue  feveral  pert  liberties  refpefting  Harriet^ 
which  occafions  Frampton  to  check  him  with  be- 
cdming  fpirit  •,  an  account  of  Captain  Lloyd's  coii* 
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ncftion  with  Lord  Euftace,  and  the  foundation  of 
it  occurs,  when  a  knocking  at  the  door  calls  off 
^Willis  ;  Frampton  is  left  to  meditate  alone ;  what 
he  utters  is  to  the  purpofe,  and  has  force,  but  we 
could  wifli  this  gendeman  had  not  been  loaded  with 
fuch  a  number  of  foliloquies  •,  hdwever,  his  views 
being  worthy  a  man  of  honour,  every  good,  tender 
Hund  muft  fympathize  with  and  applaud  him. 

We  are  now  introduced  to  Sir  William  and  Har-^ 
net,  he  appears  to  be  eng^ing  his  daughter's  ap- 
probation of  Colonel  Lloyd  as  a  hufband  •,  Robert 
mentions  the  approach  of  Captain  Lloyd,  and  the 
blunt  tar  enters  clofe  at  his  heds ;  after  a  ftiort  oom- 
plirtient,  he  complains  of  fome  difficulty  he  had  in 
getting  to  his  friends,  and  in  the  fea  phrafe  fays,  he 
was  riear  tacking  about,  had  not  Robert,  by  clearing 
th^  deck  of  my  lord's  impertinent  valet,  got  conve- 
nimt  entrance.  Upon  pointing  out  the  ladies  as 
bis  fifter  and  daughter,  Lloyd  ludicrpuQy  replies  to 
gir  William,  that  they  are  much  altered  fince  lafl 
he  faw  them,  one  being  grown  a  young,  and  the 
Qtker  an  old  woman  ;  the  latter  part  of  this  obier- 
yation  afFcding  Mrs.  Winifred,  Ihe  retorts  upon  the. 
captain  rather  churliftily,  by  remarking,  that  he  is 
not  gr$wn  a  bruto,  for  he  has  always  been  one  5  this 
feems  the  prelude  to  an  altercation  c£  ibme  bitter- 
ncfs,  but  the  captain  gives  it  a  turn,  by  afking  for 
Sir  William's  fon,  the  young  colonel,  who,  by  his 
gccQunt,  has  made  a  flip  to  London  from  his  quar-- 
ters  in  Ireland,  and  therefore,  to  fcreen  the  affair, 
ha$  changed  his  name  to  Wefton ;  this  intelligence, 
with  the  additional  hint  that  fome  female  has  occa-^ 
Coned  hts  journey,  nifBcs  Sir  William* 

A  frtih 
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A  frelh  point  of  debate  arifing  between  the  cap- 
tain and  Mrs.  Winifred,  Lord  Eioftacc  is  mentioned, 
with  whom  they  bQth  claim  a  particular  intimacy ; 
his  loidfliip's  approaching  marriage  being  again 
Ipoken  of,  Harriet  feels  a  freflr  alarm,  which  her 
aunt  endeavours  to  fupprefi; ;  but  Captain  Lloyd's 
declaration  that  he  has  fecn  the  equipage,  jewels, 
liveries,  S^c.  preparatory  to  the  wedding,  the  young 
lady's  fears  appear  confirmed,   and  her  confufipn 
proportionably  rifes,  till  at  laft  mention  being  made 
of  fome  eafy,  country  girl,  who  has  been  made  a 
fool  of  by  Lord  Euftace,  fhe  lofes  every  trace  of  re- 
iblution,  and  faints-,  this  puts  her  father  into  a 
flurry  of  Ipirits,  (he  is  condudted  ofi^  by  Mrs.  Wini- 
fred, Captain  Lloyd  goes  in  fearch  of  the  colonel  i 
and  Sir  William,  in'  a  foliloquy,  which  concludes 
the  fecond  ad,  endeavours  to  account  for  this  fudden 
and  extraordinary  emotion  ;    however,  he  fhoots 
wide  of  the  real  mark,  and  might  as  well  have  faid. 
jiothing,  but  for  the  following  remark,  which  is  very 
pregnant  with  truth  and  good  fcnfe.    *'  The  foibles 
of  youth  fhould  rather  be  counteradled  than  op^ 
pofed,  left  in  endeavouring  to  weed  them  out,  w? 
may  deftroy  a  kindred  virtue.'* 
.    Frampton  begins  the  third  a£t  with  a  few  unef- 
fential  lines  before  Willis  comes  on  with  fome  let-*" 
ters  he  has  intercepted  y  the  voluble  valet  paints  his 
pwn  political  dexterity  'in  pleafant,  Ipirited  terms, 
and  feems  to  urge  a  claim  of  reward  for  his  afli-* 
duity  very  home  to  Frampton,  who  confidering  hin> 
as  a  kind  of  villainous,  though  neceffary  utjepfil, 
difmifles  him  the  room  in  pretty  rough  terms,  after 
fccuring  the  letters,  which  latter  circumftance  Wil- 
lis fecms  to  regret,  and  goes  pfF  grumbling  4eg>Iy* 

E  2  ^  FramptbJi 
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Frampton  now  again  foliloquizes,  and  entertains 
us  with  exculpatory  meditation  refpefting  himfelf, 
as  intermeddling  with  the  difhonourable  purpofes  of 
Lord  Euftace,  and  to  relieve  'his  mind  refolves  up- 
on delivering  the  letters  to  Sir  William  ;  at  which 
crifis  Lord  Euftace  enters  to  him,  enquiring  eagerly 
if  he  has  fecured  thofe  letters  -,  this  draws  on  a  full 
and  emphatic  explanation  of  Frampton's  fentiments, 
wherein  the  breach  of  hofpitality,  as  well  as  common 
civility,  is  charged  home  againft  his  lordfhip,  who 
offers  no  palliation  but  the  neceffity  of  his  fituation, 
and  warmly  defires  to  fee  the  letters  ;  this  Framp- 
ton commendably  evades,  and  baits  him  with  fev^ 
ral  inftnidive  reproaches  j  the  young  peer  replies 
in  a  ftile  of  warm  farcafm,  and  the  matter  rifes  to 
fuch  a  pitch,  that  Frampton  refigns  his  charge,  and 
renounces  his  lordfhip's  friendlhip,  finding  it  muft 
be  held  on  unworthy  terms,  and  retires. 

Willis  now  comes  forward,  full,  of  expeftation  to 
work  on  his  noble  matter's  weaknefs  for  the  reward 
of  his  diligence,  but  Frampton's  fpeedy  and  unex-r 
pefted  return  interrupts  his  defign  ;  he  is  ordered 
out  of  the  room,  and  a  frefh  converfation  between 
Lord  Euftace  and  Frampton  enfues,  wherein  the 
latter  ftiews  a  very  delicate  fenfibility  for  his  pa- 
tron's perplexed  fituation,  and  impreffes  him  with  a 
ftrong  idea  of  his  own  mifcondudt  j  this  produces 
a  great  conceflion  from  his  lordfhip,  and  a  cordial 
reconciliation  is  the  confequence ;  it  is  alfo  refolved,^ 
that  all  Sir  William's  letters,  fave  that  from  Lang-r 
wood,  the  dying  fteward,  fhall  be  delivered  him,  for 
this  purpofe  they  are  delivered  to  Willis. 

When  his  lordfhip  and  Frampton  retire,  the 
i!^c  valet,^  Yfith,  9  tnie  fpirit  qf  intrigue,  deter-. 
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mines  to  fee  what  the  Important,  excepted  letter 
contains  5  and  fiddling  about  the  feal,  breaks  k 
before  he  is  aware.  This  rather  alarms  him,  but  a 
gratification  of  his  curiofity  foftens  the  accident,  and 
he  explores  the  contents  with  fome  laughable  ob- 
fervations,  drawing  favourable  hopes  of  advantage 
from  the  difcovery  he  has  made. 

Harriet  is  next  difcovered  alone,  exprefling  much 
love  for,  with  painful  doubts  of  Lord  Euftace ;  en- 
tering upon  fo  folemn  an  obligation,  indireft  breach 
of  offiliial  duty,  adds  to  her  irkfome  fenfations.  ^  Sir 
William  enters  upoh  her  meditation,  and  Ihews  a 
letter  he  has  received  from  Tier  brother,  confirming 
Captain  Lloyd's  infinuation,  that  a  lady  is  the  caufe 
of  his  vifiting  London.  Speaking  of  his  fon's  ma- 
trimonial views,  the  baronet  utters  a  fentiment  every 
parent  fliould  invariably  adopt,  that  worth  and  vir- 
tue are  fuperior  to  every  confideration  of  fortune. 
Strong  marks  of  melanchoUy  ftill  hanging  upon 
Harriet's  countenance,  her  tender  father  wants  to 
come  at  the  caufe,  which  again  brings  Lord  Euftace 
under  confideration  ;  the  fubjeft  works  fo  ftrongly 
upon  the  young  lady,  that  Ihe  aftoniflies  Sir  William 
with  falling  at  his  feet,  and  works  him  into  ftrong 
perplexity  by  foliciting,  in  broken  fentcnces,  his 
pardon,  for  having  become  Lord  Euftace's  wife 
without  his  knowledge*  This  circumftance  deeply 
imprefles  the  old  man,  whofe  good  fenfe  perceives  a 
ftrong  objedion,  his  lordfliip*s  diflipated,  licentious 
dHpofition,  which  cannot  afibrd  the  profpedt  of 
much  conjugal  felicity,  Harriet,  however,  pur- 
flies  her  tender  folicitation,  and  urges  fome  excul- 
patory arguments  in  her  lord's  favour,  which  work 
{he  wiftieci  for  eSfedt,  and  obtain  Sir  William's  &r^ 

givenels  j 
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givcnds  ;  thiis  fends  els' the  young  h/iy  in  perfe(^ 
Jbarmony  of  fpirits- 

By  the  fcene  which  immediately  follows  between 
Sr  William  and  Robert,  we  learn,-  that  the  latter 
ii^  made  ibme  difagreeable  obfervations,  and  even 
licard  of  the  impofition  which  has  been  paffed  upon 
Harriets  This  diftraifbing  explanation  roufes  the 
baronet,  who  hearing  that  Willis  is  confidante.  Or- 
ders Robert  to  call  him :  upon  the  valet's  appear- 
ance he  is  at  firft  queftioned  mildly,  then  with  a  de- 
gree of  intimidating  warmth,  concerning  Lord 
Euftace's  marriage  -,  he  hefitates  for  fome  time,  but 
having  a  fword  pointed  to  his  bjreaft,  and  fancying 
Sir  Willbm  has  had  infcwmation  from  Langwood^ 
pulls  the  letter  Frarfipton  had  chained  him  to  fc- 
Crete  from  his  pocket,  which  the  baronet  fnatches  i 
after  puzzling  each  other  for  a  few  fpeeches  lon- 
ger, tlie  valet,  terrified  for  what  he  has  done,  makes 
a  confufed  and  laughable  retreat* 

Here  Sir  William,  refolving  to  have  a  further 
explanation,  after  reading  the  fatal  letter,  calls  for 
his  fifber  and  daughter,  who  both  appear  on  the  in- 
ftant ;.  he  imnnediately  pronounces  the  deceit,  which, 
overpowers  Harriet,  and  gives  Langwpod's  letter  ta 
Mrs,  Winifred,  who,  with  her  ufual  felf-fufficiency, 
confiders  it  -as  a  falfe,  forged  affair  •,  and  feems  ta 
woiKier  that  her  brother  can  be  fo  eafily  impofed 
upon.  ^  This  but  enflaraes  die  baronet's  paffioa 
ipore,  and  caufes  him,  after  fome  flinging  reproaches 
vented  againlt  ,his  daughter,  to  hurry  off  the  ftage, 

Harriet,  in  the  midft  of  her  confufion,  propofes 
to  fly  from  Lord  Euftace*s  dwelling,  but  Mrs;  Wi- 
nifred perfifting  in  her  opinion,  that  there  is  fome 
impofition  in  the  affairj  adviies  her  neicc  to  fend 

Lord 
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3Lord  Eiiftace  a  ktter ;  this,  thou^  wannly  urged^ 
is  obftiaately  refiifed,  fo  that  when  Haniet.  retires 
to  avoid  further  importunity,  the.  aunt  detd-mines 
to  write  herfelf ;  and  though  fonie  doubts  refpeft- 
ingLordEuftace  intrpde  upon  her,  yet  Ihe  chcrifhes 
the  comfortable  idea,  that  he  dait  not  deceive  her^ 
or,  if  he  does,  that  the  ap  Evans*s  are  not  to  be  ia-* 
joired  with  impunity. 

At  the  beginning  of  the  fourth  a£b,  a  new  cha*' 
raAer  is  prcfented  to  us.  Colonel  Evans.  In  ithc 
converfation  between  hini  and  Captain  Lloyd,  the 
latter,  after  blaming  young  Evans  for  leaving  his 
fcgirpent  fo  abruptly  on  a  woman's  account,  ^ 
logizes  in  fomc  me^ure  for  the  indifcretion,  by  tell- 
ing what  influence  a  Donna  Ifabella  at  Gibraltar^ 
had  once  like  to  have  gained  over  himfelf  j  after 
this,  the  talkative  tar  enquines  minutely  into  the 
circumfbances  of  die  colonel's  fair  one,  to  which  he 
only  obtains  the  general  reply,  that  flie  is  youngs 
faandfome,  and  of  rank  above  her  admirer's  expefta- 
{ion ;  expofition  of  her  name  is  declined.  After 
thefe  gentlemen  difappear,  who,  in  our  opiilion, 
have  faid  nothing  any  way  eflential  to  the  piece,  nor 
much  to  place  them  in  eftecm  with  an  audience^ 
Mrs.  Winifred  and  Robert  appear,  when  Ihe  receives 
further  proof  of  Lord  Eufliace's  treachery*  After 
a  few  Enes,  Ibe  difpatches  the  honeft  domeftic  to 
watch  a  ^private  door  in  the  garden  ;  here  Sir  Wil-^ 
liam  joins  his  fitter,  who  wants  to  argue  matters  with 
him,  but  his  temper  of  mind  not  fuiting  her  pur- 
pofe,  he-at  firft  anfwers  rather  churlilhly  j  however, 
flie  forces  her  difcourfe  on  him,  and  propofes  to  try 
her  influence  and  Harriet's  tears  upon  Lord  Euftace* 
This  defign  the  baronet  treats  with  contempt,  and- 

thereby' 
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thereby  irritates  his  vain  fiftcr  ;  befides,  with  be-^ 
.coming  pride,  he  difdains  the  thought  of  his  daugh-' 
ter's  fuing  fo  bafe  a  man.  Another  thought  arifes 
in  Mrs.  Winifred's  prolific  brain^  that  as  Eord 
Euftace  has  a  place  at  court.  Sir  William  Ihould 
complain  of  him  to  the  king  ;  this  romantic  idea 
produces  fomejuft  compliments  to  virtuous  royalty^ 
but SirWill.am  cafts  fo  ineffedtual  a  proceeding  afide^ 
and  determines  upon  taking  perfonal  fatisfadtion, 
with  which  fpirited  refolution  he  withdraws. 

Another  very  immaterial  foliloquy  occurs  here, 
at  the  end  of  which  Robert  appears,  and  informs 
Winifred,  that  he  has  heard  the  private  door  in  the 
garden  unlocked,  this  hurries  her  off  to 'prevent 
Lord  Euftace's  meeting  her  enraged  brother. 

Colonel  Evans,  who  as  we  find  has  been  aflauk''* 
cd  by  footpads,  enters  with  Lord  Euftace,  by  whom 
he  has  been  refcued  j  thanks  are  returned  for  the 
fcrvice»  By  a  converfation^which  enfues,  we  findf 
that  upon  being  told  the  title  of  his  deliverer.  Colo- 
nel Evans  looks  oh  him  as  a  rival  in  the  affedtions  ' 
of  L^dy  Ann  Mountfort ;  a  meeting  is  propofed, 
but  declined,  as  each  of  the  gentlemen  is  otherwifc 
particularly  engaged  :  Lord  Euftace  partly  unfolds 
his  critical  fituation  with  Harriet,  but  as  her  name  is 
not  mentioned,  tlie  colonel  remains  ignorant  that 
fiic  is  his  fiften 

The  next  fcene  Mrs^  Winifred  brings  on  Harriet^* 
when  Lord  Euftace  immediately  enters^  and  endea- 
vours to  footh  that  heavy  concern  which  hangs  on 
the  young  lady  ;  for  fome  time  the  aunt  harangues 
him  on  the  charge  of  infidelity,  which  he  evades 
with  tolerable  efirontery^  but  is  reduced  to  a  pain-* 
fill  dilemma  upon  her  producing  Langwood*s  letter  i 
2  ,  however^ 
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Jiowev<?r,  he  profefles  an  honeft  defigny.  diftated  by 
ardent  love,  in  the .  clandeftine  marriage  efFe6ted 
him ;  this  ftrikes  Mrs,  Winifred  with  the  pleafing 
hopes  of  repairing  every  thing,  and  flie  goes  off  to 
prevent  Sir  William  from  coming  abruptly  upon 
the  young  couple,  as  they  feem  to  be  in  a  fair  train 
of  ^conciliation ;  but  this  female  politician  appears 
much  out  in  her  calculation,  for  Harriet's  offended 
virtue  and  delicacy  remain  inexorable  to  entreaty, 
and  flic  retires,  difclaimiog  every  idea  of  conneftion 
with  fo  unworthy  a  betrayer :  here  Sir  William  en^.. 
ters,  full  of  the  injury  done  him  through  his  daugh- 
ter, and  a  very  warm  altercation  enfues,  which  is 
fupported  on  Lord.  Euftace's  fide  with  as  much  de- 
cent fpirit  as  the  circumilances  will  admit ;  to  Sir 
William's  violent  decifibn,  he  very  properly  oppofes 
his  own  confcioufhels  of  error,  which  is  a  fufficient 
reafoa  why  courage  fliould  not  exert  itfelf  ^ainft  an 
injured  perfon  •,  however,  the  baronet's pcffifldng  in 
aggravation,  compels  himat  laft  to  accept  the  chal- 
lenge^ in  confequence  of  which,  a  meeting  is  ap- 
pointe4  at  eight  o'clock  the  next  morning,  with  fe- 
conds.  / 

After  Sir  William  has  expreffed  fatisfa£tbn  that 
his  fon  the  colonel  is  abfent,  as  this  affair  of  the  duel 
muft  have  fallen  upon  him,  Mrs.  Winifred  bolts  in, 
anjd  accufes  her  brother  of  turning  matters  topfy- 
turvy  ;  flie  alfo  mentions  Harriet's  haughty  refufal, 
which  feems  to  give  the  old  gentlennfan  fingiilar  fa- . 
dsfadion.  His  fitter's  wifti.  ifor  being  attached  to 
nobility  at  any  rate,  gives  rife  to  fome  pertinent  re- 
fieftions  upon  die  mingled  pride  and  meannefs  which 
mark  her  charadter ;  Sir  William  treats  hernotions 
with  afperity  and  contempt,  and  then  haftes.to 

ygl-IL  F  coinfort. 
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Cdrnfort  JSarrict,  whofc  rejeftion  of  Lord  Euftace,- 
has  replaced  her  in  his  iiyoxvc.  Mrs;  Wicifired,.  in  a 
high  miff  ^tthe  flight  Ihe  ha&  rcceived^wantSftoaflert 
her  own  infallibility,  by  csifting  the  bljime  of  -what 
•  has  happened  upon  others,  and  eoncludes,  with  ap*- 
plying  to  herfelf  Lord  Chatham's  declaration^  of  not 
being  accountable  for  meafures  that  fbe  is  not  fuf^ 
fered  to  guide, 

LordEuftace  and  Frampton  begin,iBe  fifth  ia<9^ 
conferring  on  the  unlucky  circumftance  /of  the  for- 
mer having  met  Sir  William^  and  the  challenge  con?- 
fequential  to  it,  which  Frampton  fenfibly;  obferves^ 
ought  not, to  be  fulfilled ;. however.  Lord  Euftace 
Iblicits  him  to  aifb  as  a  iecond,  which,  for  fubftantiaL 
reafons  he  denies^  Marriage  of  Hariiet  is  urged  zx 
a  palliative,  but  the  young  peer  dreads  an  imputa- 
tion of  cowardice.  Upon  JFrampton's  abfi)lute  de- 
nial to  be  concerned,  Lotd  Euftace  requefls  his  de- 
livery of  arktter,  in  cafe  he  fliould  fall,  to  his  father^ 
and  goes  off  to  fearch  a  Ids  fcrupulous  vfiiend  to  aft 
as  a  fccond.^  Frampton  defcants  fome  time  on  the 
contrariety  of  Lord  Euftace^s  difpofition,  and  goes- 
off,  refolved  to  avert,  if  poffible,.thofe  perils  whicit 
hang  over  his  head.  '  .  .  v^ 

Harriet,  accompanied  by  her  aunt^  givaes  vent  td- 
an  uneqjLialled,  and  apparently  incurable  perplexitjr 
of  mindf  occafioned  not  only  by  the  bafenefs  oi  her 
fuppofed  fiufband,  but  by  die  impendihgthieliwhich 
ihe  urges  Mrs..  Winifred  to  prevent  at  any  rate,  for 
which  puipofe  the  ajdlady ictireis  juft  as.Sir  Wil-^ 
1km  appears  :  he-  perceives  Harrkt*s  coi^ern,  ^amd 
tenderly  tries  to  foften  her,  but  endangering  his  life 
on  her  account,  prevents  the dcfitol  efieftj  'as  the 
baronet  will  not  rclaX:  i]ai9&:fl3i£b  nodoHs  of  honotir^. 

:k  :::::: J  a    •  .::  •iwhich:' 
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which  urge  him  on  to  ib  defpcrate  a  mode  of  fatis- 
f aftioiu  . 

Captain  •L'teyd's  apiyrdach  occafioins  the  afflitSted 
3Harriet  to  jetire ;  we  find  that  the  captain  has  been 
iummonedto  afl:  as  Sir  William's  fecond;  to  this 
end  the  fearoi^tt  acquaints  him  with  the  duel  he  is 
^engaged  in  -,  a  cirGumft^Hce  which  draws  from  the 
&n  of  Neptune  fome  whimfical  remarks  on  fight- 
dng,  forwhich  he  feems  to  have  a  very  goodifomach, 
but  thinks  Jbreakfaft  an  eflential  preparative.  This 
acaufes  Sir  William  to  take  him  into  another  room, 
.and  leaves  the  ftage  open  for  Lord  Euftace,  who 
comes  (HI  with  Colonel  Evans,  as  his  fecond. 

By  what  drops  from  the  colonel,  we  find^  his  lord- 
^p,  through  romantic  notions  of  juftice,  has  de- 
(termined  to  ftand  Sir  William?s  fire,  without  re^ 
4turning  it.  At  the  fame  inftant,  Harriet  and  her 
father  enter  at  i^pofite  doors,  the  colonel  is  imme- 
xiiately  faluted  with  the  titles  of  fon  and  brother, 
-feut  is  reproved  as  appearing  the  abettor  of  that 
^man  who  has  difgraced  his  filler^  this  young  Eva!ns 
4lifclaims,  and  treats  Harriet  with  rough  contempt ; 
then  takes  the  quarrel  upon  hiitifelf,  and  gives  Lord 
Euftace  a  regular  challenge,  wJiich,  upon  fkiding 
JHarriet's  innocence,  he  feems  more  warmly  bent  to 
•enforce.  As  he  and  Lord  Euftace  are  going  offii 
Frampton  enters^  who,  hearing  Harriet  exdaim, 
^*  when  will  niy  miferies  end,"  replies,  **  I  hope 
this  moment,  -mad^m."  This  dawmng  of  an  e- 
<Jatii5ciifcment  'occafions  furprize  in  all  the  parties^ 
and^enquiries  of  what  he  meatis  •,  when  he  declares, 
Aat  he  has  been  with,  and  is  juft  come  from  Lord 
Delville,  who  approves  Harriet  for  a  daughter-in- 
iaw,  and  lias  charged  him  with  a  letter  to  Sir  Wil- 

£  2  .  Bam 
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liam  Evans  upon  that  fubjcft*  This  letter  bemg 
perufed,  the  baronet  pronounces  it  a  mark  of  ho^ 
nourin  the  old  peer,  yet  fays  it'  cannot  atone  for 
the  mifcohdudt  of  his  fbn  Lord  Euftace  -,  this  ftarts 
a  frelh  difficulty,  which  however  is  removed  by  a 
declaration,  that  Lady  Anne  Mountfort  never  was 
an  objeft  of  ferious  attention  to  Lord  Euftace,  and 
is  in  reality  the  lady  whofe  hand  is  deftined  for  Co- 
lonel Evans :  hence  a  reconciliation  and  mutual 
congratulations  enfue  on  all  fides. 

Captain  Lloyd,  upon  feeing  fuch  an  aflfemblage 
of  unexpefted  charafters,  feems  difappointed  that 
the  propofed  engagement  is  not  likely  to  take  place; 
however,  like  an  honeft,  good  natured  man,  fympa- 
thixes  in  the  general  joy,  with  which  the  comedy 
concludes.  But  what  could  induce  the  author  to 
tag  half  a  dozen  very  indifferent  lines  together,  by 
way  of  deducing  a  moral,  we  fhaJl  not  pretend  to 
fuggeft; ;  let  it  fuffice  to  fay,  that  we  could  wifh  na- 
ture and  the  eftablifhed  mode,  which  rejefts  rhimes, 
had  been  more  ftridtly  regarded. 

Upon  a  general  view  of  this  comedy,  it  appears 
to  be  written  with  a  good  intention  -,  the  dialogue 
has  confiderable  eafe,  but  not  much  fpirit  or  ele- 
gance; the  plot  is  tolerably  interefting,  and  the 
fcenes  regularly  enough  difpofed,  but  the  cataftrpphe 
is  rather  huddled  up  ;  and  the  delicacy  which  Sir 
William  Evans  and  his  daughter  feem  fo  ftrongly 
pofleffed  of,  at  laft  vaniihes  ahnoft  imperceptibly. 

The  charafters,  without  a  grain  of  originality, 
are  well  imagined,  and  Supported  with  tolerable 
confiftence ;  Lord  Euftace  is  an  odd  medley  of  vir- 
tue^ and  weaknefs,  for  his  errors  are  certainly  more 
the  effeft  of  warm'paffipns  and  inadequate  judg- 

%  ment 
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ment  than  abfolute  vice  ;  there  is  a  face  of  meannels 
in  his  propofed  connedion  with  Lady  Anne,  which 
cafts  a  ihade  that  refts  on  him,  even  when  matters 
are  made  up.  In  reprefentation,  he  is  what  per- 
formers call  a  tolerable  walking  gentleman,  and  is 
not  much  beyond  the  abilities  of  Mr.  Cautherly, 
who,  by  never  attempting  any  thing  higher,  would 
deferve  fome  degree  of  praife. 

Sir  William  is  a  perfon  of  nice  feelings,  and  a 
fond,  without  being  a  foolifh  father.  Mr.  Hol- 
land, who  was  certainly  better  calculated  for  a  par- 
ticular caft  m  comedy,  than  any  thing  he  ever  did, 
or  could  do  of  a  tragic  nature,  gave  juft  and  lingu- 
lar fatisfaftion  in  the  Welch  baronet ;  fince  his 
death,  Mr.  Hurst  has  undertaken  him,  with  fome 
degree  of  fuccefs,  which  could  not  happen  without 
fome  merit  -,  though  certainly  the  audiences  of  Lon- 
don have  lately  been  much  weaker  in  their  judg- 
ment, OF  more  extenfive  in  good  nature,  than  they 
werefcven  years  ago.  May  the  difpofidon  conri-' 
nue  till  there  is  a  frefh  fupply  of  intrinfic  merit  to 
ftand  the  teft  of  criticifm. 

Colonel  Evans  is  a  very  immaterial  objeft,  and 
can  never  gain  any  credit  for  eirfier  author  or  aftor ; 
what  can  be  done  for  him  in  adbion  Mr.  Palmer. 
fupplies  agreeably  enough. 

Frampton  is  certainly  a  well  drawn  child  of  na- 
ture ;  one  who,  notwithftanding  the  want  of  pru- 
dence to  preferve  his  circumftances  in  a  ftate  of 
comfort  ^and  relpe6t,  neverthelefs  has  a  heart  which 
icoms,  even  in  the  ^midft  of  dependance,  to  flatter  or 
promote  for  interefl:,  the  vices  of  an  opulent  patron ; 
nay,  who  hazards  the  favour  of  that  patroh  by  la- 
bouring to  fave  him  from  himfclf  ;^hc  is  a  moft  ami- 
able 


|S     The  DRAMATIC  CENSOR. 

School  for  Pwiet» 

able  ^^tin  the  piece,  and  fhould  not  after  his  efien- 
tial,  good  offices,  have  been  left  in  fuch  an  unprovided 
ftate  at  the  conclufion.  We  know  not  any  chara&er 
more  <:haftely  or  more  agreeably  performed  on  ci- 
ther of  the  ftages  than  this  by  Mr.  Reddish,  from 
Tvhofe  expreffion  the  valuable  fentiment?  flow  wida 
t)ecuHar  grace  and  fenfibility. 

Captain  Lloyd  is  well  defigned,  but  tinderwrittien^ 
the  leafl:  entertaining  o£  any  fea  charafter  on  the 
ibage,  and  moft  evidently  borrowed  from  all.  who 
went  before  him ;  nothing  but  the  happy  conception 
^d  exquifite  talents  of  Mr.  King,  could  render 
him  fo  agreeable  as  he  now  appears. 

Willis  feems  drawn  with  judgment  and  viva- 
city by  the  author ;  nor  is  the  eflential  whim  and 
Iprightlinefs  o£  reprefentation  any  way  deficient  in 
Mr.  Dodd's  very  pleafing  performance  of  thiis 
laughable  and  fpirited  valet.  Mr.  W.  Palmer  has 
tipon  emergencies  made  a  tolerable  fhift. 

Robert  has  an  agreeable,  blunt  fimplicit^,  pud 
commendable  honefty  of  character  in  his  compofi- 
tion  ;  and  flood  much  indebted  for  the  notice  he 
obtained  to  Mn  Baddely's  charaderiftic  naivete  of 
aftion. 

Mrs.  Winifred  is  a  painful,  miferable  copy  of 
Mrs.  Margate  Maxwell^  in  the  Devil  upon  two 
Sticks  :  fo  flat,  fo  impoverilhed,  that  Mrs.  Clive's 
powerful  talents  alone  could  have  rendered  her  bear- 
able :  poor  Mrs.  Hopkins  is  as  mucfl  afleep  in  the 
.performance,  as  the  author  was  in  writing  this  part. 

Harriet  is  a  tender,  fenfible,  delicate  young  lady, 
and  in  every  one  of  thofe  ideai  received  ample  juftice 
from  the  interefting  appearance,  and  pathetic  ^Sr 
preffion  of  Mrs.  B addely ♦ 

z  Being 
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School  fcr  Rakes, 

Being  much  difgufted,  botk  in.  the  theatre  and 
dofct  with  a  fuperabundance  of  foliloquies  in  this 
piece,  we  have  taken  pains  to  count  them,,  and  find 
no  lefs  than  twenty-two  j  the  greateft  part  of  which,^ 
©r  at  leaft  half,  falls  to.  Frampton  alone  ;  the  plot 
muft  be  very  har4  ftrained  which  requires  fuch  aid ;. 
however,  the  School  for  Rakes^  from  its  moral 
tendency,  and  the  excellent  fentiments  with  which  ii* 
feveral places  it  is  fprinklecj,  maybe  recommended 
as  a  comedy  more  deferving  of  attentbn,  both  ia 
public  and  private,  than  many  other  pieces  of  much 
greater  critical  merit ;  virtue  is  patronized  and  ia*- 
culcated  through  the  whole,  without  being  once  put 
to  the  blufh,  or  in  the  leaft  degree  facrificed  to  ap^ 
platiie  catching  hun[K>urr 


The 
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The     ORPHAN. 


A  Tragedy  by  Otway. 

J^  F  the  author  now  before  us  could  hot  lay  claim 
to  the  nobleft,  yet  he  has  been  generally,  and  juftly 
allowed  fome  of  the  tendered  flights  of  genius  that 
^ver  graced  dramatic  compofition  :  his  beauties  are 
many,  and  thofe  he  principaUy  derived  from  the  li- 
Jberality  of  nature,  which  had  conferred  fedings, 
conception  and  expreffion,  well  adapted  to  a  fubjeft 
of  the  queen  of  tears.  He  had  alfo  feveral  glaring 
faults,  but  thofe  were  totally  derived  frofn  the  licen- 
tioufiiefs  of  tafte,  and  depravity  of  manners,  which 
prevailed  when  he  wrote  •,  indeed,  by  his  life,  as 
well  as  his  pen,  we  perceive  him  to  h^ve  been  deep- 
ly tainted,  but  our  remarks  mull  Ipe  applied  to  him 
as  a  poet^  not  a  man. 

It  is  ufual  to  omit  the  firft  fcene  of  this  tragedy  in 
teprefentation,  which  is  a  ftretch  of  theatrical  pre- 
rogative we  do  not  altogether  approve  ;  for  though 
what  pafles  between  Ernefto  and  Paulino  is  not  ab- 
fblutely  eflential,  yet  their  converfation  is  beyond 
doubt  a  very  good  introdu&ion  to  the  piece,  better, 
as  we  apprehend,  than  that  with  which  it  now  com- 
mences ;  however  we  fhall  not  give  the  fubftance  of 
what  is  fo  little  regarded,  but  begin  with  the  two 
brothers,  who  being  juft  returned  from  the  chace, 
mention  fbme  danger  that  Caftalio  has  been  in,  and 
then  pafs  on  to  other  matters,  till  they  come  at  laft* 


'.,. 
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to  mention  Monimia,  their  father's  ward.  The  at- 
tachment of  each  to  this  young  lady,  occafions  an 
appearance  of  difagreement  between  them,  but  a 
foftenirto:  conceflion  from  one,  draws  from  the  other 
a  molt  folenrm  declaration  of  unalterable  friendfhip ; 
uttered  partly  according  to  the  tafte  of  the  day,  in 
rhime,  and  very  little  above  the  degree  of  doggrel. 

When  Monimia  enters  with  the  page,  We  foort 
J)erceive  that  her  heart  is  confiderably  prejudiced  iti 
favour  of  Caftalio;  all  her  queftions  and  obfervations 
ftrongly  indicate  It  Cordelio's  replies  to  her  quef- 
tions are  in  an  arch  charafteriftic  ftile,  but  in  one 
fpeech  rather  licentious  j  his  accoupt  of  what  he  has 
heard  from  the  brothers,  in  regard  to  their  love  for 
Monimia,  is  diftinft  and  natural ;  we  think  Moni- 
mia's  refentmcnt  againft  the  defign  of  Gaftalio's  in- 
troducing Polydore  to  a  private  cbnference,  is  very 
becoming ;  indeed,  there  does  not  feem  any  colour 
for  fuch  a,  paltry  condefcenfion  in  the  former,  as  the 
latter  might  have  gained  an  interview  without  fuch 
an  iiitrodudtion. 

When  the  brothers  appear,  arid  Caftalio^  accord- 
ing to  promife^  ftands  matter  of  the  ceremonies,  the 
lady  expreflcs  confufion;  but  why  fhe  Ihould  feem 
xo  entertain  fuch  dreadful^  previous  apprehenfions 
of  Polydore,  we  cannot  fay.  Caftalio's  fudden,  and 
we  may  add,  ftrange  departure,  ruffles  her  extreme-* 
ly,  and'feems  to  be  the  only  caufe  for  her  ungracious 
"charge  of  ill  gature  againft  Polydore's  countenance, 
even  before  he  has  fpoke  a  word  j  fuch  treatment 
is  rather  cavalier  on  her  fide^  yet  at  firft  occafions 
mo  return  but  warm  declarations  of  amorous  paf; 
fion,  which  are  well  exprefled,  and  fultably  replied 
<b  :  however,  when  Mc^nimia  qomes  to  a  peremp-' 
>L.  IL  Q  tory 
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tory  refufal  of  facrificing  her  honout,  why  flie 
Ihould  fuppofe  his  profcflions  diflionourable,  we 
know  not.  Polydore  throws  off  every  trace  of  the 
gentleman,  and  Ihews  himfelf  the  brute  Monimia 
leems  to  have  imagined  him.  His  general  farcafin 
againft  the  whole  fex  is  illiberal,  but  not  without 
fome  truth  and  confiderable  fancy  j  her  reply  is^ 
couched  in  yery  proper  and  ftrong  terms :  what 
Polydore  fpeaks  after  fhe  goes  off,  his  allufion  to 
the  bull,  &c.  is  almoft  too  grofs  for  a  fatyr  to  utter, 
or  a  Billingfgate  fifh-wife  to  hear-,  it  is  highly 
fliamefiil  that  fomewhat  more  bearable  has  not  been 
fubftitpted,  inftead  of  fuch  fenfual,  filthy  trafh. 

At  the  beginning  of  the  fecond  aft,  Acafto,  with 
his  two  fons,  are  prefented  to  our  view  •,  the  old 
gentleman  defcants  on  the  pleafures  and  dangers  of 
that  day's  chace;  particularly  remarking  his  own 
critical  fituation  from  the  attack  of  a  wild  boar, 
and  his  fortunate  conqueft  over  that  furious  animal. 
Recital  of  this  laft  circumftance  draws  from  Cafta- 
lio  a  complimentary  line,  which  his  father  juftly 
confiders  as  bordering  on  flattery  ;  a  depravation  of 
mind  he  treats  with  afperity,  difmifling  it  with  great 
propriety  from  focial  conneftions,  to  the  interefled 
dependance  of  court  fycophancy  ;  a  diflembling  de- 
pendance,  which  he  illuftrates  in  very  flxong  co- 
lours, and  correfts  with  a  keen  lafli  of  fatire  :  but. 
poets  may  exhauft  their  imaginations,  and  moralifts 
declaim  on  the  fubjeft  till  they  are  weary ;  yet  nio- 
deft  merit  will  never  gain  an  equal  (hare  of  favour 
at  any  court,  with  fervile  effrontery  and  low  artifice. 

Serina  bringing  on  the  news  of  Chamont's  arri* 
val,  gives  Acafto  Angular  pleaf are  ;  he  having,  as 
appears,  a  warnx  attachment  to  that  young  foldiec, 

whom 
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whom  he  welcomes  with  the  moft  cordial  tendernels. 
Chamont  replies  with  manly  feeling,  interchanges 
fome  kind  expreffions  with  his  filler  Monimia,  and 
then  pays  a  delicate  compliment  to  Acafto's  daugh- 
ter Serina,  which  flie  feems  to  receive  with  fome  de- 
gree of  tender  fenfation, 

Acafto,  in  the  flow  of  domeftic  happinefs,  and  in 
relpedt  of  his  royal  mailer's  birth-day,  orders  fefti- 
vity  through  all  his  houfej  and  upon  his  fon's 
letting  fall  fome  exprelTions  of  ardent  loyalty,,  he 
manifefts  a  little  of  the  vanity  of  age,  in  proclaiming 
an  anecdote  of  once  killing  a  rebel  who  uttered  dif- 
relpe€lful  terms  of  his  monarchy  The  laboured 
panegyrics  upon  royalty  in  this  fcene,  were  fo  many 
fugar-plumbs  dropped  by  our  bard  to  fweeten  the 
leading  charafter  of  his  day. 

As  Acafto  is  going  off  to  receive  fome  guefts  who 
are  arrived,  Chamont  defires  a  confejence  upon 
matter  of  ferious  concern,  which  being  granted,  he 
draws  a  pathetic,  preparative  pidture  of  his  dying 
parents,  to  introduce  more  ftrongly  the  old  gentle- 
man's kind  patronage  to  himfelf  and  his  filler  "^^  he 
then  fuggells  a  doubt  concerning  Monimia's  fitua- 
tion  and  behaviour,  which  Acafto  defires  him  to 
clear  up,  adding  a  moft  friendly  declaration,  that  he 
will  defend  her  caufe,  even  though  it  ftiould  fubjedt 
his  own  children  to  prejudice. 

Here  d  conference  enfues  between  Chamont  and . 
his  fifter,' from  whence  we  m^y  infer,  that  he  poflefles 
honour  to  almoft  a  romantic  degree  •,  but  is  unac- 
.cpuntably  credulous,  and  unpardonably  choleric. 
His  account  of  their  dead  father  is  truly  amiable  ; 
the  dream  is  fanciful,  but  a  ftrange  foundation  for  a 
man  of  even  tolerable  underftanding  to  ground  jea- 

G  2  lous 
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lous  apprehenfions  upon  ;  and  the  pi£hire  of  th© 
old  hag,  who  gave  his  fears  confirmation,  is  inimi^ 
table,  fo  worthy  regard,  aS  a  beautiful  dcfcription^ 
that  we  beg  leave  to  tranfcribe  it  s  though  after  all, 
we  judge  it  a  fufficient  proof  of  Chamont's  weak-^ 
nefs,.  and  wonder  at  our  author  for  inculcating  fo  ri« 
(Jiculous  an  idea  of  witchcraft-. 

Through  a  clofe  lane  as  I  purfu'd  my  journey. 
And  meditating  on  my  laft  night's  vifion, 
I  fpied  a  wrinkled  hag  with  age  grown  double, 
Picking  dry  ilicks,  and  mumbling  to  herfelf'; 
ller  eyes  with  fcalding  rheum  were  galled  and  red. 
Cold  palfy  (hook  her  head,  her  hands  feemed  wiiher'd  j. 
And  on  her  crooked  fhoulders  had  (he  wrapped 
.  The  tatter'd  remnant  of  an  old  ftrip'd  hanging, 
Which  ferv'd  to  keep  her  carcafe  from  the  cold. 
So  there  was  nothing  of  a  piece  about  her ; 
Her  lower  weeds  were  all  o'er  coarfely  patch'd 
With  different  colour'd    rags  y    black,   red,   white, 

yellow. 
And  feem'd  to  fpeak  variety  of  wretchednefs. 

Upon  Monimia's  folemn  decl^uratibn  of  flri<9:  ad- 
herence to  virtue,  .Chamont's  ftrange  paffion  cools, 
^hd  giveslier  fome  friendly,  fcnfible  hints,  relpedt- 
ing  the  diffimulation  of  men  in  fabjefts  of  love< 
He  retires,  and  the  young  lady,  irritated  by  Poly-r 
dore's  ungenteel  treatment,  determines,  even  at  the 
eicpence  of  her  own  peace,  to  treat  Caflalio  with 
fcverity.  His  immediate  appearance  gives  her  an 
opportunity  of  putting  this  refolution  in  pra6tice^ 
vrhich  fhe  does  in  part,  by  quitting  the  flage  as  he 
comes  on  j  this  occalions  Caftalio  to  utter  his  difTarr 
tisfadlion  in  fQlUoc[uy^  ^s  alfo  to  fuggeftj  that  he  has 

"a  mtwal 


Tlie.DRAMATIC  CENSOR.     45. 

Orphan. 

a  natural  pliantnefs  of  temper  which  his  miftrefi ' 
plays  upon ;  he  alfo  confeffes  himfelf  wrong  iii  tri- 
fling with  his  brother,  where  fo  ferioUs  a  matter  is 
concerned ;  but  flutters  himfelf,  that  as  it  is  his  firft 
tranrgi-eflion,  no  ill  confequences  will  enfue. 

Polydore  here  enters,  and  places  that  youtlg  ageht 
erf  intrigue,  the  page,  as  a  fpy  upon  his  brother  and 
Monimia  ;  when  the  lovers  come  forward,  we  find 
the  lady  in  a  fit  of  warm  refentment,  much  beyond, 
as  we  think,  any  provocation  (he  has  received,  and 
the  gentleman  for  fome  time  tenderly  condefcend- 
ing  -,  however^  ftung  with  reproaches  which  arift? 
fixMn  nr^ntion  of  Polydore,  his  temper  rifes  on  the 
fret,  yet  his  refolutionfhortly  fails,  and  he  finks  j^ain 
into  the  whine  with  fuch  efFed,  that  Monimia  lbften$ 
into  for^venefs,  and  a  fudden  reconciliation,  in  the 
true  love  ftile,  enfues ;  this  caufes  Caftalio  to  Vent 
his  extraordinary  fatisfadtion  in  the  full  flow  of  poe- 
tical frehzy,  rhiming  himfelf  and  the  fair  Monimia 
mc^  harmonioufly  off  the  ftage. 

Polydore,  with  his  little  fpy,  bdgin  the  third  atSl:, 
v(rhen  a  full  difcoyery  is  made  to  the  former  by  the 
latter,  of  all  that  paffed  in  the  foregoing  fcene ;  the 
page  having  told  his  tale,  is  fent  off,  when  a  fervant 
enters  with  intelligence  that  Acafto  has  been  fud- 
denly  and  violendy  taken  ill  at  the  banquet ;  the 
cdd  gentleman  foon  enters  in  a  ftate  of  weaknefi^ 
but  recovery  •,  having  his  children  about  him,  he 
declares  the  dilpofition  of  his  fortune,  in  cafe  of  de-r 
ce^,  to  be  an  equal  divifion  of  his  eftate  between 
the  brothers,  favc  a  referve  of  ten  thoufand  crowns 
for  Monimia,  This  fcene  furnifhes  a  ftrange  conr 
tradiftory  lapfe  in  Acafto*s  conduct ;  for  after  an 
ecjual  ^vifiQn  of  his. fortune  between  Gaftalio  and 

Pi^ydore, 
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Polydore,  he  allots  one  third  of  it  to  Chamont,  in 
cafe  of  his  marriage  with  Senna,  who,  in  the  firfl: 
difpofition  of  affairs,  poor  lady  !  was  totally  for- 
got. Thefe  points  fettled,  Acafto  retires  to  reft, 
attended  by  all  the  charaders,  except  Chamont  and 
the  Chaplain. 

Our  youngjbldier^s  phrafe  of  addrefs  to  the  cler- 
gyman, ftiling  him  Sir  Gravity,  is  rather  an  unpb- 
lite,  ludicrous  beginning  of  converfatioi) ;  the  in- 
tendon  of  Chamont  evidently  appears  to  be  getting 
at  the  conneftion,  if  any,  between  his  fifter  and 
Caftalio ;  however,  not  being  anfwered  fo  fully,  nor 
lb  foon  as  he  wifhes,  he  breaks  out  into  the  fquib  and 
cracker  ftile  of  paflion,  uttering  fuck  a  train  of  ill- 
grounded,  irrational,  ungentleman-like  abufe,  upon 
the  clerical  profeffion  in  general,  as  cannot  be  jufti- 
fied :  however,  the  Chaplam,  with  a  moft  eafy,  con- 
defcending  nature,  teeming  with  Chriftian  forgive- 
nefs,  for  the  grofleft  abufe,  trufts  one  he  has  great 
reafon  to  think  half  a  madman,  with  what  at  pre- 
fent  feems  effentially  a  fccret,  the  marriage ;  this 
foftens  the  frantic  red-coat,  and  they  part  upon  very 
iibliging  terms. 

Caftalio  and  Monimia  now  appear,  he  fully  fa- 
tisfied  witK  being  in  pofleffion  of  the  idol  of  hi« 
heart ;  fhe  confefles  fome  female  fears  from  ominous 
circumftances  which  flie  has  taken  notice  of  i  thefe 
apprehenfions  the  bridegroom  imputes  to  her  tender 
nature,  and  urges  a  fpeedy  confummation.  of  his 
blifs.  Here  Polydore  fhews  himfelf,  in  the  mean 
office  of  liftening  at  the  door :  Monimia  reprefcnts 
fome  probaWe  ill  confeqUences  from  her  new  huf^ 
band's  coming  to  her  bed  chamber  •,  however,  be- 
ing clofely  urged,  fhe  gives  him  a  fitgnal  to  fecure 
I  his 
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his  admittance,  and  leaves  him  fiill  of  fatisfa6lion  at 
the  near  completion  of  his  happinels. 

Polydore  prefenting  himfelf,  as  if  caliially,  to  the 
view  of  Caftalio,  ancj- enquiring  rather  particularly 
after  Monimia,  he  receives  equivocal  anfwers,  which 
warm  him  into  an  abfolute  aflertion  of  his  paflion  ; 
he  delivers  himfelf  with  warmth  and  roughnefs  of 
expreffion,  while  his  evafive  brother  treats  the  mat- 
ter^ with  afFedted  indifference^  and  retires  fneeringly : 
this  behaviour,  and  his  own  licentious  difpofition, 
prevail  on  Polydore  to  attempt  a  fatal  impofition 
upon  haplefs  Monimia  -,  having  heard  the  appointed 
fignal,  he  derives  from  thence  ftrong  hopes  of  fuc- 
cefs  ;  for  the  purpofe  of  gaining  time,  he  calls  the 
page,  and  inftrufts  him  to  attend  Caftalio  while  he 
is  undrefling,  and  to  ftay  with  him  till  he  is  gone  to 
bed. 

Matters  thus  dilpoIed,he  approaches  the  chamber 
door,  and  by  giving  the  fignal,  brings  Florella  to  the 
Vindow,  who,  fuppofmg  him  Caftalio,  tells  him  Mo- 
niniia  wonders  at  his  unkind  delay ;  tho*  it  is  certain, 
as  the  ftage  has  not  been  vacant  fince  fhe  went  into 
her  chamber,  that  (he  has  fcarce  had  time  to  get  un- 
drefled ;  Polydore  being  admitted,  with  a  very  ful- 
fome  addrefs  to  his  limbs,  Caftalio  enters,  followed 
by  the  page,  whom  he  w;ants  to  get  quit  of  •,  how- 
ever, true  to  his  mafter's  inftruftions,  he  perfeveres 
in  attendance,  and  obliges  Caftalio  to  hear  fomc 
proofs  of  his  archnefs,  though  not  much  to  the  cre- 
dit of  his  modefty  i  indeed  our  author  feems  indu-^ 
ftrious  to  call  a  blufti  upon  the  cheeks  of  delicacy  ^aa 
often  as  poflible ;  for  he  has  made  this  page,  which 
is  generdly  reprefented  by  a  child,  utter  fome  very 
grofs  fentiments. 

Peing 
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Being  at  length  difmHIed,  Caftalio  prepares  iot 
admittance  to  the  manfion  of  his  joy  ;  but^  we 
think,  if  lefs  had  been  given  him  to  lay,  where  ab- 
folute  fileRce  feemed  fo  neceflary,  it  would  havie^ 
been  more  confonant  to  the  nature  of  things.  Up- 
on Florella's  coming  to  the  window,  Ivippofing  him 
an  impoftxjr,  flie  treats  him  contemptuoufly ;  this 
unexpefted  and  provoking  difappointment  of  his 
hopes,  enflames  him  fo  much,  that  being  abfblutely 
refufed,  he  throws  hlmfelf  upon  the  ground,  ex- 
claiming againft  the  fuppofed  faithlefsnefs  of  Mo- 
nimia.  Here  Emefto,  an  old  fervant,  following,  as 
he  fays,  the  found  of  forrow,  finds  his  young  maftex* 
in  that  melancholy  ftate  *,  with  dutiful  tendernefs  he 
ftrives  to  footh  his  anxiety :  on  being  told  a  woman 
is  the  caufe,  he  declares  a  hatred  of  the  fex ;  this 
pleafes  and  flatters  Caltalio's  perturbed  ftate  of 
'mind,  which  caufes  him  to  exclaim  in  fevere,  ge- 
neral terms,  againft  women,  from  whom  hift^rically 
he  deduces  fome  of  the  moft  fignal  mifchiefs  which 
ftand  recorded ;  and  with  this  rhapfodical,  frenzied 
cxclamation,^  he  concludes  the  third  aft,  in  fuch  a 
vociferous  manner,  as  we  might  reafonably  expeft 
to  draw  the  whole  family  about  his  ears. 

Acafto,  in  foliloquy,  commences  the  fourth  aft, 
congratulating  himfelf  upon  a  reftoration  of  health, 
which  he  imputes  to  a  happy  reft,  and  yet  in  the 
iines  immediately  after,  complains  of  painful,  omi- 
nous dreams,  which  are  the  bane,  the  imbitterers  of 
nature's  fecond  feaft,  hag-riding  his  imagination 
'i^U  night ;  this  is  fo  grofs  a  contradiftion,  that 
It  is  wonderful  how  the  author  could  fall  into- 
it.-  Polydore  appearing,  his  father  enquires  for 
Caftalio,  and  dcfires  to  meet  him  in  the  chapel> 
•        •  ,  then; 


The  DRAMATIC  CENSOR.      49 

Crpban, 

then  in  a  fecond  foliloquy,  fpeaks  of  having  heard 
Caftalio's  voice,  during  the  night,  conveying  melan- 
choly founds. 

Here .  Monimia  approaches  the  old  gentleman, 
who,  after  fo;ne  kind  obfervations  upon  her  engag-. 
ing  looks,  alks  if  Ihe  has  not  heard  fome  particular 
noife  at  night,  being  anfwered  in  the  negative,  he 
goes  oflF  to  mak^  further  enquiry. 

Our  Orph^  now  left  with  Florella,  declares  ap- 
prehenfion  that  her  marriage  is  difcovered,  which 
mull  operate  much  to  the  difadvantage  of  her  huf- 
band  ;  a  kind  oi  complaint  is  dropped  at  the  bride- 
grooni's  cool  method  of  taking  leave  in  the  mom-r 
ing.  Upon  feeing  Caftalio  fhe  retires  for  fake  erf 
meeting  him  in  her  chamber,  we  think  it  would 
have  been  more  natural  to  have  met  his  fteps  half 
way  :  however,  her  leaving  the  ftage,  affords  hiin 
an  opportunity  of  Ipeaking  a  very  poetical,  defcrip- 
tive  foliloquy ;  but  a  moft  unnatural  effufion  for 
one  under  fugh  a  violent  ftate  of  mental  perturbadon 
as  Caftalip  is. 

Monimia,  who  has  but  juft  now  retired,  without 
any  frefh  reafon  returns,  and  flies  into  the  arms  of 
her  Iprdi  as  fhe  fliould  have  done  before  the  uneflen- 
tial  diflertation  upon  mountains,  Ihepherds,  flocks, 
huts,  birds,  trees,  &c.  whid\  he  has'fo  fancifully 
entertaioed  us  with.  Confcious  of  her  own  inno- 
cence and  virtuous  affeftion,  the  reception  fhe  meets 
naturally,  gives  her  a  great  fhock ;  and  though  we 
confefs  Caftalio's  provocation  poignant,  yet  we 
think  the  author  has  confulted  the  progrefs  of  his 
plot  more  than  nature,  in  making  him  vent  his  paf^ 
fions  fo  outrageoufly,  without  the  minuteft  article  of 
enquiry  why  he  was  refufed  admittance,  as  common 
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fenfe  might  foggeft  fome  caufe  for  fuch  refirfal^ 
thotigh  iK)t  the  peal  OTie  5  be  it  as  it  may,  the  bride^ 
groom  behaves  in  a  moft  tyrannical,  uniii«elligft>ki 
manner,  and  ka^  hfe  Unhappy  bride  in  a  ftate  of 
diftrafted  grief,  whieh  eircumftMice,  however  il 
may  offend  our  reaibn,.  neveithelofs  toibches  coim^ 
jj^affion  very  feelingly. 

Chamont,  at  this  interefting,  alattmfcg  crifi^ea-^ 
,  ters,  and  finds  hrs  filter  in  a  fit^iation  of  rfie  moft 
jtfFefting  nature  :  he  tenderly  enquirei&  the  caufe^ 
and  hearing  Caftalio  liamed,  veryjttftly  takes  fire^ 
but  femewhat  checks  the  tumuk  ^  his  mind,  titt 
the  whole  affair  is  explained  m  very  pariieric  terms  % 
«pon  which  he  flames  irrefiftably,  and  vows  ven- 
geance on  CaftaKo.  This  dreadful  reibliitk>n  Mo^ 
nimia  is  endeavouring  to  avert  jvrit  as  Acafta  enters  j. 
Ghamont's  impetuofity  caufes-  hini  %b  aflaif  the  pld 
man  in  a  blameabky  though  natural  manner.  - 

Giving  the  epithet  of  villain  to  one  of  his  foiis^ 
impreflfes  the  old  man  ftrongly,  and  the  fcene  is  agiM 
tated  with  warmth  on  both  fides  ;  the  firmnefs  of 
age,  and  flightinefs  of  youth,  ^xt  finely  contrafted  j 
foftening  Chamont^  and  then  precipitating  him  a- 
gain  iiito  ungovernable  rage,  are  well  imagined,  v^ll 
e3KCuted  tranfitions  ;  finely  drawn,  but  rather  t^ 
highly  coloured  iof  ftrkSt  adherence  to  nature.  On 
being  promifed  juftice,  the  young  foldier  retires^ 
feaving  Monimia  to  receive  a  very  flinging,  though 
brief  oWervation  from  Acaflo ;  importing,  that  her 
fii-ft  complaint  fhouM  have  been  to  him  as* a  father^ 
which  might  have  prevented  fuch  ckMtieftic  corn-^ 
bullion. 

Thus  wretchedly  circumftanced,  ill  treated  by 

her  hulband,  and  in  fpme  meafure  eaft  off  by  bis 
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father,  Monimia  is  left  comfortless,  amidft  aT  thou- 
fend  apprehenfioh^  for  both  her  brotlier  and  Cafta^ 
iio,  when  Polydore  comes  in>  and  endeavours  to 
footh  the  diftf  efled  fair  one  with  tender  e3q)reflions  j 
however^  not  beir^  a  very  agreeable  objeft,  it  is  not 
likely  his  kindnefs  Ihould  take  the  defired  efFed. 
"Upon  mentioning  that  he  knows  Caftalio  to  be  the 
jcaufe  of  her  fighs  and  tears,  ancj  urging  his  own 
paflion,  Monimia  reproaches  him  with  having  at- 
tempted to  enter  her  cha^iber,  under  femblance  ojf 
his  brother;  upon  which,  wkha  degree  of  precipi- 
tate triumph,  he  not  only  avows  the  defign^  but 
ioafts  his  Abfolute  fuccefe.  lliis  raifes  a  tremen- 
dous alarm  in  the  heart  of  Monimia,  .and  Ihe  cau- 
tions him  to  avoid  fuch  a  dreadful  aflertion  j  how- 
40vcr,  upon  a  clear,  explicit  declaration,  of  having 
jpafied  the  night  in  her  bed-chamber,  nature  faints 
undf r  fo  violent  a  ihock,  and  Monhnia  is  rendered 
ibr  a  moment  infenlible  of  her  horrid  fituation. 
.  On  the  revival  of  her  fenfes,  fhe  breaks  out  into  a 
general  execration,  and  acquaints  Polydore  with  the 
■dr^dful  crinae  his  precipitate  inadvertence  has 
hurried  him  into,  '  Their  intercourfe  now  takes  the 
^fifefting  turn  of  deep,  mutual  contrition,  and  pun- 
gent forrow.  One  thought  of  Polydore's,  which  fug- 
gefts  murdering,  if  any,  the  fruit  of  their  guilty 
joys,  is  deteftably  (hocking,  and  the  rnore  fo,  as 
there  is  no  reafon  for  mentioning  fuch  a  thing.;  and 
of  all  extravagant  excurfionjs  of  fancy  which  have 
ofiended  criticifm  and  propriety,  we  know  not  one 
vUKJre  hateful  and  unnatural,  than  Polydore's  con- 
dufive  fpeech  to  the  fourth  aft ;  the  notion  of 
witches,  at  any  rate,  is  contemptible,  but  to  intro- 
duce a  pidure  of  their  noifome  rendezvous,  and  to 
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prefent  them  as  feeding  upon  inips,  fattened  with 
*  the  blood  of  babes,  is  as  difguftfiil  as  it  is  unnatural. 
The  ftagc  has,  we  think,  commendably  foftened  this 
moft  cenfurable  paflage. 

The  fifth  aft  begins  with  Caftalio  lying  on  the 
ground,  and,   as  we  underftand  from  his  words, 
taking  a  view  of  deer  which  are  pafling ;  from 
whence  he  draws  a  Ihort  comparifon  between  the 
tranquil  ftate  of  brutality,  and  the  perturbed  fitua- 
tion  of  rational  beings. '  His  foliloquy  ends  with  a 
very  grofs  and  fuperfluous  remark :  being  called 
upon  by  his  father,  he  enquires  who  is  fo  wretched 
but  to  name  him  ;  Acaftb's  defign  is  that  of  a  fen- 
fible,  benevolent  parent,  to  reconcile  the  breach  be- 
tween his  fon  and  daughter-in-law  \  this  defirabic 
point  he  urges  warmly,  and  infifts  upon  Caftalio's 
condefcending  to  a  perfonal  interview  with  Moni- 
mia,  but  cannot  prevail.     While  they  are  in  debate, 
Chamont  appears,  full  fraught  with  injuries  :  Cat 
talio  having  heard  the  rough  treatment  his  father 
has  received  from  the  young  foldier,  is  prepared  to 
meet  him  on  the  moft  delperate  terms ;  from  mu- 
tual heat,  and  aggravating  expreffions^  a  fatal  deci- 
fion  feems  impending,  the  fearful  effefts  of  wjiich 
are  prevented  by  Acafto's  manly,  Ipirited  interpo- 
fition,  and  the  timely  appearance  of  Serina ;  how- 
ever, the  ftorm  feems  to  be  lulled  only  for  the  pre- 
fent, and  the  young  nrien  part  on  very  angry  terms. 
Acafto  here  again  renews  his  fuit,  in  favour  of  Mo- 
nimia,  but  without  efFe6t,  till  Florella  enters  with  a 
pathetic  account  of  her  diftrefs,  and  an  urgent  foli- 
citation  to  fee  Caftalio ;  this  melts  all  his  obdurate 
refolves,  and  he  hurries  off  to  footh  her  anguifh, 
•  To  fay  truth,  he  has  fhe^n  himfclf  more  than  fuffi- 

ciently 
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ciently  inexorable  for  any  provocation  he  has  re- 
ceived, as  the  material  circumftance,  of  which  fhe 
is  innocent,  as  yet  remains  unknown  to  him. 

Monimia  enters  in  foliloquy,  feeking  diftraftedly 
for  Caftalio,  who  comes  on  with  all  the  ardor  of  re- 
vived paffion,  with  every  trace  of  refentment  funk 
in  oblivion. 

Throughout  this  whole  fcene  there  is  an  afFefting 
pathos  of  expreflion,  and  cohfiderable  variety  of 
aftion:  Monimia  hints  unintelligibly  fome  hidden 
caufe  of  diftrefs,  fome  unfeen  bar  to  the  happinels 
lie  aims  at,  and  which  he  fuppofes  refts  totally  ih 
her  power.  Grief  and  tendernefs  agitate  him  al- 
ternately, in  a  pitiable  manner  •,  at  length  Monimia 
leaves  him  without  any  explanation,  an  entire  prey 
to  doubts  and  fears. 

At  this  gloomy  period,  upon  this  perilous  tem- 
per of  mind,  Polydore  enters,  meditating  on  his  own 
deplorable  condition,  which  juftly  makes  him  weary 
of  life.  The  brothers  encounter,  Caftalio  enquires  for 
Monimia,  of  whom  Polydore  gloomily  affefts  a  total 
ignorance;  the  word friendfhlp  being mentioned,Po- 
iydore  catches  at  it,and  throws  out  terms  of  fufpicion 
againft  Caftalio ;  this  urges  the  latter  to  a  very  af- 
fectionate declaration,  and  a  folicitation  of  comfort 
from  the  former,  who  intimates  he  has  none  to  give. 
At  length,  Caftalio  enters  upon  a  perplexed  expla- 
nation of  his  marriage  with  Monimia,  this  caufes 
Polydore  to  break  into  violent  refentment,  which  he 
gives  fcope  to  in  very  grofs  terms  :  Caftalio  mani- 
fefts  an  extraordinary  fpirit  of  forbearance  -,  till,  at 
laft,  being  repeatedly  ftigmatized  as  a  coward,  he 
draws  his  fword,  upon  which  Polydore  voluntarily 
jufhcs,  to  end  a  being  which  the  efFefts  of  his  own 

intemperance 


54     The  DRAMATIC  CENSOR. 

Orphan, 

intemperance  has  rendered  hateful  to  him.  Upon 
Caftalio's  perceiving  the  fituation  his  brother  is  in, 
all  enmity  vaniihes,  and  he  laments  the  circumftancc 
which  occafions  Polydore  to  own  his  defign,  to  ex- 
plain the  occafion.  Monimia  comes  in  upon  this 
blood-ftained  fcene,  and  feeing  the  fatal  circum- 
ftanee  which  has  happened,  very  juftly  ftarts  at  the 
objedt.  Caftalio  now  viewing  her  as  an  objed:  of 
Cngular  guilt,  feems  to  threaten  death ;  the  expiring 
brother  ex;culpates  our  unfortunate  orphan  in  fuch  a 
manner,  that  her  unhappy  hufband  perceives  his  dif- 
emulation  has  been  the  original  and  ultimate  caufe 
of  fuch  fad  difafters.  Thus  the  plot  comes  to  a  moft 
interefting  crifis ;  Caftalio  becomes  convinced  of  his 
own  mif  ondud,  and  its  fatal  efFedb;  while  the  inno* 
cent  object  of  his  rage  and  ill-treatment  dies  of  poifon, 
admmiftered  by  herfelf— A  circumftancc  we  could 
have  wiftied  our  author  to  avoid,  as  fuicide  ftiould 
never  be  rendered  pitiable. 

Chamont  immediately  enters  upon  the  deceafe  of 
his  fitter,  fraught  with  the  fame  vindidtive  rage  as 
poffeffedhim  when  laft'he  left  the  ftage-,  but  the  ir- 
refiftable  tempeft  in  Caftalio's  breaft  overbears  him> 
till  that  unhappy  vi6lim  of  violent  love  and  a  weak 
mind,  falls  by  his  own  hand.  Polydore,  who  has 
lingered  much  too  long  on  the  ftage,  yields  his 
breath  on  Caftalio's  receiving  the  fatal  fl:ab,  and 
Caftalio  himfelf  expires  in  a  few  lines,  lamenting 
the  forrows  which  are  brought  upon  his  aged,  kind 
father,  and  bequeathing  his  birthright  to  Chamont  ^ 
who,  after  being  a  madman  through  all  preceding 
fcenes  where  he  has  been  concerned,  unmediately 
commences  moralift,  and  concludes  the  piece  with  a 
pioft  uncomfortable,  vague  and  indefenfible  pofi- 

tion. 
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tioii,  that  heaven  maintains  its  empire  by  the  mife<* 
ries  of  mankind ;  whereas,  we  think,  that  the  boun- 
V!d&  and  indulgences  of  providence,  as  they  ara 
much  more  extenfivc  and  worthy  of  divine  powcr^ 
ib  they  are  infiaitely  a  greater  proof  of  it  than  thofe 
^fagreeable,  painful  circumftances,  which  the  fol-^ 
Hes  and  vices  of  mankind  bring  upon  themfelves 
and  fociety. 

In  this  tragedy  we  meet  with  many  ftrokes  of  pe- 
culiar fenfibility ;  the  ftory  affijrds  great  oj^rtu«» 
nity  iqv  luch,  and  yet  the  plot  not  only  abounds  with 
improbable  irregularities,  but  is  originally  founded 
upon  a  moft  grofs  and  ofFenfive  principle  •,  every 
idea  pf  delicacy  is  cail  alide,  and  licentioufnefs  made 
tJbe  vehicle  of  melting  impreffions  ;  the  ftage  is  io 
incumbered  with  blood  and  death,  that  it  become* 
a  ^edkaclc  q£  real  horror ;  the  characters  give  us  in 
general  a  very  unfavourable  idea  of  human  nature  ; 
however,  they  are  well  fupported,  according  to  the 
principles  on  which  ea^ch  appears  to  be  founded. 

Acafto  is  an  elderly  nobleman,\yho  has  pafled  part 
e£  his  life  inaftate  of  honourable  activity ;  but  being 
like  many  other  worthy  objefts,  n^ledted  to  make 
way  for  the  preferment  of  more  pliant,  courtly  tem-» 
per s,  now  abftrafts  himfelf  from  all  public  concerns, 
and  means  to  enjoy  the  comforts  of  domeftic  feUcity. 
He  appears  to  be  ppffefied  of  a  good  underftanding^ 
arri  a  liberal  mind  •,  to  his  children  a  tender  parent^ 
to  Monimia>  as  thfe  daughter  of  a  deceafed  friend 
and  dependent  on  him,  a  kind  proteftor.  No  great 
requifites  are  v/anting  to  render  him  refpeftable  in 
reprefentation,  yet  have  we  never  feen  any  performer 
equal  to  our  idea  of  this  i:hara(5ler  -,  Meflrs.  Sparks 
ai^  Beblry,  were  neareft  the  mark.  Meflrs.  Brans- 
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BY  and  Gibson,  are  at?  prefent  very  poor  apologies 
for  it.  Whatever  ideas  theatrical  gentlemen  may 
form  of  Acafto,  we  are  perfeftly  of  opinion,  that  he 
merits  a  capital  a6tor  to  give  him  due  confcquence. 

Caftalio  is  diftinguifhed  by  a  foft,  amorous  turn 
of  mind,  whofe  want  of  generous,  open  confidence, 
caufes  all  the  diftrefsful  circumltances  which  hap- 
pen 5  he  is  much  more  an  objedt  of  partial  pity  than 
eftimation.  With  refpedt  to  his  brodier,  he  certain- 
ly afts  a  mean,  evafive  part ;  and  with  Monimia, 
he  alternately  fhews  himfelf  a  fool  and  a  tyrant : 
his  circumftances  give  great  fcope  for  the  exertion  of 
various  capital  powers,  which  were  amazingly  well 
fupplied  in  the  elegant  figure,  bewitching  voice,  and 
excellent  adling  of  Mr.  Barry  ;  who,  in  this  part, 
defied  the  fevereft  criticifm,  and  juftly  claimed  what 
he  always  obtained,  the  warmeft  applaufe  that  en- 
chanted feelings  could  beftow. 

Mr.  Ross,  tho'  much  fainter,  has  yet  confiderable* 
merit ;  he  figured  the  part  well,  his  voice  had  the 
merit  of  harmony,  but  wanted  extent  of  power  for 
the  moft  impaflioned  fcenes.  Mr.  Reddish  is  hea- 
vy and  inadequate  through  the  whole  ;  neither  his 
love,  grief  nor  rage,  keeps  pace  with  the  author's 
meaning.  Mr.  Smithes  conftant  failing,  famenels, 
lies  remarkably  heavy  on  him  in  this  part ;  it  is 
true,  he  rifes  above  infipidity,  ti^ut  does  not  ftrike 
out  a  gleam  of  leading  merit.  Mr.  Powell  hit  off 
the  tender  paflages  much  better  than  any  other  com- 
petitor, except  Mr.  Barry  ;  but  in  the  fcenes  of 
mere  dialogue,  he  fell  very  fhort  of  Mr.  Ross  ; 
who  perhaps  for  charadleriftic  eafe  and  gentility  in 
them  Ihould  be  placed  firft. 

Polydorc 
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-  Polydore  is  bold^  Of^  Ikeiitious^  lather  brutal^ 
both  ia  chara£i^r  and  expreflioh  \  un^nerous  and 
bafe  in  jhis  condu&  to  Monimia  to  the  laft  degre^^ 
an  objedl  of  much  di(like^  and  very  little  cftmn,^ 
dei^ifed^  or  rather  deteft^  in  life>^  unpitjyed  in  hs 
*%^yU5  more  zgaixA  the  aftor  than  for  him<  - 

Kfr.  Sparks  was  the  moft  chara^teriftic  perfarin<»' 
>out  of  tntoy  that  we^have  obferyed  ;  the  i^iritaad 
!&tbtlety  of  this  pait>  he  marked  with  peculiar  merif . 
Wc  remember  to  have  fccn  Mr.  Sheridak  m^« 
•a  moft  lamentable  attempt  at  this  charaS:cr»  and  are 
f  bold  to.  fay  upon  recollc|£tion,  that  except  die  have 
meaning  of  thofe  words  he  uttered,  the  y^hole  yf^ 
fiidh  'a  piece  of  impotent,  difguftful  performafice, 
as  fcarce  any  aftor  of  repute  ever  fliewed  ^ore  or 
fince«  MelSrs.  Cauthirly  and  Wrougkton  are 
pretty  equal  competitors  for  the  pahn  of  inlipidity.  y 
to  fay  which  is  worft  would  puzzle  the  acuteft  oji- 
ticifin,  and  imaginadon  is  almoft  a|t  a  lofs  to  con- 
ceive the  wretchediicis  of  either* 

Chamont,  in  our  account  of  the  piecej  has  been 
marked  as  an  oddity,  and  an  es$raprdinary  one  he 
really  is,  but  well  calculated  to  ihew  an  able  ^Gtot 
advantageoufly.  The  quicknefs  and  fire  of  look,^ 
as  well  as  exprefSon  and  gefture,  which  fo  eminently 
diftinguifh  Mr.  Carrick  from  all  his  cotempp^ 
raries,  no  where  operate  more  happily  than  in  Cha^ 
mont  I  pafllons  which  are  really  abfurd  and  laugha^ 
ble,  as  the  author  has  drawn  the^,  are  by  him  ren-^ 
dcred  reipeftaUc  and  ftriking ;  the  c^er  paiTages 
he  delivers  with  unequalled  fenfibility,  and  his  tran* 
fidons  to  the  impetuous  ones  are  fo  mafterly, ,  that  all 
attempts  to  defcribehjs  excellence  muft  injure  it^.  ^ 

:      Y9L.   Ih  1  U 
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<' -It  'Will  pe#hAp$  fcditoely  be  cbi*ted,  yet  is  mb& 
k&hr^^\tQCithat^f^l^^  Mr.  QuiK^whe^ 

^4fe^  fikty  ytift  ^Id,  and  ^  ftic&  corpulence  a$  U> 
^eigh  tvtoity  ftstjfter,  tplloniot  die  young  Chamonti 
%  »iik"6f  cloAths  Ikkty  ^nottjg'h for  Othello  5  a  pair 
of  ftifF-top^  \^te  glows,  :theh  only  ivornby,at- 
'^S^fidartt^jDn  ft  funerd,  an  old^iSalhioned  tnajor  wig, 
^hM-  ^ack  ftotfciiigs  ;  ydt  odd  ais  :^s  ^esoerhal  a{>- 
•jpearance*^y  leibihi^fck  pefiSbpfifUiiiaB  wis  not  one 
^  left  lb;   and/^ichout^ex^gdrataoh,  ^wc:  may 
naffeWj  dtttt  ^liisre  ftf^^er  was  any  ^ng  lb  Eke  Imr- 
le^uc,  txa:ft  the  tthing  irfel^  ^  ^  this  vet^anli 
-ditriihi  a][)cfldgy  for  the  juvenile  foldier. 
^--IMfr.SHEiibAK--  wby^  whyidid  wearer  meethim 
%'^lHsplay,  'ex<^et>t  for  Acafto  ?  was  utttunably  for- 
mal and  ftiff  in  the  mild  fcen^  irlcfomely  bdfter- 
« dtts  in  the  iAi|>mious  bncs  •,  4iot  a  glimpfc  of  mem 
-tf^peared  -threUgh-tht  whok,  Except  his  defcxiption 
-of^he  wkch,  and  the  account  df  liis  facher^s  ince- 
grity.     Mn  Holland  would  h^ave  been  equally 
^^difigreeatfle,  but  that  his  exp^eflSon  was  morelivtly, 
-^dMs.ptowers,  as  w<^  as  figure,  niope  adbquate  >, 
^thi^gh  the  buckilalh  of  dflSsdatioh  ftifFened  Wmmoft 
ti^bohiiffably.     '•  -  -  :.:.      . 

V '  TlieCha^kin  is  as  well  fupp6rtcd  by  Mr.  -Lovfi, 
'fta'afty^^dienc-e  can  pc^flibly  wifev 
-£iii["fife^figfe^  have  feen  done  exttemely  yfcil  by 
*^e^^e^^idi{5iren^  children,  but  appl«hend,  Mife  Rosi, 
-y^ho  pkyeid  laft  fuiiMTier  at  Mii  ^Foote's,  with  fo 
^tnuch  and  WeU  deferred  appkufe,  would  from  h«r 
*  iBttinitive  fize,  archnefe  i?f  looji,  and  pecuJiar  ihrcwd- 
"ndfe-df  ekpreffion,"  furpafs  any  who^have  comeiind^r 
our  notice. 
'^        ,  --  3     '  Mojiimia 


The    PJ^A!4jiTJC-<?^}?^0%    ^a 

•;  Monimia  Is  df;^^  ch^raS^  of  great  e(Uinauqf|, 

manner  -,  her  atta^h^i^eat  to  Caibil^.  is  qpep^  §^^ 
i^sr^d  conftant;  \^  in,  fprne^  pf<Ikg^s^  it  is  true^  ,lhe 
^iic^M^s  a  temper,  hgrd^pii^g  c^  ^1^  yiolenf  y  r^W^j 
i^yer,  IHe  uedorgo^^rircumft^e^.pi^  peculiar  pciQt 
yo^appn,  and  i;s .  ^  La^  throwi> into  %  ;noi^  ^^^^ 
ftjttg.  |t  is  iwrf  to  %  hpw  any  i^iuarianr  njin^et 
f)e<:i#y  0^^  poffe/^cjjof  fenfibiljty,  xouW  fvtiUiJ^J^ 
jiiftr^ing  a  fitu^wj  but  we  ^oyld  heartily  ^ith 
d>^  ^e  author  had  fiiund  ainore  j-uftifiajble  ineti^oijL 
of  rde[afu?g  her  iVgm  care,  thaal^)f-tjie  acl  of fiaig^ 
^  wjbiph  fakes  Qff  giuch  from  the  re^d  ^^j^  09^- 
tf^X^^  afjd  9>a9ife%'cal^;:a,l^  Jhade pn.^^ 
fall;  her  taking  jpi^fi  in  fij^ji.vif^t  Ff^y^^tiop 
ff£-  mindj  Riay  b?  a^horize4  by  tpq  mmy  esf ^^j|5les 
^'T?al  ii}f<?,  and  j^er^fofe^is  fiotj  unnatural,  b^j  }f. 
Jftipuid  haw  b^en^iifoided,  av  j;iot  oply  highlj  ifl^- 
inOTal,  but  irrational  ^0.  _.  -^    v 

.;:y;^ opinion  we  gfyc;  of  Mrs-r  Cibbeji  and  Mf^* 
JB^i-J^AMY,  in  Belvdd^a,  nw^f- nearly  point,  ouf  the 
merits  of  tho|e  Ud^es  in  this  pharatStep;  equal  inthe 
.^fror  of  fing-fqn^  we  thinjc  the  latter  lool^e'd*  ^^ 
•^ke  all  paffages  of  amoro>j5  filing,  much  betji^ 
than  the  forma*; j  but  in  r^gje^^nd  diftrefs  Mr^. 
.CiBBBR  was  no^oub$eqp4  to  every  degree  pf4c;pi|- 
cegtfpn.     In  the  fif  1^,  fccon^  ?p4  ^^urd  ads,  >^e  hi^e 
very  little  doubt  of  Mrs-  ;PfiiXAMV*s  fyperio^rit^^ 
In  the  fourth  and  fifth,  her  great  competitor,  or  ra- 
ther example,  took  the  lead  confiderably. 

Mrs.  Yates,  though  poflefled  pf  poyrerful  and' 
pleafing  talents  for  tragedy,  has  a  certain  ftudied 
haughtinefs  of  look,  and  ftifF  mechanifmofgefture, 
very  ill  adapted  to  fuch  a  perfQaaj^e  as  Mpnjpnia  i 
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therefore  we  never  tafted  critical  pleaiiire  from  her 
performance  of  k  5  the  mode  being  much  better 
faited  to  Roxana  than  our  orphan. 
'"  Mrs.  Barry  rather  overfiguits  Monimia,  but  by 
uniting  every  excellence  of  the  two  firft  mentioned 
ladies,  e^ccept  Mrs.  Gibber's  amazingly  dcfcriptive 
Cbuntenance,  wherein  every  feature  ipoke  %  Ihc  ap- 
jpcars  to  us  the  befl:  in  our  recdlle^on.  We  have 
Icen  Mrs.  W;  Barry  make  fuch  a  fliift  with  the 
paij  as  might-'do'wcllenouglt  cm  a  country  ftage» 
tj^t  muft  be  very  infipid  upon  a  Theatre  Royal. 
^ifs  MitLiR,  whd  appeared  zt  Covent  Garden  laft 
wijfiter  in  Monimia,  has  agreeable  capabilides ;  but, 
ks.we  apprehend,  will  never,become^  capital,^  ftand* 
trig  difti  for  .criticifm  to  fcaft  upon. 
\  Serina  being  merely  introduc^to  give  Chamont 
^a  iwcct-heart,  and  Florella  to  joke  tipoh  the  difs^ 
pointnient  of  Caftafio^  they  cannot  be  fiippofed  of 
fu/ficjent  note  to  fix  any  adtrefs  in  fettetnoi^ce  s 
therefore  we  fhall  pafe  them  without  further  retinlark. 
•  ;  After  admitting  much  of  the  pathos  in  this  ••tni- 
]gedyi  {q  much  as  even  to  render  it  a  good  ading 
'piece,  we  are  again  to  con^plain  of  grpfs  licentiouf- 
hefs,  without  the  fhadow  of  a  moral ;  wherefore  we 
deeip  it  highly  ceiilurable,  and  fincerely  lamenting 
fuch  a  vile  proftitutiohof  Otway's  mafferly  talcnti, 
molt  ftnterely  wifti  it  baniftied  by  general  Confcnt, 
*bdth"from  the  clolrt  and  the  fta^. 
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The    LAME   LOVER, 


A  Comedy  by  Mr.  Foqte. 


B 


EFORE  we  invcftigatc  the  comedy  now  ift 
view,  we  hope  our  readers  will  concur  in  opi- 
nion, that  as  the  author  of  it  is  at  prefent  living,  and 
has  had  heavy  charges  of  perfonality  in  charaftcrt 
laid  againft  him,  it  may  be  an  eflential  point  of  that 
impartiality  we  profefs,  to  take  a  fhort  view  of  the 
comic  Mufe's  prerogative ;  and  having  eftablifhed 
her  power  within  due,  that  is  falutary  limits,  a  fair- 
'  triiai  of  the  modern  Ariftophanes  tniy  cnfue. 

We  firft  then  lay  it  down  for  an  irrefr^able  prin- 
ciple, that  as  fatire  could  have  no  juft  exiftence 
without  vices  and  follies,  all  knaves  and  fools,  of 
whatever  country  or  denomination,  are  the  natural, 
lawful  game  of  comedy ;  general  ideas  of  both  may 
be  ftruck  out  to  the  proper  ends  of  amufemcnt  and 
inftrudion ;  but  how  faint  are  the  cflfcfts  of  fuch 
compared  with  thofe  where  mdividuals  have  fat  for 
a  well  drawn  pifturc  ?  but  then,  fay  fome  perfoni, 
pofleiled  of  fdfe  delicacy,  is  it  not  cruel  to  render 
any  particular  charafber  laughable  or  obnoxious? 
to  this  we  readily  anlwer,  that  it  is  really  nature  or 
habit,  not  the  fatirift,  that  furniihes  the  caule  of 
fuch  cffefts.  For  inftance^  a  printer,  with  one  leg, 
could  never  have  been  rendered  the  butt  of  ridicule, 
if  a  coxcomical  vanity  of  ap|)earing  quite  the  ^e 
gentleman,  and  a  wit,  with  intellects  vexy  little  a- 
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Lamu  Ltvttf» 

bove  common  fenfe,  had  not  marked  him  out  as  a 
charadter  of  rifibility.  If  fuch  a  perfonage  as  Cad- 
walladcp  ever  lived,  «f  which  t^ere  is  no  doubt, 
could  there  be'  richer  or  morie  defirable  food  for  ge- 
nius to  feaft  on  ?  his  convulfed  motion  is  not  the 
foundation  of  the  mirth  he  occafions,  his  boafted 
courage,  kiarning,  love  for,and  contempt  of  his  wife,- 
are  fuch  an  olio  of  whim,  that  it  would  have  been 
.wpardonable  in  a  writer  of  Mr»  Foot  e's  talents, 
not  t/y  have  facrificed  him  at  th^  Ihrine  of  fatirc; 
liowever  fome  may  argue  of  cruelty,  we  affert,  thajt 
la  dramatic  author,  as  well  as  a  critic,  or  judge  on-thc 
dbencb,  fhould  be. proof  againft  aU  influence  of  affi^ 
tiity,  intimacy,  ^nd  partial  connections.  If  you  ;^ 
ply  the  rod  to  a  favourite  child,  it  nuift  wound  ypur' 
•leclings ;  but  wll  you  therefore  refrain  due  cojf- 
.  reftion,  and  let  him  vegetate  a  wild,  uncuhivate4» 
and  perhaps  poifonous  weed  in  the  field  of  n^re. 
I :  If  then  an  acq^iaintance,or  even  a  friend^who  woul4 
perhaps  take  umbrage  frt)m  advice  in  private,  rendejps 
.himfelf  ridiculous  or  hatefuj,  what  more  probajt^e 
-method  of  working  a  reformation,^  than  by  ihewing 
.binra  flrongreflcfting  mirror  of  his  own  def(?^  gr 
/dcfiDrmities  ?  thus  then,  fuppQfii)g::thc  perfon  aimed 

*  at  takes  it  to  himfelf,  it  be^s  a  ftrong  probability 
.of  rendering  him  fervice,  though  by  a  paip^ul  me- 
thod:; if,  as  is  moftly  the  eafe,,  h^  joins  the  pub^c 

*  laugh  at  his  own  pifture,  without  knowing  it,  ^thcn 
ithcmxati  be  no  cruelty,  becaufe  he  fuffersf  np  pain 
'.  from  it ;  indeed,  if  a  man's  circumftances  were,  \n- 

vaded,  or  any  branch  of  trade  iiy^red,  except  th»t 
.moft  pernicious  one,  methodift  i^reaching,  the  cafe 
'  would  alter  much,  and  even  ftri<3:  truth,  top  pob* 
'  licly  fpokciv  be  ccnfurable. 

*  V  •  .     That 
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IkOKt  L&ver, 

-  That  writer  who  comes  nearefl;  the  grand  point  of 
teaching  us  to  know  ourfehesy  is  certainly  the  moft 
ufe&l ;  and  in  the  dramatic  fphere,  if  he  fuperadds 
peculiar  hwmour,deferves  the  greateft  fhare  (rfpraife. 
The  ftage  has  for  feveral  years  dwindled  into  an  al^ 

'TOoft  total  lofs  of  character  and  ipirit^  inftead  c£ 
-which  is  fubflfitutcd  a  Toft,  fimpering,  vague,  declar 
/natory  chit-chat,  to  which  is  politely  given  the  un<- 
meaning  title  of  ienumental  dialogue. 

The  Lame  Lover  opens  with  Seijeant  Circuity 
mt  fear  a  very  common  charadter,  and  his  daughter 
Charlotte,  m  warm  conference  about  fome  gallanti> 
:wJiich  the  fonuer  favours,  hut  to  whom  Charlotte 
tmakes  fome  ftrong  and  fenfible  objedtions.  The 
old  fplitter  of  caufes,  as  he  is  afterwards  empl^aticaHy 
called,  argues  humoroufly  in  quaint  terms  of  litiga^ 
don,  and  endeavouring  to  explain  the  matter,  by  a 
-cafe  in  point,  he  puzzles  himfelf  in  a  very  laughable 
4na9ner,  leaving  the  point  more  unintelligible  thaa 
-he  found  it. 

Upon  mention  of  Sir  Luke  Limp,  the  young  lady 
^iuggefts  that  he  has  other  motives  of  attradion  than 
his  pretended  paffion  for  her,  to  bring  him  to  tl^ 
^eijeanft^s  houfe  •,  upon  being  interrogated  concern- 
ing iier  meaning,  £he  hints  a  view  upon  her  inodu». 
-in-law,  Mrs.  Circuit  •,  this,  as  fhe  cannot  bring  any 
-pofitive  proof,  the  lawyer  treats  with  indifference, 
«^md  .imputes  it  to  her  jealoufy  of  the  baronet.    Hejoe 
•a  defcripdon  of  that  gentleman  drawn  in  lively  terms 
-occurs  :  fpeaking  of  Sir  Luke's  being  vain,  even  of 
defers,  we  meet  this  excellent  remark  -,  '^  To  he 
fure,  fuftaining  unavoidable  evils  with  conftancy, 
is  a  ccfrtain  iign  of  greamefs  of  mind ;  but  then,  to 
-derive  vanity  from  a  misfortune^  will  not,!  am  afraid, 

-  ....-^  be 


\ 


$4    The  DRAMATIC  CENSOR. 

be  admitted  as  a  vaft  infbmce  of  wifdom,  and  indeed 
looks  as  if  the  man  had  nothing  better  to  diftiogui^ 
himfelf  by."  The  abfurd  deilre  of  hunting  after^ 
and  being  attached  to  pedple  of  fortune,  merely  for 
fake  of  their  tides^  is  aUb  alledged  againft  Sir  Luke; 
whom  Charlotte ftiles,  and ludicroufly  provesa inci^ 
nobody,  upon  very  ample  arguments*  With  tUcSt 
preparatives  he  enters^  full  of  vivacity,  loquacity^ 
and  felf-opinion  -,  his  very  outfet,  defcribing  his 
companions,  and  the  new  chrillening  of  Charlotte, 
as  he  calls  it,  has  a  ibrong  zdi  of  humouiu  Upon 
the  lawyer's  obferving  that  Sir  Luke  is  nothing 
worfe  for  the  lofs  of  a  leg,  our  whimfical  baronet 
turns  his  misfortune  to  advantage,  by  obfervingi 
that  a  falfe  limb  is  free  froni  all  the  apprehenfions 
of  injury  and  fenfations  of  pain^  which  commonly 
attend  a  real  one  j  there  is  ibmething  extremely 
whimfical  in  his  remarks  upon  what  he  calls  the 
.redundancies  of  human  nature,  and  his  challenging 
the  hot-headed  Swifs  to  run  corking  pins  iqto  the 
calves  of  their  legs,  is  not  only  laughable  from  the 
oddity  of  idea,  but  a  juft  and  fcvere  farcaCn  a- 
gainft  boafters  of  courage  and  ftoicifin. 

A  fervant  here  enters  with  Sir  Gregory  Gooie*s 
fomplimentary  invitation  to  Sir  Luke,  who  men- 
tions z  previous  engagement;  but,  upon  hearing  that 
Sir  Greg.  is.  returned  a  member  of  parliament,  he 
.  throv/s  afide  his  promiie  to  Alderman  Inkle,  and 
complies  with  the  requeft  of  his  brother  baronet. 
In  a  very  fhort  fpace  the  footman  returns  with  a 
letter,  which  proves  to  be  a  folicitation  of  Sir  Luke*s 
.  company  from  Lord  Brentford  j  this  occafions  an 
cmb^rraffmcnt,  how  to  get  off  v^ith  Sir  Greg,  but 
he  lends  an  apology  for  that  purpcfe,  Ch^lpt^l^ 
-  takeft 
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lam  Lover, 

takes  notice  how  the  gradations  of  rank  muft  give 
way  to  each  other ;  upon  which,  Sir  Luke,  l?y  way 
of  defence,  pays  fome  compliments  to  the  attractive 
qualifications,  efpecially  the  wit  of  Lord  Brentford, 
of  which  fome -very  laughable  proofs  are  given  ; 
liich  as  taking  ready  fumilhed  lodgings,  and  hiring ' 
a  coach  by  the  month  to  eviade  a  late  aft,  which  li- 
mits privilege,  alfb  paying  his  debts  alphabetically ; 
nothing  can  be  more  whinifically  pleafantthan  the 
ftory  of  his  lordfhip  and  the  coachfnaken 

Upon  Segediit  Circuit's  appearing  l6th  to  part 
widi  Sir  Luke,  the  loquacious  biaronet  enumerates 
{everd  curious  engagements^  which  call  for  his  im- 
mediate attention^     As  he  is  going  off,  the  fervant 
returns  in  violent  halie,  with  compliments  from  a 
duke ;  this  puts  Sir  Luke  into  m  irrefiftable  flutter ; 
his  pronnfes  t6  Sir  Greg  and  Lord  Brentford  throw 
faiin-into  grea;t  pet-plewty  y  but  being  infornied  that 
the  duke  is  waiting  for  him  in  his  cwn  coacb^  with 
the  cortmets  ort,  eveiy  idea  of  hisother  friends  is  fa- 
ciificed,  and  he^ames  a  moft  extraordinary  excuie ' 
for  Lord  Brent^d$  no  lels  than  his  being  rendered ' 
incapable  of  attendkig,  as  two  baiUSs  had  arrefbed  ^ 
and  carried  hi^  Into  the  Borough. 

Mrs.  Circuit  ^i^iMng  upon  her  entrance  that  Sir 
Luke  is  gone,  throws  out  fome  oblique  hints  as  if  ^ 
her  abfence  had  haftened  his  dciparture.  The  fer-  ' 
jeant  mentioning  that  he  had  been  folicited  to  attetid 
KingftcMi  aflizes,  for  one  of  the  judges,  aflcs  if  his 
going  will  be  agreeable  to  his  lady,  who  feems  well 
pkaied  at  the  idea  of  getting  rid  of  him  for  a  litde 
time.  The  name  of  his  fon  Jack  occurring,  Mrs. 
Circuit  objedt?  to  the  lad's  being  brought  up  to  the 
bar,  and  gives  it  as  her  opinion,  that  a  commiffion 

Vol.  II.  K  in 


66  '   The  DRAMATIC  CENSOR. 

r 

Lami   Lover,' 

in  the  Ttrrhy  wouW  enliven  his  natural  ftupidity  with 
a  little  fire  ^  to  which  the  ferjeant  meki^stiiis  very 
{>regnant  reply^  "  True,  love ;  and  a  kaowledg^  of 
the  law>  may'nt  be  amifs  to  reftraijilus  fire  alittlei-*: 
Where  thi3  excellent  ftroke  point3  it  is  nc^^ik  to- 


The  feijeant  intimatii^  that  he  fliould  be  ^lad  if; 
Mrs;  Circuit  would  ftay  to  h&r  Hi^  ion's  inlpfovt- 
nieht)  is  anfwered  by  dft:  kdy^  that  fh$  bas  fa^iic& 
of  much  concern  to  ^igagb  her  attefhitioii ;  Jwticsu--: 
iarly  as  fhe  expedts  to  be  bidlotted  for,  as  A  mcniber 
bf  tke  ladies  club*    $hfe  then  enquires  l^hfeifi  &er 
hufband  intends  to  fcc  her  have  money  for  thfe^ife 
charge  of  her  gaming  debts :  to  this>  mi  the  Jaw 
phrafe,  iie  rather  den^ufs^  and  wldfia'tfuejtedfog*^ 
ing  ipirit)  propoiEes  to  av^  himiklf  of  the  ftajtutiss 
againft  gaming^  by  wbich  not  onlji:  alt  cWttands  ^[ 
gainfl:  his  wife  may  bgprcvertted^b^  money  madcr 
into  the  bargain  ;  this  the  lady  tr^aft$:M?ith  vei*y  ffpi-4 
rited  contempt.    In  their  dlme^t^  jrhe  fejbwin^ 
valuable  remark  relative  to  t^ee^g^  g^nHng  ^tmst^g 
the  h^her  has  upoq  ^;lo^er  elalfes  iof  .Jijfe,  focctrs^  7. 
**  WWlft  fuperiors  arethrowipg^^f^liiQir  ^tuno$ 
and  independence  aio^&j  you  Cai^'t  Jthil^  biitthtkr 
domeftics  are  following  thqir  eKwlpJfe:^ri!jto.^  ^e 
confequence  of  -which  is^  the-fartiediflreft  tjfat: 
throws  the  niaffier  or  'miftrpfe  ifftQ  thfc  ffower  <rf-angr  : 
^%are  wiHing topjiir-ehife ihefit,: t>y  a  regular  gra- 
dation feduces  the  fervaftts  to  «6tibns  though  ihore; 
criminal^  perhaps  not  fefe  -UtrvcidtU,^*    We  khow  xsbt 
any  pafligc  of  fimilar  length,  ift  any  author,  iifliich 
cpnveys  more  ufeful  fatire,  ftrider  fruth,.  d^  more?  r 
pomprehenfive  good  fel>jfe. 
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The  ^ady,iiQt  at  all  pleafed  with  her  hufbjiad'S  rear 
Imlngi  infifts  peremptorily  qu  a  pccuniiuy  fupply  » 
fave  her  h^Hr,  as  &e  phr^es  it.  This  .(draws  from 
the  feijquii:  a^  cU/fertation  upoci  the  word  hoaour,  (0 
JhtigWy  pkafmgtQ  us,  thax  wecijiaot  refifl:  the  itetnpt 
tmm  of  tra»jS:ribing,  as  wjathy  tiic  pcxufal  a^ 
pBcoU/eftion  .of  pyery  rea4^r.  - 

"  My  honour  is  ixi  pawn  J  .Good  Lori  i  bow  a 
centiiry  wHl  alter  die  ioaeaii^ag  jrf  wprds :  forJDerly, 
eh^ftity  w^s  the  kpmur  /of  i^piuen,  wsig.ofdfmth  and 
it^^rity  xhthmour.o^  men ;  but  /^oa;,  a  lady  who 
vrn^  her  fan:uiiy  by  pu0<^u^y  payiog  her  iotifes  at 
it^^  a|^  ia  genidenian  who  kills  his  fh#  fr^Qod  io  a 
frivolous  quarrd,  are  your  ordy  tip-top  people  .of 
k^nmr^  WicU,  let  thcaai  go  od,  it  bring?  grift  to 
Qj«r  niuJl ;  fqf  iwhiie  bqth  fexes  ftick  dgfe.to  jthdr 
^nmr^  ^m  Ihall  jieyer  want  bufme^,  ^cither  at 
Da(93:?r'3  Commons  .or  ithcOldBailey/*  Neyi^  wa* 
9  trwf^,  bcdder,  ox  more  inftrui^iye  pi&ure  jof  the 
limes  di^awn  than  in  this  (fpeeoh ;  whidi  alone  is 
%rorth  wjiole  kmm  of  tbofe  ^dialogue  jaovdls  called 
CQ^^iedios. 

Aft  iihc  iecond  begins  iwidi  tihe  ibjeant  $id  his 
iKi^e^ul  fon  Jack ;  Mr.  Faieplay,  an  attorney,  is  in- 
troduced, who  irecommcnds  ^  cafe  of  one  Mr.  • 
Woodford  to  tie  dfegcant,  m^^  ^er  ifome  interro- 
ga&onis  and  doubts,  defices  Pairpday  to.call  oii:him 
fome  other  time.  This  gentleman  hcing/difpatched, 
J^ok  acquiunts  Jiis  father. of  clients  who  ihave  called  ^ 
for  his  afliftance  in  two  3«^ery  lingular  cafes.;  upon 
^ii^ch  the  fcrjcaat  makes  jfiraie  very daughable,  cha- 
ra^<a?iftic  renoarks,  :and  then  proceeds  to  queftion 
hiis.'fpnjjpon  fome  points  of  liti^tion,  to  .whichfuch 
^jgi^s.aiife  give^,  as.manifeft  a  fund  of  irrefiftable 

JC  2  humour ; 


^m. 


€8     The  DRAMATIC  CENSOR. 

Lame  Lt^reft 

humour ;  particularly  the  cafe  of  the  cow,  which, 
however  ludicrous  it  may  fcem,  certainly  gave  a  hint 
of  the  moft  fcnous  importance  for  prefervation  of 
that  worthy  gentleman  who  was  tried  lately  for  fet- 
ting  his  houfe  on  fire ;  whofe  acquittal  depended 
-Uponfomething  extremely  fimilartothe  ftirewd  afler- 
tion,  that  though  cattle  may  be  cows,  it  by  no  means 
follows  that  cows  muft  be  cattle. 

After  the  feijeant's  departure  for  Kingflron,  Char- 
lotte enters,  for  whom  Jack  has  a  letter  from  young 
•Woodford  which  he  delivers,  and  recommends  to 
his  fitter's  notice,  with  a  confiderable  ftiaf e  of  boyifli 
humour;  upon  reading  the  tender  epiftle.  Char* 
lotte  difclaims  all  knowledge  of  its  author. 

After  Jack  has  exerted  his  fimple  eloquence  in 
favour  of  Woodford,  and  prevailed  upon  his  fitter 
to  give  fome  gleam  of  hope,  Mrs.  Circuit  enters, 
and  difmifics  both  the  brother  and  fitter  from  her 
prefence;  then  enquires  after  a  letter  or  meflage, 
and  orders  a  collation  for  fome  company  fhe  expedts 
to  be  got  ready.  Being  alone,  flie  meditates  on  her 
fituation  as  candidate  to  be  a  member  of  the  female 
coterie,  aind  throws  out  fome  curious  remarks  on 
the  difpofition  of  time  amongft  fine  ladies.  In  the 
midft  of  a  mott  pleafing  reverie,  Betty  brings  on  a 
letter,  which  being  opened  with  great  eagernefs,  un- 
folds the  lamentable  chance  of  having  lott  the  very 
interetting  eleftion  ;  this  fo  much  overpowers  her 
agitated  fpirits  that  Ihe  faints,  a  circumttance  which 
neceflarily  occafions  much  buflJe  and  coilfufion  5 
in  the  midtt  of  it  Sir  Luke  enters,  and  exerts  all  his 
care  to  recover  the  diftrefled  lady.  This  being  ef- 
fedbed,  the  Tervants  are  difiniffed,  and  Mrs.  Circuit 
dcfires  the  knight  to  read  the  letter,  which  he  does, 
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and  at  the  bottom  finds  what  he  thinks  a  circum* 
ftance  of  great  comfort,  viz*  that  Ihe  has  had  fixteen 
almonds,  and  but  two  raifins  againft  her.  This 
fcene  is  juftly  and  pleafantly  pointed  at  an  eftablifli- 
mcnt  ridiculous  to  the  hijgheft  degree,  which  has 
been  fuggefted  and  countenanced  by  fome  ladies  of 
leading  fafhion. 

Upon  the  appearance  of  Colonel  Secret  and  Mrs. 
Simper,  who  mention  Mrs.  Circuit's  difappoint- 
ment,  Ihe  affcfts  great  indifference,  and  declares^ 
that  the  matter  has  happened  entirely  through  her 
own  defign,  then  invites  her  guefts  to.  the  collation 
in  another  room  •,  this  makes  room  for  Jack  and 
Woodford,  the  former  introduces  the  latter  to  his 
/ifter's,  room,  and  then  returns  to  keep  watch  ;  his 
ibliloquy  is  fraught  with  real  humour,  arifing  from 
very  pleafant  and  charafteriftic  tranfitions  :  while 
he  is  making  obfervations  Betty,  the  maid,  furprizes 
him,  and  feeing  young  Woodford  in  'Charlotte's 
ropm,  declares  fhe  will  acquaint  the  ferjeant  5  this 
alarms  Jack,  who  endeavours  to  diffuade  her,  but 
finds  fome  difficulty,  as  Mifs  has  offended  Betty  by 
jnentioning  her  drums.  -  Some  good  ftrokes  arc 
thrown  out  agamfl  the  ignorant  vanity  of  fervants 
apeing  the  extravagancies  of  their  matters  and  mit 
trcflfes  ;  when  this  pert  chamber-maid  is  called  ofi; 
by  the  ringing  of  her  miftrefs's  bell,  Woodford  re- 
enters, and  is  queftioned  by  Jack,  in  low  terms,  whe* 
ther  he  has  gained  his  fuit,  to  which  replying,  that  * 
he  thought  it  too  hard  to  prefs  for  fentence  fo  foon»' 
Jack  reproves  his  diffidence;  and  is  going  to  fuggeft 
fome  affiftance,  when  fight  of  his  father  frights  them 
into  Charlotte's  chamber  again. 

At 
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At  the  be^nning  of  the  third  aft.  Sir  Luke,  Sec. 
are  difcovered  at  the  collation,  aad  a  very  entertain- 
ing  burlefque  wpo^i  the  disjointed  nothingnels  of 
polite  chit-chat  enfues  ;  at  length  the  fcrjeant  being 
mentioned,  Sir  Luke  offers  to  introduce  liim^  whidj 
fuiprizes  Mrs,  Circuit,  as  Ihe  fuppofe?  him  at  JCiogr 
fton*  The  baronet,  with  a  degree  of  whim  very 
luitable  to  his  chara£ber,  brings  forward  a  block 
with  one  of  the  lawyer!s  laxge  whig?  on  it,  tlys 
Mrs.  Circuit  falutes,  as  the  imagp  of  her  lard  :  bcr 
ing  determined  to  have  him  at  table  as  an  objedb  erf 
mirth,  Ihe  goes  off  for  afeijeant's  gown;  theinoc|^ 
figure  being  dius  complete^  Sir  Luke's  projific  brain 
fuggefts  another  ftroke  of  humour,  which  is  to  ples^ 
a  caufe  before  the  feijeant,  as  an  indulgenqe  xq  his 
darling  paffion.  No  fooner  faid  than  agreed  tp^whca 
the  two  ladies  and  jgendemen  ^q  off  to  get  proper 
habiliments.  While  they  arc  preparii|ig  Serjc;ant 
Circuit  comes  op,  ruminating  on  the.  hint  jCharlptte 
had  given  him,  relpedting  Sir  Luke  ^d  her  mother^t^ 
in-law  5  feeing  the  collation,  he  is  refolved  to  parr 
take,  and  for  that  purpofe  going  to  a  chair,  he  iee$ 
his  own  (imilitude  at  the  head  of  the  tabk,  which  at 
firftftartles  and  puzzles  him  to  know  the  ^meaningi 
however,  he  puts  the  favourable  conftrudtion  upon 
it,  that  his  wife's  Angular  regard  makes  jber  iludious 
of  haying  fomething  in  his  abfence  to  rjefen^ble  him ; 
happy  in  this  idea,  he  fits  down  and  enjoys  thie  wine,, 
tec.  very  freely :  approachmgfeet  interrupt  his  jojlity, 
when  looking  out,  and  feeing  the  appearance  of  four 
lawyers,  he  determines  to  fecrete  himfelf,  and  flips 
to  that  end  under  the  gown,  with  this  very  poignant 
remark,  that  it  is  not  the  firft  Ir^ud  it  has  covered, 

Prepa- 
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Preparatory  to  the  pleading.  Sir  Luke'  throws  ou€? 
ibme  cutting  farcafms  againfl:  perverfions  of  law,  by^ 
firft  bbfetvingj  that  they  are  only  to  debate  upon 
the  cutting  down  of  a  tree,  without  taking  any  no*' 
tioc  of  a  borough,  which  is  the  real  point. in-difpute; 
and  next  by  expreffing  his  hc^es  that  nohe  of  his^ 
brethren  <  have  touched  on  both,  fides.  ".   : 

Mrs.  Circuit,  as  counfel  for  Hofafoi:!,  the  plaintiff^ 
with  rnoft  loquacious  volubility  and  abundance  of 
drtumlocutbn,  not  only  {bates  but  iUuilrates  the*' 
cafe ;  flie  defcribes  the  utility  and  bbauty  of  the 
fdilmb-tree  in  qiieftiony  giving  alfo  an  account  of 
tbe  clandeftine  and  injurious  manner  in  which  ic: 
has  beeii  ait  down  \  -,  fitom  thence  deducing  in  the 
t^ual  manner,  ftrong  Hope  that  a  verdift  will  be ' 
found  for  Ac  plaintiff.  :  -" 

Sir  liAlke,  iot  the  defmdant  ri&s^  and  aiter  fome  > 
im^ned  inltmiiptions^  proceeds  with  much  formal  \^ 
ponlpaQty,  to  fet  afide  his  antagoniffs  arguments,  - 
whibh  he  traces  with  ftri£t  method,  purfuing,  as^  !heC 
j^uiaierit^  the  probable  and  the  pdfitive  jm-oc^s,  both  = 
which  he  controverts  in  a  very  ludicrous  manneoii^;  v 
eentending,  that  the  plumb-tree  which  has  been-re-^ 
piiefentbd  as  fe  bcaikiful  and  fo  excellent,  was  ilot  ^ 
oidy  leafte&^  limblefs^  and  almoft  lifelefs,  but  alfo  df' 
an  impovenfhed  fpdcies,  far  inferior  to  feveral  othef  > 
he  mentions.  Here,  by  a  kindof  inftind,  the  re^^ 
legeant  bolts  Ibrward,  and  mentions  green-^ages  as  ^ 
of  iiiperior  quality  \  the  fight  of  ib  unexpe£ted  a.  . 
perfon  concludes  the  trial,  and  leaves  only  the  fer-  ^ 
jeont,:  Tissth  ihb  friend  Sir  Luke,  on  the  Itage  ^  the 
former  has  been  ibddighted  wath.the  pleadings,  that " 
ii^&iii  glee  he  ittfiibiupDn  the  b^ionet's  fitting  down 
aad  takkg  a  cheal^ilil  gkfs  with  hin^ ;  both  of  theie-  ^ 
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gentlemen  being  previoufly  fluftered,  a  few  bum- 
pers force  the  flow  of  fpirits  to  intoxication. 

Arrived  at  this  critical  point,  Sir  Luke  begins  to 
unbofom  himfelf,  and  by  very  natural  degrees  for 
fuch  a  fituation,  furnifhes  the  ferjeant  with  very  in- 
telligible hints  of  his  intimacy  with  Mrs.  Circuit: 
the  feijeant  for  fome  time,  poffeflcd  of  a  particular- 
pbrtion  of  confident  ftupidity,  forms  no  clear  idea 
of  what  he  hears  ^  at  lail,  haying  fuch  ah  explana-  * 
tion  as  he  cannot  pofllbly  rcfift  or  mifapprehend,  he^ 
breaks  out  in  terms  of  high  refentment  againft  his ' 
wife,  but  thoroughly  exculpates.  Sir  Luke,  and  a^ 
moft  whimficai  compaft  of  friendfhip  is  entered  into  > 
by  the  offender  and  offended- ;  •  when  Mrs.  Circuit, 
who,  as  it  appears,  has  been  liftening  to  this  curious 
tete-a-tete,  bolts  in,  and  rates  her  intimidated,  ere-  - 
duloiis  huiband  moid  foundly  ;    upon  which,  he 
joins  her  in  attacking  Sir  Luke,  and  bids  him  with  i 
terms  of  infamy  get  out  of  his  houfe :  thus  Sir 
Luke  is  driven  into  Charlotte's  chamber,  whence  his 
app^rance  draws  Jack,  Woodford,  and  the  young ; 
lady ;  frcfh  furprize  here  breaks  in  upon  the  ferjeahty  ' 
however,  upon  recognizing  Woodford,  and  hoping  > 
that  the  young  man's  view  of  fortune  may  be  at- 
tainable, hearing  from  Sir  Luke  alfb  that  the  Jlory  • 
of  his  wife  was  to  prevent  the  baronet's  marriage  : 
with  his  daughto*,  matters  fubfide  into,  a  tolerable  . 
calm,  and  the  comedy  ends  with  a  prdmife  of  coii-  ^ 
jugal  obedience  from  the  feijeant  ,to  his  dear,  injured  • 
lady. 

Having  thus  traced  the  fcenes  and  general  pur-  , 
port  of  this  piece,  we  are  now  to  cdnfider  the  uni- 
ties and  the  charaders,  in  a  moredlftin6l  manner;.: 
as  to  the  former,  Ariftotle  himfelf  could  not  have ; 
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wiihed  them  more  Qxi&iy  adbered  to;  as  to  tlu^Jattpr 
they  have  conficierahle  force,' variety  art^  aosrefcjr : 
i^c  mpral  of  this  piec^  is  rather  complicacte  thaii 
£ngle  i  woti^  deducibk  Jrom  the  perfonages  of  tUb 
drama  diftin&ly,  than  the  general  a^on. 

In  die  Seijeant  we  find  abuie  of  law  and  eqtiity 
Satirized  with  a  yery  keen  and  pleaiant  degpse  of 
humour;  m  his  wife  the  £dfe  {pint  of  wiihmg  to 
Join  in  even  the  vidous  diffipations  of  high  lift,  is 
iaugha]%  li^culed ;  aiid  by  Sir  Luke  Limp^  biift* 
ling,  talking  iniignificance,  united  to  a  ndicuaioua 
BlkSdbn  ibr  titles,  is  admirably  fet  forth*  1%: 
■dialogue  of  this  piece  is  livdy,  pregnant  and  mx&^ 
to  a  confiderable  degree  of  excellence. 

Serjeaist  Circuit  is  one  of  thofe  deteftable  pradi-^ 
tioiiers  who  ftudy  the  wrong  fide  of  law  fnore  tfaattl 
the  rigtit;  and  prefer  perverfion  to  juflice ;  as  knoW^ 
ing^  accordirig  to  an  ol^fervadoi)  in  tlm  comedy? 
that  a  bad  cauie  is  mori^  profitable  dian  a  good 
one  •  he  is  a  knave  in  fociety^  yet  cradulcois  and  Hi 
dupe  to  his  wife ;  aii  admirer  of  Sir  Luke's  oddi- 
ides^  which  he  miilakes  for  wit^  humour,  fpirit  and 
politeiiefsi  This  charafter  is  drawn  with  great  abi« 
lity^  and  pofibfies  a  kind  of  dry,  intricate  pleaiantry^ 
fomewHat  difilcult  to  hit  ofF  fucceislully ;  notwlth-^ 
ftandiiig  which  Mn  VANDEtiMERB  gave  us  confi-^ 
iderable  fatisfa6tion ;  and  we  doubt  whether  his  per^ 
formance  of  the  Segeant  would  be  mended  by  a^ 
gentleman  of  either  houfe^  unlds  Mn  Yates  un- 
dertook him,  whofe  talents  in  fuch  a  vein  of  hu- 
inour  are  inimitablei 

Sir  Luke  Limp  is  as  laughable  a  c<»npound  as 
ever  was  mingled,  made  up  of  vanity^  affurance  and 
Verbofe  ndthingnefs^  an  obfequious  appendage  of 
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quality,  and  the  humble  fervant  of  any  body  who 
will  gratify  his  bufy  difpofition,  by  tranfading  any 

.  commiflion,  however  trifling  or  ridiculous  •,  it  is 
'  limpoflible  to  read  this  part  without  tailing  its  high 
relifhed  ingredients,  but  we  are  very  certain  that  the 
fineft  conception  which  has  not  been  prefent  at  the 
animating  adtion  of  Mr..  Foote,  mufl:  have  but  a 
very  faint  idea  of  the  baronet  y  his  vivacity,  variety, 

rand  force  of  expreflion  through  the  whole,  rather 

.furpafles  than  falls  fliort  of  his  uliial  excellence. 

.'  Jack  Circuit  is  a  well  drawn  piece  of  fhrewd  fim- 
plicity,  and  enlivened  by  Mr.  Weston's  peculiar 

,humour,fo  forceable  to  an.  audience,,  afforded  rich 
food  for  laughter. 

Mrs.  Circuit  is  a  mixture  of  vanity  and  weak- 
nefs,  which  indeed  are  commonly  united  :  to  fay 

.that  Mks.  Gardner  fhewed  talents  peculiarly  hap- 
py, efpecially  in  pleading  the  caufe  of  the  plumb- 

.  tree,  is  rather  too  faint  praife  for  her  rifuig  and  ex- 

.  tenfive  merit.  j    / 

*  Charlotte,  the  Serjeant's  daughter,  feems  to  be  a 
fcnfible  young  lady,  and  rallies  her  father  in  the 
.firft  fcene  very  agreeably  ;  her  ftriftures  upon  Sir 
,  Luke  Limp,  and  fome  other  characters,  difcover 
-difcernment,  underftanding  and.  humour.  Mrs. 
.'Jewell,  whofe'chief  fault  is  a.  little  want  of  eflea- 

tial  fpirit  in  expreffion,  fupported  the  delicacy  c£ 
this  part  in  an  agreeable  manner. 
V'  The  Chambermaid,  who  varies  little  from  the 
general  run  of  that  caft,  was  well  enoi^gh  perfonated 
by  Mrs.  Read.  The  reft  of  the  charadlers  are  too 
incfonfiderable  to  fay  more,  th  an  that  the  performers 
did  them  as  w:il  as  could  be  expected. 

*  '  '        '      ^      ,    '  Upon. 


IF^ 
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*L,ame  Lover, 

Upon  the  whole,  this  comedy,  well  afted,  muft 
ever  pleafe  the  general  ear,  but  ih  the  clofet,  if  we 
judge  right/it  will  only  be  acceptible  to  the  intel- 
ligent few  who  can  tafte  the  poignancy  of  its  fatire, 
and  comprehend  the  bent  of  its  humour  •,  a  ftrong 
proof  of  fterling  worth  is  its  having  every  night 
rifen  above  a  capricious  prejudice  which  attended 
tXhe  firft  reprefcntation. 
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A    TRAGEDY. 

Altered  from  Shakespeare  by  Gar^igr. 


N 


O  avithor's  works  were  ever  inveftigated  by  fa 
many,  and  fuch  able  commentators,  in  the  fame 
fpace  of  time  as  Shakespeare's  have  been,  within 
the  laft  half  century :  in  many  places  he  ftands  in- 
debted to  their  elucidations,  in  maay  others  they 
have  rather  cloyded  than  thrown  light/ upon  his 
ideas ;  feveral  of  his  pieces  have  undergone  advan- 
tageous alteradon,  and  we  repeat  a  wifli  already 
mentioned,  that  an  editibn  c^his  plays,  cleared  froni 
the  abundance  of  fuperfluous,  trifling,  offenfive, 
incoherent  pafTages  which  incvimbcr  them,  was  pre- 
pared for,  and  given  to  the  public, 

Reconciling  any  play  written  by  fo  unp^ralelled  a 
genius  to  the  ftage,  deferves  particular  praife,  a$ 
thereby  public  entertainment  is  much  enriched,  and 
noble  flights  of  genius  brought  to  a  general  know- 
ledge ;  the  talk  is  arduous,  and  attended  with  much 
hazard  ;  in  this  light  we  are  to  confider  the  piece 
before  us,  and  fhould  rather  give  Mr.  Garrick  ge- 
neral approbation  for  his  bold  attempt,  than  point  out 
in^ftiio^fty  t|ie  defefts  of  hi$  alteration  ;  but  how- 
ever goodnaturedly  inclined  the  Dramatic  Censor 
may  be,  yet  ftrift  jufliice,  as  heretofore,  muft  be 
Jiimed  at,  void  of  all  prejudiced  praife  or  cenfure. 
Z,  Cym- 
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GyMSELmt  opefij  with  Fifatiio  ^rtd  a  gentlemaii 
toftveriing  oi>  the  ftate  of  affaifs  at  court ;  from 
tfceiir  ccmfefence  yjt  learn  that  the  old  monarch  i^. 
uneafily  fituated,  as  hi^  daughter,  by  a  forftier  ,wife^ 
!i^^how  he  faitericfed  fort  the  foti  of  a  widoi/jr  latdy  et 
l^oiifed  by  hbn^  hts  given  herfelf  itt  marriage  to  a 
pttioti  of  much  inferJof  faftk,  but  great  worth  as  a 
man  :  the  accdtint  of  Pofthumus*s  bir  A  and  qua* 
Hficatiofls  pifepane  aft  audieiice  tvell  fot  admitting 
fcim  td  fit^our  %  mention  is  made  of  two  of  Cjrm- 
be&te-S  fons  l0ft  iA  tSifcit  infancy,  which  as  one  of 
tJje  cl^araftdl  s  obfert^s^  \%  a  cittumftance  calculated 
»  fti'Ain  credibility, 

The  Qy^n  entering  with  Pofthuihtis  and  Imo- 
geft  Mdka  fair-faced  |)i'dfeflfi6ns  of  frfendfhip  t6 
the  young  p&it  -,  b^^t  dl^  prirtcefs  rightly  feeS 
through  the  thin  veil  of  her  hypocrify,  ahd  tender- 
\f  Ifttittiates  it  to  her  huftalld,  whofe  departure  Ihc 
l^^ires,  yet  J)afthetically  laments  •,  his  return  is  af- 
feai^atei  The  \(Sfa\  ftep-darhe  r^-eliters,  and 
feems  apf^feteeftfive  rf  the  king's  feeing  Pofthumus^ 
yet  mention^  did6  h^et  intention  6f  bringing  him  to 
tte  view  fhe  feigns  to  dread  fo  much  -,  a  ring  and 
bf^det^  ks  mutual  remembrancers  of  affeftion  affe 
interchanged,  with  expfelSons  of  delicate  foftnefs. 
Cymbelifte's  alwru|>t  entrance  and  terms  of  reproach, 
hurry  PofthUmus  off  the  ft^e  •,  Imogen  foftaittfe 
maiiy  harfti  terms  from  her  enraged  father,  and  the 
iQuedn  gets  her  ftiare  for  fuffering  the  interview  with 
P^fthumus. 

Fi*6m  Pifanio,  who  was  fent  to  fee  his  lord  on 
"bofard^  We  learn  that  he  has  failed  ;  it  appears  to 
us,  that  the  alterer  6i  this  play  might,  withbut 
fhr^wing  any  weight  on  reprefehtation,  have  fur- 

nilhed 
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Aiflied  matter  to  give  Pifanio  more  probable  time 
for  what  he  defcribes;  what  pafles  between  the 
prbcefi  and  him  refpefting  her  hulband's  depar- 
tiire  is  pathetically  pifturefque. 

The  Qween  ,next  appears,  with  Cornelius  a  phy^ 
fician,  from  whom  fhe  receives. a  phial  of  fuppofed 
poifon,  which  with  moft  murderous  intention  (lie 
forces  upon  Pifanio,  under  a  malk  of  friendfhip, 
ibliciting  him  to  influence  his  miftrefs  Imogen  in 
favour  of  hwfqn  -,  this  female  monfter  is  tnuly  of- 
•fenfiv.e,  .and  rat-her  difgraceful  to  human,  nature  ; 
iioweyei:.,  ;the  feeling  mind  has  a  comfort  in  prophe^ 
tically  perceiving  that  her  abominable  defigns  are 
not  likely  to  take  effeft-,  for  Pifanio,  as  well  as  the 
phyfician,  appears  to  have  a  right  ideii  of  her,  and 
faithfully  profefles  attachment  to  his  ^exiled  naafter- 
Pofthumus, 

By  the  power  of  poetical  rnagic  we  aiie  inftapta- 
jieoufly  conveyed  from  the  Engliifh  comt  to  Italy^ 
without  even  the  intervention  of  a  chorus,  which 
though  an  imperfec?:,  is  yet  a  plaufible  apology  for: 
fych  palpable  breaches  of  time  and  placQ, 

Philario,  Jachimo,  and  a  Frenchitjan — why  wa$ 
iiot  the  latter  equipped  with  a  name  ?  prefent  themir 
felves  V  their  conyerfation,  which  is  exprefied  m 
SL  cramp,  obfolete,  quibbling  ftile,  turns  upon  and 
in  favour  of  Pofthumus,  who  ftiortly  appears,  ai>d 
is  recommended  to  a  cordial  intimacy  with  the  other 
charafters  by  Philario.  A  fubjed  of  debate  arifmg 
upon  the  qualifications  of  females,  Jachimo  ex- 
prefles  himfelf  lightly,  and  Poilhumus  warms  into 
an  elogium  upon  Imogen,  without  naming  her  ;  the 
oppoficion  of  opinions  at  length  increafes  fo  much, 
that  Pofthumus,  v/e  muft  fay  very  foolidily,  enters 
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into  a  wager  upon  the  imprafticability  of  Jachimo's 
obtaining  any  countenance  from  his  wife.  Tliis 
point  being  agreed  between  the  abfurd  gallant  Ja- 
chimo,  and  the  more  abfurd  bulband  Pofthumus> 
we  are  brought  to  the  conclufion  of  the  fiid  aft,  by 
a  forced,  chimerical  incident,  fet  forth  in  a  fcene  of 
quaint,  unimportant  expreffion,  which  cannot  help 
the  (peakers,  nor  pleafe  a  judicious  audience,  unlefs 
fuppoFted  by  very  agreeable  capabilities. 

At  the  beginning  of  the  fecond  aft  we  find  Inro 
gen  in  foliloquy  upon  her  unhappy  fituation  •,  after 
a, few  lines  Pifanio  introduces  Jachimo,  as  bringing 
letters  from  Pofthumus.  By  the  by,,  courtly  eti- 
quette is  l^d  entirely  afide,  and  fbmething  of  a 
queftion  arifes  how  a  ftranger  fhould  gain  fuch  ready,, 
cordial  admittance  to  a  princefs,  watched  in  all  her 
motions,  ^^id  labouring  under  the  difpleafure  of  her 
royal  father.  However,  the  adventurous  Roman 
was  to  be  introduced,  and  Shakespeare  thought 
the  maimer  of  little  importance,  elfe  by  charging^ 
him  with  fome  commiflion  from  Rome,  which 
might  have  been  mentioned  in  the  preceding  fcene, 
Jachimo's  journey  would  not  have  been  founded 
upon  fo  romantic  and  improbable  a  crcumftance  as 
the  wager  alone,  and  his  free  accefs  to  court  would 
m  fuch  cafe  be  very  naturals 

From  die  part  of  Pofthumus*^  note  which  Imo- 
gen reads,  it  appears^  that  he  gives  Jachimo's  vil- 
lainous defign  the  faireft  profpeft  of  fuccels,.  by  re- 
commending him  to  the  lady's  confidence  in  terms 
of  very  kind  refpeft.  The  forward  gallant,  ftruck 
with  her  beauty,  and  willing  to  make  trial  at  once, 
arms  himfelf  with  uncommon  confidence,  and  begins 
his  attack  politically  enough,,  by  defcantmg  on  the 

fuperior 


1 
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fop^rbr  value  oiif&  chapnst  «id  j^  cj^pfavity  ^ 
huipan  natt^^particularfy  ia.Pij^i^^^  j  who  %jr . 
zpg  poflfeffed  of  ftich  matcy^^  €*|5C^«JttQei  q^.prof- 
timte  his  attCTtion  and  ffgaid  tP  Ql^efts  pf  far  Jie6 
cftimatipn;  There  is  art  4ifepve(«d  in  this  paft  ol 
the  fcene,  and  fancy  gilds  the  coodH^j  but  we  think 
Iim^en  «pq  t;ame,  tcx)  dull  of  cwp^ticm  i  jfid  Ja- 
i^ffio  ft^n45  reprehenftble  f^r  icvpr^l  very  iji^cteUr 
<fate  ideas,  vhich  we  im^ine  the  alt^i;.  of  xhja  pbiy 
Ihould  hiw  foft^t>$Ki , :  bpw  cQuJd  delicacy  Jet  ^ip.  I  . 

fliould  I— damned  tfen— ^ 
Slaver  with  lips  as  common  as  the  tt^iri 
That  mount  the  capital  V  '"  ^  '■" 


"\  - 


-'..-;•._    r..    -      ..         .,^ 


Bafeand  uaJuftrous  as  the  fi?ioaky  j!£^ht^  ^ 
That's  fed  wjth^/aii«j  tallaw. 

■'>  ..-w  .  iKitb  4ijei^4y^ttireri 

To  play- with  ;}U  ipftrr^ii^ie^^^ld;  r 
Th^t  roHm»fff  l^ndaiiai^ie-TTT^r^  I 

Live  like  Oiaoa'^  prieftrfr^twixt  fcofcj  flwts j  r, , 
While  he  is  v(Hdtwg  wamSe?rwnpi*  ^ 

fa'rtiiart  ' 


I   Y}'\   r-: 


rii  '-* 


*■ ■  to  marc  ^'  '  :  ;:lo«c.- 

As  in  a  Romilhy?rtt;,  and  to  expo&nd      *     5      ^j: 
His  *^<2/?i^  mind  to  u?— — ^' ^     •    •        ':^io;    * 

Not  one  of  the  pregadijig  pj^flages  has.the  leaft 
gkam  of  poetical  beaiity,  ta  apol^ize  for  fulfome- 
iefs-,  and  to  naake  a-chafte^princels  violate  lier  owBf 
naod^y,  by  Bftention^  Ropian  &jawsj  though  high- 
ly provckcdy  is  a  violent  tcjeip^  i  wpcn  decorum  : 
&e  turn  which  Jachim^t  g^^we§rtQ«^is  intention  upon 
Imogen's  irefen^i^f  is  .WcU- riw^^^  ;has  in 

^ipG  a  vicwy  pleafing  6Se<5t!  -.  .  jt^iji  re<;[ueft  of  place- 
ing  a  'tninb  in,  pare  of  the .  prii^c^is  is  odd  ^aough^ 

(-  '  ^         and 


Ei^T,; 


iand  hqr  iimriedSately  refolving  to  place  it  in  her  hd-* 
xbamheTy  ftiB  more  ftrange ;  this  dratmftancc  we 
V  muft  fiippofe  Jajclihno  has  thought  of  previoiiflyi 
in  caiib  other  means  fiiould  ^dt^  and  thie  unfb4>efting 
fffincefs  meeting  his  defign  half  way,  they  part  for 
the  night  in  fnehdly  terms. 

Cloteh,  the  Queetfs  lbn>  txxjL  enters^  with  two 
namefeis  lordsr^Sure  titles  were  very  fcarce  wheri 
this  tragedy  was  written^  elfe  SHAKMra am  could 
taever  haye  incumbered  it  with  firch  a  parcel  of  a:- 
fionymous  pedrs^  The  fhallow-pated  prince  and 
his  companions,  are  engaged  in  converfadon  upoiji 
a  nxrft  important  quarrel  occafiohed  by  Cloten's 
fwcarihg  at  a  game  of  bowls.  This  fliort  fcene  ap^ 
|>ears  to  be  tnet^ly  introduced  as  a  fpecimen  ci  xSH 
royal  ^rigi  tJpon  Cymbelifte*s  entering  with  the 
Queen^  the  obftmacy  of  TmogeA  is  mentioned^  but! 
hopes  given  that  wheiif  BofthumuS  is^^  litde  worn 
from  her  refeoUeftion,  (he  fhall  be  dilpofed  of  ac- 
cording to  their  wiflies;  Here  intelligbhc^  is: 
brought  in  of  Caitis  Lucius^s  arrival^  the  Rbmati 
iambaflador  \  Cymbeline  i)ropdling  to  gire  himf 
audience  on  the  morrow,  retireSi 

Upori  being  told  cS  Jachimoj  ias  Wt  ot  Leoha^ 
tus's  friends^  -Cloteh  difplays  his  meAtal  abilities' 
faaore  at  large^  fliews  himfclf  pferfeiSUy  the  incohe- 
rent^ vain  fool^  and  gdelb  oflT^  leaving  bne  of  thd 
lords  to  defcant  on  his  weaknefs  i  and  to  tell  in  half 
ia  dozen  fuperfluous  lines j  What  even  thfe  duUeft  au- 
ditor is  already  fufficiehdy  latquainted  with; 

We  are  now  cohdufted  to  the  bed-fehailiber  of' 
Imogen4  who  expreflEng  wearinefs  of  reading;  and 
ripenefs  for  fleep,  feiids  her  attehcKhg  woman  to  refti 
atid  with  becoming  piety  commends  herfelf *  to  ce^ 

Vol.  II;  M  kfti4 
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Jcftial  protcdion.  When  Ihe  is  lcx:kcd  in  the  Ibft 
.fcmblance  of  death,  Jachimo  rifes  from  the  trunk, 
in  which  he  has  lain  concealed ;  and  in  a  fpeech  of 
great  variety,  judgment^  and  poetical  fancy,  takes 
into  his  pofleflion  and  remembrance,  fuch  ftrong 
proofs  of  particular  freedom  and  intimacy  with  the 
innocent,  princefs,,  as.  cannot.be  contrcw/erted  :  this 
done,  be  retires  to  his  covert. 

What  the  Ihort  fucceeding  fcene  between 
CJloten  and  lords  is  introduced  for  we  cannot 
apprehend,  unlefs  to  give  an  opportunity  of  clearing 
the  bed,  &c.  away.  WJien  the  mafquerade  is  oyer — 
fuch  aa  entertainment  fcems  rathor  improper  for  a 
morning — the  fimpk  prince  makes  a  very  charafter- 
iftic  Ipeech,  but  we  wi(h  the  phrafe,  uHpaved  eunucbj 
had  not,  been  retained,  underftood  it  is  fhamefully^ 
grofs ;  if  unintelligible,  it  deferves  the  cenfui^  of 
pbfcurity.  In.  his  foliloqyy,,  previous  to  knock- 
ing at  the  princefs's  chamhcr-door,  Gloten  niakes. 
fome.  remarks  on  the  power  and  influence  of  gold,^ 
too  fhrewdfor  fuch  a.  fiiperficial  coxcomb  ;  what^ 
pafles  between  him  and  the  princefs  is  (hallow  fop- 
pery on  his  fide,  and  peevifti  quibble  on  hefs  i  the. 
ipirit  fhe  fhews  in  favour  of  Pofthumus,  is  indeed' 
pleafmg  and  commendable  -,  her  miffing  the  brace- 
let, and  the  contemptuous  manner  of  leaving  Clo- 
ten,  conclude  thi$. aft  with. tolerable  propriety  and'. 
Ipirit. 

Now,  by  the  irrefiftable  pQwcr  of  dramatic  con- 
juration, we  a^e— -hey  U— prefto  !^.  pafs  !-— carried  a- 
gain  .to,  Rome. ;  where  we  fip,d  jpUilarip  and  Pofthu- 
mus  in  conference.  Th^.  latter  drops  a  hint  of  his  * 
confidence  in  Imogen's  invincible  ix^odefty  ;  they/ 
t^en  pafs  on  to  the  fubjeft  of  Caius  Ludus's  em- 
^  ^  '      '       ■  bafly,. 
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ha£[y  i  demanding  tribute  £t)m  Britain  v  this  gi^ek 
Piofthumus  an  opportunity  of  paying  a  pretty  tonv 
plitnent  to  the  courage  and  independant  principles 
of  his  countrymen-;  to  which  the  poet  lias  added  a 
forced  ^toegyric  upon  living  royalty,  we  call  it 
forced,  becaufe  applied  to  Cymbeline^  wiio  from 
what  is  faid  of  him  in  the  beginning,  and  his  con-^ 
du6t  through  the  piece,  can  fcarcely  be  deferving  of 
this^paffage,  whi<;h  mt  .think  inelegant  as  well  ^ 
fuperfluow* 

They  have  a  K ING  whofc  love  and  juftice  to  them^ 
May  ajk  and  have  their  treafures  and  their  blood. 

The  firf):  hemiftickin  Italic^  is  not  only  irnpo* 
verifhed  but  ungrammatical  ;  i  the  laft  faint,  and 
vulgar.  Befidc%  bringing  this  trite,  durod-bare 
cc^nplimeitf  dawa  .tO;the  prefent  day,  is  taking  % 
kir^  jun^  over  feyenteen  centuries,  to  draw  a  fimi. 
litude  ,hy  no  means  defu^k,  in  courtly :  terms  of 
veiy  fteril  praifq. 

'  TheobfeiyaUGaiofPofth^muf^oniccingJaibhimo^ 
is  %  pretty  fancii^  apology  for  his  miraculous 
^)Qed>:and  deferves  to  be  .particularly  noted, 

^  /  ^      .  ,  -.        .  -  - 

^    ' t  *  .'♦•'""•1  ^..        .^ 

The  fwifcefl  harts  have  pofted  you  by  land, 
A  nd  winds  of  all  the  corners  kils!d  your  fail^ 
\    Xp  qiake^our  ycifcl  Iambic, 

After  perufing  fome  letters  delivered  by  Jachimq, 
PofthuiBus  enters  dir^ly  •  upon  the  grand  point, 
their  wager.  TKefubjeft  is  fported  with' for  a  few 
fpeeches,  at  length  his  rival  enters  upon  proqfs, 
Which  his  good  bpinioh  wlaves,  while  the  room,  its 
furniture,  and  fuch  dubious  externals* are  inentioned.' 

M  2  M 
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Ac  le^g^  <be  bracekt  Is  prodiioed,  ifhtcb  ftriM 
diQQ> ;  how^yer^  tbe  confideBCC  dF  ftncer^  tovie  fug^ 
»^  that  fhe  io^t  hfly(^  dclbremi  it  to  Jachifnofor 
^(^^hWii}^^  ^  •  ^  gleam  «f  comfort  is  cknided 
ifTitb  onf  ihoFt  queftioA^  and  the  vdbq^  faiiflmK) 
i9  bamwed  with  paffion^  when  Ph&^inituBatmg 
(be  m^  have  dtopped  the  jewd^  anodier  paufe  of 
«al0)ff  rdafon  enfue$^  a^d  h?  def^^sr  fomb  corpontl 
figai  jeak)v|9  !^^)&s  nef)eithid<)(k  jb^  iBieven 
bdfore  the  moft  iubftaiitial  proof  of  diih^f^thf  ia 
uttered^  At  length^  whm  Jachlmo  itieiidofis  the 
niole^  cinque  fpotted>  ypw  Injipgpn's  bireaft^  her 
diflra£^  Iqrd  is  fo  fweUeii  with  r^^Us  to  hp^^ar ce^ 
I7  capable  of  utterance,  wherefore  he  is  j\idick>ufly 
canifid  off  the  ihige  in  a  ftatt(  <€  oigcsagitotis  dubi- 

in  tfar  fbliloquy  of  BoOdhuinus^  Jiic^^  thar 
kfl:  meodoBed  i^at^  dxre  ace  maiijr  &it^  ojpporait' 
Aidea  aSbediod  the  afater  aj(%qr  £0;  lh|tQi^.tniDdit«3ifa 
of  tfjoes^  look  and  gefivcca ;  ind  fak  virdbi^^  clutfge 
dgainlt  the  character  of  Woman  in.  genmlr  empi^ 
ticaUy  aatni^  £»»  ai  msa  m  Ju$  d^a&cd  ^teof 
Iiwniocatioii,  But  we  murft  Jbaecit  iaetainin|r  th« 
foUowmg  pafliig^  fiir  the  £mm  ueaion^  ficcaidouf^ 
fiefs,  that  we  hj^e  c^nfured  ffxnfi  preceding  ones ; 


yS/^  mmr  with  hh  toots 


Made  me  a  countcrfeit^-y^  kpy  mother  feemec^ 
The  Pi^n  of  that  timc-j*--« 


-{lerchaficehe  (poke  not,  b^t 


Cymbeline.giyiQg  audience  to  the  Rotnan  amt 
or^  nextibrikes  our  view  5  here  we  have  in- 

§an^neou(ly 


^aistafieodfly  tncvtSkd)  eireti  wkkbut  an  leS:  tuh^ 
from  itflly  tpr  fcricaia/  The  notion  of  tribute  is 
IDrsatad  with  tctitem^  asecbo  of  his 

Queen,  and  the  worthy  Cloten  •,  who,  to  fay  trudr, 
fttp^ih  tte^^Hene  a  Ihtk  ttotA  himfelf,  and  fpeaks 
wiUi  finhe  «te^e  ci  &nSb  and  fpirit,  though  in  a 

Wliccfa^rln:^!^  t^  audience  any  perfons  are  al- 
idvod  mi^kihii^  tnonarch  and  the  ^xmh^Sk-^ 
4^i,wtm  ikot  cotnly  enough  io  determine,  but  t^ 

'j4>pTdieii4^not>  if  (0  ^  Queen  and  her  fon  are 
imp^dpo^y^im^^dttt^^  hecefllty ;  for 

die  kiamef  in  agkat4on  in^bt  have  been  as  well 

Jbtdedtn  their  ablbnce,  unleis  it  was  cleemed  tiecd*- 
fyiy  ta^bism^&muk  iis£\3^€i  o^et  public  counc3s. 
Pifanio  foceeeds  the  foen^  of  embafly,  pcrafing  a 

:  jeto^^iflxMfr^^^^  1^,  in  the  heat  of  jeakms 

iiisgq:^4ir0|ft0d  h^^  the  foppofed  ddtfl- 

trdsiniogen^  iuid  fdr  ^3  de^rate  purpofe,  hast 
al&i  ientia  letter  to  his;  unfufpeSing  wife,^^  advifing 
:#;ritiiae  h&is  at  Mitfoid^  wifhes  to  fee 

^ Jier.lh^.  ^  ]&6fliiumus  te^re  mitnifefts  a  cruel,  pre- 
iineditate,^findi6tBVBi,  father  than  generous  fpirit  of 
vdbattsiknPv  s^  injut^d  huiBand,  with  quick  and 
warm  xfee&ngs,  might  i^turafly  f^rifice  an  abuier 
of  love  and  honour  with  his  own  hand  j  but  to  play 
the  hypocrite,  -and  become  a  pdlttical  murderer,  fa- 
voiufs  rritjqh hfiofe  of  the  Itali^iii'than  Britiih  difpofi- 
pon.  However,  fuch  bur  authcir  has  drawn  his 
hero  vandinaogen^wkh  aU  the-eager  impatience  of  a 
tender,  l(»ung»>^tfe^  falls  into  the  iharey  at  once  re- 
folving  to  fet  out  with  Pifanio  on  the  journey  :  if 
the  l^tferlhaaited^  doifteftic  had  not  in  liis  foliloquy 
pxpfcffed  proper  deteftation  of  his  mafter's  bloody 

command, 
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command,  the  audience  mull  here  have  been  in  a 
ftate  of  very  painful  apprehenfion  for  Imc^en ;  cvea 
as  it  is,  our  fufpenfe  itiuft^pe  touched  with  tender 

•  Three  frclh  diarafters  now  offer  themfelvcs  .  to 
view ;  Bellarius,  an  old  man,  and  his  two  fuppofed 
fons,  Guiderius  and  Arviragus.  After  a  fhort,  fig- 
nificant  and  poetical  piifop^  appUcabile  ,to  their  low- 
ly and  abArafted  itate,  ^the  old  man  takes  jQCcafioa 
to  mention  mountain  fports,  and  defcants  with  a 
pleafing,  defcriptiye  degree  of  philofophical  inr 
ftruftion,  upon  the  ekyate^  and  humbler  ftation$  of 
life,  preferring  the  latter  to  the  former^  XQXhjis  the 
youths  .rq)ly,  with  a  fenfible  adivity  of  fpirit,  t^^t 
their  years  require  a  more  buttling  fpherc  :  vp^ 
could  gladly  tranfcribe  this  whole  fcene  as  teeming 
with  beauties,  but  (hall  confine  ourfelves  to  the  folr. 
lowing  lines  of  Bellariu^,  in  anfw;er  to  what  An^rar- 
gus  and  Guiderius  Jiaye  urged  ^ 

*  Did  ypu  but  know  the  city^s  ufurie^ 
And  felt  them  knowingly — the  art  o*th*  court 
As  hard  to  learn  as  keep,  whofe  top  to  cliinb 
Is  certain  falling — the  toil  o^tlH'  war, 
A  pain  that  only  feems  to  feek  out  dang<r 
Ttb*  name  of  fame  ^nd  )ionour  j  which  dies  Pti^ 

fearch, 
And  hath  as  oft  allahderous  epitapli 
As  record  of  fair  Aft— — — 
When  a  foldier  was  the  theme,  my  nan^p 
Was  not  far  off — then  was  I  as  a  tree 
Whofe  boughs  did  bend  with  fruit — ^but  in  one  night 

A  ftorm,  or  robber)' call  it  what  you  will. 

Shook  down  my  mellow  hangings— nay,  my  leaves^ 
And  left  me  bare  to  weathen 
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Cypsheline, 

We  have  marked  fome  diflbnant  contradkions  by 
italics  in  the  preceding  lines,  which  might  and 
Ihould  have  been  foftened. 

Bellarius*s  account  of  his  own  exile  and  the  young 
princes,,,  is  alfo  very  "nervous  and  pleafing ;  howe^ 
ver,  his  foliloquy  is  a  palpable  piece  of  explanatory 
information  to  the  audience,  and  theirefore  cenfurar' 
hlc  :  by  it  we  find,  that  Bellarius,  in  reven^  of  his 
unjuft  banifhment,  jffiole  Cymbeline's  two  infant  fons^ 
and  jchat  they  know  nothing  of  their  real  birth,  but 
imagine  themfelves  his  children,  as  being  brought 
up  froiti  two  and  three  years  old  with  him  and  hisi 
wife  Euriphile. 

In  the  fucceeding  fcehc  we  perceive  L^icius  taking 
leave  of  Gymbeline:  after  the  ambafladbr's  depar- 
ture, the  oM  monarch  enquires  for  Imogen,  and 
complainitig  of  her  undutiful  abftra<Stion,  orders  her 
into  his  prefence,.  The  Queen  faintly  apologizes. 
fbr[[her  cold,  diftancc :  on  being  informed  that  her 
chambers  are  all  locked,  Cymbeline  confefles  fear 
of  what  may  be  the  meaning,  and  goesoff ;  Cloten' 
follows  by  the  Queen's  diredlion,  while  Jfhe,  in  a  fo- 
liloquy, expreffes  hope  that  Pifanb  has  taken  the 
quieting  draught/vrfijch  Ihe  gave  him ;  as  to  Imo- 
gen, the  hopeful  ftep-mother  encourages  flattering, 
ideas,  that  defpair  or  voluntary  exile  has  put  her 
fo  effedually  out  of  the  way,. as  to  leave  the  BritiflL 
crown  entirely  at  her  diipofal. 

Pifanio,.  and  his  royal  miftrefs,  appear  next,  oa 
their  journey ;  a  ftrong  perplddty  of  countenance^ 
apparent  in  him,  caufes  her  to  queftion  the  reafon  o£ 
it.  Being  urged  clofe,  he  gives  Pofthumus's  letter 
inio  her  hands  with  diflrrefsful  reluftance  ;  the 
gaper,,or  rather  the  matter  it  contains,,  proved  dag^ 
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rers  to  her  fight,  and  Ihe  is  ftruck  dtimb,  while  PU 
Kinio  expreffes  warmly  his  invincible  confidence  and 
good  opinion  refpeding  h.er  innocence. 

The  remaining  part  of  this  fceile  is  truly  intereft-i 
hig  i  her  folicitation  for  fulfilling  her  hufeand*^ 
barbarous  command^  and  the  ftrii^les  of  Pifanioji 
play  powerfully  on  our  feelings*  His  advice  for  heif 
to  join  the  Roman  ambaffador's  train  in  dilguife^ 
from  thence  deriving  a  probability  of  being  near 
Pofthumus,  is  politic  and  humane.  Imogeft  re^ 
fblvcs  to  tiake  his  friendly  couniel,  and  being  told 
he .  has  garments  fit  for  the  purpofe  in  their  cloak 
bag,  flie  agrees  to  put  on  a  mafculine  appearance. 

The  parting  of  Pifanio  from  his  royal  miftrels^ 
his  leaving  her  to  profecute  the  prdpofed  pilgrimage 
alone,  though  there  n)ay  be  fome  colour  of  reafon  for 
it,  is  rather  indefenfible  5  for  we  muft  fuppofe  that 
a  faithful  fervant,  who  h^d  dared  to  dope  with  her, 
would  have  continued  his  attachment,  by  partaking 
Her  di%uij(^  and  future  fortunes  ;  however,  the  poor 
princcfs  is  left  ta  encounter  alone  a  precarious  and 
perilous  adventure. :  Pifanio  prefenting  her  with  the 
phial  he  received  from  the  Queen,  as  a  benign  and 
fpirit-cheering  cordial,  they  feparate  and  conclude 
t&e  third  adt. 

At  the  beginning  of  the  fourth  aft,  we  find  dif- 
appointed  Cloten  teeming  with  refentment  againfl 
Imogen-  To  him  Pifanio  enters^  and  is  accufed  of 
abetting  her  elopement ;  urged  with  heavy  threats,- 
h(s  delivers  a  paper  to  Cloten,  importing^  as  he  fays^ 
the  ftory  of  her  flig|it,^but  in  reality  calculated  nots 
only  to  deceive,  but  to  lead  him  into  danger.  ,The* 
royal  gudgeon  fwallows  the  bait  laid  for  him,  and 
bribing  Pifanio  to  become  his  friendy  refolvcs  to' 

J>urfutf 
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ptttluehis.miftrefs  in  a  fuit of  PoftHumus's  cloaths;. 
declaring  alfa,  an  intention  of  killing  that  unfortu- 
nate nian,  upon  meeting  Kim  at  Milford  Haven.  ^ 
Imogen,  no'w  in  boyilh  habiliments  enters,  and 
having  -loft  her  way,  approaches  the  cave  of  Bella- 
rius;  into  which,  ajfter  ftrohg  marks  of  natural  in- 
tifhidsiipn,  ftxe  enters,  to  feek  or  obtain  fome're.^ 
frefiiment  to'  fupport  languifhing  nature.  The 
huntfmen  returned  frohi  their  fports,  Bellatius  looks 
into  hi5  caye>  and  difcovers  an  unexpefted  gueflr, 
up<^li  wfiofe  beauty:  and  innocence  1^  pafles  a  kind 

^'^^^di^  •      '/" 

]^f^  t)eing  feeo,  Imogen  enters  from  the  cav'p,^ 
and  j:^ttily  kpologi^es  for  her  intrufion,  offering  al- 
io to  pay  for  what  Ihe  has  had.  Inquifition  being 
jjcia&^CQ^aTiing  her  name  and  deftination,  fhe  aC- 
£ijp^  tiie  title  of  Fidele,  and  fays  flie  is  following  a 
reliction  bound  to  Italy  from  Milford.  After  thiJt 
explanation,  the  .good  old  man,  cafting  afide, every 
copfi4?^atipn,  but  the  pleafure  refulting  from  hof-' 
pl^lity)  invites  her  to  better  cheer ;  and,  ks  night  isi 
ctiw^ng  on,  to  take  up  her  repofe  with  them.  Being 
-ptf^nytd  to*her  unknown  brothers,  a  kind  of  i;iftan- 
tafik>Us,  fympathetic  regard  rifes  between  them,  and 
tdrm^  of  mutuid  regard-are  exchanged ;  after  which 
they  retire  jrito  the  cave.     *  •  /         ^ 

- .  Cloteh- tiext  jq)pears^  uport  the  hunt  for .  Pofthu- 
mus,  andin  hisfoliloquy,  declares  terrible  intentions' 
^giuinUilmGjgen,  when.iri  his  power ;  relying  for  ex-' 
culpation  from  any  crime  he  can  commit,  upon  hisr 
mother's  influence  over  Cyml^line.  The  f9p  and 
foijj,  in  tjiis  adventure,  feems  to  have  a  ftrong  tinft- 
ure  of  the  d^perado,  which,  according  to  oiir  idea, 
is  making  &rh  a  kind  of  parado3f  in  chara&en 

y9L-  It  N  Ujppu 
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^  "^^  /  rial  I  ffiM 

Upc»  retw»^g  ftowf  tl^f  ^f^ve,,  lanogpn  d«qlw?^ 

Jierfelf  ficWaadi^  th«pc^  left  lxjhm4,  ^ii*ite  JP4^ 

slarius»  ^c.  gatq  tiye  ^jbgiicc,  qwxJf  the  young  ]^i«?8t 

I^vin^  prewjuifly:  offered  »  ft^y  wkh  her  ^  W  af- 

fi^^ :  ^x  \z^T[  of  reftoFj^^,  fl]^  a§pliR^.  thfi  «of^ 

i|oqi  his  irfipg  thp  word  r\^pllag^^te^  5dl^k^  9^ 
-mh^d^  ^4flSpy¥l1i  p£  thiai;  li^iFcat  ^  ^  i^  gi»f 
3wao^^iw»!edi^  knowl^f^  of  tl^s^pww:e  a|is^ 
^  ^l^f^ng^^OW^  cqi«t ;<rf  tw«i^  ycsMP^.  dij^^^fed  t^^ 
in  Poflhumus's  doat^  is  rather  ^  ^qj^ea^hgnfi^fk 
•9/prQhftbiJiiir|(v  Giuderius,  by  hi^  owa  d^8&?e,,*isr 
Irft  bejp«x)uater  Clofiei^wW^  brotj^q?  a^fi^ 
)fed  f;^ther,  look  out  to  fee  if  he  has  a»j  atlpn&ff 
s  ;.  after  a  taa^t:  altercatbn,  Guidi^riib^&  ?ft4  €bln 
^n  engage^  fighting  off  the  ftagc. ,  Aftarr  ^  few  iai« 
ifrv.ening  lines,  the  forojfa:  r^tu^ns  yiftpriQW^r  ^'n 
cj^usiifiting  Bellarius a|id  Arviragus  ti^t  be  bui^cooK 
.gueiped,  by  thed^hof  his  antogooift*  -   > 

,  Th^  ckcumttanceof  Cloten^^k  4^th^  tA^nrnTS^ 
]|iius  wi;:ti.  juft  feara  of  fae4  cwifeq^^no^ ;,  G^ 
d^riws.  iefoiyes  upon  CQxmfmffQ.  Qteffi?P^'*QOfpft^  «% 
2^  adghbourijig.  creek  of  ti^fca,.  ^.  raftW  foi-  tjifitt 
^lUifpofe  V  whik  Amr^guf^  ^leoc^,  iDfeHi^pilft  «ir 
go  and  afTift  Fidele  m  prepsKing  fstm  p$fiyi&QO% 
T^htr  0I4  niaa's  fpliloqiflf,;  pefgS!§^  Im  twhadbpt- 
i(d  fom,  is  io  beautiiuli  th^tii;  "w^^iUd  ^  vi.  'wpmn 
donzbk  omiipi  iy^^Wm^i^^^t^^ 

Oh  thou  goddcft  r 
V     l^lKni  divit>e  future  T  how  thfftit  d^oii  l^f^potpefll 
Ift;  tbefi|twK».^riocayh^^    t^^Cj^^P**^  .   : 


,  As-asfcphyrs  blowiflg  beneath  the  violet^ 
'     3Mot  wagging  hk  fvyrect  head,  and  yet  as  rough 
l(Tbeir  royal  blood  encfaafed )  as  the  rudefl  wind^ 
^^ila^t  by  the  top  doth  take  the  mountain  piht 
And  make  him  ik>op  to  th'  vale— Uis  wondcrM 
That  an  invifibleinftitKSI&oUld  frame  them 
"to royalty  unlearned,  honour  untaiigbc> 
Civility  hot  (een  from  dther ;  v.':U)ur 
^at  wildly  grows  in  thtm,  but  yields  actop. 
As  if  k  had  been  fowed. 

Mtct  GtiiteiHS  Ira^  ac^iialftted  tis  ^Ith  liis  com- 

l^tit^  Obfeifs  bo^to  the  stream,  Bellaiius  is 

Urtick  t*iA  Aer  ftwind  of  folcmn  mufic  from  hk 

dh^,  tKxalfidned,  as  iftt  {oopl  lestt^  1^  Arviragus 

Ittnhg  t!ifcor?era!  Itiiogen  m  ail  apparent  ftstte  c£ 

«^tfL    T*1ns  chcmiiftartce  proves  <rf  much  ccmcern^ 

iMermeM  is  fpc^xn  d£j  ahd  Bellaiias,  wick  true  dig- 

afty  t)f  fpfeit,  Tcfotvcsf  that  Cfoten,  thougi  a  fcfcs, 

Adl  in  Ms  tttnains  be  treated  -mth  re^eS,  whcrd- 

#)*,fic*iTjasttotlfls  bcxfy  maybe  ftajad  atndktl 

Iff  IfTM^erfs. 

<)ymb^hc  fto^  prtfoits  hinifel^  decpty  agitafe4 
.#r  tie  pcrflous,  fickiy  ftace  of  his  queen,  the  elope- 
tMer^  rf  Imogen,  the  abfenre  of  Cloteii^  and  the 
near  approach  of  war.  Perfuaded  that'  J'ifanio  Ea$ 
^ded  hk  d2eughtcr*k  ^ht,  he  breaths  hejvy  threats, 
feut  is  foftencd  by  one  of  hils  attendatit  lords,  who 
draws  his  attention  to  the  public  danger,  fnror  the 
Rc»Tian  legions  being  landed  on  his  coafL 

When  Gymbeline  goes  of^  Pilatua,  in  ibliioq^, 

^ves  us  to  underftand,  tha^  though  fee  has  wrote  to 

Pbfthumus,  figniiying  Imogea's  intentioft^  yet  oo 

adwer  has  reached -his  hand^.     In  the  rnidft  of  a 

~      '  N  2/  perplexed. 
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perplexed,  dubitable  ftate,  he  refolves  to  prove  him- 
felf,  by  afting  in  defence  of  his  country,  a  good  ci- 
tizen, and  a  loyal  fubjeft. 

Imogen  and  Cloten,  by  a  change  of  fcene,  are 
difcovered  -,  the  former  awaking  from  the  trance 
flie  had  been  thrown  into,  by  the  liquid  which  Pifa- 
nio^  gave  her,  utters  disjointed  exprefljons,  pointing, 
however,  to  the  chief  objeft  of  her  attention  and  re- 
gard :  upon  dilcovering  the  dead  body  befide  her, 
and  fuppofing  it,  through  knowledge  of  his  cloaths, 
the  aftual  coarfe  of  her  hufband,  fhe  breaths  out 
heart-felt  lamentation  fpr  his  fate,  notwifhftanding 
the  relentlefs  fentence  he  pronounced  againft   her 
life.     While  fhe  is  in  this  pitiable  ftate,  Lucius  en- 
ters, with  fome  other  Romans  ;  oh  feeing  the  dead, 
headlefs  body,  and  Imogen  proftrate  over  it,  tender 
feelings  impel  theoi  to  feek  a  little  further  in  the 
matter.     Upon  queftion,  the  princefs  fays  it  is  her 
inafter,who  lies  (lain  by  mountaineers  ;  the  faith  eX'- 
preffed  by  Imogen  works  a  favourable  impreflion 
vpon  Lucius,  who,  with  his  ajfTociatts,  determine  to 
give  the  fuppofed  Pofthumus  'as  relpeftable  inter- 
.^lent  as  their  jGtuation  and  means  will  admit  :  the 
^mbaffador's  confolative  addrefs  to  Imogen,  with 
which  the  fourth  a^  concludes,  is  humane  and  phi- 
lofophical : 

'^. b^  chearful,  wipe  thine  feyes. 

Some  falls  are  xnean^  the  happier  to  arife. 

Bellarius,  and  his  adopted  fons,  begin  the  fifth 
aft  ;  alarmed  at  an  qnaccuftomed  buftle  they  hear 
round  them,  the  young  princes  manifeft  a  becoming 
Ipirit,  by  wifliing  to  mingle  with  the  war  :  by  the 
^ow  of  their  expreffioh,  and  the  warriith  of  their 

X  eager 
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-    eager  example,  the,  old  man  kindles  into  fimilar. 
feelings,  and  they  unite  in  refolution  to  take  an  \ 
adkive  part  in  the  field-   . 

Pofthumus  now  prefents  himfelf,  ruminating  oii 
the  death  of  his  wife,  and  feems  deeply,  to  repent 
the  too  harlh  obedience  of  Pifanio,  in  executing  his 
ianguine  order ;  it  appears,  this  unhappy  man  has 
been  brought,  from  Italy  to  fight  againft  his  native. 
foil;  fo  ungracious  a  talk,  however,  he  refolves  a- 
gaiiift,  and  utters  a  defign  of  obfcuring  himfelf  in 
peafant's  weeds,  that  under  fuch  cover,  he  may  turn 
his  fword  againft  the  enemies  of  Britain,  arid  tneet 
that  deatji  his  diftrefs  of  mind,makes  him  wifti  for.: 
We  are  amazed  why  the  alterer  of  this  piece  fhould 
have  retained  fo  many  infignificant,  jingling  tags,  at 
the  end  of  fcenesj  fuch  as  want  even  the  merit  of 
harmony. 

Immediately  after  a  general  encounter  of  the  Rck 
,  man  and  Britifh  armies,  Pofthumus  meets  and  diC» 
arms  Jachimo,  but  difdains  to  take  his  life.  This 
is\  generous,  yet,  if  we  confider  that  Jachimo  has 
been  the  foundation  of  all  Pofthumus's  woes,  and 
that  he  is  a  capital  enemy  to  his  country,  the  inci- 
dent does  not  appear  fo  natural  as  we  could  wilh  ; 
however,  fuch  we  find  it,  and  the  efiedt  it  has  on 
Jachimo,  is  fuitable  to  a  mind  filled  with  confcbus 
guilt. 

In  the  (hort  fcene  which  fqllows,  Pifanio  gives  us 
to  underftand,  that  Cymbeline's  victory  was  almolb 
folely  derived  from  the  intrepid  behaviour  of  .four 
perfons,  who,  from  his  defcription,  appear  to  be 
^ellarius,  Arviragus,  Guiderius  and  Pofthumus.     ^ 

Wearied  with  glorious  adtion,  dead  to  the  chamjs 
^f  f^me^  and  tori)  with  perturbation  of  mind,  Poftr 

humus 
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faumiis  determiiies,  in  fi^oquf^  t6  r^aifilaiie  his  Iitsah> 

Inn  garment,  that  he  may  £dl  by  Ktniih  hands. 

Cymbeline  is  now  difcovered  in  his  tent,  dey^eN^ 
ing  gracious  ihahks  to  Bellanu%  and  the  two  yMmg 
"irarriors ;  at  the  iame  time,  humiting  that  ^  braw 
peafant  who  fkewed  fiich  herein  is  not  no  be  fimad. 
We  think  the  omifiTion  of  what  concerns  Ofvabu^ 
line*s  viie  que^i,  add  briii^og  on  Ludas,  dtc  in^ 
mediately  the  mK^arch  has  oo»i^t^  ki^liijiMd  <iii 
ik  unknown  heroes,  is  perfe^y  ri^it. 

W^n  Cymbefine  acquaims  the  RotfMii  kadef 
that  a  iactifice  is  to  be  made  oiTall  die  caj^tms,  w 
atone  the  daughter  of  his  fiibfeds,  Lucius  not  only 
ftiews  gmit  n^nanknity  c£  noind,  bi;^  tttidertida 
0f  ieelkig,  by  confining  his  iblicitation  of  mercy  id 
Ibiogen,  in  the  chara&er  of  Tidete ;  ^nick  hf  hif 
daughter's  countenance,  the  old  mcmarch.  r^umy 
grants  the  rs^oeft,  mi  admits  the  fi^^ofed  page 
even  to  cfofe  conference  with  him. 
:  While  Ee^rius,  &cc.  ar^  e^elBAg  thdr  fian* 
jprize  to  &e  the  boy  alive  whom  tiiey  fUfipoTeil 
dead^  ]|mdgen  moves  her  father  to  qyeftion  Jac^ 
hbmo^  this  being  granted,  fl^  a£h:s  him  concern^ 
ing  a  rifi^  be  weu's ;  terms  of  compidfion  am 
i^d  to  draw  an  attfwer  from  him ;  tl^  brings  oii 
^raduafiy  a^  explanaoon  of  Pofthumus'vS  woith, 
Imogen's  innocence,  and  Jachimo's  villainy  ^  thf 
^eumftances  related,  though  i^ready  knovm  to 
the  audience,  bear  repetition  very  well  5  what  Jac- 
iihno  relaftesj  works  upon  Pofthumus*s  ^ief  and 
n^armer  paflions  fo  ftrongl^,  that  he  a^rupely  ^f* 
covers  himfelf,  and  Ibllicks  puni0iment  for  the 
Aftnifliion  of  his  wife ;  on  feiogen's  interpofing 
Ike  cafts  her  fo  rudely  off,  jhat  Piramo  madvertent- 
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^^^ikmtn  Fidde  to  be  the  real  Imogen  i  bsre  m 
moA  agrceabfe  ccIatrcHfinoent  ftrikcs  us,  white 
CymbelkiQ  and  Pofthumus  become  inftantftae^ 
w&f  h9ppkr  than  fi>  harfii  a^&dier^  and  ib  |>reci«-' 
Iftaee  a  hufland  ooidd  deferve  to  be.. 

Ckdeii  being  mendoned^  Guiderius  av^ows  hav^ 
kig^pot  hkn  todead^  andur£Eir  dutt  a£kk)ii ordcfr^ 
#d  iim>  cuftod]^  bf  Cymbeline^  hence  ariibB^ 
faotti's  dMcio&m  of  die  two  fouiig  Th\acc$y  » 
die  great  aftonifbment  and  jojr  of  the  old  monarch  §1^ 
46v  their  being  wetwed  md  the  amv  of  pater-* 
MlaffiD£kion^  Cymbeline  agaia  mcalioM  the  poor 
tidier,,  vhca  Fofthumos  cton&Ses^  hiin&lf  the 
ptrbn^  and  appeals  to  Jackimo>  as  having  beerv 
vanquiftted  by  lum;  thi&  the  Italbn  corroboratesy 
9fc  the  &me  licne,  be^ng  death  frDm  that  hand 
'  which  hr  has  &  gvievoufly  provoked :  but  the  Bd-^ 
ton  vmtps^  hb  ii^unes  in  obfivion^  and  by  an>  exam^ 
fte  of  gcneroiis  humanity,  prevaik  on  Cymb^ne  u» 
grant  a  geaenil  pardon,  wkk  which^  the  piece  cdi^ 
dttdrs. 

The  pktf  c^  this  pky  has  too  firrong  a  taint  08 
•Minuce^  and  the  afafiihite  annthiladon  of  unities  is 
msbtx:  oSbnfive;  notwithftanding  Mr.  Garhick'si 
pabisi^diore  are  ah&idides  of  a  verjf  grofs  natuitvv 
Vftt  refmnfaer  to  have  {sen  an  altemion  of  thk^^ 
fksfrhf^oot  Mc.  HAWiUKs,  pla^  at  Yonift,  zrvM 
ifatnkJe:haaa»ifiderabie merit;  however,  we  viev^ 
$iMtttfltP£ftRir  b^praentheft  geM&men  as  c^  ftatd^ 
Ute^  aboani£iig  wids  di^»op<mionasr  &pci4luicies^y 
dtasfianer  has  hten  &  fcty  xanxkt  of  pvunkig,  that 
4  iRiiidarr'Qf^luBQiaaoces  reixiai^ ;  aod  the  lacter  ad^ 
aifi3dthe:yegcsacioisof  his  oiMi  bfoinfo  moeh^d!^ 

hi  fcagnsnriwlf  ew  dio^mbkplMriMO  I^IISM^ 
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of  an  yqw  hedge,  but  decked  it  like/' a  may-pole, 
with  poetical  garlands,  which  prove  rather  :gaudy- 
thsm  ufcfid  ornaments.  .Mr.  Garrick^s  is,  no 
doubt,  beft  calculated  for  adion,  but  Mr.  Haw-^ 
KiNs's  will  ftanda  chance  of  pleafmg  every  fanciful 
reader: b^^-,  bcdaufe;  te  has  in  many  places  har- 
monized thcexprclfion,-  and  rendered  the.  obfcurc 
j)afl?Lges  more  intelligible ; :  however,  we  wifli  he  had 
retained  more  of  the>  original,  and  Mr.  Garri6k. 

.  In  point: of icharadter,  this^play  is  well  fupplied 
with  a  judicious  fvajiety^  the  lights  and  fhades  ^rc^ 
fobleeifediw  to'fiirniih  a  pifture  of  human  nature, 
bpthiftfikingiand  inftrudiye.  As  to  Cymbeline,  he 
is  drawn,  what  we  have  ftrorig  reafon  t6  believe  fe- 
veral  monarchs  have  beenj  and  whiat  no  doubt  many 
in  future  will  be,  a  fool ;  eafily  wrought  upon,  by 
defigning  perfons,  to  adtions  totally  below  and  in-- 
confiftent  with  his  rank  in  life.  Upon  the  fta^  he; 
is.  no  more  nor  lefs  than  a  very  poor  creature,*  hav- 
ing nothing  to  fay  as  a  counter-balance  to  thexon- 
temptibje -light  in  which  he  appears.  ' /-    - 

.  If  an  aftor  can  have  any  merit  in  the'  part,  we  are 
willing  to  allow  Mr.  Hurst  fomc.-,  indeed,'  this: 
gentlema^i  feems  to  have  good  ca|)abiiities  for  pa- 
rental feelings.  As  to  Mr.  Gibson,  we  have  men- 
tioi^dihim  fo-often  difadvantagebufly,  ihar {(rfer  af e;; 
abfolu tely  weftry  of  fmding.  fault '  witfr  his  ;|)eiiform-" 
ance  ;  ^d.  therefore  ihali  only  fay  for  theiprefenti^ 
^at  h^  is  fecpnd  beftin  this  fimple  monarch..  *  ^  /...I.* 
Gloten  i3  a  ftrarigc  and  hateful  compbfitioti^  mi? 
fling,  epx<;Omicaj[,  -  rtialevolcnt,  pert  lahdi  }«x>^d  ^ 
5Pt  p^jOr^gd,  which  is  fomewhat  ibrange  in 'fiich  ^ 
^^B^I^jtC^  circumftances:mQ|lly  \ 

'-[ ,  ^  prefent 
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^^hefeiff  him  ai  m  crt^eA  of  contempt,  mingled  witli 
tooghter,  and  feis  &H  k  a  veirjr  0c  ^crifice  topoed-^ 
^  juftke^  TMs  eenpiy-headed  prince  cih  nevti 
gdttii  flttteh  faiVDtirable  notBoe  &ch]i  an  aujdknce,  Mn 
XiKO  aixd  Mi;  ^AirB%b(}diiii;iakft  m^re  of  him  tkam 
criticifm  Ihould  expeft,  nor  is  Mr*  Tkmv  anjr  way 

Pofthiinm^  as^dfa^/m  by  the  audior,  l^as  two  nioft 
mmablo  qu^itiits^  ootiftallGy  in  bye,  and  courage  fa 
tite  field  ^  ycts^  if  we  examine  thqn  narcowly,  we 
4aM  percdhre  the  fi^rmer  ftrongl^  tainted  vmhjeat- 
leufy,  «h$  la^er  ki^pdled  byde^rair.  Th;^t  he  is 
wnk  in  bis-  nitdeidliaiiding^  we  need  otikf  appeal  to 
ftkik^e  wa|^with  jpachimo^^on  whdch  the  plot 
ii^  feundedi  a  ^ircumfbincd,  whkfa  woiild  lead  us 
m  ihinki^  filai  iii«  SkAiiES^EAitEfs  days,  as^  well  as 
«t  pfiefi»ii^  it  wu^  die  method  to  determine  argub* 
fflems)  not'  by  reafon,  but  bettings  Tha  thi& 
liefo.iscfottd^d  with  rafbndk  and  ajixixture  of  cru^ 
jfltlty,  wil»!e$  his  commiffion  to  Pifanio  •,  however^ 
-hisi  ktxkmm.  is  fbcfa,  thait  through  the  whole  we  find 
hsaxk  aii^ofa^^:  of  v^  mterefting  ccmoern,  and  am 
ledtDpiiy,  even^  where  we  muft  blame. 
:  A  multituife  of  ififta^ices^  coneui?  to  prov^that  nd 
per&rmel^  dv«  knew  his  own  a^iiidxss  better,,  or 
ftrove  mate  ^arneftly  so  keep  diem'  in  the  proper 
i^^mfel^  t^hai^  l^w^^  (SAHafCK;  his  reuiv^  of  thi& 
^Ifay,  wetse  thei^e  no  othermodves  but  a^frefh  opporr 
tmtty  <^^dir^4^ing  l»s  unparalelled  po^^r^  mwXM 
/a  large  portion  of  piaMkprai& ;.  £sr,  we  are  bold sfr 
lillbm^  sha^  6€^fidbring  m  a£tor  mx&  vmk^  the 
^t%  nor  the  pta^t  ^  a^oir,  his  ss&nsflixng^taieiia 
^prese  never  moite  Kapp%  e^terted  >  thii^  s^et^tion  b0>: 
ctMiies  inpre^  e^Mea^r  b^  confidenng  :tM  thi$  ibUiifg 
.    JVot.il/  •  O  ofF 
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off  from  him  to  any  other  perfoh  who  has  fiiicc  done 
'  it,  is  greater  than  in  any  other  charafter  •,  the  ten* 
demefs  of  his  love,  the  pathos  of  his  grief,  the  fire 
of  his  rage,  and  the  diftradion  of  his  jealouly,  have 
never  been  furpaffed^  and  poffibly,  in  Pofthumus^ 
vill  never  be  equalled* 

Mr.  Powell,  whopaflcd  thix)Ugh  this  part  widi 
a  confideraJJle  fhare  of  public  eftimation,  was  in  his 
merit  confined  to  tendernefs  alone  \  he  mud>  wiahted 
cflential  rabidity  of  expreffion,  and  the  natural  va- 
riety of  fudden  tranfitioris,  incident  to  jealoufy,  rage 
anddefpair.  .  Notwithftanding  general  opinion^  we 
are  inclined  to  think  this  gentleman'^  voice  and  fea* 
tures  fell  very  fhort  of  the  bolder  paffions,  for  ^jdiith 
reafon  his  Pofthumus,  though  an  agreeable  piece  of* 
afting,  could  never  be  juftly  deemed  great.  Mn 
Reddish,  whofe  general  merit  we  arc  glad  to  al- 
low, is  ftill  more  deficient.  Laft  winter  a  remarka- 
ble piece  of  managerical  ignorance  or  cruelty,  was 
manifefted  at  Covent  Garden,  by  popping  on  ayoung 
perfon,  who  had  never  played  before,  in  this  ardu^ 
ous, .  ticklifh,  and^  as  we  think,  unfavourable  cha- 
rafter  ;  had .  he  been  tried  in  one  of  many  more 
•pradbicable  parts,  which  the  people  are  ufed  to  fee 
murdered,  fuccefs  might  have  been  the  confequence^ 
tAv.  Bensley  has  fincedone  it,  ha !  ha  I  ha  1 

Bellarius  is  an  old  gentleman,  well  worthy  of  that 
refpeft  he  generally  meets ;  virtuoufly  philofophi- 
cal,  cooly  brave,  fenfible,  humane  and  benevolent ; 
liis  fciitiments  and  exprelfions  are  fuch  as  muflt 
ple^  and  inftruft ;  for  this  reafon  he  is  acceptable 
even  in  Mr.  .Burton's  rcprefentation,  which  we 
•deem  for  the  moft  part  very  dry  and  unafie6fcing^ 
Mr.  Clarke  renders  him  much  more  agreeable  j 

_     bus 
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)>ut  we  are  obliged  to  travel  as  far  as  York  for  the 
.bcft  that  we  have  feen,  one  Mn  Oram,  whofe  merit 
Jbothj^in  tragedy  and  comedy,  fliould  have  tranfplant- 
454  h^  to,  the  capital  many .  years  fmce.  . 

^ ;  .^Arvkagus  smd  Guide  no  ihapcremark- 

able^  nor  are  any  forcible  reqiiifites  wanting  to  re- 
jvcient  them  ^  wherefore,  the  four  following  charm" 
^.performers,  whom  we  lump  together  from  equa- 
lity and  fimiiarity  of  merit,  naay  Continue  to  do  them 
widiout;g)^ich  offence  5  Mefirs,  Xautherly  and 
^R.£R£Ta^^  at  Drury  Lane  y  Perry  and  Wrough- 
.    N,  at  Covent  Garden. 

.  ,  In  the  alteration  of  this  play  by  Mr.  Hawkins^ 
jBaiajiorj^  the  ddeft  prince,  is  made  rather  more  con- 
^icuous  than  Pofthumus,  and  we  remember  an  ecj 
5fBtric  genius  at  York,  Mr.  Frodsham,  who  per- 
formed l^ni  with  Angular  nierit, .  This  perfon, 
though  he  never  reached  a  Theatre  Royal,  had  ex- 
tenfive  powers,  good  feelings,  and  the  advantage  of 
g^  liberal  education  to  improve  natural  underftand- 
iflfS*  yet  was  often  as  great  an  oddity  as  ever  pre^ 
^pted  it^lf  to  the  public  eye  ;  wild  and  unculti- 
vated; his  beauties  and  faults  refembled  a  paterre  of 
flowersi  choaked  up  with  weeds;  the  ftage  is  fel- 
idom  enriched  with  fuch.a  genius,  had  he  been  early 
placed  under  critical  limitation.* 

Pifanio  we  muft  regard  as  a  fteady,  prudent, 
^thful  fervant ;  he  is  a  very  amiable  objedl  in  the 
drama,  and  is  fupported  at  both  houfes  with  pl^- 
iing.pjcopriety  by  Mr.  Hull  and  Mr.  P acjcer. 
.  Jachitao  is  a  villain  of  the  d^epeft  die,  who  from 
a  principle  of  oftentatious  gallantry,  frames  the  moft 
^niquitops-fallhood;  and  Jays  the  foundation,not  on-t 
Jy  of  mifery  but  myrdier,  merely  to  win  a  paltry  w^, 
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jcr.  lago,  Shylock,^  Richard,  &C-  haVc  fottie  W^ 
bur  for  their  abominable  bbHavioar,  but  thii  Iti^ 
lian  none.  Confidcitd  in  attSte  of  aSion,  th^p^iit 
defcrves  a  capital  aftor  ;  Mr,  Smith  poilefflb  tlttt 
cafy  cl^anceand  fpirit  which  thccharafter  requires  5 
biit,  we  mull  be  of  opinion,  that  MKHoLLAKtti 
notwithftanding  his  afFeftadon,  claitnfcd  a  fuperioii^ 
ty,  elpccially  in  the  laft  aft.  Mr.  Palmer,  ttt4U^ 
not  equal  to  cidier  of  thefe  gentlemen,  ftands  befiftir 
in  this  part  than  could  be  expefted  from  His  ftatioiii 
and  his  experience  of  the  ftage.  We-  cdttfiaHf  tts 
commend  moderation  in  afting  to  this  young  per* 
former,  loudnefs  of  fpeaking,  and  vioknee  df  afti-i 
bn,  under  the  falfe  notion  of  Ipirit,  are,  with  &i^tp^ 
teptions,  very  ofienfrve.  -   •  \\ 

Phrlario  Lucius,  &c.  may  be  tibne  wIA  {(^  KtAiSi 
a  fharc  of  executivie  abifities,  thiit  the 'mention  of 
any  particular  perfons  in  ftich  parts  wdidd  he  tJ6«w 
tally  fliperfhious. 

The  Queen  is  a  finifhed  feniatfe  nidnftfer,  deceit^ 
ful,  ambidous,  and  cruel,  without  any  one  tecdtti^ 
mendarion,  either  from  word  or  feti6ment  5  a  tcirrj^ 
trie  weight  upon  any  aftrefe,  and  an  Offence  t»  huw 
inanity.  She  generally  fails  to  the  fhare  6f  a  thifit 
and  fourth  rate  performer^  and  indfeed  deferves  nti 
better ;  we  think  a  total  omiffion  of  her  would  havi 
mended  the  piece  :  Mrs.  RErDExtsH  and  Mrs.  Vint-t 
CENT  are  pafiable  enough  in  this  hatefiil,  itiunate*^ 
rial  weed  of  royalty,  ^ 

Imogen,  for  tender,  fteady  alfeflioa,  »  i  com^ 
pliment  to  her  fex,  and'  opens  a  fair  field  fiJr  happy 
talents  to  difi)lay  themfcli^  with  ftft±d6  %  iSie  poft 
fcifes  great  force  and  variety,  but  fidte  ofPun|)arddii* 
abiy  towards*  the  cohcKiftba  Mh,  <Jm:tKh  vtib^ 
I  -    '"^      ~   *^  ^  '  affefting 
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afl€£ting  capabilities,  were  much  better  fuited  ta. 
this  charafter  than  thofe.  of  jiny  other  lady  we.  have 
ieet^v  ^]\^.  l^ATifes  hal'gi^atmfcrit^i^r^rd^ntlngthef 
princcfe,  but  wants  an  effential,  elegant  innocence  ; 
Mrs.  BuLKLE Y  has  given  us  more  pleafure  thaa 
.cou^4  be  e«pe6^d,  ftdm  ft  lady  foJkde^feBii  and 
Mife  YouNGE  has  fome  title  to  prdfe,  though  a 
proper  melifluous  flow  of  expreflipn  and^afe  lE>f 
aJEyoil,  are  wanting. 

*  Ujibh  the  whole,  CyAibeline,  a$i  it  is  hb^  per- 
formed^ ftands  a  good  chance  of  being  a  ftock,  or 
fiving  play,  as  longas  theatrical -entertainments  arc 
In  efteeni.  To  atone  for .  grofs  irregularities,  the 
Incidents  are  well  imagined,,  the  language  nervous, 
the  fendmerits  elevated,  ahd  the  chara6leri,  except 
ih  the  laft  fcene,  where  there  is  a  ftrange  huddle 
tS{  d^coveries,  well  fuppqrted  %  as  to  moral,  we 
Caiihot  difcover  anyi  biit  that  prbvideitce,  by  unfeea 
irieans,  reftores  fufieVing  ihnpcehc(?  to  happinefs; 
|u<ficious  readers  will  ever  find  pleafure  from  this 
tegedy  m  the  clofet,  but  d!ecofations  and  aftion  wm 
Irifift  recommend  it  to  general  tafte.*  ■      "  i 
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A  Comic  Opera.    By  ^fr.  Bickerstaff. 
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Chorus  and  duett  in  praife  of  rural  compe- 
tence, pleafiire  and  content,  open  this  opera;  after 
¥^ch,  Fairfield,  the  miller,  exprefling  fatisfaftion 
at  filch  chearfulnefs,  as  gives  fpirit  to  labour,  order$ 
his  fon  Ralph  to  load  flour  for  Lord  Aimworth's  j 
to  this  the  lad  replies  churlifhly,  and  remarks  on  ii 
partiality  to  his  filler  Pat,  both  in  refpe£t  of  educa- 
tion, and  her  manner  of  living.  His  obfcrvations 
are  pleafant  and  pertinent-,  the  old  man  fuggefts 
from  fuch  a  glibnefs  of  tongue,  that  his  fon  is  drunk, 
fcut  Rdph  denies  the  charge,  thpiigh  he  acknow- 
ledges having,  been-  treated  with  feme  wine  by  a 
gentleman  from  London ;  to  whom  he  fpeaks  of 
returning,'  and  therefore  in  defiance  of  all  his  father's 
threats,  determiiies  riot  to  do  any  work  for  the'day^ 
concluding  their  dilputes  with  a  fong  char^derifli- 
cally  worded,  and  well  calculated  for  comic  ex- 
prefiion«  ,  .  . 

Patty,  caUed  by  her  father,  comes  forward,  and  In-  . 
troduces  herfelf  to  our  acqudntance  with  a  fbng, 
intimating  that  love,  and  of  a  hopelefs  nature,  has 
invaded  her  breaft :  from  the  converfation  between 
Patty  and  her  father,  we  learn,  that  a  match  is  de-  ^ 
pending  between  one  Mi6  Sycamore  and  Lord 
^inmortix ;  fome  obfervations  occur  refpedting  a  * 
melancholly  which  hangs  round  our  Maid  of  the 

Mill, 
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)V^,  and  Fairfield,  like  a  prudent,.  afFe&ipnate  fa>* 
thier,  propofes  farmer  Giks  to  her  as  a  fuitable  hus- 
band;  her  reply  is  complacent  and  dutiful  v  oa  the 
jniller's  mention  that  he  may  prove  a  much  better 
man  thanmany  who  niove  in  the  charaftcr  of  gen- 
tlemen^ Patty  corroborates  his  fejitiment  in  an  agree- 
able air,  which  has  both  good  fenfe  and  a  Ihare  of 
fancy  to  recommend  it,  for  which  reafon  we  (hall 
prefent  the  reader  with  an  opportunity  toperufeit,_ 

What  are  outward  forms  zt\iJhows^ 

To  an  honeft  heart  compar'd. 
Oft  the  ruftic  wanting  thofe^ 

Has  the  nobler  portion  (harM. 

Oft  we  fee  the  homely  flow'r, 
«  Bearings  at  ths  hedge^s  fide  ; 

Virtues  of  more  fov'reign  pow'r. 
Than  the  garden's  gayeft  pride, 

^ .  The  word  Jhows  m  the  firft  line,  and  that  which 
.jrhimes  to  it  in  the  third,  we  apprehend  excepdpnar- 
Jble  5  not  only  as  mere  makefhifts,  but  alfo  being 
^unchafte,  and  rather  ungrammatical. 

Upon  Patty's  going  off,  farmer  Giles  enters,  and 
enquires  whatliopes  ;  Fairfield  encourages  him,  by 
jfeeming  to  think  there  is  no  doubt  of  his  fuccels,  but-^ 
.intimates,  that  her  peculiar  obligations  to  Xiord 
Aimwprth*s  family,,  requires  their  confcnt  to  every 
material  Hep  Ihe  takes.  Giles  from  hence  hints  a 
.prevailing  report  that  Lord  Aimworth,  as  he  phrafes 
it,  has  a  fiieaking  kindnels  for  Patty ;  this  fuppo- 
£tion  her  father  treats  as  an  idfe  tale,  and  immedi-. 
ately  advifes  to  folHcit  the  peer's  confent  to  his  pro- 
jpofcd  match  i  this  the  hearty  l:^lftic  gladly  confents 


I 


to;  but  wHhrng  to  pay  his  miftrcfs  a  perianal  coifi* 
'  pKment,  the  miller  points  her  out  iii  the  n«tt  loom  $ 
tipon  which  he  addrcffcs  her  in  a  fong  of  fomcflra*. 
imour)  and  without  waiting  for  any  reply,  or  mtf 
Immediate  interview^  he  retires. 

Patty  now  ^ppears^  and  receives  flrom  her  faAcf 
the  painftil  information,  diat  her  difguftftil  admirer 
is  gone  to  folicit  Lord  Aimworth's  approbation  of 
the  depending  match  \  diis  throws  her  into  a  flrrong 
agitation  of  mind,  and  by  b^fitative  intimations  fhe 
fignifies  it  j  however,  upon  tjie  miller's  warm  re- 
monftrances,  fhe  feems  to  acqiliefce,  when  he  leaves 
her  to  a  foliloquy,  in  which  Ihc  difqovers  the  real 
bent  of  her  paffion  is  to  Lord  Aimworth' ;  who,  ac- 
cording to  her  fuppofition,  tjoes  not  hold  Iw  indif- 
ferently 'y  neverth^kfet  feveral^  irkibme  dopbts  apfe, 
which  in  the  tru^  opelfttical  ftile,  are  co0ijpoied  for 
the  preferit  with  a  fong,  very  languid,  both  in  verfi* 
Jfication  and' fentiment. 

Sir  Harry  Sycamore,  and  his  daughter  Theodefia, 
now  mount  the  fta^  ;  by  what  paffes,  we  att  in*  ' 
Ibfrffled,  that  love  is  playing  crofe  purpofes  in  this 
iamily  alfo.  Theodofia  upbraids  the  oH  gentlemah 
Inth  having  encouraged  her  xo  receive  the^  addrefles 
'rfone  Mr.  Mervin,  and  having  difcardfed  him  td 
•  iBake  way  for  a  treaty  of  dliance  with  Lord  Aim^ 
Worth ;  the  baronet's  defence  is  rather  evafnrcly  lli*- 
Ifl^crous  than  rational,  and  he  is  at  la(t  oWiged'  to 
^Wn,  that  Ke  has  facrificed  his  own  opinion  to  th^  of 
?^ady  Sycamore.  Such  condefeenfioa  the  young 
fedy  rather  objefts  to,  as  the  effedt  of  good  nature 
improperly  extended ;  and,  with  a  becoming  fpirit 
tf  difmtereftednefs,  upon  being,  afked  if  fhe  cotrM 
]|^iye  up  the  view  of  titles  and  ampb  fortune,  dd^ 
^^  clares 
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Clares  fhe  would  moft  willingly  5  rather  chufing  to 
embrace  a  cupid  of  her  own  liking,  in  the  humbleft 
garb,  than  one  with  golden  wings  contrary  to  her 
free,  generous  inclination. 

Lady  Sycanaore  now  enters,  full  of  the 'dazzling 
appearance  oi  jewels  her  daughter  is  to  become  mi- 
ftrefs  of,  and  calls  them  with  other  appendages  of 
quality,  the  bleflings  of  life.  Theodofia's  more  ra- 
tional idea  of  things  brings  on  an  altercation,  and 
fhe  is  taxed  with  lownefs  of  fpirit,  in  preferring  a 
pitiful  citizen  to  a  noble  peer;  ther^  is  a  confidera- 
ble  fliare  of  -pleafmg  humour  in  whaj;  paffes '  here, 
and  Sif  Harry  is  brbught  mto  a  kind  of  dilemma 
by  Theodofia*s  obferving,  that  fee  is  not  averfe  tQ 
her  match  with  Mervin  j  however^  the  old  lady  pro*- 
vails,  and  the  knight  fings  forth  his  relentmci>t  for 
the  young  -lady's  contradicting  her  mama. 

Lord  Aimworth  comes  forward,  introducing 
Giles  \  after  paying  a  fliort  compliment  to  Sir  Har- 
ry, his  lordfhip  enters  upon  the  farmer's  bufinels : 
•  being  informed  it  is  ibr  his  leave  to  marry,  he  gives 
it  with  condefcending  cordiality,  and  adds  his  hopes, 
that  Giles  has  made  a  prudent  choice^  '  After  fome 
fimple,  ludicroHS  circumlocj^tipn,  the  ruftic  names 
his  fweetheart ;  upon  which  the  peer  pronounces 
her  a  deferving  obje6t,  but  feems  a  little  particular, 
in  aflcing  whether  the  girl  is  willing,  whether  Ihe 
ient  to  aik  his  conient,  and  whether  her  genteel  edu«^ 
cation  may  not  render  her  unfit  for  fuch  a  match. 
Giles's  fong  in  praife  of  his  miftrefs's  notable  quali-  ^ 
iicatbns,  has  fpirit  and  humour^ 

After  Giles  is  gone  off.  Sir  Harry  flily  infinuates, 
that  a  tenant  to  take  off  a  caft  miftrefs,  is  very  con^ 
venient  •,  then  talks  of  his  own  youthful  gallantry 
pleafantly  enough,  but  carries  the  joke  too  far  whea 
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^  m^knoiual  chaftity  b  inent;ioned  ;  for  which 
Jua4y  Sycanic«?e,  with  ftrift  propriety,  drives  hixn 
Q\xt  of  the  room. 

Lord  Aimworth  left  alone^  meditates  on,  an4 

» 

acknowledges  his  embarraflcd  ftate  betweeo  Theo- 
dofia,  to  whom  he  is  cr^aged  by  promife,  and  Patty^ 
to  yfhom  he  is  atitacbed  by  inclination ;  fame  pmtty 
i3?mArka  uppji  the  hard  rdiriftions  of  birth  and  fta- 
%X<^  occur,  but  his  iordfliip's  fong  we  arc  not  verjr 
|bpd  of,  as  tjie  ide^.  is  fomewhat  forced,  ^d  the  fimir 
l^ide  rather  obfcvure,  thoiigh  tri^e. 

Ralph  and  Mervin  here  enter,  followed  by  pan? 
jpy,,  whp^  as  a  gypfcy,  preift;s  the  latter  hard  for 
charity,  but  her  fuit  is  not  attended  to  immediately,^ 
^  his  aQtenfioii  is  engaged  by  Theodolia's  fuppo£ed 
felflapod  i  hpjvever,  hi?  is  at  length  fising  out  of  a 
bounty,  af  wh^ch  Raj^h  ieems  ycry  angry,  a^d 
|hwa?en$  xo  eke  it  from  her;  By  the  following 
part  of  thiis  fcieii^  we  find,  that  Ralph  has  ^  parti-, 
f  jalap  tisndre  for  hervwhicli  he  communicates  as  a 
pi^uud  aed  important  fccret.  M^vin,  through 
Ralph's  intimacy  with  the  gypfies^  ftrikes  out  a 
$:;h$m^  of  diiguifu^  himfolf  as  one  of  the  ^ang^ 
Ihac  h^  may  thereby  get  a  fight  of  his  mifltaefe  ; 
Ra^  pcomi^  him  what  he  defir^,  the  cit  thei^ 
^ake3  a.  muficaL  e^t»  an4  ^pdy  compares  his  ha- 
?^rdoi^s  mw^mprphofc  t»  ;he  ventures  of  a  mec^ 
chanty  who  r\m$iuiown  ha?ai;ds  in  purfuit  of  what 
he  admires. 

Giles,  emeps  ^arfi  P^ty  and  Fanny^  fuH  of  his 
fuccefs  with  Lord  Aimworth^  which  he  relates  \  but 
^s  not  i?iect  VM  the  reception  he  feems  to  expeft,^ 
Ghurlife  Ralph  throws  in  a  remark,  that  his.  fifter 
$|^ld  change  her  cloaths.for  fuch  as  fuit  boy  fta- 

tion 
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tion  betto; ;  ihc  prbmifts  to  obe^  her  father^  aitd  a 
quarcetto,  tdiicji  conchades  the  firit  aft^  is  £ihg ;  as 
to  pieces  of  t^  fore,  the  words  bdyig  mere  piflive 
infliramefies  &r  mufic  and  a&ion^  flipuld  ikMibecri^ 
ticifed. 

Lxird  AimWOrth  oj^cAs  the  fecbbd  ad  with  a  Ibli^ 
ioQixfs  ^cjqpreffing  feitimoits  of  virtuous  tendency^ 
and  a  delicate  attachment  to  P^^ ;  fotigs  areiie- 
ceiTaiy  to  malct  an  opera,  cUe  what  h^  lordzQiip 
iings  here  might  as  well  have  been  T^mittedi  Our 
Maiddf  the  Mill,  with  very  natural  awe  and  pal|fi^ 
tation  of  heart,  approaches  her  noble  admirer  \  the 
encount^is  \^ell  managed,  .^d  their  converfation 
qpens  in  an  eafy,  pleafuig  manner^  her  thankiitg 
fcim  for  favours  conferred,  and  his  manner  of  rc- 
eeiving  thofe  thanks,  are  prettily  conceived  j  his 
iordihip'^  remark  upon  the  change  dl  her  dre&^ 
ihews  that  fhe  has  fonie  inteitft  in  his  dioughts^  and 
aptly  introduces  the  indulgence  his  mother  had^ 
fliewn  the  girl.  There  is  a  well  connected  chaSn  dt 
gradadoil  from  one  fubjeft  to  another  in  this  fcene, 
and  Lord  Aimworth*^  dubitaWe,  round-  about  m^- 
idon  of  farmer  Giles^  with  Patty*s  Replies,  arc,  we 
ix>npcive^  a  good  pidure  of  nature  in  fuch  circuit!-^ 
ji^^c^s ;  his  brdihip's  declaration  of  turning  the 
honeft,  iwelUmeaning  ruftic  off  his  farm^  may  be  a-* 
Jjologized  for  as  a  probable  ftart  of  jedoufyj  but  it 
infringes  upon  generofity  of  priftciplei  however, 
ther^  is  fome  re^n  to  think  ht  does  it  merely  to 
ti-jr-whetter  fhe  has  a  pofitive  regard  for  his  riVal 
or  not-  The  feelings  of  two  yqutMJtl  minds  in  love 
with  each  Other j  yet  ignoriarit  of  the  mutual  attach* 
mcnt,  is  very  well  defcribed  in  this  tfete-a-tcte ;  his 
Jordfliip  being  good-naturedly  peevilb^  and  Patty 
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timeroufly  obfcure  j  the  tranfition  to  a  marriage^ 
with  Theodofia  is  well  introduced.  At  the  cpn- 
clufion  of  this  fccne  Lord  Aimworth's  feelings  rife 
into  a  juft  degree  of  perplexity^  and  lie  goes  off  with 
a  very  tolerable  fong.^ 

Upon  the  peer's  departure  Giles  enters,  informing 
Patty  of  fome  rural  honours  the  tenants  are  gomg  to 
pay  hord  Aimworth's  arrival,  and  ibliciting  her  as 
a  partner  in  the  fcftiv^l  dance,  being,  as  he  fays^. 
intended  his  partner  for  life ;  upon  mention  of  this 

.  lafl:  circumftance,  Patty  enters  into  x  ferious  remon- 

•  ftrance  againft  Giles's  hopes  of  a  matrimonial  union: 
with  her  ;  nay,  Ihe  goes  fo  far  as  to  declare  an  ab- 
folute  diflike,  which  eveq  the  authority  of  her  father 
cannot  remove,  or,  as  ftie  exprefles  it  in  her  fong, 
fears  of  the  greateft  hardlhips ;  leaving  him  with 

/an  earneft  requeft  not  to  harrafs  her  with  fo  irkfome 
a  fubjeft :  ihe  throws  poor  Giles  into-  a  conffcerna- 
liion  J  his  fuppofkion  that  leamii^  has  cracked  her 
brdn,.  is  extremely  charafteriftic  -,  and  his  method 
of  accounting  for  the  repulfe  flie  has  given  him,  wc 
hold  in  the  fame  view  y  his  £;xng  is  nothing  but  a. 
repetition  of  what  he  has  faid  before,,  however,  pot- 
fefles  a  degree  of  hljmour  that  muft  recommend  it. 

In  the  next  fcene  we  ace  entertained  with  iomo' 
agreeable  remarks- on^  rural  feUcity,,  of  which  Patty 
aod  Theodofia  feem  to  have  ajuil:  and  fpirited  idea :: 
Fanny „  at  Mervin's  defire,  approaches  Theodofiiay, 
and  ad^keflca  her  in  the  right  gipfey,  begging,  for- 
tune-tdiing  cant,,  but  without  effeih,  Mervin,  un- 
cjerfavour  of  his  difguifc,  pretends  to^pick  up  a  pa- 

.  per,  which  is  ia  reality'  a%  letter  from  hunfelf  to  The- 
odofia;  upon  reading  it,  (he  eagerly  defires  to  be- 
CQiviuftod  to  the  writer  of  it  ^  this  induces  the  looser 
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XQ  difcover  himfelf,  which  he  has  but  juft  done 

^hen  Sir  Harry  and  Lady  Sycamore  come  upon 

-them.     The  knight  happening  to  cough  is  humour- 

oufly  reproved  by  his  lady  for  not  obferving  her 

dircftions  corrceming   health  :    upon  mention  of 

.gypfies.  Sir  Harry  affumes  the  magifterial  ftile,  and 

rates  them  foundly  •  however,  urged  and  led  on  by 

Mervin,  they  prefc  after  him ;  diis  oceafions  Lady 

Sycamore  to  exprefs  apprehenfions,  while  her  va* 

.  iorous  Ipoufe  fuigs  forth  his  refentmeiit  in  a  rhap- 

fody  of  abufe  againft  the  mendicant  crew  ;  a  cir- 

cumftance  which  throws  the  gypfks  iito  a  confter^ 

iiatipn,  left  he  fhould  be  a  juftice  of  peace. 

Mervin,  who  had  followed  Theodofia,   returns 
fnuch  chj^rined  at  her  departure,  drives  off  the  gyp- 
fies,  and  is  in  violent  agitation  abcmt  his  miftrefs,. 
who  unexpectedly  appears  in  the  pavillion ;  upo» 
Iceing  her,  with  the  true  phrenzy  of  impatient  love, 
he  is  for  climbing  up  to  her ;  however,  this  fhe  pru- 
dently forbids,  and,  as  time  prcfles  clofe,  ftie  comes 
at  once  not  only  to  a  declaration  of  love,  but  of  her 
readii^fs  to  ek)p6  with  him.     Here  a  frefli  difficulty 
arifes,  how  to  carry  the  lady  off^  having  no  car- 
riage or  horfes ;  (he  defires  him  to  exped:  Her  at 
•  the  Mill,  and  to  devife  in  the  mean  time  fome  me- 
thod to  accompUfh  their  mutual  wifticS  -,  the  amo- 
rous ditty  fhe  fings  is  made  up  of  agreeable  nothing- 
fiefs^  founded  on  the  pilfered  idea  of  JuUet^s  calling 
Romeo  back,  and  forgetting  what  fhe  has  to  fay. 

When  Theodofia  difappears,  Fanny  claims  fronl 
Mervin  the  reward  he  promifed  her  focietyv  which 
he  gives  her,  fuggefting  to  hinafelf  a  fcheme  of  get- 
ting Theodofia  difguifed  as  a  gypfy  alfo.     To  fur- 
.  ther  this  purpofe^  and;  to  make  Fanny  a  fafter  friend, 
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he  gives  her  a  guinea^  as  earneft  6i  twenty  more,  'id 
fhe  will  fulfil  his  defires  ;  Fanny,  by  miftaking. 
Mervin's  meaning,  gives  the  fcerie  an  af ch  turn,  f a>i 
vaurable  to  adting  merit* 

Ralph's  appearance  makes  Fafiny  refolve^  that 
unleis  he  fulfils  his  pfomife  of  marri^e,  he  muft 
converie  no  more  with  her  -,  fefting  his  mifeefs  look 
gloomy,  and  receiving  vety  fhort  anfwers  from  her, 
the  young  miller  etiquires  thecaufe,  and  intimates 
his  having  a  J30ut  with  the  gentleman,  if  he  has  been 
uncivil  to  her»  TJiis  brings  her  to  an  explanatioa,* 
and  Ihe  clainy  his  promife  ;  hence  a  well-conceived 
fquabble  arrfcs,  and  very  ungentle  terms  enfiie:: 
quite  cock-a-hoop  with  her  views  from  Mervin, 
Fanny  rttts  Ivim  foundly,  and  he  in  return  treats  her 
with  as  good  as  flie  brings.  This  whole-  fcenc  is 
jjcrfedly  founded  in  nature,  and  cxprefied  happi- 
ly ;  Ralph's  foliloquy,  wherein  he  vows  revenge 
againft  his  fuppofed  rival,  Mr.  Mervin,  is  fpirited,. 
humourous,  aird  very  much  in  charaftcn 
,  We  are  jiow  conduced  to  the  Mill,  where  we 
meet  Fairfield  and  Giles  over  a  pot  of  beer,  the  for-* 
mer  lamenting  that  his  daughter  is  deaf  to  all  per- 
fuafion,  relpedting  the  marriage  ;  while  the  latter^ 
with  a  blunt,  generous  degree  of  compofufe,  im- 
putes it  to  the  right  caufe,  her  liking  another  betten 
His  difmterefted  fentiments  in  this  fcene  rccommenid  . 
him  much,  and  his  fenfible  refignation  of  the  hopes 
he  had  formed,  fliew  a  good  head,  as  well  as  an  ho-* 
nefthekrr*  -  , 

Lord  Aimworth  coming  unexpedt-edly,  Fairfielci 
is  rather  puzzled  to  pay  his  refpefts  with*propriety^ 
but  is  relieved  by  the  peer's  affable  condefcenfion  % 
who  Ihortly 'introduces  the  fubjeft  of  Patty's  mar- 


The-DRAMATIC  CENSOft,      lU 

M^id  of  tbe\MUL 

f iage,  and  obferves,  that  nothing  but  the  fuddeii 
death  of  his  mother  could  have  prevented  a  genteel 
provifion  being  made  for  the  girl  •,  to  repair  which 
loft,  with  very  delicate  generofity,  his  lordfhippre- 
ients  to  the  Miller  a  bill  of  a  thoufand  pounds,  and 
takes  on  himfeif  the  ejcpeqce  of  Patty's  nuptials  : 
Fairfield,  after  exprefling  fuitable  gratitude,  a<^- 
quaints  Lord  Aimworth  with  his  daughter's  aver- 
^oa  to  tlie  niatch,  and. begs  his  influence  to  recon^ 
cile  hen  X^is  intelligence  and  requeft  caufe  his 
^rdfliip  frbfli  perplexity  j  however,  the  miller  fends 
in  Patty,  between  whom  and  the  peer  a  fcene  of  crir 
jckal  delicacy  enfues,  * 

The  mamier  in  which  Lord  Ainiworth  founds 
Patty's  real  inclination,  his  playing  moth  like  round 
the  flame  of  his  own  paffion,  her  diffidence  and  tre^ 
mor  of  heart,  his  avowal  of  love,  her  declining  th^ 
firfl:.  wilh  q£  her  heart,  to  prevent  any  difgrace  from 
falling  on  his  rank,  by  an  inadequate  coimeftion, 
all  do  the  author  of  this  piece  great  credit.  Matr 
ters  are  Idft  in  an  undetermined  fl:ate  when  Sir  Har* 
>rjr  enisers,  fluft:ered  with  an  idea  that  his  daughter 
^was  near  being  carried  ofl^  by  a  gypfey  nian  %  aft€!r 
fxpreffing  his  refcntment,  he  takes  Lord  Aimworth 
afide,  in  favour  of  Giles,  who  has  been  relating  hi$ 
difappointmeivt ;  while  the  peer  and  her  father  are 
in  converfe  apart,  Theodofia  lets  us  hear  her  apprb- 
bation  of  the  gypfey  fcheme, 
^  Sir  Harry  acquaints  Giles  of  my  lord's  good  diC? 
pofition  towards  him,  and  declaring  diat  he  will 
make  all  up,  a  quintetto,  expreflive  of  their  feveral 
feelings,  concludes  the  fecond  ^. 

Lady,Sycamoife,and  her  mate,  at  the  beginning  of 
the  thjrd  adt^  ^  much  agitatecj  about  their  daugh- 
/' Iier'i 
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Iter's  elopement  with  a  gypfey ;  Lord  Aim  worth  en- 
deavours to  foften  matters,  and  defires  that  he  may 
have  the  management  of  the  affair,  dpecially  as  he  ha:^ 
b^n  the  caufe  of  Mils  Sycamore's  uneafinefs.  '  The 
Ibi^ht^s  rcniarks  upon  ladies  are  rather  harlh,.  and 
not  very  charafteriftie  for  a  man  fo  much  uader  the 
dominion  of  a  crooked  rib  as  he  feems  to  be.  Ralph, 
anfkr  apprehcnfion  of  having  done  Ibmetlung 
wrongs  apologizes  to  Lord  Aimworth,  who  acquits 
liim,  and  feeing  the  miller,  enquires  his  hufinefs  ; 
Fairfield^  from  a  very  delicate  principle,  acquaints. 
lLim,.that  as  talkative  people  have  thrown  out  fcan- 
dalous  infmuations,  refpefting  the  thoufand  pound 
"  note  given  to  him  for  Patty,  he  begs  to  return  it ; 
adding,  that  farmer  Giles  has  been  prejudiced  a- 
gainft  Patty  by  means  of  it.  Lord  Aimworth  con- 
defcends  to  take  back  the  note,  and  having  been, 
though  inadvertently,  the  caufe  of  Patty's  lofing  one 
fcufband,  promifes  to  get  her  another,  for  which 
purpofe  he 'defires  the  miller  to  bring  her  immedi- 
ately, but  detains  him  to  take  a  letter  he  is  going 
to'  write;  then  gives  the  audience  a  hint  of  his  in-r 
tention  by  a  fong. 

In  the  next  fcene  Fanny  becomes  petitioner  to 
Ralph,  who  humoroufly  retorts  upon  her  the  rough 
treatment  Ihe  gave  him,  and  ftands  proof  againft  all 
her  folicitation  •,  we  apprehend  hi3  fong,  efpecially 
the  firft  verfe,  difcovfcrs  a  delicacy  of  fentiment  and 
cxpreflion  rather  out  of  charadler  for  mafter  Ralph, 
Fanny,  finding  his  obduracy,  laments  her  own  for-r 
faken  ftate ;  when  fhe  mentions  the  gendeman, 
though  an  enraged  gypfey  might  fay,  th  devil  run. 
£way  with  him^  yet  we  apprehend  it  a  very  blamea^ 
hk  modp  of  expreffion  for  the  Ilage*    . 

.  *F.arm.er 
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Fdtttief  &iks  fto#  appears,  nettled  at  fdmtthirig 
Patty  lia$  feifl  to  Wm,  a*fi(d  frbihtWe  ^fmiMi  6f  con- 
veffat36fi  d&lart^  that  he;^oA't  ^aVfe  hef  j  this  a- 
larms  tier  pi^ide,  lefifl:  ht  fhould  think  her  temper 
ihbvted  oh  that-  account,  fhe  declares  tliat  iiothing 
but  painful  iieceffity  cotild  have  obliged  her  even 
to  a  feeping  confent ;  here  Giles  exhibits  a  touc^ 
df  tfife  h\t%  afid  Ytr^  juftly  irritates  iPaitjr  till  her 
paffion  gets  vent  ^t  her  eyes,  when  iQie  fings  the  fol- 
lowing air,  which  We  thifik  worth  tranfcribing. 

Ob  Icate  me,  in  pity,  t!he  FaHhood  I  fcom. 
For  fliridet  the  bbforii  untaintecl  defies  ; 
Bb  t  rodent  and  infek  are  not  to  be  borne^ 
Thoagh  oSW-ed  by  wretchcJi  we've  fchfe  t6  diTptfc. 

Of  woman  defencelers  how  cruel  the  fate, 
Pafs  ever  fo  cautious  fo  blamelefs  her  way  i 

Nature  and  envy  lurk  always  in  wait. 
And  innocence  falls  to  their  fury  a  prey. 

MeMii,  prMded  with  a  difguife  for  'Theodttfisk^ 
Cothes  oh  heit,  artd  ftie,  after  rallying  him  for  letting 
hfer  be  at  thfe  appbihtfed  place  beforfe  hirh,  gbe J  ihtrt 
1  tiofct  to  put  dil  the  gypfty  gatnient ;  which  doHe^ . 
feefirigs  ah  ait  in  the  ftile  of  thofe  itinerant  gentry, 
SndiSgoiAg  off  with  her  Ibver,  When  thejr  ate  iritef- 
hrptedtef  thS  a^Jiraath  df  Fairfield  and  GiieS :  M 
Sifleffd^ing  two  of  gypfey  appedrahce  ih  his  boufe, 
Afeatens  Ihdn  With  puiiifHmeht,  wKen  fciiing  The- 
cdofia,  to  fee  if  j(he  has  ftolerf  any  thing,  he  knows 
fer,  arid  tfkptefes  drtbHlrfifiient  at  her  dSguife.  On 
flH  ttifedi^^fjr,  Merviri  bfers  to  bribe  the  miller,  Whd 
1^  thef  ptc$(6ial  WilH  p^per  fpiirit,  M  giving  Hirti 
a  letted  iMn  Ltmi  Aifciwotth,  acfe^ifes  theit  goi^g 
^m.  IL  Q^  to 
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to  his  lordfliip's.  On  peruf^  of  the  letter,  thdr 
fcheme  of  running  away  is  kid  afide,  and  they  re- 
folve  to  obey  the  peer's  fummons.  Thcodofia^ 
'throwing  out  a  good-natured  doubt  of  Mcrvin's 
fincerity,  he  anfwers  by  a  fong,  founded  upon  one 
of  the  moft  hackneyed  fentiments  in  poetical  com- 
pofition. 

Giles,  in  a  foliloquy  of  fome  humour,  acquaints 
us  that  he  has  heard  of  .Lord'Aimworth's  promife 
to  get  Patty  a  hufband,  and  throws  out  his  con- 
jeftures  who  it  may  be  -,  he  alfo  expreflfes  his  fatis- 
faftion  at  having  efcaped  the  noofc,  widi  one  he 
fuppofes  a  caft  miftrefs,  and  refolvcs  to  live  a  batche- 
lor,  that  he  may  avoid  the  chance  of  being  a  cuckold. 
,  ^From  the  Mill  we  are  again  conveyed  to  Lord 
Aimworth*s  houfe,  where  we  meet  with  his  lordfhip 
removing  Fairfield^s  uneafmefs,  at  the  attack  which 
has  been  made  upon  his  daughters  reputation. 
When  the  miller  declares  himfelf  content,  and  is  go- 
ing home,  the  peer  furprizes  him  with  a  propofition 
Qjf^  taking  Pjatty  for  hisdady ;  the  old  man*s  fwcU  of 
heart  at  fuch  unexpefted  honour,  the  young  wa^ 
man's  aftonilhment  at  fuch  unforefeen  happinefs^ 
witlx  his  lordfhip's  tender  declarations,  render  this 
fcene  afFedling  -,  and,  we  venture  to  affirm,  that  what 
kalph  fays  upon  his  fiiftcr's  wanting  a  proper  acr 
Jcnowledgment,  is  as  natural,  con^prehenfivc,  and 
fine  an  effufion  of  fimplicity,  as  ever  fell  from  any. 
author's  pen,  "  Down  on  your  knees,  and  fall  ^ 
t^rying.'^  .  ^  ', 

,  After  a  duett,  in  the  bill-and-coo  ftrain,  between 
the. happy  pair.  Sir  Harry,  Lady  Sycamore,  Mervia 
^d.Theodofia  appear ;  from  what  the  knight  fays,^  ^ 
we  learn,  that  .by  the  intcrpQfipign  of  Ilord  Aim- 

worth. 
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'Worth,  the  wiflics  of  Theodofia  and  her  lover  iare  tor 
be  fulfilled.     Upon  his  lordlhip^s  prefehting  Patty ' 
as  his  intend td  bride,  fome  objeftions  areftartedby 
Sir  Harry  and  his  lady,  which  the  peer  genteely  and  * 
fenfibly  fets  afide  y  then  proceeds  to  provide  for  his 
honeft  father-in-hw,and  declares  an  intention  of  get-  • 
tkig  Ralph  a  commiffion.      The  forward  young' 
ruftic's  refblution  of  keeping  Fan  when  he  is  an  of- 
ficer, and  his  elevated  pertnefs,  are  circumftances 
highly  in  nature.     Giles  joining  the  company,  is 
irttroduced  to  his  former  fweethearc,  and  promifed 
lemiflion  of  a  year's  rent ;  all  parties  thus  accomo- 
dated, the  piece  concludes  with  an  alternate  fong, 
'  With  refpeft  to  the  plot  of  this  opera^  it  is  fim-  . 
pie,  uniform  and  interefting ;  the  fcenes  are  ranged 
in  an  agreeable  fucceflion,  and  the  fongs  flow  natu-  * 
rally  from  the  dialogue,  which  we  think  well  varied 
for, and  adapted  to  the  char^fters  -,  neither  the  fen-" 
tilnents'ndr  verfification  of  the  fongs  deferves  much 
praife,  and  we  fuppofe  the  author  only  meant  them 
as  mere  iriftruments  for  combining  arid  ^conveying 
mufical  founds.  *.  . 

In  a  review  of  the  charafters,  we  find  Lord  Aim- 
worth  what  every  nobleman  (hould  be,  and  what. 
^  fear  very  few  are,  humane,  generous,  virtuous 
aad  dlfinterefted ;  pbffefling  too  much  good  fenfe 
to  befwayed  by  an  irrational  pride  of  birth,  and  too 
n^Uch  delicacy  of  fentiment  to ,  approach  the  objeft 
of  his  .love  upon  unworthy  terms.  As  the  part  in 
rcprefentation  requires  more  of  the  feeling  aft  or, 
than  the  harmonious  finger,  however  we  may  like 
Mr.  Mattocks  in  the  airs,  we  mull  rather  objeft  ^ 
toi^him  in  the  dialogue*,  nervelefs  expreffibn  and 
wavarying  f<;atures,  throw  a  gro^t  damp  on  this  part*  ■ 

Q  3  Wc 


'11 


u6     Thc^  DJtAMATIC  C^B^Ni^OR 

Maid  of  the  mih 

^Jfc  areibriy  to  fay,  diat  the  f^mp- renflfark  b^u^ly^ 
applicable  to  Mr.  Pubei^lam^^  M^hq  has.  ccki^fl^d^ 
ly  ipfiuch  merit  as  a  finger^  no^?  orHl  ^ain  a^  a  J^^r 
er.  lyin  Reddish  did  it  fpr  his  heoefiti  as^  we  re* 
iBcmber,  and  appeared  the  exa^  reverft  of  t4<^ 
gentleman  we  have  mentioned  •,  ftippQfing  hfe  viq^ 
^'wsas  nM)re  to  get  money  than  fame,  ai^  that,  i^  did 
not  mean  to  impofe  himfelf  oa  the  public  aa  a  nrar 
fical  performer,  his  Lord  Aimwoi;th  wa^  refp^able^ 
Sir  Harry  Sycamore  is  a  talkat.iy«i.  v^in^  ignot 
rant  barouet,  well  calculated  for  Mr.  SHyT^A^  who 
certaiaJy  exhibits  him  with  whiifificalf  gl^aiaptry ; 
however,  though  we  give  hirp  the;  foiretnojOtl  pmUe^w 
juftice  obliges  us  to  fay^  that  Mn.  FAivsoi>rSf  tr^s 
clofe  on  his  heels  and  fhews  hii^f^  a(  vefy.  capat^ 
fervitpr  in  the  temple  of  Momus. 

Mervin  is  alovinggentlemao^of  v^ry  Utji^^Jiieiiti 
and  at  each  houfeha^faUen^ntpv^ry  feebjftl^^ 
Mef&s.  Barker  and  Fawc]5t  d%  if  p^blfe.Ifsfefcari 
him  than  the  author  has  done  ;,  lb  that  what.Mi^ 
BzeK^M.sTAF? hasfiun.tly  cgni^eiv^  th^y^ aftinfipki'? 
ly  execute. 

Fairfield,  the  miUcr,  is  amoft  amiaW^wftic^"ppf-' 
fcfledof  feelings  and  ideas  eqjyialt^^  a^  mere,  exalt^. 
charafter,  a  kind  parent,  and  aA.  hPO^ft  iwni;  d)ft» 
filiation  he  is  placed  in,  and  hi^fHiode;  of ^b^vioUTK . 
r^dicr  him  an  objeA  of  refpe^.  and-^  qajn^^m*     Woh. 
are  extremely  pleafed  at  meeting,  ai\  oj^jctuoitycoir 
giving  Mr.  Gibson  pur  approbatiofl^f  in  thi^  part,  awfe 
we  have  never  mentioned  him  difa^v^tagepuflyi. 
but  his  worth  in  private  life  m^e;  us  pecujiarly  hh 
merit  his  defiqencies  on  the  fta^.     Mr.- Jf  ffjsr^pHv  . 
baying  the  advantage  of  muchfreej-expjreflipn-tlwit^ 
Mr*  Gi;bson,  we  m^^^\yt}^m*iQ,i%t 

X     *  Giles 
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©testis  an^ifincime  well-^awit,  niml  ctiara^r,  and 
lUb.  Ba&Akiu>  did:  dlat  hoMft,  ta^afl^Sfed  fimpliei^ 
ifvtick  (kftinguifh  himy  pardcular  juMee-,  his  Hu-^* 
inaur  ¥Mw  nataral^  fepeibte  and'  intclli^bie;     The 
dinner  hai^nRvo*  beeit  quite  himfelf  fince  t&at?  very 
excellent  fingingadter^has'^lif^ft  the  ftage-,  however, ' 
in^aitiality  demaiids  that  we^fhould' allow  Mr.  Ban- 
KasTEita  V3^  happy  ihare  of  ciecurioHj  both  in* the 
IpeBking  and*  finging^  confiderably  more  than  any 
cempetttor   fince  the    original.     Mr.   Rei^^n^hold 
has  .performed  the  part  with  a  confiderable  ihare  of - 
merit,  but  wants  an  eflential  mellownefs  of  humour;  *. 
and:  M5p.  Bari^shaw  has- exbibited  die  fanner,  but  * 
hai^g  more  of  the  Cl&re  Market  knocfc-me-down 
knowing^one,  than  ruftic  fin?plicity^  was- By    no-- 
means^  an  agreeable  reprefenttttive. 

Ralph  19  drawn  with  much  pleafant 'propriety, 
aud  fupported  equally  through-  the  whole.  What^- 
evcrmerit  Mr*  DiBDiN  may-have  in.c<)mpofition,  he 
certainly  has  not  the  fhadow  of  any  in  a6ting ; 
wiierefbrei,  we  are  harfy  enough  to  fay^  the  young 
miller  could  fcarce  have  fallen  into  worfe-hands. 

Mr.  Dyer  has  fome  degree  of  fpirit  and  nature, 
yet^.  ifi  we  may  allude  tp  painting,  his-performance 
is  littje  more  thali<iead  colouring  the^diatafter :  If 
Mr.  Ri»o  had  iw>t  neceflktily  a  caft  of  partSj  which- 
fcarce*  altews^him  proper  relaxation^  the  young  mil*-^ 
ler.fltould>  moft  certainly-  be  rendered  a-  public  fa* 
vouritcs;  by  the  recomn^ridation  of  his  truly  comic 
powers^ 

Lady  Sycamore  is  a  vain,  pofitive»old  lady,  who^ 
hoWi  ber  lord  and  maftfer  in  that  light  we  fear  many 
wives. do-,    and  thinks  her  own  underftanding  is 
fliewn.ta  more  advantage^  by  taynghim^  into  the 

leading- 
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leading-ftmi^  of  her  direftion.  Her  overftrained 
modefty  in  catching  at  the  flighteft  appearance. of ' 
licentious  ideas,  is  very  charafteriftic  ;  her  formality 
and  falfe  confequence,  are  excellently  fupported  by 
Mrs.  Pitt  ;  and  Mrs.  Bradshaw,  though  inferior^ 
cannot  fail  to  gratify  an  audience. 

Theodpfia,  who  has  nothing  particular  to  mark 
her  charafter,  and  is  like  moft  other  marri^ablc 
young  ladieSjfufFers  no  injury  from  Mrs.  Baker,  or 
Mifs  Radley.,  but  we  apprehend  the  fuperior  fen-  y 
Ability  of  Mrs*  Mattocks,  renders  her  more 
pleafing. 

Patty  appears  to  be  an  objeft  of  the  author's  par- 
ticular attention  •,  he  has  drawn  her  with  fo  many  ^ 
amiable  qualities,  that  even  pride  muft  allow  Lord . 
Aimworth  juftifiable,  in  defcending  fo  much  below  , 
his  rank  to  fecure  happinefs.     Mrs.  Pinto's  execu- 
tion of  the  fongs  has  been  fo  generally  allowed,  and  -. 
.  had  fuch  amazing  influence  at  the  original  perform-  ^ 
ance  of  this  piece,   that  we  doubt  whether  in  that 
rclpeft,  the  ftage  will  ever  find  her  equal  j  as  to  the 
ipeaking,  (he  was  much  worfe  than  any  one  we  have . : 
ever  heard  :  however,  be  her  deficiencies  what  they 
may,  Covent  Garden  theatre,  in  comrnon  gratitude^  - 
owes  her  a  penfion  of  two  hundred  a  year,  for  im-  • ;. 
menfe  advantages  received,  even  though  ftie  was  nc-  : 
ver  to  fpeak  or  fing  a  line  more.     Mrs.  Mattocks  •: 
has  given »us  more  pleafure  in  Patty  than  Mrs,  Pin^  "^ 
TO,  but  beyond  all  doubt  the  feelings  and  expref-  . 
fion  of  Mrs.  Bapdely,  rank  her  firft  in  critical  cf- 
teem. 

Placed  between  thofe  very  engaging  and  fpirited 
gypfies,  Mrs.  Thompson  and  Mlfs  Pope,  we  may 
fay  with  Macheath,  "  Which  way  (hall  we  turn  us,  . 

how 
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how  can  we  decide  v"  however,  if  the  fcalc  mufl: 
turn,  Mrs.  Thompson's  merit,  in  our  view,  gives  it 
the  caft. 

The  author  of  this  opera  has  candidly  acknow* 
ledged  taking  his  plan  from  Pamela,  and  we  arc 
iiappy  to  congratulate  him  on  having  made  a  very- 
good  and  agreeable  ufe  of  the  materials  fumiflied 
by  that  romance  •,  his  humour  is  not  tainted  with 
licentioufiiefs,  and  the  nicer  feeUngs  are  wrought  up 
with  a  probable  and  inftouftive  delicacy  j  upon  the 
whole,  we  think  the  Maid  of  the  Mill  poilefies 
^ch  charms,  fuch  a  chafte,  pleafing  limplicity,  that 
both  in  reprefentation  and  perufal,  fhe  muft  have 
many  admirers.  ' 
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A  Ti^ACEDY.       By  Mr.  ^  Johk    Home. 

'  jLj/  a  D  Y  Randolph,  formeriy  inaf  ried  to  a  chief 
of  the  name  of  Doiiglas,  tnrt  at  the  time  of  this  tra- 
gedy efpoufcd  to  Lord  Randolph,  opens  the  piece 
-with  a  foJiioqtiy,  cxprefling  that  fettled  gridf  which 
liangs  upon  her  heart,  for  the  iofs  of  her  deceafed 
lord,  and  infant  fon.  While  in  this  ftatc  of  tiroum- 
ful  meditation,  her  living  lord  appears,  and  in  mild 
terms  reproves  the  melancholy  fhe  wears ;  nay,  is 
fo  very  moiieratc  in  his  expedations,  that  he  only 
requires  from  her  a  decent  afFeftion  ;  failing  of 
which,  his  wifll  is  to  mingle  with  the  war,  threatened . 
by  a  Danifli  invafion^.  - 

'  The  lady  here  lets  a  ray  of  kindnefs  break  through 
the  clouds  of  forrow,  and  fpeaking  of  war,  fhe  makes 
a  jufl:  and  pleafing  diftinftion  between  that  waged 
with  a  foreign  power,  and  different  ends  of  the  fame 
ifland,  which  nature  has  utuDed,  conflifting  with 
each  other.  There  is  a  pretty  compliment  to  the  . 
union,  and  the  courage  of  South  and  North  Britain^ 
in  this  fpeech :  Lord  Randolph  retiring,  Anna  ap- 
pears ;  this  kind  confidant,  by  flriving  to  balm  her 
lady's  wounded  heart,  probes  and  pains  it  the  more  ^ 
the  pretence  of  grief  being  for  a  lofl  brother,  Anna 
afks,  what  her  feelings  mufl  be^  had  a  tender,  be- 
loved hi^an^  been  fnatched  from  her  arms.  Touch- 
ing upon  this  matter-ftring  of  her  heart,  fhe  leads 
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Lady  Randolph  to  a  full  difclofure  of  her  mind  : 
Ae  narration  of  her  fecret  marriage^  and  the  fate  of 
her  hafband  is  natural  and  pathetic  5  her  grief  for 
txpofing  her  child  to  the  fate  fhe  fuppofes  he  mc^ 
is  will  ddfcribcd.     When  Lady  Randolph  obferves^ 
that  a  fore  knowledge  of  the  evils  which  had  em- 
bittered her  paft  life,  would  certainly  have  broken 
her  heart,  Anna  makes  this  very  fenfible  and  moral 
reply: 

iThat  God  whbfe  miniflers  good  angels  ard* 
Hath  fhut  the  book  in  mercy  to  m^kind. 

T'his  converfation*  which  we  think  rather  too 

...  ♦    ' 

miach  extended  for  ftage  aftion^  is  interrupted  by 

the  approach  of  Glenalvon,  a  perlbn,  who,  from 
vrliat  fhe  fays,  is  rather  difagreeable  to  Lady  Ran- 
dolph, for  which  Ihe  affigns  fufEcieht  reafon,  by 
Sketching  his  character,  and  retires;     A  very  imma- 
terial foliloquy,  trite  in  fentimentj  but  tolerably  well 
•  expreffed^  intervenes  between  Lady  Randolph's  exit 
and  Glenalvon's  entrance  ;  this  enterprizing  blade 
queftions  Anna  refpefting  the  thoughtfulnefs  of  her 
afpeft,  and  pays  ibme  compliment  to  her  charms  ; 
this  fading  advantage  fhe  holds  light,  from  Lady 
Randolph's  woes,  ^nd  with  dutiful  feeling  for  her 
miftrefs's  painful  (late,  follows  to  relieve  her. 

When  alone,  Glenalvon  lays  himfelf  open  to  the 

audience  for  a,  confummate  villain,  declares  himfe\f 

Randolph's  fecret  rival,  and  fignifies,  that  there  is  a 

fchemebh  fodt  to  deprive  the  Unfufpefting  Baron  of 

his  lady,  fortunes  and  life. 

At  the  beginning  of  the  ffecond  aft,  a  peafant, 
fear  l^ritck,  is  brought  on  by  fervants,  and  imme- 
diately aftet  Lord  Randolph  enters  with  Douglas, 
Vol.  IL  R  as 
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as  a  young  Jbepherd,  who  li^  f cfcwd  him  from  the 
defperate  ^ault  of  fbpr  :aflaffins :  aftor  thanks  re- 
turned t^  $he  gaUant  ftranger,  both  bf  the  baron  zai. 
his  lady,  enqtiiry  is  made  concerning  who  the  brave 
detiv^f^r  i^ ;  to  this  Dcii^ghs  replies  with  a  modefty 
peculiat  tx)  great  minds,  that  his  name  is  Norval,. 
mi&  that  his  father  is  a  ffaepherd  on  the  €f  rampian . 
.Hiils,  that  ah  attack  made  upon  tteir  property,  fay 
a  band  of  ruffians,  fome  days  before,  had  given  hk 
aftive  fpirit  an  opportunity  of  exerting  itfelf,  that 
his  luceefs  in  defeating  the  banditti,  had  inlpired 
him  with  martial  ideas,  and  that  having  heard  of  an^s 
iinpending  war,  he  propofed  entering  the  field  in  his 
<:<^untry's  caufe,  as  a  volunteer..    On  Lord  Ran- 
dolph's promifitig  him  protedbn  and  patronage,  he 
f^pliesViSh  a  manly  fenfe  of  favour,  and  hk  nobfe^ 
friend  tdees  him  off  to  vifit  and  view  the  camp. 

The  feelings  of  maternal  fympathydkwn  in  thfe? 
fcene^  and  the  folfowing  one  with  Anna,  they  are 
jiidicioufly  manifefted  in  Lady  Randolphs  regard- 
fpr  hfer  uidcnown  fon ;  well  knowing  the  treachery  of. 
<ifcnalvon's  heart,  and  his  jealoufy  of  any  one  who 
^€ty  rival  him  in  Randolph's  lefteem,  Ihe  deterftiin^  ^ 
to  be  young  NbrvaPs  guardian.     The  following 
"foftilitucie  of.  herfelf.  to  a  flower,  is  fanciful  and 
pretty^  biit  poetical^lufions  we  deem .  tmnatural  to 
a  mind  difcafed;  penafel  hcjiwever.  nsay.not  be  im-i 


1*11  be  thcartifi  ofyoting.Norvars  fortime^^ 
'Tts  pleafing  to  admire  !  moft  apt  was  h 
To  this  affi&dlion  in  my  better  days  : 
Though  now  I  iecai  to  you  flirunlc  up,  retired*^ 
Within  the  narrow  compaft  of  my  woe  | 
^  Have 


lariir- 


aPhe  DRAMATIC  CENSOR.     133 

Have  you  not  fometimes  feen  an  early  Jtew'r 
^Open  its  bud,  and  fpread  its  filken  leaves 
To  catch  ftreet  airs,  and  odours  to  Wftow:  s 
Then  by  the  keen  Waft  nipp'd— fpuU  in  itsleavM    . 
'And  though  ftill  livii^g  die  to  (cent  and  beauty  i 
"^Emblemef  tne ;  affli^ion  like  a  ftorm 
Has  kiU'd  th^  forward  blofibm  of  my  heart. 

Upon  Cfen^lvon*s  appearance  and  enquiry  ^fter 
JRandolph'^  w^lfafft  Matilda  give^  him  to  uv4^i;- 
jftandf  we i  think  too  plaaily,  her  knowledg?  of  his 
•ch^acter  apd  re^iedings  -,  (lartlisd  with  her  charge 
land  cenfciQWs  guijtt  he^ndcayo^irs  w  »p9log^5|e,  bi|t 
hy  the  mendon  of  iQve,  iiicfea^^  her  contempt  aj^fi 
4eteft^ipQi    ,  At  Jpngtli  fee  ?u:qujunt^  rather 

indifcreetjy,  m$h  IUfldi9Jlj>h'3  ^taphipiptit  to  his  de- 
liverer, md  bjr  threes  alarm?  his  j^^lwfy  j  thi?, 
ivpon  goii^ipC  pl^nly  a|)peArs,fpr>in  the  fijcceeding 
(oWoquy,  h^  Kfeternfwn^  •to  ^a^ravate  hia  fprm^r 
^crimes,  by  removing  young  NcMryal  at  any  rate  ; 
and,  for  that.purpoTe,  refoh^es  to  try  the  cowardly 
attendant  who  forfook  him  in  refcumg  Lord  Ran- 
dolph, ftirewdly  obferviiig,  that  the  greatefi  daftards 
are  capable  of  harbouring  dangerous  revenge. 

At  the  beginning  of  the  third  aft,  we  nieet  Mrs. 

Anna  foliloquizing  to  very  Kttle  purpofe,  as  all  fhc 

J^ys  ampunps  tp  no  more  than,te;lling  us  in  a  diffufe, 

Jjowery  ftil^,  that  JL.ady  R^olph  is  afleep,  and  that 

^fhe  heartily  wilhes  her  a  gppd  nap ;  indeed,  Ihe 

rpt"ays  for  it  prettily  enough,  t>ut  placing  immortal 

ripirits  upon  golden  beds^  favours  too  niuch  of  grofs 

.^nortality  i  befide?,  if  we  take  the  idea  literally,  a 

:bed  of  ftraw  is  preferable  to  a  bed  of  gold,  if  figu- 

iT^tively  it  means  nothing :  but  poets  are  wedded  to 

.R  .2  rfancy. 
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fancy,  and  too  often  coAfider  prapi-iety  as  a  mere^ 
donieftic,  to  hcr  Employed  or  difcarded  at  plcafiirc, 

A  fer vant  acquaints  Anna  that  one  of  the  affaflinsi 
is  fccured,  and  produces  fctoe  jewgls  taken  from  the 
prifoner,  which  are  ftrpng  prdSjnriptive  proofs  of  hi^ 
guilt.  Upon  viewing  the  j^wej[s,  Anna  difcovers. 
the  family  creft  of  Douglas^  and  goe$  pfi^  to  acquaint; 
Jier  lady  with  fo  alarming  a  circumftance. 

Here  an  aged  peafant  is  brought  on,  aflerting"  his 
own  innocence /and  ignorance  of  the  criitie  laid  to 
his  charge:  upon  *  Lady  Rand61ph*s  entrance,  we 
find,  that  fhe  expefts  to  hear  how  her  child  periih- 
cd;  the  old  fliepherd  folicits  Lady  Randolph's  pro- 
teftion  from  thd  tortiire  with  which  he  is  threatened, 
which  ftie  grants,  on  condition  tJiat  he  truly  relates^ 
the  manner  of  his  obtaining' the  jewels  found  upon 
him  ;  this  he  would  gladly  evade,  but  through  fear 
of  compulflon,  enters  upon  the  narration,  which  we 
think  happily  related,  iand  the  followihg  ddcriptive 
lines  we  partictilarly  approve, 

'•  ij .. '  whilft thus  w«  poorfy  lived. 


One  ftormy  night,  as  I  remember  well. 
The  wind  and  rain  beat  hard  upon  our  roof  ^ 
Red  came  the  river  down,  and  loud  and  of( 
The  ingry  fpirit  of  tb^  water  yoar'd. 

From  Norvars  tale  It  appears,  that  he  found  ^ 
child  floating  in  a  bafket,  that  he.  brought  up  the 
child  as  his  own,  keeping  frorn  him  every  idea,  of 
noble  bjrth  ;  that  this  adopted  fpn  had  left  him 
Ibme  days,  purpofing  for  the  camp,  and  that  he  was 
following  to  deliver  him  the  jewels  that  were  found  in 
the  bafket,as  from  them  the  real  lineage  of  his  charge 

(night 
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anight  pofiibly  be  traced.     The  whole  of  this  rda- 
jtioftiswdl  conduced,  and  free  from  fuperfluity; 
the  interruptions  thrown  in  by  Lady  Randolph  du^ 
jring  the  progrefs  of  it  are  natural ;  and  upon  full 
jconvidion  that  the  young  fhepherd  is  her  identical 
child,  the  burft  of  overflowing  fatisfaiSbion  is  very 
dicfcriptive  of  maternal  affedkion.     From  Anna's 
^dvifing  a  prudent  reftridtion  of  her  joy  for  fear  of 
iiifcovery,  and  her  agitation,  Norval  fuggefts  that 
Ihe  is  the  daughter  of  his  ancient  mafter>  which  fhc 
acknowledges,  as  alfo  that  the  rdcued  child  is  hers. 
Lady  Randolph  defires  that  the  old  man,  till  matters 
-are  ripe  for  a  difcovery,  may  go  to  an  old  fervant  of 
her  father*s,  who  lives  retired  from  the  world;  and 
.charges  him,  if  hefliould  meet  Douglas,  not  to  ac- 
quaint hm  with  the  difcovery  that  has  been  made. . 
Thefe  precautions  taken,  fhe  orders  the  fervants  not 
:X)nly  to  fet  the  old  fhepherd  at  liberty,  as  being  in- 
nocent,, but  to  conduft  him  fome  part  of  his  way,  as 
reparajtion  for  the  injury  gf  having  detained  him  as 
.^piifonen 

When  all  are  retired  but  her  confidant,  the  en- 
"rapturecf  mother  gives  a  fcope  to  joy,  expreffing  her 
ideas  in  a,pleafing  flow  of  expreflion ;  ahd  Ihe  deter- 
mines upon  an  interview  with  Douglas,  not  only  to 
indulge  her  tender  feelings,  but  alfo  to  concert  with 
;  him  proper  meafures   for  aflerting  his  rank  and 
birth-right.     Her^  Glenalvon  enters,  with  intelli- 
.  gence  that  the  Danes  are  landg^'upon  the  Eaft  coaft 
of  Lothian :  Lady  Randolph's  remark  upon  the 
piifcry/v^ar  jpfrings  to  mothers  and  wives,,  is  pleafing- 
Jy  compafllpnate.     By  Glenalvon's  obfervation,  that 
fcorn  fromthofe  v/e.  loveis  more  wounding  than  the 
fwprd;^  the  fubjeft  of  his  paflion  for  Matilda  arifes, 

which 
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*whichlhe  replies  to  with  fenfibk  and  fHendly  advice:^ 
Hcouched  in  terms  of  politic  axnplacence  ;  wkb 
4iypocritical  penitence  he  receives  It,  and  not  only 
promifes  to  lay  afide  his  guilty  paflion,  but  alfo  iq 
.beconie  the  guardian  of  young  Norval  in  the  field. 
Pleafcd  with  this  promife,  the  lady  retires,  affuring 
<ilenalvQq,  riiat  upon  fuch  terms  he  may  rely  on  her 
iriendihip,  or,  what  is  much  more  thaa  any  other 
degree  of  reward,  the  confcious  approbation  of  his 
own  heait.    ^ 

Olenalvon  done,  ai^  fit  for  mifchief,  cafts  off  the 
^cccafional  veil  of  virt^ic  aflumed  for  a  few  mornents, 
4Uid  triumphs  in  .the  e(&£ts  h^  thinks  his  finooth  ar^- 
^ifi<:e  may  work;i:^n  the,  lady.  He  faggefts,  that 
;hts  oivn  depeodance  and^fituation  are  ti^kliih,  wher^ 
-fore,  he  determines  to  m^e  young  Norval  an  in- 
^Irument  for  raifing  jeakufy  in  the  bfesJk  of  Lx>rd 
^Randolph  ;  ib  finiihed  arafcal  asGlenalvo^ appeans 
<ito  be,  ^wcmld  no  doubt  b^xapable  oi  laying,  as  well 
^  doing  yany  thil^  vile.  .  Yet  his  illiberal  remark 
«upon  the  female  fex,  with  which  rthe  third  aft  coiv- 
cludes,  mighi  as  well  have  been  omitted. 

At  the  .beginning  of  the  fourth  aft,  Xx>rd  ^n4 
Lady  Randolph  are  brought  forward,  cortverfing 
^pon  theEfeimftiiavafion^;  fhe expreffingfemale  ap- 
prehcnfions,  he  manifefting  the  Ipirit  of  a  brave 
man.  Upon  .Douglas's  :^ntrance,  Xx>rd  :Randolph 
afkii  how  he  has  learned  ib  much  of  military 
.fciences  in  the  midft^of  rural  obfcmriiy  •,  this  he  ao- 
^counts  for  by  a  very  piftweique  narration,  but  ra- 
rtiier  tedious  to  that  part  of  an  audience,  who  are  not 
rfurniflied  with  a  conception  OS  fanciful  as  the  au- 
thor's •,  and  burthenfome  to  a  fpeaker  who  is  nojL 
2>offelI^d  of  flowing^  variable:,  declamatdry  exprefil- 
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en^  The  account  of  why  his  in|b"u£tor  became  a;^ 
hermit,  is,  1w  apprehead,.,qukciuperfluous^  and  we- 
have  a  ftrong  c^jei^tioa  to  the  following  remark 
fisade  by  Lady  Randolph : 

There  is  a  deftiny  in  this  ftrange  world,, 
Wliich  oft  decrees  an  undeferved  doom  i, 
Let  fchoolmen  tell  us  why. 

-     However  ftrange  the  world  may  be,,  this  afler- 
taon  is  equally  fo,  having  no  itieaning  at  all,  or  a. 
Very  dangerous  one,  accufing  eternal  juftice  of  a 
|)artial  dilpenfation— Deftiny  !  we  need  go  but   a 
fliort  time  eo  the  fchoOl  of  reafon  for  proof  that  there; 
is  no  fucli  principle  in  the  providential  fcheme  of 
-life ;  wherefore,  it  cannot  be  thought  harlh  to  con- 
fider  fuch  a  pofition  as  inconfiftent  with  found  phi- 
loft^y,  and  rather  an  infult  upon  our  fober  fenfes.^ 
JuCt  fatalifin  be  buried  in  the  feme  oblivion  and  con- 
tempt  with  witches^  fairies,  ghofts,,  goblins,   and.. 
%very  other  phantom  of*  gloomy,  troubled  minds. 

Herefeveral  fpeeches  occur,  no  otherwife  eflentiat 
-riian  to  indulge  the  poet's  fancy  with  unneceffary 
•mention  of  a  warrior  whp  never  appears.  Indeed,, 
through  this  whole  fcehe  the  plot  ftands  ftock-ftill,. 
merely  that  the  hobby-horfe  of  genius  may  prance 
about  in  the  parterres  of  flowery  defcription  •,  this 
will  evidently  appear  by  obferving,  that  if  all  which 
gafles  from  the  beginning  of  the  fourth  :a6t,  to  the 
fcene  between;Lady  Randolph  and  her  fon,  was  cut. 
out,  fuch  ah  dmiflion  would  hot  occaiion  die  lead: 
(^afm. 

Left  alone  with  her  fon;  impatient  to  make  the 
difcoveryj  fhe  enters  upon  the  fubjeft,/  though  di- 

ftantly 
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ftantly  at  firft,  and  invites  him  to  a  place  of  niorc  ' 
fecrccy,  yet  proceeds  without  removing*  The  ex-* 
plan^tion  of  his  birth  is  brought  about  with  fome 
merit,  but  the  efFeft  of  this  fcene  is  anticipated,  and 
much  weakened  by  what  paffed  between  her  and 
the  old  (hepherd  in  the  third  aft  •,  befides,  the  con- 
verfation  is  ftretched  out  to  a  lengdi  which  no  force 
of  aftion  can  fupport :  feeling  {hould  not  be  kept 
long  on  the  ftretch,  for  in  fuch  cafe  it  moll  affured- 
ly  dulls. 

After  the  tender  tumults  of  joy  fubfide,  ftie  tell^ 
Douglas  of  his  claim  to  the  caftle  and  demefnes 
which  Lord  Randolph  holds  in  right  of  her  ;  then 
mentions  a  defign  of  putting  him  in  pofleffion  of 
his  birth-right  by  means  of  the  king  j  (he  prudent- 
ly checks  fome  impetuous  ftarts  which  break  forth 
from  him.  After  advifing  him  to  condu6t  himfelf 
ftill  as  NorvaPs.  fon,  and  to  beware  of  Glenalvon^ 
he  retires,  leaving  her  to  make  a  pious  and  very 
cmphadc  fupplicauon  to  heaven  in  his  behalf;  a 
fiipplication  which  could  have  no  efFedb  if  dettiny 
prevailed.  The  following  lines  relative  to  the  .dif- 
ficulty fhe.  finds  to  diffemble,  arc  very  fignificant 
and  pleafing ; 

'     ■■■  how  do  bad  women  find 
Unchanging  afpedls  to  conceal  their  guilty 
When  I  by  reafon  and  by  juftice  urged^ 
Full  hardly  can  diflemble  with  thefe  men, 
Ih  nature's  pious  caufe  ? 

Lord  Randolph,  who,  from  his  firft  appearance^ 
has  talked  of  .nothing  but  the  Danes  and  battles, 
here  enters  with  the  famefubjeft;  wherefore^  we 
think  his  lady,  upon  going  off,  gives  him  a  very 

proper 
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proper  hint;  to  talk  of  war  no  more.  From  what  oc- 
curs between  Randolph  and  Glenalvon  we  difcover, 
that  the  latter  has  infefted  his  patron  and  kinfman 
wifli  jealoufy ;  and  that  Randolph  has  in  a  letter 
from  his  lady  to  Norval,  appointing  a  meeting, 
plaulible  prppf  of  what  Glenalvon  has  fuggefted. 
.  The  villain,  with  great  depth  of  policy,  advifes 
Lord  Randolph  to  wait  for  more  particular  proof, 
and  for  that  purpofe  to  forward  the  intercepted  bil- 
let to  the  young  fwain,  that  by  watching  their  mo- 
tions he  may  have  ocular  demonftration  of  their, 
behaviour :  this  counfel  the  baron  approves,  while 
his  pretending  friend  defires  leave  to  found  Norval 
on  the  fubjeft,  as  from  the  weaknefs  and  vanity  of 
youth  fome  difcQvery  may  be  made  ;  this  bait  his 
Jordfliip  alfo  catches  at,  and  leaves  Glenalvon  to 
purfue  hisinfiduous  purpofe. 

By  a  Ihort  foliloquy  it  appears,   that  even  he  is 
deceived  into  an  opinion  that  Lady  Randolph  enter- 
tains a  criminal  paffion  for  the  ypung  ftrariger :  by 
premeditate  iroay,  Glenalvon  works  up  the  temper 
of  Douglas  to  warmth,  for  which  his  mother's  ac-^ 
count  of  the  villain  has  prepared  him.     The  terms 
run  high  and  reproachful  on  both  fides,  till  at  length 
their  difpute  is  referred  to  the  decifion  of  the  fword ; 
when  Lord  Randolph  re-entering  interpofes,  and 
enjoins  peace,  demandmg  alfo  the  caufe  of  quarrdi,. 
and  oficring  his  arbitration.     This,  with  becoming 
Ipirit,  Douglas  declines  ;  another  alternative  is  then 
propofed,  that  their  private  quarrel '  fliall  reft  unde- 
cided till  the  fate  of  war  is  known  j  the  parties  a^ 
greeing  to  this,  the  aft  concludes. 

Douglas '  begins  the  fifth  aft  with  a  foliloquy, 

Wberiein,  though  the  charafters  muft  labour  under 

Vol..  n.  ^  S  ftrong 
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ftrong  agitation  of  mind,  yet  we  meet  the  author  ^- 
gain  Iporting  wantonly  With  his  imagination,  alndat- 
fo  introducing  the  ridiculous,  irratbnal  kka  of  fij^- 
perriatural  fpirits  converfing  with  mortals,  in  the  re- 
tirements of  night  and  foiitude :  we  can.  ifcA^ve 
poets  any  degree  of  fi&ion  but  this,  which  we  hcM 
pernicious  as  well  as  conten^ible, 
'  Old  NorvaL  wandering  in  the  wood,  ieetng  tte 
fondling  of  many  years,  approaches,  and  -hotwith^ 
Handing  Lady.Randolph^s  caudpn  to  the  coriWary^, 
accofts  him  in  his  real  charafter,  and  bfcgs  ejccvrife 
for  having  fo  long  kept  him  in  a  ftateof  bbfcurity  i 
this  tender  condefcenfiott  of  the  old  man,  draws  i^«- 
fcftionate  cxprefiions  of  regard  from  Doii%las-,  whd, 
with  great  good  fehfe  and  humiKty  obfeirves,  diat  iii 
^is  fylvan  ftate,  he  learned  fome'  inftruftive  Je^ns^ 
which  he  will  ever  retain ;  particularly  to  treat  ife 
inferiors'^kh  relpeft,  Temembring  that  he  c*icc  was 
Ihepherd  Norval.         . 

The  old  fhepherd  having  heard  foAie  defiglrts  a* 
gainft  his  young  lord*s  life,  warns  him  of  Lord 
■Randolph  and  Glenalvon,  who  have  vowed  reveArgei 
tinconfcious  of  having  done  any  injury,  the  hobfe 
youth  is  at -a  lofs  to  know  dieir  inftigation,  but  pf6* 
Jnifes  to  acquaint  his  mother  with  the  danger,  and 
to  take  her  advice.  The  old  man  here  adminifteifs 
a  bleffing,  and  retires,         , 

Again  the  hero  of  our  piece,  foliloquizes  in>  Itnc-. 
uriant,  pbetical,  and  therefore,  for  his  fituation,  un* 
natural  ftrain.  There  is  an  elevation  of  Ipirit  ill 
fome  of  thefe  fentiments  well  worthy  a  great  rtrind  \ 
but  others  are  trifling  excuriions  of  a  iu5amant 
mufe.  Lady  Randolph  entering,  a  €onverfation  fol- 
lows, in  which  her  fon  repeats  what  old  Norval  in- 
formed 
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fcimcd  him  of ;  from  this  fhc  draws  fearful  apprc- 
henfions  that  the  fecret  of  Ijis  birth  is  difcovered^ 
and  that  he  confequently  ftands  in  much  dinger  ; 
for  which  reafon  ftie  advifes  him  to  leek  the  camp, 
which  he  with  a  courageous  glow  of  mind  difdiins, 
and  propofes  to  drive  the  treacherous  fpoilers  from 
poOeffion  of  his  father's  houfe.  ^ 

The  fond  mother  admires  his  intrepidity,  yet 
fearing  for  his  life,  and  aflliringiiim  of  her  own  fafe- ' 
tjr,  ihe  perfuades  him  to  feek  his  kinfman  Lord 
Douglas,  in  the  Camp  -,  this,  after  fonrie  hefitation, 
he  complies  with,  arid  in  compaffioii  to  maternal 
fears,  pr^piifes  he  will  reftrain  his  ardor  in  the  ap- 
prdaching  fight,  as  far  as  the  honour  of  his  endan- 
^red  country  and  great  name  will  admit.  Here,  as 
Ae  mother  and  fon  are  afFedlionately  feparafing,Lord 
Randolph  comes  forward,  widi  his  murderous  aflb- 
ciate  Glenalvon  •,  however,  difdainihg  aflaflination, 
the  baron  determines  to  attack  him  fingly>  and  for  that 
puipofe  follows  Douglas,  while  Glenalvon  reifiaihs, 
^d  difclbfes  his  intention  g£  finifhing  theni  both. 

A  fcuffle  andclafhing  of  fwords  is  heard  behind 
the  fcenes,  which  calls  Glenalvon  off  to  execute  his 
fell  purpofe;    Lady  Randolph  enters  in  wild  cbn- 
fulion,  and  foon  after  Douglas,  having  difarmed 
Lord  Randolph,  and  (lain  Glenalvon,  returns,  but 
not  before  the  bloody  villain  had  effefted  the  defigii 
of  treacheroufly  ftabbing  him.     This  incident  pro- 
duces a  Ihort  fcene  of  melting  tendency,  arid  every 
generous  mind  mull  give  a  tear  of  pity  to  fuffering 
wtue.     Upon  her  fon*s  deceafe.  Lady  Randolph: 
very     naturally    lofes   fcnfation    fome    moments, 
through  excefs  of  grief  -,  during  which  interval,  her 
hu/band  receives  the  painful  intelligence  from  Anna, 

'  Si  that 
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■  that  he  who  was  deemed  a  rival,  was  his  wife's  fon. 
This  throws  Randofph  into  deep  concern ;  when 
the  unhappy  mother  revives,  fhe  gives  fome  vent 
to  woe  in  frantic,  disjointed  expreflions,  and  preci- 
pitately hurries  off  the  ftage  to'  make  way  for  old 
Noryal,  who  comes  to  view  and  weep  over  the  me- 
lancholy fcene  \  being  checked  by  Lord  Randolph 
for  intrufion,  his  grief  vents  itfelf  at  large,  in  terms 
of  bitter  lamentation,  over  the  corfe  of  Douglas, 
Anna,  who  followed  her  miftrefs,  returns  with  the 
lamentable  intelligence  of  her  having  clofed  a 
wretched  life,  by  precipitating  herfelf  headlong  from 
a  rock ;  this  heaps  additional  woe  upon  her  huf. 
band's  head,  who  confidering  himfelf  as  the  princi- 
pal caufa  of  her  diftradlion,  refolves,  after  giving 
Anna  diredions  for  all  funeral  refpeft,  to  rufli  into 
the  field  of  war,  wifhing  never  to  return. 

Thus  ends  a  piece  which  has  regularity  of  plot 
and  unity  of  aftion  to  recommend  it  i  the  incidents 
are  few,  and  fome  trifling  \  the  fcenes  long,  and  in 
feveral  places  they  run  too  much  into  a  flattening 
fimilarity  •,  the  fentiments  arc  moral  and  poetic^ 
but  want  originality  ;  the  language  is  eafy  and 
chafte,  and  the  verfification  well  broke  for  thofe  who 
Ipeak  the  parts  to  avoid  monotony  ;  the  number  of 
charafters  is  fmall,  hence  fome  weight  on  adlion, 
however  they  are  well  chofen  and  uniformly  fup- 
ported  \  time  and  place  are  alfo  adhered  to  ftriftly 
cnouffh. 

Lord  Randolph  is  fo  fituated,  that  we  can  hardly 
colle6t  the  component  parts  of  his  chirader ;  fron^ 
what  are  diftingujlhable,  he  feems  to  be  a  lover  of 
his  country,  a  friend  to  merit,  and  as  far  as  his  la- 
dy's coldnefs  will  allow^  a  tender  hu{band  j  brave, 

byt 
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but  weak  ;  with  a  heart  to  oppofe  and  conquer  open 
foes,  but  wanting  a  head  to  difcern  and  counteradt  . 
Jfecret  ones.     Till  the  touch  of  jealoufy  he  feels  ia 
the  fourth  a£t,  and  the  laft  fcene,  what  he  fays  is; 
entirely  compofed  of  unimportant  declkmation  \  it 
is  not  eafy  for  an  aftor  to  render  him  pleafing  to  any 
audience,  reprefenting  him  may  be  calkd  rowing  a-  * 
gainft  tide  -,  wherefore,  Mr.  Younger,  who  waS' 
the  original  at  Edinburgh,  and  Mr.  Ridout  in 
London,  both  merited  praife  for  fleering  clear  of 
offence;  yet  fo  "far  as  recoUeftioij  will  authorize 
comparifon,  we  think  it  a  duty  to  place  Mr.  Jef- 
PERSON  foremoft.  * 

Glenalvon  is,  as  we  have  already  obferved,  a 
horrid  pidhire  of  deformed  humanity,  capaBle  of  vile 
aftions  upon  the  flighteft  views.  The  author  has 
in  working  up  this  part,  mingled  fubtlety  with  fpi- 
rit,  and  given  a  capable  performer  favourable  op- 
portunities to  gain  from  humane  feelings  the  ap-  ^ 
pkufe  of  deteftation. 

Mr,  Love,  the  firft  murderer  of  this  murderous 
villain,  was  hateful  indeed ;  not  from  marking  the 
charadter  with  propriety,  not  as  Glenalvon,  but  as 
himfelf  J  there  never  was  fure  a  more  rumbling,  iq- 
lipid,  uncharafteriftic  exhibition  fince  the  days  of  . 
Thefpis.  Mr.  Smith  was  a  very  great  contraft  to  this 
gentleman,  yet  as  much  out  of  charader;  one  growled 
like  a  thunder  ftorm^  the  other  fimpered  like  an  April 
fit  of  funftiine.  Mr,  Palmer  hais  capacity,  well  in-, 
flrufted  and  retrained,  to  do  Glenalvon  with  pro-, 
priety ;  but  if  the  play  could  be  otherwife  adequate- 
ly cafl,  ^r.  Reddish  would  certainiy  do  him  that 
juflice  he  has  hitherto  been  wronged  of,  and  give  the 
I  author's 
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author's  full-  meaning  with  fuitable  force  to  an  au- 
dience. 

Douglas  15  drawn  an  objed  of  ^at  relpe6t,-as  to 
his  filial,  focial  fentiments,  and  peculiajrly  fo  for  his 
ideas  of  glory  -,  but  die  author  tpo  often  Ipeaks  in 
this  part,  forgetting  charafter.  The  young  hero'a 
fituation  is  iaterefting,  and  his  fell  claims  pity,  but' 
we  wifh  it  h^d  been  efFe&ed  by  fome  other  means, 
or  rather  that  he  had  been  faved,  as.hi$  death  is  a 
violent  breach  of  poetical  juftice,  and  might  have 
been  avoided,  even  to  an  amendment  of  the  plot. 
There  is  fome  fire  and  confiderablp  pathos  in  him, 
yet  we  think  if  he  had  laid  lefs,  he  would  have 
meant  more. 

Mr.  Barry  never  fhewed  lefs  of  capital  merit  than 
in  this  part,  almoft  tlje  whole  of  it  ^emed  to  drag 
upon  his  tongue,  for  which  we  can  afljgn  only  two 
reafons  j  that  he  did  not  thirik  the  writing  and  de- 
lineation equal  to  his  execution,  therefore  was  neg- 
ligent-, or,  which  we  think  moft  probable,  the  paf- 
fions  not  being  wrought  up  to  that  degree  of  ex- 
preflion  in  which  he  excells,  the  part  flipped  from 
him^ without. any  perception  of  his  own  deficiency. 
"  Mr.  DrcGEs  was  extremely  pleafing  and  happy 
in  the  narrative  and  defcriptive  parts,  nor  was  he 
any  way  deficient  in  the  ftrokes  of  tendernefs ;  the 
author  ftood  very  much  indebted  to  this  gentleman 
for  the  profperous  exiftence  of  his  piece.  Mr. 
Brereton  may  walk  through  it  t6  fill  up  time  be- 
fore a  pantomime  or  thejubil^^  butfure  neither  the 
inanagers,  nor  he  himfelf,  would  wifh  to  lee  the 
whole  of  our  opinion  refpedting  this  attempt 

Old  Nerval's  fimplicity,  fenfibility,  and  tender  fi- 
delity of  heart,  engage  Us  deeply  in  his  favour  j  he^ 

is 
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is  cAtftmely  ykM  Imagined,  a^d  lin^edl  in  a  maflrer^ 
i)r  tnanner.  jf^:s  it  is  hard  for  a  performer  to  rcndter 
IjCfcd  Ra^d61ph  refpe^irat!^  lb  we  think  it  would  b$ 
t^ffittjit  to  find  one  of  even  decent  tj^city,  whd 
4Ccyiild  be  flat  arid  unaffcfting  in  the  bid  (hcpherd  i 
Mr.  Sparks  difcovered  3 udgnrient  and  mafterljfr 
fifties  of  aai%,  but  was  txio  mechanical  and  labo- 
liotis^  hfe  fimpKcity  wwe  ftr^ottg  marks  <rf  affeAa-^ 
tk»v  '3U1d  his  grie^  in  general,  Was  difcoverablf 
p^^ed  up  by  artificial  feelings,  Mr.  PACKEfti 
^voidingfuch  faults^  and  fuccdfefully  purfuing  tht 
J>ath  <if  nature,  deferves  preference. 

Mi%.  Woffin6ton^  whole  tragic  utterance  was, 
in  ^cjieral,  the  bane  of  tender  ears^^  heVer  appeared  ' 
to  lefs  adyant^  than  in  Lady  Randolph  ;  flatiA 
the  calm,  and  diflbnant  in  the  impaflioned  paflages  ; 
who  Mr.  Home  might  mean  the  part  for  originally, 
we  cannot  fay,  but  Mrs.  Ward,  into  whofe  hands 
it  fortunately  fell,  did  it  as  much  juftice  as  the  poet 
or  audience  could  wifli,  and  deferves  the  praife  of 
having  exhibited  in  this  tragedy,  a  very  corredt  and 
aflfe&ing  piece  of  performance.  Mrs.  Barry,  at 
prefent,  who  conceives  the  part  equally  well,  hav- 
ing more  power  of  expreflion,  furpafles  the  laft  men- 
tioned lady  in  execution. 

Anna  we  have  feen  by  Mrs.  Hopkins,  Mrs.  Vin- 
cent, and  Mrs.  Reddish,  if  there  is  any  diSerence, 
we  prefer  the  latter. 

The  perfecution  this  tragedy  underwent  in  its 
infant  ftate,  from  fome  rigid,  malevolent  enthufiafts, 
was  fingular  and  fevere  ;  yet,  from  a  very  fenfiblc 
and  laudable  exertion  of  public  fpirit,  the  author, 
to  our  great  fatisfaftion,  and  the  honour  of  the  Edin- 
hopf^  audience,  received  unexpeded  and  extenfive 

'     ^  '  advaiitage 
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advantage  from  the  malevolence  of  his  narrow- 
minded.,  illiberal  foes  \  who  abfurdly.  confine  reli- 
gion to  aufterity  of  features,  forniality  of  fpeech,  and 
abftradion  from  public  amufempnts.  May  ecclefi- 
aftic  tyranny  ever  find  fuch  a  fate,  through  the  fenfe, 
Ipirit  and  independancy  of  mankind. 
-  Though  we  have  objeftions  to  Douglas  for  want 
of  bufinefs  •,  to  fome  of  thefcjenes  for  trifling  toalong 
with  the  paflTions  -,  to  a  fupetfluity  of  defcriptions  ; 
^nd  to  the  cataftrophe,  which  fwccps  off  the  inno- 
cent with  the  guilty  5  yet  we  are  willing  to  allow  it 
the  offspring  of  warm  genius  5  and  freely  fubfcribe 
to  the  praife  of  its  being  a  moral,  fanciful  and  afflu- 
ent dramatic  poem,  which  probably  may  improve 
the  head,  and  can  never  taint  the  heart. 
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The  CONSCIOUS,  LOVERS. 


A 


Cocverfatio^  between  Sir  John  BerU  and  hi^ 

^Adktvvsat  Ybmiphrf^  o^ns  JKhis  comdkfy  i  the  bA^ 

^onet  ieems  fWU of  concerilridxnit  his  fon,  ttld ickt«s 

.an  indidete  ^Jueh  h^p«Aed  at  a  HiifquttradGl^  frotH 

whence  he  draws  appcthetiiiOT^  ti»tt  joun^  BevS  fe 

^married  to^  or  x^proilGhabl^  cofuieflBcd  wJtt  a  jroUi^  t. 

3ady,  who  was  at  ;the  Jbri^ySmillMed  ^ubQc  mqetk^. 

Froi!n  ^  obfer^atbn  dat  i^^itr^iy  ataJCes^  we 

£nd  tim  <m&  JNfe.  Sealant  whofe  dai%htor  waa  in 

iCieaty  iif  niamfl^  iwidi  f  4na»g  Bcmli  hat  tulk^  an 

alann»  and  pctftponed  tshe  ini^h.    %  Jehni  t;i^oti 

thb  ddckrdsii    that  to  ^ekai:  t^  a^tteli  lb&  ItUI 

irifril  upon  fait  itmtt  p^r^mg  the  cdntFaft<witk  Soa- 

land  y  and  ordet^  Minr^hry  (o  pump  Ui  #akt^  as 

f)offibt^  from  hkft  i2i^  {jftay  kam  if  hk  inaftor  is 

^engagfd  iiraR7prj^ate<aiiKKiit.    STIte  pnnoe  o^pcior 

cQiccoaibs^  .as  tlu}  oild^Atoafiic  p^  him^  <i&!tord  in 

a  full  flow  of  ipirits,  ^id  rallies  iiOEiefl  liumphfX^ 

exulting  in  his  own  gayer  and  more  lanlimited  ftate 

of  fervituder ;  the  vtdto^ity  of  his  expit^on,  the 

vivacity  6?  his  itmarib,  aftd  ^  .luafttoyr  6f  his 

ideas,  ar^  a  very  Hentertwung^  combination  of  plea* 

iantries.     The  remark  he  makes  of  having  never 

taken  -a  mug  of  beer  for  his  vote-'-would  cvefy  fc- 

jiator  could  %  as  much  w^  t)ruth«H»«i»  h^ipaaX^s^ 

lai^habie. 

VoxmIL  X    ^  Upon 
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•    Conjcious  Loveru 

Upon  Tom's  mentioning  that  he  has  a  letter 
from  his  mafter  to  Lucinda,  Humphry  afks  why  hfe 
docis  not  hafteh  to  deliver  it';  this  queftion  brjnga 
about  an  explanation  that  it  is  not  eafy  to  obtain  ac- 
cefs  to  her,  Mrs.  Sealand,  the  young  lady's  mother, 
Ipeing  averfe  to  her  daughter's  match  with  Mr.  Be- 
vil,  through  a  defire  the  old  lady  has  of  matching 
Lucinda  to  a  relation  of  her  own ;  this  intelligence, 
it  appears,  the  loquacious  valet  has  received  from 
•one  Mrs.  Phillis,  a  chambermaid,  who,  ^s  he  infi- 
nuates,  looks  on  him  with  a  very  tender  eye,  and 
therefore  lets  him  into  the  fecrets  of  the  family. 
Upon  the  appearance  df  this  fecond-hand  lady  of 
;falhiqn,  Humphry  retires,  naufeated  with  the  party- 
coloured  beau's  intolerable  vanity. 

A  fceneof  very  peculiar  ipirit  here  enfucs  between 

die  valet  and  waiting-woman ;  their  affefted  polite- 

nefs,  thfeir  jealoufy,  and  recontiliation,  itiake  up  a 

juftand  atpufing.pidture  of  their  fphere  in  life,  fo 

diftinguifhed  for  mimic  gentility.     When  their  own 

concerns  fcive  been  difcufled,  Tom  recommends  his 

'  mafter's  letter  for  delivery  to  PhiUis's  care  ;  encou- 

.  raged  thereto  by  a  harjdfome  bribe,  fhe  undertakes 

thctnatter,  and  concludes  the  fcene  with  two  lines 

.which have  more  of  plaufibility  than  ftrift  truth  tQ 

>  recommend  them,  ^ 

I  I     *  . 

^  •  4 

They  may  be  falfi?  who  languifh  and  complaint 
But  they  who  part  with  money  never  feign.         - 

-  .  .  .  / 

A  multitude  of  melancholy  inftances  prove,  that 
'  in  affairs  of  gallantry,  money  is  often  freely  parted 
with  to  promote  the  moft  culpable,  vileft  purpofes, 
-  of  which  deceit  and  treachery  are  the  bafe  founda- 
tion j 
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tm  \  however,  the  m^im  is  natural  enough  fqr  a 
chamber-maid,  who  wiflies  fees  at  any  rate.  . ; 

We  next  meet  ybung  Bevil  in  his  ftudy  alone, 
meditating  on  the  difficulties  his  propofed  marriage 
throws  him.  into,  and  remarkmg,  that  his  Only  hope 
is  Luanda's  refufal  of  the  match*     This  pleafing 
expc&atioji  he  entertains  for  two  reafons  ;  firftj  be- 
caufe  (he  is  pre-engaged  to  Myrtle  \  and  nextj  be- 
caufc  he  has  by  letter  acquainted  her  with  his  indig- 
nation towards  another  :  collefting  refolution  from 
this  favourable  view  of  matters,  he  determines  to 
declare  a  readiness  of  confummating  the  nuptial 
rites,  according  to  jiis  father's  earnefb  dejSre*  When* 
he  has  thus  prepared  himfelf  for  an  interview.  Sir 
John  approaches,  and  enters  upon  the  niatrimonial 
iubjeft^  exprdTing  great  fatisfadtion  at  his  fon's  du- 
tiful acquiefcence  •,  the  young  man  prppofes  imme- 
diately waiting  on  his  bride^  but  the  baronet  waves 
*  that,  as  knowing  Sealand  is  not  in  a  favourable 
mood  of  mind  to, fee  his  intended  fon-in-law  ;  there- 
fore^ he  leaves  Humphry  as  a  ^y  upon  his  fqn,  and 
haftens  to  put  Sealand  into  better  temper. 

No  fooner  does  Sir  John  difappear,  than  Hum- 
phry, with  a  faithful,  ingenuous  operlnefs  of  tefpper, 
mentions  to  his  young  mafter  a  lady  that  gives  the 
,old  man  pdn.     This  draws  from  Bevil  a  confiden- 
tial confeflion,  and  in  an  extreme  pretty;  ,well  coq- 
du6ted  tale^  he  relates  the  diftrefsful  hazards  Indi- 
ana, a  lady  whom  he  had  feen  and  conceived  a  paP 
.  fion  for  on  his  travels,  experienced  from  the  lols  or 
^  parents,  friends,  and  the  villainy  of  one  who  was 
,  left  her  guardian,  but  would  have  proved  her  de- 
.  ftroyer. 

7  2,  :ri>e 


t^0    Ttifr  D  R  A  M  A  T IC  C  £.K  S  O  IT. 

?tie  ciFeuinftaaee  cf  BeviPs  m^ecii^jg  her  on  the 
brink  of  impr^iunent^^his  humane,  generous  deli-- 
MTMce  by  ooncenled.  bouiit)^,  and^his  coadufiting 
hffr  (nft  to  Englind,  or^  die  moft  honourable  and 
^B&itetrefted  prineipks^  place  him  iii«a  \ttiy  favour- 
«y€  pointed  view.  Upon  Humphry*s  afldng  ^e- 
^f  k  was  the  young  iad;^s  paf&on  &?  him,  or  his/ 
&r  her,  that  gjkve  Him  an  averfion  to  the  match  o£ 
'  -his  lather^s  propofmg,  he  gives  him  an  answer  that: 
%ews  him  rather  uncommonly  refii^d  in  his  notbns,, 
never  having  once  hinted  to  her  the  warm  intereft' 
ihe  claimed  in  his  heart ;  and  this  H&rvt  he  imputes 
«e  an  inviolable  filial  refpt&^  which  checks  him^ 
^m  entering  into  any  ^/igc^ement  ti^aC^  might  prove 
^iK^reeable  ko  Sir  jfohn. 

Upon  being  in^^rmed  that  Mi^*  Myrtle  is  at  the 
neset  doer,  and  would  be  glad  of  a  conference,  he^ 
^escpreflfes  readinefs  to  receive  himj  then  a(k§  Tonfi; 
Ibr  an  enfwer  to  ^s  letter,  who  inferm3-  his  mafter" 
*e  was  defired  to  call  again.  Here  Humphry  with-^ 
<}ravs,  dropping  the  fatisf^&ory  hint,  that  there  is  a. 
%  iecret  impediment  which  will  check  the  droaded. 
'maFrk,ge  with  Lucinda.  B^vll  agreeably  feek  for. 
^hia  frknd  Myrtle's  uneafy  (kuation,.  judging  of  it. 
^rom  hi^  own  y  and  concludes  the  ad:  with  a  rhim- 
ing  couplet,,  irtiich  would  have  been*  nwch /better- 
lamed  intoprole*. 

Myrtle  being  introduced  by  Tom  at;  the  begin- 
niQg  of  the  fec€>nd  a&,  addrei^  himielf  with  fome^ 
degree  of  refentracnt,  on  the.  fubje<Stvof  rivalftiip  to 
young  Bevii,  who  endeavours,  by  proper,  degrees,, 
to  explain  the  ftate  of  affairs  ;\bowc^^ri.  Myrtle,., 
furred  by  a  kind  of  jealoufy,  rather  warms,.from- 
-  fl  mifapprchenfion  of  Bevil^  meaning..    At  length: 

they 


^ 
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tiksf  coine  to  undeFfbnd  one  another,  and  t  third 
perfon  is  mentioned  as  a  &rmidable  rivd,  who* 
^ou^  old  and  an  egregbus  coxcon^,  ftands  a  fair 
chance  q£  iiicceis^  A&er  ibme  doubts  aiifii^,  as: 
counfel  Bit  to  be  confulted,  k  is  idbhced^  that  N^cde 
and  Tom  ihaD  affiime  the  appeavance  of  the  la»v 
yers  emj^yed,  aod  thereby  delay  matters  at  ieoft^ 
lliis  point  ietded,.  Myrtle  goes  ofF>  and  ktm^ 
IBevfl  to  his  juft  and  friendly  xefiodions  tipoii  thr 
yerpkxed  ftace  of  Indiana^  whom  he  r^ti^hrts  to  vi«- 
.fit  V  generoufly,  as  well  as  &nfibly  remarking,  that 
diough  filial  duty  will  prevent  hkn  from  ever  mari- 
jrying  contpaiy  to  his  ^Etcher's  inclination,  yet  that 
duty  dops  not  deter  l}im  from  die  innocent  compiui^tr 
€f  a  virtuous  woman,  who  is  particularly  agreeable 
to  him^- 

Thf  &eiie  chsuiging  tp  Indiana's  lodgings,  (he  andl 
>  hec  aunt  Ifabelli^  come  forward^  convqffing  upon  thr 
behaviour  of  Bevil^  whick  appears  intereflsd  and  dd^ 
^niog  to  the  former,  toca%  generour  and  honolu^ 
aUe  to  the  latter.  I&bella  fpeaks  with  moce  pre- 
caudon  and  knowledge  than  her  neice,  but  Indiana^ 
exudes  the  genuine  gratitude  and^  delicacy  oi  a: 
good  and  iufcept^le  mind ;  in  the  frdl  flow  q£^ 
wiuch,  (he'produces-  a  frdk  inftance  of  his  benev«o-^ 
knee,  two  luindred  and  fifty  pounds  in  hank.  m^ss^. 
tt>  pay  for  a  new  ^t  of  dreffing*plate.. 

Afrer  a^  altercation  of  considerable  lengdi,  it^ 

which  Indiana  defends  her  admirer  with  reafon,  af* 

fedicm  and  delicacy,  her  aunt  ftill  perfeveres  ina. 

"fiifpicion  of  danger,  and,  even  continues  herd<»ibts 

till  Indiana's  refentment  is  rather  wrought  up,,  and* 

leaves^ 
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leaves  her  to  make  fome  old  maidiih  refled^ions  upon 
the  perils  waiting  uniufpe&ing  innocence. 

Indiana  immediately  re-enters,  and  having  beert 
informed  of  Mr.  Bevil's  approach,  orders  Jiis  ad- 
miflion,  previous  to  which  (he  leflefts  upon  ao 
ali^ratibn  in^  behaviour,  a  referve  afllimed  fmce  the 
report  of  his  marriage ;  however,  love  at  his  ap* 
pearance  banifhes  all  doubts,  he  appears  inno- 
cently amiable  in  her  eyes,  and  their  encounter  is 
iiich  as  fmay  be  properly  expe<^ed  from  perfons  of 
ierife  and  true  politenefs.  The  converfation  at  firft 
is  employed  upon  matters  merely  indiflerent;  at 
length,  the  fubjeft  turns  upon  the  effential  dif- 
^ence  of  loye  and  efteem,  upon  which  topic  fome 
agreeable  remarks  occur. 

At  length  an  opportunity  offers  for  Bcvil.to  (hew 

'a  feeling  of  heart  extremely  recomniendatory,  that 

'jo£  not  being  content  with  barely  recompenfing 

merit,  but  trcatbg  it  with  refpeft  alfo-,  this  intrp- 

•^uces  for  BeviPs  opinion  the  diipute  Indiana  has  had 

*with  her  aunt,  whether  a  man  who  confefs  favours 

on  a  woman  he  is  no  way  allied  to  muft  not  be  in^ 

terefted ;  Bcvil's  anfwer  in  the  affirmative,  rathex 

Vpuzzles  the  young  lady,  who  is  evidently  endea- 

-Touring  to  work  out  fome  explanation  relative ,  to 

herfelf  5  however,  this   is  evaded  on  his  fide,  till, 

at  length,  probably  from  an  apprehenfion  of  what 

:  her  drift  is,  he  retires  fomewhat  abruptly. 

At  this  jundure  Ifabella  returns,  and  fbftens 
jher  neice^s  doubts  concerning  the  real  bent  of  Be- 
vil's  heart,  but  declares  it  jieceffary  for  further  fatis- 
faftion  and  fafety,  to  find  out  whether  Mr.  Bevil 
:  and  Mr.  Myrtle  are  really  friends  or  rivals  •,  India- 
na, 


rr-r 


the  D  R  A  M  A  T I C  C  E  N  S  O  R.     14J 

Cmt  ftW5  Lovers,  ^ 

na,  wrapping  her  heart  in  confidence  of  her  lov- 
tr's  faith,  concludes  this  aft,  as  every  a6t  of  diis 
.piece cenfurably  does,  with  rhimej  and  that, 'ta 
fay  truth,  fieither  very  fignificant  nOr  poetical. 

Tom  and  the  volatile  ludicrous  obje<5bof  his'  ad- 
miration meet  and. open  the  third  a6ti  but  not- 
withftandipg  a  free,  kind  felutation  froni  him,  the 
coquettifhjade  tofies  up  her  nofe,  and  patles  him 
•with  an  air  of  quality  difdain ;  flung  with  thb 
treatment,  and  knowing  her  difpofition,  \k  deter- 
mines upon  aflliming  airs  alfo,  and  the  repartee  <^ 
flirtation  is  bandied  about  for  fdme  time  with^qtial 
dexterity  on  both  fxdes ;  at  length,  the  fwain  foftensi, 
and  relates  with' much  natural  whim,  the  impor- 
tant day  and  hour,  and  manner  of  his  falling  in  Idve; 
this,  after  a  few  taunts  and  confetjuential  airs^foftefts 
the  pympth ,  into  an  acknowledgement,  that  her 
Dover's  eloquence  is  very  forceable ;  arid  Ihe  then 
•acquaints  him  with  the  effe<5t  of  his  matter's  letter  ; 
how  happy  it  has  made  Lucinda,  giving  him  alio 
•oiic  in  return. 

Tom  applauds  their  negotiation,  as  Ibmethii^ 
•niay  be  derived  from  it  for  their  mutual  advantage 
•  and  fettlement  \  here  the  interview  takes  a  very  foft, 
amorous  turn,  and  fome  kifles  are  feeitiingly  ra- 
viflied  by  Tom,  for  which  his  miflrefs  gives  a  faint 
J^pulfe,  acquainting  him  with  the  different  views  of 
^fr.  and  Mrs.  Sealand,  refpefting  Lucinda's  wed- 
ding, then  archly  defires  him  to  give  her  biit  one 
J^ft  more  -,  after  which  they  take  leave  of  each 
■  other  with  great  and  laughable  ceremony. 

Lucinda,  upon  her  entrance,  eniquires  of  Phillis 
who  Ihe  has.  been  hurrying  off,  and  receives  for  an- 

fwer,« 


t 
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iwd',  a  fvreetheart ;  here  the  young  lady,  we  ap 

jpi^h^nd,  defbends  a  litde  put  of  her  iphier^  by  ol> 

lirrving,.  that  fhc  has  h^ard  fomething  like  kifixng^ 

to  which  Fh^  makeis  a  facetious  and  ingenuoia 

j^plf  J  this  dr^s  on  rtientioea  of  Cimbeiton,  and 

ithe  Ipifilted  chambermaid  ajQerts,  that  he  is  as  much 

married  to  jLucinda  as  (Quality  generally  are,  dial: 

#s^  by  confenis  of  friends^  fettkments   and  ot^ 

|>e^ainiaiy  agtxxments.    h\  the  progfefs  of  this  conp- 

:yeri4tian,  we  difcoVer  that  Myrtle^  whpfc  |Mretei>- 

iVoQS  wci«'once  f^oui^  by  the  young  lady's  p»- ' 

^nts,  hat  ynxi  her  heart  v  tte  account  fhe  gives 

^  her  mother^  jrefervtd  pecvdiarity  is  pleafant 

j^nough  $ .  PhilUs»  whoicems  to  be  the  friend  of  her 

jFQUtig  imftreis's  inclination's  4tclares^  that  by  liften- 

.ii^  file  has  di&overed  the  whole  of  Mrs.  Seal^id's 

^^ddigD  in,  favour  of  Cindscitx^n ^  paniicularly  the 

t9(t!^m  nfcd  to  gain  cofilbnt  fronfi  a  fkh  iincle  of  hii^ ' 

iftited.ShrGcafFery,    Upbft  tfec  approach  of  Mn 

Ctmberton  and  her  miadicCf  Lucimla  pots  Phillb 

oiflF  the  ftage  ^  the  old  lady  opens  her  owBchara^or 

hf  ioa}£  fidriBAl  <4>fervaticm$r;iapdn  koq»ng  fathily 

:Mpodpi»^;  lo  which  her  ftarched,  smttquated  kinf-- 

jtb^  rq^kl  in  terms  adequately  liidicnnls ;  iofc» 

,tof  kit  remaiica  upon  liie  matrimoiml  conne&ion 

mH  gro6^  <aiid  not  a  liotle  hei^ened  b  thttfenii% 

l>oth  by  Lrucinda  and  hsr  modier  -,  die  Lacedtoiom^ 

.  m  inftittttion  and  ocher  poinds  being  difcufTed,  thCf 

.^okteriq^onthe  m^n  iub|e£t    Mrs.  Sealand  points 

'  ing  out  her  daughter  to  Cimbercon  ^as  hk  intended 

wife;  ht  yfiiik  his  {v^Ki^ous^  f^ilo£:^hicid  nrxxle 

;  ^  dfelisrery^  fpeaks.  of  heir  ftiape  and  nlouons^  ac- 

.^ordingtaherownphFafir^  as  if  fhe  Was  a  ftecd  at 

5i  ialej 
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f^ ;  imother  of  his  remarks^  of  ndt  allowing  her  a 
f alloMT  feafon  when  married^  though  charafteriltic,  k 
fiiHome. 

.  Mrs.  Sealand  being  informed  that  the  lawyers 
are  come,  prders  thepi  to  b^  fhcwn  in;  here  MyN 
tie  as  ferjeant  Branfible,  tod  Toni  as  councellor  Tar-^ 
get  appear  5  being  fcatedj  they  enter  immediately 
on  the  debate ;  and  while  the  former  puzzles  the 
fufcgedk.with  averbofe,  voluble. introduftion,  the 
Other  ftammers  out  impatient  interruption  till  the 
fcene  grows  very  laughable;  at  length,  Cimbertoii 
naturally  alks,  as  not  underftanding  the  purport  of 
their  pleadings  tcJ  have  a  copy  of  it  in  Englifli,  this 
offends  Bramble;  a  very  good  and  fa^rical  fboke 
againft  tediious  letigation  occurs  by  Bramble's  re^ 
ply,  when  CimbertOfi  defires  to  haye  their  ppinioni? 
without  dehfi  "  ^^^  the  law  will  not  admjt  of? 

there  is  confiderable  humour  in  the  f^mark  of  Tar- 

•  "■       .  ■  •  ■       . 

get  after  his  opponent  is  gone ;  though  he  has  no^ 
tittered  one  perfect  word/,  yet  he  fayi  "  I  touched 
him„  to  the  quick  upon  Grimgribber.  This  fcene 
has  a  great  deal  of  fpirit  and  humour,  but  the  in- 
cident is  rather  forced  and  improbable* 

Sealand  obferving  that  m?n  of  learned  profef^ 
fions  fhould  talk  as  intelligibly  as  poffible,  which 
render  whut  they  fay  of  jnore  eftimation^  Cimber-* 
ton  makes  this  very  fenfible  reply. 

"  They  might  perhaps^  madam,  (gain  by  it) 
with  people  of  your  good  fenfe ;  but  with  the  gene- 
rality it  will  never  do :  the  vulgar  would  have  no 
reifped  for  truth  and  knowledge,  if  they  were  ex* 
pofed  to  naked  view* 

.     Truth  is  too  fimple  of  all  art  bcfeaved,* 
Since  the  world  will'^why  let  it  be  decciv'd^ 

Vol.  IL  U  Ac 
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At  the  beginnirig  of  the  fburtli  2iSt  m  find  Ton? 
\A  tonfufion^  and  his  mafter  iGh^g^ined  At  k  kihd  of 
a  blunder  he  has  made,,  by  lettkig  Myrtle  fifli--  oUIr 
^f  him  Bevil^s  haviffg  received  ^  fetteir  from  Lu- 
cinda;  tlus,  we  karny  h^  prdduici^  U  chalki^ 
from  Myrtle  to  BfcVilj  for  fuffpofed  dbUbie  deafiilg«r 
'V^hen  Tdm,  according  to  order,  retires,  his  matter 
meditates  with  fome  Warmth  6vi  hk  fiietid's  predi^i^ 
tatfori;  then  r^ad^  Lucihd^^s  letter^  thanking  hiHi 
f(^r  decliiiing  the  -mfariiagey  and  mdkiflg  Mtn  eVieti^  il 
confidant  of  her  attehlian  to  Myrtle. 

Reyil  here  kindly  confiders  that  fome  ftfeps  ftidiild 
be  taken  to  cure  tliw*  itti^ivttict  and  je^ufy  of  hii 
friend,  for  which  realon  he  thinks  it  prud^M  ti^  Vittp 
the  forementiondi  letter  fotnetigie  frdttt  hfe  knoW-- 
ledge  ;  having  re&d  Myrtle^d  %hall»ige  alfoj  AvhScH 
is  touched  in  briefed  fignificahf'teftliSr  that  gtfn- 
tfeman  appears^  and  with  a  peremptory  ftiie,  re-^ 
quires  that  notice  inay  be  taken  of  his  tneftage. 
^  BeviTs  reply  to  this  abrupt  addrefs  is  fi^ifele  Mid 
tool,'  defiring  an  explanation  face  -to  i^t  \  thd  fub- 
J€(?t,  as  is  ufual  in  fuch  cafes,  rifes  fafty  and  Myttte 
throws  out  an  intimation  of  tiiiiidity,  which  dtaws 
from  young  Bevil  thefc  truly  excellent  aftd  moral  re- 
marks, worthy  a  brave  man,  and  which  ought  to  ht 
ftamped  upon  every  forward  naiwd.  ^  Sif,  ybu 
know  I  have  often  dared  to  difappro^e  a  deciiSon  th^ 
tyrant  cuftom  has  introduced,  to  the  breach  of  all 
laws  divine  and  human  :  I  have  often  told  y$u,  in  " 
the  confidence  of  heart,  I  abhbrred  dafir^  to  ofiend 
the  author  of  life,  and  rufliing  intohisprefehce— I 
fay,  by  the  fame  aft,  to  commit  the  crime  againft 
him,  and  immediately  urge  on  to  his  tribunal."— 
Read,  read,  and  treafure  up  in  memory's  fecureft 

^         cell. 
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cell,  tJbis  falqtary  inftmftioji,  ye  favage,  vindiftive 

<3taellifl:s^ 

As  fhere  is  a  bound  m  every  breaft  beyond  which 

patience  cannot  reach,  fo  Bevil,   hearing  the  mo- 
deft  woma^  of  his  heart  mentioned  lightly,  takest 
fire,  and  accepts  the  hoftile  invitation  •,  here  we 
uemble  for  good  fenfe,  virtue  and  friendftiip,  tot- 
tering on  the  verge  of  deftrudion  ;  however,  the 
author,  by  a  mod  mafterly  ftroke,  the  intervention 
of  Tom,  gives  Bevil  a  paufe  of  reafon,  which  plea- . 

I  fmgly  and  reputably  brings  him  to  the  proper  way 
of  thinkings  He  ftiiews  his  rafli  antagoriift  Lucin- 
da's  letter ;  fo  convincing  a  proof  of  his  friend's  in- 
nocchqe,  reduces  Myrtle  to  a  degree  of  pity  as  well 
as  ctnfure  ;  however,  the  delicate  cordiality  of  Be- 
vil, anticipates  any  mortifying  condefcenfion  from 
his  rq)entant  challenger,  and  Myrtle  is  left,  inftead 
of  fervile  acknowledgments,  to  make  fpme  very  inr 
ftru6liye  obfervations  upon  the  precipiece  they  have 
both  efcap^d,  by  Bevirs  fuperior  conduft.  We  con? 
template  this  fcene  with  great  pleafure,  and  aflert, 
that  it  is  as  happily  conceived,  as  judjcioufly  con- 
dufted,  and  as  finely  written  as  any  other  in  the  En-' 
^  drama. 

Sir  John  Bevil  and  Mr.  Sealand  fucceed  the  young 
gentlen^en :  at  the  beginning  of  their  converfation, 
the  baronet  feems  to  plume  himfelf  on  genealogy, 
which  the  refpedtable  merchant  holds  in  a  cheap 
l^ght,  and  rallies  Sir  John  upon  it  with  fame  degree 
of  cynical  humour,  Sealand,  in  refpeft  to  his 
daughter's  marriage,  objefts  his  keeping  a  fniftrefs ; 
this  charge,  the  baronet,  like  a  kind  father,  endea- 
vours to  ex^pate  his  fon  of  -,  however,  the  cit  puts 
tb?  TOtter  to  this  iflue,  vifiting  the  unknown  lady 

U  2  himfelf; 
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himfelf  5  and  if,  upon  the  interview,  he  finds  no- 
thing to  confirm  his  apprehenfiQn§,  tl^pn  there  can 
be  no  impediment  to  the  match  Sir  John  fo  m^cl| 
\jrge§,  wpon  this  propof^  they  fepara^^.    * 

From  what  paflps  l?etween  Humphry  and  ly^ 
pld  mailer,  after  the  Cit  is  gone,  it  appears^^  that 
Sir  John's  anxif^ty  is  chiefly  about  Inucinda's  large 
fortune,  which  at  any  rate  he  wiihcs  his  fon  to  ob- 
tain, the  baronet  frets  very  naturally,  however  re- 
ceives fome  fatisfaftion  from  hearing  his  fon's  de- 
claration of  never  marrying  without  his  confent  j 
this  fcene  brings  ?boyt  up  determination,  but  leaves 
mpitters  in  ^  proper  ftatc  of  doubt. 

Phillis  in  the  next  fcerie,  acquaint^  Myrtle  that 
he  is  in  the  utmoft  hazard  of  lofipg  his  miftrefs.  Sir 
peofFry  being  hourly  ejcpefted  to  compleat  the 
marriage  fettlepicfits ;  (his  perplei^es  the  Ibyerj^ 
yrhenogr  chamberrnaid,  ^th  the  true  Ibifit  of  ip; 
trigue,  advjfes  hjni  to  perfonate  the  old  gentleman, 
this  wears  fo  good  a  face,  that  he  rewards  her  for 
fo  happy  a  thought,  Wh  with  money  and  kiflfes, 
concluding  the  fourth  a<5t  with  ^  refolution  to  put 
her  fcheme  in  praaice,  as  well  as  his  dlfturbed  ftat^ 
9f  mind  will  ^dmit. 

At 'the  beginning  of  the  fifth  ac^  Myrtle,  met^- 
qiorphofed  into  the  fhape  of  Sir  Gebffiy,  is  brought; 
forwarc}  by  Mrs.  Sealand,  ]Lucinda  and  Cimberton; 
he  aflumes  th?  ojd  knights  peculiarity  of  expreflion^ 
^  well  a$  hi^  antiquity  of  flaape-  Mrs,  Sealand,  af- 
ter feeing  him  feated,  goes  off  to  give  neceflary  di- 
reftions ;  and  is  followed  by  Phillis,  that  fhe  may 
give  the  difguifed  lover  an  opportunity  of  being 
^oae  with  his  miftrefs  5  after  fome  ludicrous  marks 
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in  die  Cimberton  ftilc  have  been  made,   Phillis  efr 
fe6ls  her  purpofe  in  favour  of  Myrde,  by  deliver- 
ing a  meflage  to  Cimbertx)n  from  Mrs.  Sealand; 
this  removes  hini,    ^nd  the  ftage  is  left  clear  foe 
the  lover  to  d^ojfe  hiiTiifelf,  which  he  does  wi^ 
fych   rapturous  precipitation,    that   through  fur- 
prize  Lucin4a  fcreams  out,  which  brings  back  the 
company ;  here,  upoaapprehenfion  of  a  difcovery. 
Myrtle,  with  very  quick  addrefs,  feigns  himfelf  in 
a  fit,  which  ferves  as  a  good  apology  for  LMcin- 
^a's  furpri^e    and    confufion ;   the  matter  being 
thus  fettled,  the  fuppofed  ojd  gentleman  is  conduft- 
cd  off.     The  circumftance  of  pulling  his  nephew*s 
far  is  farcial  to   the  lafl  degree,  therefore  much 
below  the  dignity  of  thf  s  piece^ 

Mr,  Sealand^  condwfted  by  Humphry  to  Indi- 
ana's houfe,  next  appears^  knocks  at  the  door, 
when  Daniel,  a  high  finjftied  pi6hare  of  ruftic  fim- 
plicity,  furnifhed  with  fome  dpgree  of  urbanic  cun- 
ning and  evafioi^,  is  produced ;  his  anfwers  to  the 
|nerchant*5  etjcjuiry  for  his  miftr^fs  are  replete  witl^ 
humour,  and  never  fail  of  having  a  powerful  ef- 
feft;  at  length,  by  the  help  of  that  argument 
which  feldpm  fails  to  influence  both  the  fimple  and 
yife,  a  brib^^  Sealand  gains  admittance  \  firft  ob- 
tains a  ftiort  audiepce  of  Ifabella,  who  reeolle£ts 
him,  but  does  not  make  |ierfelf  known,  and  then 
is  introduced  to  Indiana ;  he  addrefles  her  with  re- 
lp?ft,  as  having  fomp  f^oney  to  pay  her,  which  cir- 
jumftanct  brings  on  fhe  main  fubjed,  Mr.  Be- 
vil's connexion  with  her;  the  citizen  reproach^ 
fhat  ypung  gentleman  with  deceiving  fo  deferving  a 

r"  rfon,  while  |he,  with  generous  gratitude,  vindi- 
^  catcs 
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jcates  his  honourable  conduft ;  at  length,  judgii^ 
Sealand  to  be  hjis  intended  fttlitr-in-law,  her^aflloa 
iSforks  up  into  a  fwelj  of  grief.  . 

In  the  i^ow  of  anxiety  for  ^ofing  a  ipan  fo  dear  t0 
to  her,  fhe  indulge*  h^r  painful  feeling  >^ith  tears, 
jmd  very  naturally  recajpitiilates  a  fucceifibn  of  ixiis- 
fortuiles  \jrhieh  haye  falfcn  updri  her^  cvjen  frdtn  ear^ 
Bcft  infancy  j  Tome  of  the  jpircumftance?  ftrike  Sea- 
land,  who,  at  length  by  the  cpircumftanc?  pf  a  brace^ 
let  (he  throws  from  her,  and  an  ^nqpijy  Into  the  real 
tiame^  he  perceives  her  to  be  his  own  daughter ;  her 
identity  is  verified  by  Ifabella,  and  the  fc^n^,  \\rhicl^ 
Js  beautifully  wrought  wp,  here  ^caufes  thc0o^  plea- 
fing  fenfations.  The  othdr  chara^ers  npw  enter,  hav* 
ing  been  told  the  wonderful  ^ifcoyery  by  Ifabeila,Sif 
John  congratulates  the  happy  father  and  daughter  j 
by  the  by,  it  is  a  little  odd  hoV^  they  fhopld  tfieet  1q 
iuddenly  at  Indiana's  houfe,  and  how  Sir  John  Jhould 
know  that  Sealand  intended  to  give  her  a  fortune 
equal  to  his  wilhes  :  however,  the  author  WaMed  to 
bring  about  hfs  c^taftrophe»  fo  claps  Bevil  diid  Inr 
diana  together  as  expeditipufly  as  poflible.  '  Thiij 
circumftance  depriving  Lucinda  pf  half  Ker  foitujie^ 
Cimberton,  whofe  views  were  founded  more  jupori 
intereft  than  love,  gives  up  his  claim,  arid  thereby 
afibrds  Myrde  an  opportunity  of  throwing  off  his 
dilguife,  and  propofing  his  own  genefqqs  pjiflion, 
nrfiich  Sealand  immediately  ratifies  with  his  ionfent. 
Matters  thus  agreeably  fettled.  Sir  John  briefly  de- 
duces from  paft  tranfaftions  this  excellent  moral^ 
Thar  providence  fuperintends  and  towards  tfi6  per? 
fcvcraiice  of  virtue. 

Having 


ffAVin^  ptiOld  tk^otigh  thk  comedy  w^;^tal 
f>)ealule  t^  ouri^lt^  $sid  We  hopQ  fatis^ion  id  the 
r^^d^i  #e  fntift  givis  if^  author  grmi  ^^^^tldch 
for  his  defign  and  execution.  The  plot  isregi^br  i 
nso^ttti  y€t  obvious ;  &^  fenttment^  moral ;  the 
lan^U^  <>^  4nd  ^tM  y  'x\^l^  h  fpirit  without 
lic^l^oUftiefdf  ^tild  fUfprize  without  improbability  % 
^  ch&ra^f-s  €^ibi^  na4it<e  ^d  Variety^ 

Sir  Jbhft  feevitv  as  ifoi^cl  ftther^  d^fe^vKs  *6l^^  i 
feyt  dt^rd  k  a  (klfilhi^  fK^ttdv^-midded  printiple^  cap^ 
\^  df  f^t^ilig  ^vei!  the  Tcih  he  lov^&  €0;  kft€s;^^t 
greatly  loWeVs  our  opinioft  Of '  hini ;  hd'  has  ftodiing 
10  aylJut  What  the  medio<2:l1ty  of  Me®^.  Gibsom 
and  ]8vr*6n  nfmy  \fttfel'<ie?cently  enough ;  wt  have 
feen  fewiial  others  €xhit)it.the  old  knight,  butfo 
little  worth  noticte  that  we  cannot  recoUedl  them. 

ISAx.  SealAAd  is  a  pkin,  ultaffefted,  gefteipous  citi- 
zen ;  a  iftah  <rf^Iibefal  principfcs  without  eftentatiofi^ 
and  found  felife  without  pedantry,  bred  in  the  fchool 
tf  adverfit)?.  Thi»  honeft  citizen  Was  extit-emdy 
well  figuiied,  afiid  foitably  performed  by  Mr.  Sp  ar  ks  % 
ids  aifiEiety,  fUiprisse^  tettd^ttids  and  joy,  in  the  fcenfe 
where  Indiina  is  difcorere^  to  be  his  long  k>ft  daugh- 
ter^ Weit  Well  expiieflfedj  iirtd  he  ftruck  out  many  ju-^ 
didbUS  beauties^  Mt.  BERRt,  as  was  ufual  with 
Vifl>,  indulhed  the  fconvterfetion,  and  blubbered  the 
pathetic  $  and,  as  to  his  pcrfonal  appearance,  k  was 
very  ungentleman-Hke^  both  in  figure  and  deport- 
fiienti.  '  At  prefent,  we  kiiOW  hot  any  performer,  at 
cither  houie^  hoWevef  ^ftrahge  the  afiertion  may 
fcem,  calculated  to  do  the  merchant  jultice  ;  who, 
though  he  nequirdS  hO  capital  powers,  yfet  calls  for 
judgnnerit  and  expreflion  iiot  eafdy  founkl.  We  are 
by  no  meam  fond  of  Mr.  Aickin's  paternal  feel- 
ing! 
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ings  ;  nor  do  thofe  of  Mf.  Clarke  give  us  nfiuch 
pleafure.  Mr.  Huj.^.,  wc  apprehend,  muft  come 
neaitil  him,  unlefs  Mu  BARkv  woitld  vouchiafe  to 
perform  the  parti  '    . 

Your^  Bevil  is  drq^  ^  fine  pattern  for  young 
gentlemen  of  fortune  ;  ;Virtuoufly  generous^  coolly 
brave  j '  a  difinterefted,  loyer^  a  dutiful  fcFn^  dfui  ^ 
iincere  friend.  He  has  been  ftiled/*  a  faultlefe 
inonfter^  which  the  world  ne'er  fa\r  -,*'  but  we  tan- 
not  find  any  reafbn  for  fuppofing  that  an  authorj 
dioi^  he  ornaments  a  charter  with  many  valua^ 
ble  qualifications,  prefcnts  him  to  view  as  perfect  5 
and  fuch  a  man  as  young  Bevil  might  have  not  only 
fome  weaknefs j  nay  fome^yice  about  hin^^  though  the 
circumftanccs  of  this  play  don't  call  either,  into 
adlion. 

To  carry  recolleftion  back  as  far  as  we  are  able, 
with  any  degree  of  precifion^.  We  remember  Mr* 
Qu^Hi,  when  he  was  big  eaough  to  do  Falftaff  with- 
out fluffing^  rumbling  forth'  this  part  with  very 
near  as  great  pOnlpofity  as  he  foiafnded  Cato  with  j 
a  major  wig^  as  in  the  young  Chamont^  grassed  hi^ 
large  head  ^  and  though  youAg  Bevil  mientions 
gaiety  of  drefs,*  by  calling  his  cloaths  the  iplendid 
covering  of  forrow,  yet  this  ,great  adtor  .once,  per- 
haps oftner;  orntoiented  the  pa-rt  wit^  the  very 
cloaths  which  he  played  the  Old  Batchelpr  in* 

Mr.  Sheridant  barked  out  young  Bevil  feveral 
years  in  Dublin  with  great  applaufe-r-a,  notable 
proof  of  critical  judgment  in  the  audience  th?re— « 
for,  beyond  every  degree  of  dilpute,  he  was  not  fur- 
niflied  with  any  one  requifite ;  the  fnap  of  his  ex-> 
preffion,  the  ftifiiiefs  of  his  deportment^  with  the 
i:^atural  alternate  fqueaks  and  croaks  of  his  unhappy 

'      voice, 
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Voice,  were  fuch  ^  group  of  inijiedimients,  as  never 
before  incumbered  an  audience,  or  lowered  an 
after  of  any  efteeiU; 

Mr.  Rossi  when  firft  he  played  the  eharafter  at 
Drury  Lane,  was  as  correft,  eafyj  Ipirited  and  geii** 
teel,  as  criticifm  tould  wilh  \  he  looked^  moved, 
and  fpoke  like  a  gentleman.  From  what  we  hav6 
feen  of  him  lately^  he  is  grown  too  corpulent  for  the 
requifite  freedom^  and  to6  cardefs  for  the  ejQTeritial 
Ipirit ;  performance  feems  rather  a  fatigue  to  him, 
and  any  trace  of  that  muft  be  injurious  to  fuch  a 
part  as  young  Bevili  Mr.  Fleetwood^  who  has 
left  the  ftage  fome  few  years  paft,  had  a  great  deal 
of  merit  in  this  charafter  j  his  figure,  manner j  and 
delivery,  all  correfonpded  to  place  him  in  a  very  fa- 
vourable light; 

Mr.  Reddish  is  ifiuch  the  moft  clapabie  at  pre- 
feht,  as  Mr.  Barry*s  age  deftroys  the  merit  he  oncSe 
Kadi 

Myrtle  h^s  ho  jJarticulaf  charafteriftical  dif- 
tinftion,  his  principles  appear  generally  good,  his 
temper  fomeWhat  warm  •,  he  requires  more  a6ting, 
than  Bevil,  as  he  affumes  different  IhapeSj  a  volu- 
bility is  wanting  for  Bramble,  a  low  comedy  feeble- 
nefs  for  SirGeoffry.  Mr.RvAN,  allowing  for  age  and 
oddity,  was  not  at  all  amifs  in  perfonating  of  him : 
Mr.  Smith  is  no  way  diQ)leafing,  nor  in  any  fhape 
capital  :  Mn  Jefferson  is  faint  indeed  :.  Mr* 
Lee  through  the  whole  chaftely  excellent 

Cimbertonis  a  coxc6mbof  peculiar  mold,  facc- 
tioufly  confequential,  ludicroully  fententious;  his 
vein  of  humour  is  not  hard  to  hit,  and  his  wordls 
fpeak  for  themfelves  5  however,  we  have  feen  hinl 
coftfidcrably  flattened  in 'performance-  Mr.  Shu- 
VoL.  11;  X  TER 
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TER  is  too  luxuriant,  Mr.  Love  too  dry,  yet  botfr 
have  confiderable  merit  •,  there  was  a  medium  be- 
tween thefe  two  gentlemen  which  Mr.  Taswell  ex- 
hibited, thereby  irrefiftably  working  upon  the  comic 
feelings. 

There  never  was  a  better  drawn  coxcomb  of  the 
party-coloured  corps  than  Tom  %  the  olitlines  are 
highly  natural,  and  the  finilhing  acquifite.  If  an 
aftor  has  any  merit  in  the  fop  caft,  he  muft  give 
pleafure  in  this  part,  there  is  a  pert  jenfe  quoy  about 
him  truly  diverting :  it  is  faid  this  part  and  Phillis 
were  added  to  the  piece  by  Mr.  Gibber  ;  if  fo>  it  is 
indebted  to  him  for  a  very  happy  addition  of  vi- 
vacity ;  we  have  feen  his  fon  perform  it  with  con- 
fiderable pleafure,  but  think  he  rather  grimaced  it 
too  much  ;  the  fame  fault  we  find  with  Mr. 
Woodward,  yet  allow  his  ftudied  deportment 
more  juftifiable  in  this  than  many  other  parts,  be- 
caufe  affedled  gentility  will  plan  attitudes,  while  real 
grace  of  figure  and  motion  proceeds  from  what  Dr. 
Johnson  calls  fpontaniety.  Mr.  Dyer,  by  help 
of  a  fongj  has  flcipped  through  the  valet  agreeably 
enough  \  but  for  the  author's  meaning,  and  nkture 
without  any  trick,  we  muft  appeal  to  the  animated 
critical  execution  of  Mn  King. 

Daniel,  as  we  have  already  intimated,  is  a  moft 
pleafing  fimpleton,  as  well  written  for  the  length  of 
him  as  any  part  in  the  piece,  and  though  fb  fliort 
a  time  iri  fight,  is  by  many  of  an  audience  longeft 
remembered.  Mr.  Hamilton  well  deferves.  ap- 
plaufe  for  the  ndvite  of  his  expreflion,  but  nature's 
own  comedian,  Mr.  Weston,  is  droll  beyond  f.very 
degree  of  conception  -,  thofe  who  have  not  feen  or 
he^rd  him  muft  fail  of^  an  adequate  idea,  Mr, 
Waldron  has  lately  flipped  into  his  flioes,  but  hob- 
bles raoft  horribly  flip-lhod.  ■    KING 


0 
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KING      JOHN. 


A  Tragedy:    By   Shakespeare, 

JL  H I S  Play  opc;ns  with  peculiar  dignity,  being 
the  royal  audience  of  a  French  ambaffador,  whofe 
very  infolent  addrcfs  and  arrogant  demands',  are  re- 
plied to  with  fuch  fpirit  as  we  wifh  Britifh  monarchs 
upon  fuch  an  occafion  may  ever  fliew.  ^  From  an 
obfervation  made  by  the  queen  mother,  upon  Cha- 
tilli6n*s  departure,  it  appears,  that  the  kindling 
flame  of  war  has  been  lighted  by  Lady  Conftancc, 
in  favour  of  her  fon  Prince  Arthur,  whofe  juft  title 
the  queen  feems  to  admit. 

Robert  Falconbridge,  and  his  brother  Philip,  arc 
introduced  for  King  John's  decifion  concerning  a 
plea  of  birth-right,  Robert  urging  baftardy  againft 
his  brother.  Philip's  blunt,  fportivc  method  of 
expreffion,  tainted  too  with  licentioufnels,  is  abo- 
minable ftufF  for  the  ears  and  refpeftful  decorum  of 
royalty  to  be  violated  with  ;  however,  from  tracing 
fome  marks  in  his  vifage  of  that  corrupt  defcent  he 
feems  to  boaft,  after  a  flight  altercation,  the  matter 
is  fettled  thus ;  heritage  of  the  paternal  eftate  is 
granted  to  the  legitimate  brother,  and  Philip,  with 
an  invitation  to  join  the  warlike  preparation,  is 
knighted  and  confirmed  in  baftardy,  by  being  or- 
dered to  take  the  royal  name  of  Plantagenet. 

After  King  John  goes  off,  declaring  his  immedi- 
ate intentions  of  invading  France,  our  new  made 

X  2  knight 


I 
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,  ^  King  yobm- 

Un%ht  ftays  behind  to  meditate  upon  the  change  of 
his  fituation,  which  he  does  in  a  foliloquy  of  very 
quaint  conceit ;  b\iFtheDfome  to  an  audience,  bcr 
c^ufe  three-fourths  of  it  ♦is  unintelligible  to  the  ge- 
neral ear;  and  indeed,  if  not,  is  of  very  imnxaterial 
tendency.  What  enfues  between  this  flighty  bla^de 
^d  his  mother,  only  ie^yes  to  confirm  what  the 
king  and  queen  took  as  faft,  merely  from  appre-t 
henfion. 

We  cannoit  think  our  author  had  any  kind  of  rea- 
fon  for  bringing  L^dy  Fakonlw-idge  before  an  au- 
dience to  qonfcfs  her  ihame  with  fuch  effrontery,^ 
tjhcrefore  cenfure  thi3  fceoe  highly ;  ^d  are  of  opiT. 
nion,  that  the  laft  feven  lines  of  ,^is  Aft,  Ipc^ken  by 
the  B^ard^  are  much  more  fuitable  to  the  bully  of 
^  brothel,  than  a  peifon  of  good  fenfe,  good  breed- 
ing, and  real  ipiril.  This  charafter  m^ght  have 
been  marked  with  oddity,  ^  h  evidently  intended,^ 
without  fo  much  offence. 

At  the  beginning  of  the  fecond  a<St,  by  ppetic^ 
conveyance,  we  meet  the  Fiifnch  king  and  hi§  pow- 
ers before  the  walk  of  Angiers,  where  Conftancc  and 
her  fon  Arthur,  yield  him  thanks  for  efpouiing  their  - 
diftfefsful  caufe.  Upon  the  arrival  of  Chatillion^ 
bis  mafter  is  informed  aot  only  of  King  John's  war-. 
like  refolution,  but  that  he  h^  CQurfed  him  at  (he 
heels  with  fuch  unaccountable  e:^pedition,  a$  to  be 
within  the  loqnd  of  beaten  dr^ms.  Wp  apprehend 
^e  play  would  have  begup  with  mvifh  ipore-  pror 
pf iety  at  this  pejriod,  and  there  is  no;  a  Angle  paf- 
fags.  in  the  fii-ft  aft,  fave  King  John's  reply  to  Cha- 
tiilion,  that  could  cauft  X^t  Qr  judgment  tp  lament 
tlie  9miffiQn  of  it.^ 
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-  Upon  meeting  his 'brother  of  France,  King  John 
gril  utters  peace,  and  then,  oa  refpfal,  denounces 
jQrar.  To  this  the  French  monargh  replies  by  argu* 
ments,  in  favour  of  Arthur*s  right;  an  altercatioa 
i^nfues,  in  which  the  ladies  join,  without  feeming  to 
hkve  thp  lead  regard  for  cflential  delicacy  :  what 
pafles  between  A^ftria  and  the  Ba(Eard  alfo,  is  fitter 
for  coalheavcrs  than  men  of  rank  and  education. 

Upon  a  propofitionof  furrendering  all  his  domi-^ 
niScm  in  right  of  Arthur^  John  treats  King  Philip 
with  contempt,  but  offers  proteftion  to  the  young 
prince ;  this  brings  on  a  frefh  brawl  between  the 
l^ies  ',  at  length,  tl^  citizens  of  Angiers  being 
fununaned  to  t^cir  walls  by  found  of  trumpet,  the 
two  kings  fevferally  addrefs  them,  denouncing  threats^ 
QQ  each  fide, .  Thus  cmbarraffed,  and  equally  en^ 
dangpred,  the  citizens  very  prudently  intimate,  that; 
whoever  proves  ftrongeft  will  prevail  with  thenv 
This  Qccafions  immediate  determination  of  a  battle^ 
for  which  purpofe  both  kings  go  off,  Here  a  fcene 
of  tumult,  and  what  we  may  juftly  ftile  theatrical 
confufion, enfues,  alarms!  heralds  !  and  a  viftory^ 
a^r  which  the  kings  again  meet,  again  debate,  and 
01  talk  in  a  high  ftrain,  while  Falconbridge  Hamei 
iDetween  them  with  the  fpirit  of  Ate, 

After  much  controverfy,  to  very  little  purpofe, 
ipore  than  to  gratify  a  dilpofition  for  talking,  they 
^ree  to  unite  their  powers  againft  the  refifting 
town ;  this  fharpens  the  wits  of  the  citizens,  who,, 
by  way  of  palliating  matters,  propofe  4  match  ht^ 
tween  the  Dauphin  and  Lady  Blanche,  a  Spanifti 
princefs,  nearly  related  to  England  •,  which  matter 
being,  like  all  other  ftate  marriages,  concluded  by 
Icn  confcnt  of  parties,  without  any  appeal  to 

love^ 
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love,  the  gates  of  Angiers  are  thrown  open,  and  our 
two  kings  enter  in  friendly  terms.  '  John  promi- 
fing  to  alleviate  the  pain  fuch^  a  coalition  muft 
give  Conftance,  by  creating  young  Arthur  Duke  of 
Bretagny,  and  giving  him  the  Town  of  Angiers.^ 

Here  Falconbrid^e  is  again  left  alone  to  defcaitt 
upon  the  late  tranfadtions,  which  he  does  with  keeii 
and  juft  fatire ;  there  is  a  fort  of  word-catching  in 
this  foliloquy,  fome  of  the  ideas  are  incumbered 
with  fuperfluqus  expreflion,  and  the  auditor's  con- 
ception is  fatigued  with  blameable  obfcurity ;  not- 
withftanding  which  faults,  we  allow  it  to  contain 
lafeful  thoughts  and  lamentable  truths,  refpefting 
the  influence  intereft  has  upon  the  higheft  as  well 
as  loweft  charadters  of  life. 

In  the  firft  fcene  of  the  third  aft,  as  it  has  been 
rightly  fettled  by  the  ableft  editors,  Conftance  ap- 
pears, poflefled  of  ftrong  and  natural  refentment 
againft  the  French  monarch,  for  entering  into  paci* 
fie  connedtioBs  with  her  enemy  King  John  -,  fhc  ra* 
ther  rates  Lord  Salifbury  for  bringing  her  the  news, 
and  when  he  propofes  her  going  into  the  royal  pre-r 
fence,  flie  replies  with  difdainful  refufal,  proftrating 
Iicrfelf,  and  making  the  ground  her  throne,  as  Ihe 
phrafes  it, 

Juft  returned  from  the  Dauphin's  nuptials,  the 
two  kings  encounter  this  monument  of  grief.  Up- 
on Philip's  mention  that  fo  happy  a  day  Ihall  each 
annual  return  be  kept  a  holy  one,  (he  rifes,  and 
vents  herpafl5on  with  much  bitternefs  of  expfeffion  j 
her  widow's  curie  in  the  following  terms  is  awfully 
nervous,  and  judicioufly  introduced  by  the  author, 
i$  prophetic  of  what  follows, 

•  AnHf 
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Arm,  arm,  ye  heav'ns,  againft  thefe  peijur'd  kings, 
A  widow  cries,  be  hufband  to  me  heav'n  : 
Let  not  the  hours  of  t|)is  ungodly  day 
Wear  out  the  day  in  peace,  but  ere  fun  fet 
*  Set  armed  difcord 'twixt  thefe  perjur'd  kings* 

Her  reproaches  to  boafting  Auftria  are  of  a  very 
flinging  nature,  and  the  Baftard's  continuation  of 
them  fharpens  their  pointednefs  exceedingly.  Mr. 
Pope,  and  other  commentators,  have  added  fome 
lines  to  make  the  Baftard's  behaviour  more  juftifia- 
ble  'y  but,  if  we  confider  What  pafles  in  the  fecond 
Aft,  we  find  that  Falconbridge  indulges  a  general 
blunt  oddity,  that  even  treads  clofe  upon  the  heeU 
of  majefly ;  indeed,  mention  of  Auftria's  having 
killed  his  father,  is  very  proper  to  lay  the  foundatba 
of  hearted  refcntment 

Pandulph,  legate  from  the  Pope,  confequently  in 
thofe  days  a  mifchief-making  prieft,  here  enters ; 
and,  in  terms  of  peremptory  demand,  enquires  why 
the  then  Archbifliop  of  Canterbury  was  deprived  of 
his  fee  :  to  this  King  John  replies  with  very  be- 
coming independency  of  fpirit,  but  we  think  in  ra- 
ther too  harfti  terms  ;  dignity  never  fits  with  grace 
upon  abufe.  The  thunderbolt  of  papal  authority, 
excommunication,  here  iflues  from  the  enrapjed  car- 
dinal,  who  urges  King  Philip  to  fupport  the  church's 
quarrel  againft  John  ;  which,  after  fome  tolerable? 
refiftance,  and  fome  well  principled  arguments,  he 
is  at  kft  perfuaded  to  by  the  churchman's  able  fb- 
phiftry.  This  occafions  inftantaneous  declarations 
'  pf  hoftility,  and  fo  very  cofiveniently  are  both  ar- 
mies fituated,  that  without  a  fingle  line  to  give  tim? 
for  preparation,  the  battle  joins.     We  apprehend 

that 
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that  the  cardinal  and  Conftance  might  have  been 
fiirniflied  with  fomethlng  to  fay,  that  would  have 
been  not  only  interefting  but  of  ufe,  to  give  fome 
trace  of  probability  to  the  time  of  aftion* 

After  fome  martid  flouriftier ^Falconbridge  €ntefs< 
as  conqueror  of  Auftria  \  we  think  the  lion's  flun 
as  a  trophy  of  honour  worn  by  his  father^  Ihould  be 
worn  by  the  Baftard  through  the  remainder  of  the 
play.  King  John  having  taken  Prince  Arthur  pri-^ 
fbner,  commits  hinl  to  the  care  of  Hubert-  %  here  a 
few  more  alarms  fucceed,  and  the  Englilh  monarch 
beats  the  French  behind  the  fcenes  -,  after  which  hfe 
comes  oh  with  the  Queen  Mother,  &c.  orders  Fal- 
conbridgeto  hafte  for  England,  there  to  raife  againft 
his  coming  t^xes  or  contriblitions  from  the  feveral 
iwxiers  of  cler^. 

We  do  not  know  any  pafTage,  in  any  piece,  thit 
can  boaft  merit  fuperibr  to  the  method  King  John 
takes  of  working  Hubert  to  the  deftruftion  of  Ar- 
thur. His  diffidence,,  his  foothing,-  his  breaks, 
paufes,*and  diftant  hints,  are  moft  defcriptive  lines 
of  nature  in  fuch  a  depraved  ftate  of  agitation. 
What  follows  we  think  fo  rich  a  regale  for  poetical 
tafte,  that  we  Ihould  deem  lourfelves  veryblameabk 
not  to  6fier  it  to  the  reader's  palate. 
» 

The  fuD  is  in  the  heav'ii,  and  the  proud  day 

Attended  with  the  pleafures  of  the  world. 

Is  all  too  Wanton  and  too  full  of  gawds 

To  grant  me  aiidiefice-*-if  the  midnight  belf 

"  Did  wUh  his  iron  tongue  a^d  brazdn  mouthy  - 

Sound  om  ^irito  the  drowfy  race  of  night : 

If  this  fame  were  a  church-yard  where  weftan^. 

And  thou  poflelTed  with  a  thoufand  wrongs  ; 

Or  if  that  ^'^rly  fpirit  melancbolly 

Had 
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Which  elfd  rUtii  tkkiri^  up  itid  dov^n  the  veiii^i  « 

Makilig  diat  kfedt  UtJj|hter  1^  ii^ 

And  ftrain  their  cheeks  to  idle  merriment  x 

A  paffioh  hateful  to  ipy  j^tirpofes .: 

br  if  that  thpu  couldfl:  fee  nie  without  ej^^ 

Hear  ihe  without  ekrs  and  make  replyy 

Without  a  tonfi;^e— ^ufirtg  conceit  alone— ^ 

Then  in  defpight  of  bl'oad^y 'd  watchful  day 

I  would  into  thy  Bofbm  poiir  niy  thoughts. 

NotWthfhmdihg  the  afifirobatioh  #e  allow  td 
&at  general  excellence  Which  cliiiirigtiifhes  thii 
ipcech,  yet  we  cannot  avoid  remarking  the  tWd 
words  diftirigUifhed  by  Italics.  One  o'clock  iii  the 
inoming:,  cannot  #ith  propriety  be  ftilcd  the  mdM^bt 
JkxM — The  vifordfolemn  would  remoti  this  6bje6U- 
on—Had  hiked  tby  blood  \  to  us  it  appears  that  me- 
lanckoly  is  a  cold^  chilling  diipofitioti  of  mind  ; 
iakei  furhifties  ah  Idea  of  heat,  therefore  we  would 
fubflitute  cc^edy  as  moire  cohfohant  to  the  meaning* 

After  itirig  jfohh  has  wrought  up  Hubert  to  his' 

ioiurderous  pufpofe,  ind  goe^  fof  England,  the  aiii 

diehce  ftill  remain  in  France^  to  hear  Philip  lament 

the  cffedts  of  his  late  defeat  j  and  Conftance  breatfe 

iieep  lamentation  foi^  the  captivity  of  her  Ibn;     Thd 

iurihappy  rtittther's  plaints  are  extremely  forceable 

and  tefider  •  yet^  ambhgft  many  beauties^  we  rriuft 

bbjedt  tb  that  ^ecch  wherein .  fiie  fpeafcs  of  thd 

coiirtlhip  of  death,  in  filch  figurative  extravagance; 

When  Cdhftanee  and  the  French  king  retire^  Pan- 

dtilph  works  on  the  Dauphin  by  fonrie  ai'guaients  ot 

deeji  and  probable  jiolicyi  to  retrieve  his  owri  ho- 

hour  and  that  of  France,  by  undertaking  the  inva- 

fion  of  England;  ifurnifliing  warm  hopes  of  fuc-* 

[         Vol.  IL  Y  "      ccfe 
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cefs  from  the  internal  difquiets  of  King  John's  go- 
vernment, efpegially  thofe  of  the  enraged  clergy, 
plundered  by  that  monarch's  order — A  moft  alarm- 
ing circumftance  to  churchmen,  who,  notwith- 
ftanding  they  preach  up  contempt  of  this  world,^ 
are  peculiarly  remarkable  for  coveting  and  holding 
faft  its  riches. 

At  the  beginning  of  the  fourth  aft,  humanity  en- 
counters the  painful  circumftance  of  Hubert's  com- 
miflion  to  burn  out  Arthur's  eyes,  to  prevent,  by  the 
Ottoman  method,  his  fucceffion  or  advancemenrto 
the  throne;  this  fcene,  with  refpedt  to  the  young 
prince's  part  of  it,  does  our  author  ^at  credit  •,  he 
has  moft  happily  traced  nature,  and  has  touched  the 
tender  feelings  in  a  powerful  manner,  without  ftrain* 
ing  them  too  much,  Hubert's  reluftaifce  and  pity 
are  well  defcribed,  the  two  charafters  imprefs  an  au- 
dience with  compaffion  and  efteem,  infomuch,  that 
tears  of  concern  and  fatisfaftion  alternately  flow,. 

When  King  John  acquaints  his  peers  with  his, 
fccond  coronation,  the  Lords  Saliftuiry  and  Pem- 
broke exprefs  themfelyes  in  very  free  terms  con- 
cerning that  meafure :  the  latter  complains  of  Ar- 
thur's imprifonment,  and  claims  his  enlargcmeat^ 
which  the  monarch  confents  to,  as  fuppofing  him 
difpatched.  Here  HUibert  enters,  and  teUs  the 
king  that  his  order  has  been  fulfilled :  when  Salif- 
bury  and  Pembroke  are  told  of  Arthur's  deaths 
they  utter  feme  exprefTions  of  vindiftive  difcontent,. 
and  leave  the  king  to  confidcr  his  perturbed,  ticklifli 
fituation.  At  this  point  of  time  a  meflenger  enters,, 
and  increafes  his  embarraflment,  by  an  account  of 
the  French  inyafion,  and  his.  mother's  death.  The 
warlike  operajtions  of  this  play  are  condu(^ed  with 
2  aftonifhing 


The  DRAMATIC  CENSOR.      163 

aftonifliing  rapidity,  for  King  John,  betw^n  the 
firft  and  fecond  adls,  Carried  an  army  to  France^ 
which  he  landed  before  the  French  king  heard 
of  it  5  and  between  the  third  and  fourth,  the 
Dauphin  lands  a  formidable  power  before  the  Eng- 
lifh  know  any  thing  of  his  approach.  After  Fal- 
conbridge  is  difpatched  to  footh  the  difcontented 
lords,  Hubert  re-enters,  to  acquaint  the  king  of  fome 
prodigies  which  have  appeared,  and  the  popular 
confufion  occafioned  by  Arthur's  death  •,  his  de- 
fcription,  particularly  in  the  latter  part,  has  fuigular 
jnerit.  The  guilty  monarch's  recriminating  upon 
45ne  he  fuppofcs  a  ready  agent  to  his  fanguine  or- 
tiers,  is  .highly  natural ;  the  wicked  always  endea- 
vour to  lighten  the  oppreflive  load  of  a  bad  con- 
fcience,  by*  throwing  part  of  it  upon  another;  Hu- 
bert's exculpation  of  himfelf  comes  favourably  from 
the  a£tor,  but  has  more  plaufibility  than  truth;  for 
his  aflertion  of  a  mind  free  from  the  taint  of  any 
murderous  thought,  is  contradifted  by  the  readinefi 
with  which  he  underftood  and  coincided  with  John'a 
meaning ;:  to  have  rendered  him  truly  amiable,  fomc 
paflages  might  have  been  added  to  fignify,  that  he 
only  undertook  the  horrid  charge  to  fave  young 
Arthur ;  at  prefent  he  is  left  a  very  dubious  or  ra- 
ther culpable  charaften 

The  unhappy  young  prince,  raifed  to  a  ftate  of 
delparation  by  his  captivity,  and  other  painful  cir- 
xnimftances,  appears  on  the  battlements  of  his  pri^ 
fon,  and  refolves  upon  attempting  an  efcape  ;  but 
by  the  fall  puts  an  end  to  his  life.  The  difcon- 
tented Englifli  peers  going  to  meet  the  Dauphin 
now  enter,  and  are  accofted  by  Falconbridge  with 
meflage  from  the  king,  which  they  receive  with 

Y  2  X  haughty 
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haughty  feyms,  ypon  gxing  Arttw's  |«dy,  theit 
wrath  grows  more  ^nRame^jftd  a  folem^  vqijf  of 
yengpahce  is  entered  into, 

Hubert,  wi^h  a  fecpnd  meffii^  frorrj.  «%  |tin^ 
and  intelligence  th|t  the  ^fince  1^  %?,  <p<Mnes  ^ 
5fhen.  a  warm  altercation,  epfues ;  be^g  ffiesgp.  ^ 

^orpfe  of  Arthyr,  IJv^'^  9^!^?ti<??%  ^^rt^  hi^. 
own  innocence,  yet  ^annpf  gain  ctejlit  ftcp\  th? 
fords,  who  ppenly  avouch  thejr  de^i;i  of  ioi^g 
the  Dauphin  :  cy?n  Falpoiibfi^^  fe?ms.  ftrucf^  nvitj^^ 
Arthur's^  fate,  and  ^jfe  his^dc^ybt^  of  g^bert. 
The  pifture  he  ch"av,rs  of  the  r^giiing  pphpca|  cqij- 
fufion*  k  oervpys  an|  ftriking,  ind  ii^^nte;be^o|^^ 


*  Af  the  beginning;  erf  the  i^fth  a<^,  ^e  mos*  an^  tj^^ 
;ideiit  utterly  ^ifgraaf^^^^  ^p^n^i]^  anjia!?,^]^^ 
lohn^i  reHgnatioh  of  his  crown,  and  rec^ivinb;  it 
com  r  andulph, 
HU  lituatipn  ^ 
'  cemon,  tut  any  man  of  even  toleirabje  foirit  would 
rather  have  die^  than  fliame  an  exalted  Ilation  lo 
bafelyi  fn  r^jrp  fppfe^  |:iigp  mp^a5ch;s  f^^. 
n^iffipn?  the  cardinal^  gpgs  |p,  ftpp  die  Pay^h^'js 
hoftile  operations.  Here  th?  I^and  ^i)iteK$  mi^ 
intelligence  that  feems  to  ft^iser  Tohn,  whofe  em- 
barraflment  gives  Ealconbridee  an  opportunity  of 
i;eiwnftratm^  pd  fire,  ef^kll^ 

againft  Pandulph  s  palliative  commiffioQ  %  lus  ar- 
guments  jfo  far  prevail,  tfja^  I?c  rcceiy^  the  ^^ 
authority  tq  repcrforce^b^,^^^^ 

In  %  next  fcene  V^ol^^^^^^  ent^^d  \m^ 

J^tween  the  Dauphia  ^pd;  t%  ^ngjiih  lords.     Up; 
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pn  the  cardipal's  abearance,  and  the  jcomnuinicati- 
pfi  o£  hi3  pacific  dilpofition,  the  prince,  with  very 
becotpii>g  judgment  and  fpirit^  decline^  being  pro- 
pertied By  the.  churchman  j  who  qopfiders  no  ^fur- 
tiier  than  as  circumftances  relate  to  his  mafter  the 
]Pop^.  Purifjg  tl>is  parley,  Falconbridge  demandi^ 
conifercnce,  in  which  he  fupports  with  foldierly  de- 
|neai^i}{,  the  dignity  of  his  king  and  native  land; 
liowpKjsr^  he  Ifxfes  die  gentleniarf  in  fpme  of  hU  re- 
inarks^  p^rtic}ii^rly  where  he  poorly  and  indelicate- 
ly pynj(  uppij  dje  beating  of  drums ;  bluntnels  and 
rudenefi  are  very  diftinft  operations  of  temper  ^ 
gOpd  fepfc  approves  the  firil,  but  condemns  the  laft. 

4.  battle  here  erjfqes,  during  which  King  Joha 
ippears^  latjouring  under  a  heavy  indifpofition. 
Some  tidings,  of  great  iniportance  are  brought  by  a 
mcfleng^r,  bijt  though  of  the  favourable  kind,  the 
fick  monarch  cannot  relifh  them,  but  defires  to  be 
conveyed  to  Swinftead  Abbey. 

Wye  are  nQw  conveyed  tQ  the  French  camp,  where 
we  gjget  SLal^ifbury,  Pembrol^e,  ire.  in  a  ftate  of  fur-r 
prize^  at  $hf  ftrenjgth,  nuniber,  and  fuccefs  of  King 
Johii^^  s^a^y  tp  fin  them  with  niore  aftpniftimcni 

aQ^  cQ^l^fP^  M^W>  ^^^'^^h  count,  who  ha% 
re^iy5(J  ms^  death's  lyound,  acqvi^nts  them  with  die 
Dj^y^i?in'%  4^%n  Qf  cutting  off  all  the  revolter| 
wji^.,  hay?:  joined  him^  in  cafe  of  yiftory ;  this  dcr 
teraiines  then^  Mpon  an  imimediatc  return  to'  thcif 
allegiance,  of  lyhich  (he  Dauphin  is  informed,  as 
well  a$  of  the  fdfie  his  expe&ed  fi;rppjiies  have  met^ 
q£  being  wt)epked  upon  die  Goodii^dn  Sands  ^  how^r 
ever,  he  bears  up  with  rcfolution,  and  determines  tq 
Hand  the  ifiue  of  another  batde. 

Afccnc 
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A  fcenc  merely  €xpletiv«,  occurs  between  Fal- 
conbridge.  and  Hubert,  which  is,  and  we  think  with 
juftice,  generally  omitted  in  reprefentation ;  Howe- 
ytVy  Hubert's  account  of  the  king's  being  poifoned, 
Jhould  be  retained,  and  might  come  well  enough 
from  Saliibury  or  Pembroke,  juft*  before  John's  en^ 
trance* 

We  have  now  brought  royalty  to  the  laft  thread 
ef  life,  and  are  forry  to  be  under  the  neccflity  of 
ibbferving,  that  our  author  has  not  difplayed  his  ufual 
force  of  genius  in  what  the  expiring  monarch  fays  j 
lis  fpeeches  are  too  figurative  for  one  in  great  pam, 
iznd  are  ptherwife  far  fhort  of  the  circumftances  ; 
he  refigns  his  breath  too  in  a  manner  very  unfavour- 
able for  itage  adtion  ;  though  a  moft  abandoned 
yoiitician,  not  one  pang  of  a  guilty  confciencc  is 
mentioned,  which  even  in  the  midit  of  cfiftraftbn, 
fcldom  fails  to  fhew  itfel£ 

The  king  no  more,  Falconbridge,  with  com.- 
mendable  Ipirit,  urges  union  of  forces,,  to  expel  the 
Dauphin  and  his  invading  powers  ;  however,  it 
appears^  that  lofles  ^d  difappointments  have  ob^ 
l^ed  that  pnnee  {o  concur  in  Pandulph's  pacific 
plan^  which  the  Englilh  lords  and  pririce  Henry  fcem 
yeady  to  admifc  This  draws  our  piece  to  a  conclu* 
&)n,  and  the  whole  is  fummed  up  with  this  excels 
fcnt  and  truly  Britilh  rerpark,  uttered  by  Falcon* 
|H-idge, '  .  '  . 

Come,  the  three  corners  of  the  world  in  srms. 
And  we  0^11  (hock  them  !-^noiight  iball  make  us 
rue 

If  England  to  itfelf  do  prove  but  true* 

In 
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In  writing  this  play,  Shakespeare  difdaimcd 
every  icka  trf  regularity,  and  has  huddled  fuch  a 
jferies  of  hiftorical  events  on  the  back  of  one  ^lo- 
thec,  as  ihame  the  utmoft  ftretch  of  probability  ^ 
his  nrnfe  travels  lightning    winged,  being  hm^ 
diere,  and  every  where,  in  the  fpace  of  a  few  mi-, 
nutes.     We  are  by  no  nieans  advocates  for  that 
pinching  limitadon  which  fo  difadvantageoufly  fet- 
ors modem  compolitbn  ;  imagination  wiU  inchilgcr' 
ieveral  tcefpalles  of  liberty,  but  muft  be  offended, 
when  all  the  bounds  of  conception  zxt  arbitrarily 
trodden  under  foot.  ^ 

In  pomt  of  charaAers  King  John  is  a  very  difan 
greeable  pifhire  of  royalty -,  ambitious  and  crudv 
not  void  of  fpirit  in  the  field,  yet  irrefolute  and 
mean  in  adverfity ;  covetous,  overbearing  and  kn- 
politic  ;  fr6m  what  we  can  obfcrve,  totally  uftprin- : 
cipled  \  ftrongly  tainted  with  the  oppofice  appella-I 
dons  which  often  meet,  fool  axni  khave ;  during  fais^ 
life  we  have  nbthing  to  adniire>  at  his  fall  nothii^ 
to  pity. 

There  is  no  c^ptal  charafter  within  our  know- 
ledge of  more  inequality  ;  the  greater  part  of  what: 
be^  has  to  fay  is  a  heavy  yoke  on  the  (houlders  of  aa. 
a£bor.  His  two  fcenes  with  Hubert  are  indeed 
mafterly,  and  do  the  author  credit ;  like  chanty ; 
they  may  fcrve  to  cover  a  multitude '  of  fins  > 
the  dying  fcene  is  not  favour^l^le  to  ^J&xovl 

Mr.  QyiN  was  the  firft  we  remember  to  fee  figurc> 
away  in  royal  John ;  and,  as  in  moft  of  his  ti^edy 
undertakings,  he  lumbered  through  the  part  m  tix 
pain&fl  manner;  growled  fome ,pafi*^s,  bellowed. 
others,  and  chaunted  the  reft    Mr.  Churchill  has 
ikeeredat  Mr.  Mosspp  iot  brow-beating  the  French 

king-. 
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king  *,  had  he  feeti  ahd  Remembered  the  ^hdemuti 
iinder  confiderafion,  he  would  havt  thought  dftf 
poor  tame  monarch  in  danger  of  beihg  fwallo^ed 
up  alive  by  his  roracious  brother  of  Englihd;  Mn 
Sheridan  has,  no  doubt,  impaired  is  his  facilities 
arc  at  prefetit,  very  ftriking  nierit^  ^eit  he  is 
working  Hubert  to  the  murder  of  the  princd  %.  Hi 
utterance  and  attendant  looks  are  highly  pifturei^tKi 
We  allow  him  to  be  alfo  defeiving^  of  praife  #hcit 
he  upbraids  Hubert  with  fo  readily  obeying  hisK 
bloody  orders ;  but  in  the  other  fccfies  of  the  fbtlt 
firft  afts,  low  as  they  are,  he  finks  beneath  <fetm  ; 
.in  dyings  he  overaSs  to  a  degree  of  particular  of- 
fence. 

Mr.  Mossop,  whom  we  have  be^n  obliged  iH 
find  fault  with  upon  ftveral  occafibrts,  here  de- 
ferves  out  ^afitiefk  praife^  and  we  are  happy  to  give 
it  Yiivtii  That  ftiffhefs  and  premeditate  mttYicA 
which,  imother  charafters,  took  oflTfrom  his  great 
powers  ahd  good  conception,  beiftg  lefs  vifible  irt 
his  King  John.  The  rays  of  glowing  merit  h^Hi 
broke  upon  us  unclodded  arid  d^z^ling  %  where  the 
mithor*s  gerwusfbared  aloft,  he  kept  pace  With  equal 
wing ;  whcfre  Shakefpeare  flagged,  te  bore  him  up ; 
#he^ef6rev  we  zit  Venturous  enoiigh  t6  affirm,  that 
if&  perfontiefr  ever  m^tde  more  of  gocxl  and  bad 
inateriafs  mingled  tc^ethet,  than  Mt.  Mo'ssolp  did 
in  this  play.*  Mr.  Powell  was  tob  boyilh',  he  Want- 
fd  weighf  ^rtd  dtpch  of  ejtprefiiori  to  e^ecel  Mi  John. 

Of  the  chip-ni-pottage  French  kin^^  we  (haltfay^ 
iK)thttig^  ass  «^  aftof  c^  m^ke  a;ny  thing  of  htoi  f 
rk»  can  hisf  fon^  for  the  Ihsfc  re^n,  d^i^  rrfdeh 
jXKJce,  HbWeVef,  ^e  ^efneWibfef  tWo  petfoftriers' 
thaft  ait  worth  meWiOhy  cM  Mr^  hh&ii  «h6  did^ 
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ih  iSkt  Diuphiti  than  criticiim  had  any  right'  to  esp- 
j)c6l;  and  Mr.  The.  Cibber,  who  was  undoubted- 
ly the  verieft  bintahi-cbdc  of  tragedy  that  cvec 
ttbwed^  ftrattfe4  ^i^  flapj>ed  ids  wiilgs  on  a  ftage.  ; 

^Hfe  Catdift^i  is  a  Very  well  drawn  churchman  of 
Choffe  times,  fubtle,  pfoudi  irafcible ;  rather  prone 
to  promote  thati  prevent  public  calaini'tics,  where  his 
ma^ei^s  inter  eft  feeiils  concerned ;  a  mere  politician, 
hot  incumbered  with  delicacy  of  principle,  or  the 
feelings  of  humanity  ;  he  is  not  in  favour  of  the 
^Of,  yet'  appeared  very  refpcftablc  in  Mr.  Ha- 
Vard^s  pcrforrliance  of  him,  no  other  perfon  flxiki* 
our  ^olleaion. 

'irhft  l^aft'ard  ife  a  charaflier  of  great  peculiarity, 
told,  Ipirited,  free-— indeed  too  free  Ipoken  ;  hb 
utters  many  noble  fentiments,  and  performs  brave 
i6^onst ;  but  in  Feveral  places  defcends  to  keqp  at-' 
terttion  from  drowfing,  at*  the  expence  of  all  due 
decorum ;  and  what  is  very  difgraceful  %m  fcrioua 
compofition,  caufes  the  weaker  part  of  an  audience 
to  laugh  at  fomd  very  weak,  punning  conceits. 

Mr.  Ryan  had  fome  merit  in  this  part,  by  no 
lAeails  equal  to  what  he  Ihewed  in  many  others. 
Tlie  Uiifiappy  impediment  of  his  utterance  being 
thate  confpicuous  in  it  than  ufual. 

Mr.  Sheridan  has  apologized  for  it,  but  from, 
wharwe  have  already  faid  concerning  hfe  executive 
abiliti^s,the  reader  may  ealily  judge  how  very  unlike 
the  chaf after  he  muft  be.  Mr.  Holland  was  too 
ftiffiand  made  too  much  ufc  of  his.  ftrong  lungs.  Mr. 
Smith  is  pretty  and  fpirited,  but  wants  weight  and 
bluhtnefs.  We  have  feen  one  Mr;,  Fleetwood 
appear  in  it  this  feafon,  at  the  Haymarket,  with  eve- 

VoL.  IL  Z  rjr 


tjo    The  DRAMATliC    CENSOR. 

ry  fault  of  Mr..  Holland  improv^d^  and  all  \m 
ftrokes  of  merit  diminilhed.. 

^  If  ever  Mr.  Garrick's  figure  made  ag^nft  him, 
it  was  in  this  part ;  he  ftruck  out  Ibme  lights  and 
.1>eauties  which  we   never  difcovered  in  the  per- 
formance of  any  other  peribn,  but  there  was  a  cer- 
tain petitnefs  which  rather  Ihrunk  the  charafter, 
.'  and  cut  Ihort  the  ufual  excellence  of  this  truly  great 
'adtor.     Upon  the  whole,  we  are  obliged  to  declare, 
that  our  idea  of  the  Baftard  and  Shaicespe are's 
meaning,  to  our  knowledge,  has  never  been  pro- 
*perly  filled.     Mr.  Barry,,  for  external  appearanor 
and  "general"  execution,    comes  neareft  the  point. 
This  remark  may  ferve  to  Ihew,  that  though  we 
greatly  admire,  and  have  hitherto  warmly  jwaifcd 
our  Englifh  Rofcius,  we  are  not  fo  idolatroufly  fond 
of  his  extenfive  merit,  as  to  think  him  always  forc- 
moft  in  the  race  of  fame. 

Hubert,  though  upon  the  whole  an  agreeably 
agent,  is  by  no  means  an  eftimable  perfbnage  ;  he 
appears  in  a  very  recommendatory  light,  and  fa- 
vours reprefentation  where  there  are  any  tolerablis; 
feelings.  '  Meflrs;  Sparks  and  Berry  did  him  very 
'confiderable  juftice,  and  Mr.  Bensley  has  exhibited 
him  with  deferved  approbation;  we  cannot  fay  fa 
much  for  Mr.  Gibson.  At  the  Haymarket,  Mr!. 
Gentleman  has  pafled  mutter,  as  not  having  mit 
conceived'  or  ill  expreffed  the  part  i  but  we  cannot, 
as  a  public  performer^  congratulate  him  much  on 
the  happinefs  of  his  figure  or  features. 

Prince  Arthur  is  a  very  amiable  and  interefting- 
charaftcr  of  the  drama  ;  we  have  feen  it  done  af^ 
feftingly  by  feveral  children,  whofe  names  we  for- 
get ;  however  recoiled  being  particularly  pleafed 

with 
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ynth  Mifs  Reynolds,  now  Mrs.  Saunders,  lome 
twenty  years  lincc. 

Who  did  the  revolting  lords  has  entirely  cfcaped 
Cfur  memory,  except  at  Mr.  Footers,  this  fummeft 
and  thofe  gentlemen  who  perfonated  them  there  may 
wilh  to  be  forgot  alfo. 

Every  one  of  the  female  characters  are  too  con- 
temptible fpr  notice  except  Conftance ;  fhe  indeed 
fccms  to  have  been  an  objeft  of  great  concern  with 
the  author,  ^nd  very  feldom  fails  to  make  adee^p 
impreffion  upon  the  audience  ;  her  circUmftances 
are  peculiarly  calculated  to  ftrike  the  feeling  heart  ; 
dull,  very  dull  muft  that  fenfation  be  which  is  not 
afltded  with  the  diftrefs  of  a  tender  jparent,  exprefled 
in  fuch  pathetic,  forceable  terms  ;  even  Mrs,  Wof- 
f iNGTON,  who,  from  diflbnance  of  tones  might  be 
called  the  fcreech-owl  of  tragedy,  drew  many  tear« 
in  this  part-,  to  which  her  elegant  figure  and  ade-*^ 
quate  deportment  did  not  a  little  contribute.  A 
fine  woman  robed  with  grifcf,  is  a  leading  object  of 
pity, 

Mrs.  CiBBER,  in  the  whole  fcope  of  her  great  ex- 
cellence, never  ihewed  her  tragic  feelings  and  ex- 
preffion  to  more  advantage  than  in  Conftance ;  there 
was  a  natural  tendency  to  melanchoUy  in  her  fea- 
tures, which  heightened  in  aftion,  .and  becamise  fo . 
tme  an  index  of  a  wpe-ffaught  mind,  that  with  the 
aififtance  of  her  nightingale  voice,  fhe  became  iire- 
fiftablej  and  almoft  obliged  us  to  forget  every 
other  charafter  in  raptured  tcMitemplation  of  hef 
merit, 

Mrs.  Bellamy  fell  far,  very  far  fliort  of  the  fore-' 
menrioned  lady,  and  tathedralized  the  unhappy 
princefs  oftenfively,   Mrs.  Yates  and  Mrs.  Bakry, 
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l\^yc  both  pos^crful  capapilities  for  the  pMt,  but  p^  - 
never  juftly  hope  to  equal  their  gres^t  predeceffor 
Mrs,  C19BER,  who  muft  be  ^way^  reipembercd^ 
with  pje^^ure  and  regret  by  ^  perfon3  of  tafte» 
who  had  the  happinefs  to  fhed  the  facrificp  of  tears 
at  th6  ftirine  of  her  melting  powers.  Mr^.  PiML- 
LippiNA  BuRTO^  was  indifcribaWy  deplorable. 

T^e  Ihameful  irregularity  pf  plqt  we  have  ajrea-  ^ 
dy  r^qnarked  •,  in  the  charafters  there  is  variety. 
The  l^aftard  is  ap  original  and  pjlcafing  oddity^ 
though  fomewhat  upon  the  e^trava^anz^ ;  the  Ism- 
guu^e  is  ^d,  flowing,  and,  ^.here  it  ought  to  be, 
p^hetjic  i  yet  \^  jnany  places  tpp  figurative^  ob- 
fciwe  and  Wgid.'  As  tp  niord,  there  feerns  tQ  be 
no  other  dedu<3ion  but  jthis  5  that  King  Joho's 
c;ime$  haying  njerited  his  f;(ite,  the  juftice  of  provjl- 
^ntifl  difpenfetipn  is  thereby  vindicated.  T\h 
pljiy  Wjants  ipuch  ^jeratipn  itp  make^it  quite,  agree- 
able oij  th?  ftaK,  and  is  at  prdent  i^c  i^^  a  better 
reading  than  aaiff  g  piec^. 

Before  we  difmifs  this  tragedy,  permit  us  to  off^r 
a  ihoij:  ^ecdof^  related  by  a  gentlerp^  who  j&ji/jr  it 
{)erfonped  ^t  Pprtfnnputl>  ]?&  yirar.     The  Freach 
party  co;nin^  pn  with  white  cockades,  a  ?^PW5  W 
fliputs  ftoip  tjh/e  giiUery,  Harkee,  you  Mr.  jyi^pi^- 
fcer?^  ftrife;^  tj^e  w)iit?  |l^s  put  pf  ypur  nsbs^  W 
br-  wfy  eyeft,  l?^,t  ril  bpfli.b^fd  yoy.    A  gepeyal. 
|ay^^  wcw  d^i:QWgh  the  hpTufe,  Iwf  the  aftprs  deecft- 
iq^  it  merely  a  ^r^njtipjt  jplce^  took  tp  notice  ;  i^. 
OA  whiph^  pyr  .enwg^d  fOo  of  T^T^ptpne  gaYC.tbc, 
word  fire,  and  immediately  half  a  dozen  apples  flew^ 
yfWk  wqrked.  t|xe  dpfiKd?ffeQ:  v  thc^^checrs  eijfij^,' 
a^(i  this  incident  diffuicd  fuch  a  fpir;t  through  thft^ 
hpufc,  that  d)^rio§the.  reftpft^e  play  loud  huz2;^*s^ 
HJtg^ed  the  exits   and  eptrances^'of  King  John's 
?  partj^ 
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party,  wbfte  King  PWlip  aiy}  the  ©auphin,  notwith- 
Handing  the  polite  removal  of  their  CQclvades,  fof- 
taincd  many  rough  ftrokes  of  fea  wit. 
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A  Co>ispr  altered  fkon;!  CiiBAER: 
By  Mr.  Bickerstaff, 

J^  Otwithftaij^ilJg  the  |IaN  Jvltp®.  did  its  aulhoi^ 
great  credit  in  it$  origin}  ftate,  yci  r(^mn9i  cordi- 
ajly  ^pjdajad  thp  d^m  of  tw^ifig  if  into  the  pre^ 
font  form.  Thp  law^at's  J^tkie  was  political  the* 
objeds  of  irfiich  beiag  tv>w  atea^ft  forgotten,  it  he-r 
cam^  obfolete  j  l^efi^es,  w(3  alwfayti  Ipoted  on  the 
old  piece  ^  h^afvy  fbf  w^i^  ^  fiK:h  fe^foniiig  as  is  . 
n^gkd  with  this  aker^tipn^  whie^  y/^  ^fe  novr  v 
boutCQcoijifukr. 

It  oppos  with  ^  fc^ne  between  Sir  Joha  Lambert 

apd  the  Colonel,  hi$  fon,  whp  is  exppftwlaiiiog  wamit- 

ly  againfl:  tiie  ioQ^eiK:^  ^ow^d  lo  fix.  Cantwdl: 

Sir  Johi?,  the  weak  profcly^e  <^  ^nthufiafm,  backst 

hU  pwn.opi^on  w^th  iomt  paflk>^,  and  much  pre^? 

3\f4U:e,     The  converfatipn  turning  ;upan  Mr.  Bam* 

ley's  adi;eff€;s  to  Ch^lot^e,  the  baron^  otgoft^  to 

tbgt  gpip^tl^man,  a$  oot  being  pioiip  ehpugh  for  a 

fo^-in-kw  i  and  being  told  of  his  coming  to  obtam 

^  QS^fept,  the  ^h§r  detwmift^a  to  go  out  that  he 
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Hypocrite^ 

tnzf  avoid  feeing  him  -,  declaring;  at  the  fame  tirnc^ 
that  he  has  another  man  in  view  to  marry  his  daugh- 
ter. Colonel  Lambert  is  ftartled  at  this  informa- 
tion, and  feems  to  apprehend  it  may  be  fomc 
&¥Ottrite  oi  the  Do&or's.  Charlotte  appearing^ 
he  opens  the  fubjeft ;  from  her  natural  vivacity 
Ihc  (ports  with  his  grave  beginning,  till  he  calls  her 
a  giddy  devil  ^^  we  wi{K  the  laft  word  had  been 
changed  for  a  politer  one  ;  a  lady  may,  by  an  ex- 
travagant admirer,  be  called  ?l  faint ^  and  that's  fuf- 
ficiently  ricMculoius,  but  in  pleafantry  to  ftile  one  a 
^end^  is  not  a  mark  of  good  breeding  j  we  know 
there  are  precedents^  but  they  don't  invalidate  our 
otgeftion,  which  lies  as  much  againft  lack  of  mean- 
ing as  indelicacy. 

T  Oft  being  told  that  her  father  is  violently  againflr 
the  nfiatch  with  Damley,  the  young  lady  exprcflcs 
fetisfaftion,  as  fhe  feems  to  thmk  that  difficulties 
wtiAtr  an  amour  more  engaging  :  her  contempt  of 
the  addition  her  fortune  may  receive  from  Sir  John's 
confent^  is  fpirited,  and  declaring  herfelf  a  fine  ivo- 
HKin,  pleafanr.  When  the  Colonel  mentions  that 
Sff  John  has  a  perlbn  in  his  eye  for  her,  ftie,  with 
the  true  feelings  of  coquetry,  enquires  who  it  is, 
and  appears  to  find  great  pleafure  from  the  idea  of 
an  additional  ioven  We  have  a  ftrong  obgeftion  to 
what  this  lady  fays  when  prei3ed  to  a  fingle  attach- 
ment in  Darnley's  favour,  notwithftanding  the  paf- 
j&gc  always  creates  a  laugh ;  the  comparifon  of  her- 
fetf  to  an  emj^ty  houfe  to  let^  is  at  leaft  vulgar  and 
trite,  if  not  licentious ;  it  is  mere  gallery  wit. 

Charlotte,  by  flipping  out  an  obfervatioil  of  Darn- 
ley's  being  rather  jealous  in  his  temper,  fliews  that  he 
fkixns  fome  d^ree  of  her  notice,  which  the  Colond 

remj^  : 
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Bypocrite, 

remarks :  her  lover  enters,  and  for  fome  time  flic 
pretends  not  to  perceive  him,  but  repeats,  as  if  ia 
Iblfloqiiy,  fome  poeticat  lines  ^  the  lover  preffes  t^ 
gain  her  attention*  At  laft,  he  makes  rather  % 
pcevilh  remark,  and  draws  upon  himfelf  fome  Ipirit- 
cd  raillery;  this  gives  him  a  turn,  which  we  think 
of  an  ungracious  caft  Mention  of  a  rival  agitatos 
Darnley  very  much,  and  he  makes  eager  enquirjf 
concerning  who  the  pcrfon  is ;  the  Colonel  fuggcft- 
ing  that  it  is  probably  fomebody  of  CantwelTa 
recommendation,  the  lover  feems.  to  think  the 
Do£tor  is  his  friend  ;  Charlotte  here  takes  an  6dd 
turn,  and  makes  a  whimfical  exit,  very  advantageous 
to  a  capable  adrefs. 

After  his  lifter  is  gone,  the  Colonel  aflures  Dam^ 
ley  of  being  in  his  miftrefs's  favour  5  and  hints,  that 
if  Sir  John's  confent  can  be  obtained,  the  Dodtor 
may  be  brought  over  by  young  Lady  Lambert^ 
who  apparently  has  great  intereft  over  him,  and  as 
iiippofed  from  amorous  motives ;  this  inclination  of 
the  Hypocrite  for  his  patron's  wife,  is  going  to  be 
accounted  for,  when  the  explanation  is  ftopped  by 
Jihe  appearance  of  Lady  Lambert,  Sey  ward^  and  the 
Doftor.  Cantwell  fets  off  in  the  true  methodiftical 
ftile  of  felf  accufation ;  and  obferving,  that  he  ia 
maintained  too  luxurioufly  for  his  fpiritual  welfare 
declares  his  intention  of  quitting  the  family  for  a  . 
lefs  fenfual  fituation :  fuch  an  irreparable  lofs  fhocks 
her  ladyftiip,  who  reprobates  herfclf  alfo4  and  there- 
fore iritreats  hi^  ftay  upon  the  tendereft  terms  of 
perfuafion,  to  promote  her  thorough  reformation. 

The  Colonel  returns  with  Darnley,  when,,  after 
reciprocal  falutation,  the  wickednefs  of  going  to 
plays  1$  brought  in  view,  and  the  old  lady  warmly 
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feeonds^  her  ghdftly  guide.  Sbme  5;^ordk  aiifili^  l]«- 
tween  the  Gofortd  and  Gafntwd},  the  fbrmfei*  repk-oVes 
the  latter's  iftfolentef  vf'ith  becoming  fpirk,.  t^ich 
facrilcgiou^  violence  drives  t)flF  her  ladyfliip,  flifcA 
with  apprehenfionsf  of  fomc  eitraordmary  ptihifh- 
ment  for  fuch  vblcnceito  fo  pious  a  charaftcr  -,  artfl 
the  Do<5kor  himfeff  retinsfs^  with  dircathlftg  to  ac- 
quaint Sir  Johii.  A  feW  fpeethes  ifttetvwie,  re- 
Ipefting^  the  m^ner  of  hi^  getting  into  the  fannily, 
vrhen  he  retorfts,  follcrwing  Charlotte,  v^hoftttni  tb 
be  much  d^nded  at  his  intrtifion  upon  fiei' ;  thfe 
€oloncr  and  her  lover  alfo,  both  cxprefs  rtrfentmeiit 
i3Lt  Kis  bolting  ihto  her  room,  without  any  pitvidUs 
notice  •,  the  Doftor  pleads  Sir  John's  authority^  fat 
what  he  has  done,  and  "deports  himfelf  with  much, 
hau^tinefs^  -,  Charfette  being  qucftiohed  as  to  tfie 
particular  offence  fhe  Has  received,  gives  a  pleafant, 
but  we  diink  rej^henfiblfe  account  of  it. 

In  the  follbwihg  part  of  this  fccrie,  Charldttfe  jt- 
gaitt  indulges  her  fportlve  humour  with  Datiifey, 
whole  patience  is  putto  fevetfe  triat;  however,  sft 
lafti,  flae  gives'  hhn  leavtr  to  hope.  They*  are  inter- 
rupted and  furpriieed  by  the  entrance  of  Sir  Jbfiif^ 
who,  without  uttering  onte'fyllable,  takes  his  daugh"- 
teroff  rfie  ftage  in' avery  abrupt  manner':  this  Co- 
lonel Lambert  imputes  tt>  the  Dbftor,  and  laments 
the  weaknefs'  of  a  father,  whofe  difpofirion  and  uii- 
dcrftanding  zrt'  naturally  gdod ;  however,  he  hititfe 
Saving  a  thought  that  may  prfevtrtt  the  Hypocrite'^ 
bringing  ruin  on' the  family :  fo  erfds  the  firft^adt. 

By  a  foHioquv  of  Scyward's,  at  the  beginning  of 
the*  fetond,  we  find  he  is  deeply  in  C'antwtU's 
fecrct  trsartfaftions  ;  and  he  mentions  one  of  his 
villainous  defigns-,  which  appedrs'to  be  nO  other 
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than  cutting  off  Charlotte,  by  a  deed  of  fetdement, 
with  a  fliilling,  u'nlefs  fhe  marries  him.  It  appears, 
that  Seyward  is  fhocked  at  this  knavery,  and  fti- 
mulated  by  a  paffion  he  has  conceived  for  the 
young  lady,  determines  upon  ufing  his  power  to 
prevent  the  pernicious  fettlement  from  being  per- 
fected Sir  John  enters,  and  fends  Seyward  off  to 
tranfcribe  hymns  for  his  fuppofed  uncle,  the  pious 
Do6tor. 

Upon.  Charlotte*s  fpeaking  in  favourable  terms  of 
Seyward*s  good  breeding  and  neatnels,her  father  up- 
braids her  with  not  confidering  a  man's  real  merit  5 
from  whence,  after  fome  grave,  preparatory  ipeeches, 
he  explains  his  intention,  and  propofes  the  Doftor, 
«ot  by  name,  but  defcriptively  5  the  young  lady 
rallies,  her  father's  notions  of  life  and  matrimony  in 
a  fenfible    arid   agreeable    manner.     At   length, 
when  he  orders  her  to  think  no  more  of  Darnley, 
and  phimply  names  Cantwell,  ihe  burfts  into  a 
horfe-laugh ;  then  growing  ferious,  fu^efts  an  ob- 
jection which,  as  Ihe  rightly  obferves,  is  with  fathers 
in  general  a  weighty  one,  the  Dolor's  Want  of  for- 
tune 5  however.  Sir  John  intimates  a  defign  of  giv- 
ing him  one.     The  baronet  being  called  by  a  mef- 
f^e  from  his  fpiritual  guide,  Charlotte  confefles  to 
her  ftep^mother,  young  Lady  Lambert,  painful  ap- 
prehenlion  of  her  father's  doing  any  thing  that  may 
impair  the  fortune  of  her  brother,  the  Colonel,  who, 
upon  being  informed  that  his  fitter  is  deftined  for 
Cantwell,  is  fo  enraged,  that  he  hints  to  Lady  Lam- 
bert the  Doftor's  paffion  for  her,  which,  upon  being 
preffed,  fhe  acknowledges  to  have  perceived.  What 
Colonel  Lambert  fays  about  the  Turkey-cocks, 
might  as  well  have  been  omitted ;  the  charafters 
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are  too  feridus  for  joking  here ;  befides,  the  idea  con- 
veyed is  not  very  fuitable  to  modeft  ladies* 

When  the  Colonel  hears  of  his  father's  intention 
©f  fettling  a  fortune  on  his  chaplain,  he  thinks  it 
time  to  lay  fome  plan  for  the  Hypocrite's  deftrufti- 
on,  and  this  he  throws  upon  Lady  Lambert,  re- 
quefting  her  to  encourage  the  Doftor^s  addreflfes, 
from  which  he  will  devife  the  means  of  overturning 
all  his  fchemes  and  influence  ;  this  ihe  promifes  to 
confider  of.  The  Colonel  then  goes  off  upon  an 
appointment  to  meet  Darnley. 

Old  Lady  Lambert  enters,  and  complains  of 
Charlotte's  wearing  thin  lace  over  her  breaft,  as  Dr. 
Cantwell  deems  it  indecent ;  Charlotte  gives  her 
opinion  of  the  fuppofed  faint  in  pretty  tart  terms, 
yet  the  old  lady  perfcveres,  and  makes  the  following 
.truly  charafteriftical  remark  :  "  How  has  he  wean- 
ed me  from  temporal  connexions  ;  my  heart  is 
now  fet  upon  nothing  fublunary,  and  1  thank  hea- 
ven, I  am  now  fo  infenfible  to  every  thing  in  this 
limbo  of  vanity,  that  I  CQuld  fee  you,  my  fon,  my 
daughters,  my  brothers,  my  grand  children,  all  ex- 
pire before  me,  and  mind  it  no  more  than  the  going 
out  of  fo  many  fnuffs  of  candle."  There  never 
was  a  better  pidhire  of  methodiftical  philofi^hy, 
which  annihilates  every  trace  of  focial  feelings  to  a 
miftaken,  ridiculous  Ipirituality. 

Sir  John  and  Cantwell  join  the  old  lady,  when  the 
baronet^  with  much  feeming  anxiety  of  mind,  begs 
of  his  mother  to  join  in  foliciting  the  Doftor  to  (lay 
in  his  family,  from  whence  the  dear  creature  pre- 
tends to  go,  as  thinking  himfelf  obnoxious  to  Sir 
John*s  children,  confequently  the  caufe  of  animofi- 
tics  and  difturbanccs  ainongft  the  family  :  ^this 
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Ifjlpterite. 

fSkufiblehuniffiation  of  mind,  plays  a  deep  game  df 
p6&eyj  elpecially  where  he  propofes  to  return  Sir 
Johh  his  deed  of  fettlement,  and  feems  to  lament 
the  ColoneFI  perilous,  reprobate  fituation.  Char- 
fette  being  liiientibned,  Cant  well  imputes  her  refufd 
tb  female  modelty,  and  thinks  fhe  may  be  wrou^t 
upon,  but  advifes  that  the  matter  may  reft  awhile.  , 

Maw-womri,  a  new  dliara6ter,  and  onedf  the  fele6t, 
is  introduced  ;  as  laughable  and  well-drawn  a  per- 
ftinagc  as  we  know.  This  ignorant,  melanchoUy 
fprig  of  enthuiiafm,  is  moft  exquifitely  delineatpd, 
mid  cafls  ^OT^erfully  dn  the  rifible  faculties  j  if  it 
was  iibt  tb6  great  ah  infiftngement  upon  our  due 
bduhds,  we  would  transcribe  the  whole  of  this  exv 
c^ntfcehe  5  to  give  only  a  part  would  be  injuria 
dt»,  for  there  is  an  admirable  conneftibn  df  piea^ 
firjtries,  the  jokes  and  blunders  happily  ariBng  out 
of  each' other.  It  is  muth  to  be  lamented  that  there 
$rt  fo  many  Maw-worms  in  real  life. 

itfter  old  Lady  Lambert  departs,  Cantwett  gives 
Seyward  fome  papers^  with  an  obferyation  to  laf 
Aem  vi^here  they  may  be  foon  found,  as  he  ftiall 
Rave:  occaiion  for  them  in  the  afternoon.     This  fur- 
iaSitB  Seyward  with  an  idea  that  matters  are  ripe- 
iflhg  fiff^  fo  he  determines  to  acquaint  Charlotte  5 
file  appears,  reading  Pope's  Homer,  and  afks  fome 
queftiDris  concerning  the  original,   of   which  fhe 
knows  two  words.     Upon  repeating  them,  and  de- 
firing  an  exptariation,  Seyward  applies  them  to  his 
ewti  purpofe,  fpeaking  both  the  original  and  tran- 
fladon  with  fuch  a  glow  of  amorous  emphafis,  that 
.Charlotte  takes  notice  of  it.     In  what  follows,  he 
difcovers  to  her,  that  Cantwcll,  though  fuppofed  hii 
WCle,  is  not  really  fo  -,  then  pathetically  tells  his 
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the  youttg  lady'is  tiieatttKJrtt  of  him  here  {Ihjws  a^9e>d 
ttncferftanding,  and  a  candid  mind ;  fiie  commencb 
his  miodefty,  avow^  a  previous  paffion^  and"  recom-^ 
mends  avoiding  to  play^  moth  like,  aboiK?  ^  flitm^ 
frfiich  may  be  fatal. 

After  a  very  charaflfcriftie  foliloquy,  Lidy  Lam*' 
belt  informs  Charlotte  that  the  Do6ter^  by  Sir 
John*s  exprds  dcfire,  is  coming  to  be  his  e'Wn'  ad- 
y^eate  for  her  fovo^r  :  being  introduced  by  B?^, 
the  chambermaid,  Gantwell  open*  the  intervie# 
with  ob(^ing,  that  he  cOnfiders  himfeff  aji  a-  perfon 
not  very  agreeable  to  Charlotte,  which  opinion  fli^ 
MOft  eordiaily  confirms? ;  after  receiving  her  con* 
icmptttousopcatincm  of  him  with  mtichi  eompoforei 
Ike  aequaincs  her  that  flic  muft  not  mairy  without 
Ws  eonfent ;  then  taufes'  her  to  confefe  an  inclina- 
tion for  Dkmiey,  and  modfeftly  offers  to  fevour  thai 
propofal,  in  cafe  Ihe  ^ves  up  half  the  four  thoufand 
pounds  allotted  for  her  by  Sir  John ;  thb  ftie  cOrtiei 
kitc^y  and  receives  warning  from  Cantweli  not  to  at- 
tempt any  prejudice  againft  him,  as  any  thing  af 
tjhat  nature  muft  retort  upon*  hcrfelf.  When  he  is 
gone  off,  a  (hort  fccne  occurs,  wherein  the  Colonel 
informs  His-  lifter  of  having  laid'  the  foundation  of 
Gantwelfs  overthrow.  Darnley  appears  ;  afterf 
feme  ftrokcs-  of  amorous  dalliance,  he  relates  whall 
has-  been  done  in  Sey ward's  aflfeir,  and  how  far  thtf 
Po£bor's  villainy  is  detefted.  The  young  lady, 
with  much  good  nature,  recommends  Seyward  to 
her  Ibver^s  patronage,  and  he  with  great  gentility* 
promifes  it.  The  Colonel  returning  unfecn,  hearaf 
his  fifter  fKll  trifling  with  her  gallant,  and  interppfes, 
going  fo  hr  as  even  to  fix  a  wedding-day^  for  her  y 
^dp  at  lertgtbi  he  foi^r  prevail,  that  Ihc  gives  her 
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k)dto  Darnley,  and  taking  the  gallant  into  another 
chamber,  the  fourth  aft  is  concluded. 

We  meet  the  lady  and  her  fwain  at  the  beginning 
of  the  fifth  aft,  corlverfmg  upon  the  bargain  fhc 
has  provifionally  made  with  Cantwell  for  his  con- 
fcnt,  which  Darnley  feems  willing  to  fulfil.  Sir 
John  joins  them,  and  after  apologizing  for  his 
abrapt  behaviour,  enters  upon  the  topic  of  his 
daughter's  marriage  ;  he  acknowledges  the  Doftor 
has  quitted  his  claim,  yet  ftill  feems  determined  to 
have  him  for  a  fon-in-law.  Charlotte,  warmed  with, 
indignation,  lays  a  heavy  charge  againft  the  Doftor, 
and  being  provoked  by  her  father's  obftinate  credu- 
fitjr,  declares  her  refolution  to  marry  Darnley  at  all 
events.  Charlotte's  earneftnefs,  and  his  lady's  pro- 
ppfition  of  giving  him  occular  demonftration,  make 
him  confent  to  ftand  behind  a  fcreen,  while  Lady 
Lambert  gives  his  hypocritical  favourite  an  audience. 

When  the  fair  fpoken  fon  of  impiety  appears,  her 
hdyfliip,  with  powerful  artifice,  feems  apprehenfive 
of  another  furprize,  and  cautions  him  to  fallen  the 
doors ;  then  enters  upon  the  declaration  of  love  he 
has  made,  and  plainly  intimates,  that  it  was  not  on- 
ly acceptable,  but  very  agreeable  to  her.  Thus  fhe 
lures  him  on  ^till  he  comes  to  the  point,  and  goes  fa 
far  as  to  fay  openly,  that  he  can  lead  Sir  John  by  the 
nofe ;  here  the  enraged  baronet  rufhes  forwards,  and 
loads  him  with  juft  accufations,  which  Cantwell 
ftrives  for  fome  time  to  throw  o9^  by  calm  evafion  j 
but;  being  ^r^fled,  fires  into  refentment,  and  advert- 
ing* to  the  deed ;  of  fettlement,  defires  Sir  John  to 
walkout  of  his  houfe.  While  matters  are  in  this 
ftate,  Maw-worm,  and  old  Lady  Lambert  enter  ; 
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Hypocnti* 

Dodlor  is  a  villain,  fome  very  ludicrous  remarks 
drop  from  his  difciple,  who  wont  believe  any  thing 
to  his  prejudice.  Charlotte,  in  a  fright,  acquaints 
Jier  father  that  fhe  apprehends  murder,  as  the 
Doftor  was  heard  at  high  words  with  Seyward,  and 
immediately  after  a  piftol  went  off.  This  matter  is 
foon  cleared  up  by  Seyward  ;  after  which  Cantwell 
is  going  off,  but  Colonel-Lambert  meets  him  with  a 
tipftaff,  properly  attended,  and  delivers  him  into 
cuftody.  Even  in  this  fituation  of  conviftion  and 
dilemma,  his  infolence  continues,  ajid  he  boafts  of 
being  matter  of  the  houfe :  in  this,  however,  he  is 
defeated,  by  having  a  deed  quite  the  reverfe  of  what 
he  imagines  ;  here  he  is  carried  off,  we  think  with 
too  much  tamenefs  on  his  fide :  the  old  lady  and 
Maw- worm  go  off,  not  convinced. 

After  the  hero  is  thus  difpofed  of,  the  piece  is 
brought  to  an  excellent  conclufion  by  the  following 
ipeech,  delivered  by  Charlotte,  when  Sir  John,  in 
the  heat  of  his  vexation  fays,  that  henceforth  he  fhall 
hold  in  abhorrence  every  thing  which  bears  the  ap- 
pearance of  piety :  *'  Nay  now,  dear  fir,  I  muft  take 
the  liberty  to  tell  you,  you  carry  things  too  far,  and 
go  from  one  extreme  to  another—What  ?  becaufe  a 
worthlefs  wretch  has  impofed  upon  you,  under  the 
fallacious  (hew  of  auftere  grimace,  will  you  needs 
have  it  every  body  is  like  him,  confound  the  good 
with  the  bad,  and  conclude  there  are  no  truly  reli- 
gious in  the  world  ?  Leave,  my  dear  fir,  fuch  rafli 
conclufions  to  fools  and  libertines;  let  us  be  care- ' 
fill  to  diftinguilh  between  virtue  and  the  appearance 
of  it ;  guard,  if  poflible,  againft  doing  honour  to 
Jiypocrify ;  but,  at  the  fame  time,  let  us  allow  there 
is  no  charadter  in  life  greater  or  more  valuable,  than 
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that  of  Ae  truly  devout ;  nor  any  thing  more  no- 
ble or  more  beautiful,  than  the  fervour  of  a  fmcere 
piety/* 

The  plot  of  this  play  is  regular,  and  fufficiently 
intricate  without  being  improbable  or  obfcure ;  the 
incidents  are  well  ratnged,  an  agreeable  fulpence  is 
property  kept  up,  and  the  cataftrophe  gratifies  every 
Kberal  mind ;  the  charaftcrs,  which  exhibit  variety 
within  natural  bounds,  we  fhall,  according  to  the 
rule  of  this  work,  confider  feparately. 

Sir  John  Lambert  is  poflefled  of  that  kind  of 
Weaknels  which  defignmg  men  work  on  at  plea- 
fure  :  cnthufiafm  flourifties,  and  indeed  can  only 
«xift  in  flexible  underftandings  ;  it  is  a  weed  that 
like  tbiftles  amoilg  corn,  deftroys  the  nobleft  har- 
veft  of  the  mind.  The  baronet  appears  to  be  a  very 
well-meaning  man,  a  good  hufband,  and  a  tender 
father ;  yet,  under  the  abominable  influence  of  a 
canting  knave,  feems  ready  to  violate  every  prmci- 
-ple  of  diofe  two  leading  characters  in  the  focial  com- 
p^dt.  In  rcprefentation  diis  baronet  is  neither  for 
nor  againfl:  the  aftor,  and  we  prefume  ourfelves  right 
when  we  think  as  well  of  Mr.  Packer,  as  of  any 
f>ody  eHe  that  could  be  put  into  the  part. 

Darnley  appears  to  be  poflfefled  of  good  qualities, 
but  has  a  taint  of  iufpicion  and  impatience  in  his 
temper  by  no  means  agreeable.  Charlotte's  method 
of  making  him  feel  his  failing  is  fenfible^  and  occa- 
■fions  much  pleafantry.  The  circumflances  he  is 
placed  in  are  not  very  defirablc  to  a  performer,  and 
therefore  we  could  wifh  that  fo  eftimable  an  aftor 
as  Mr.  REDBisif  was  eafcd  of  him  :  that  gendeman, 
by  bcmg  a  litde  ipared,  would  rife  fafl:er  in  public 
c(Hmation  •,  befidcs,  we  dont  conceive  Darnley  ta 
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be  in  his  ftilc  cf  adting.  It  is  no  Uoubt  a  coniplu 
mcnt  an(J  advantage  to  an  author  to  have  as  many 
capital  {Performers  in  his  drama  as  poilible,  \mt  it  i$ 
rather  jfevere  ypon  one  who  Hands  in  the  firft  light^ 
tp^  be  either  put  out  of  or  below  his  fphere. 

Colonel  Lambert  is  a  free,  fenfibk,  fpirited  gen-» 
tkman,  who  has  fo  little  perfonal  concern  with  the 
piece^  that  he  might  ea(Uy  be  cut  out  and  not  bQ 
mi,ich  mificd  \  however,  he  is  not  at  all  a  difagre^-. 
ble  objefl,  and  we  wilh  he  was  in  th^  hands  of  iQxm 
|)erfon  poflcffing  more  vivacity  than  Mr,  Jeffek.son, 
.  Seyward  is  a  very  amiable  young  perfon,  .whofc 
Jcntdments  we  appi;ove,  and  whofe  fituation  we  pity  3, 
the  circumftance  of  his  love  is  at  beft  but  trifling, 
and  vanilhes  wc  know  not  how  ;  it  might  hav^  been 
omitted^  and  then  the  part  he  ai^s  ^amft  Cantwell, 
coming  frogi  difintcrefted  honefty,  would  place  him 
in  a  fairer  degree  of  praife,  W?  remember  to  have 
icen  Mr.  Pai^mbr  dp  this  part  in  the  original  play, 
with  much  more  fiseling  and  propriety  than  Mr, 
Cavtherly  manifefts  in  it  at  prcfent,  not  but  we 
allo)¥  the  latter  to  be  very  tolerable,  as  ading  goes 
gt  prefent  %  Mr,  Jtoss  was  much  the  beft, 

Doftor  Cantweii,  Wiuch  more  ^emphatically  called 
Wolf,  by  CiB9£|L,  is  a  very  high  iiniftied  piece  of 
villainy  •,  prpudi  ^yaricipus^  fcnfuali  ungrateful  and 
hypogriticaJi  \  one  whp  facrifK:e$  confcience,  honefty 
.»nd  neligipn,  to  th^  bafeft^  uttdprhapd  purpofes  5,  » 
monfter  ifi  nature, ^nd  ^  difgrao^  to  the  hum^T^» 
We  retpeipber  xo,  havp  heard  fl  very  fenfible  liemark 
froin  a  libjrdi,  r^pfal judg?  qf  ii^fnlcincj,  th^t  ch^ 
lains  in  general,  of:  ^ery  ndigion,  hav?  ofber  pro- 
inpteddomeftic  cpnftifiop  than  piety  \  and  we  cai|^ 
«Pt  help  highly  appwving.  the  ^r^poi^  pf  a  Rg^ 
I  :  '  man 


M^ti  Cartioiic  nobleman,  who^  during  the  rebellteh 
of  forty-five^  ftiewed  himfclf  zealckis  m  the  ftd. 
teftaht  eaufe  ;  Upon  being  alked'  his  hrafonv  He  faid 
hie  liked  the  j)rfercrit  form  of  goveirhriient^  and  wifhdi 
Popery  to  be  kept  out  of  the  kingdbm  i  fot*  if 'tiiit 
ptcwikdy  his  ehlaplainsi  who  how  would  bear  a 
meflage  for  him,  wduld  turn  the  tablfes^  and  maKe 
him  their  mcjSage  carrier;  Caht^^cll  is  placed  in 
very  judicious  pdinti  of  yfewi  to*  fliew  the  dahgei: 
©f  fuch  fanftified  viririirii  Who  *  creeps  fnake-like^ 
intd  your  bofom,  to  fting  yoii  mortallyi  His  v3* 
laihy  is  revealed  by  juft  degrees,  and  liis  fatte  i3  well 
fuited  to  his  deferts. 

.'There  is  more  difficulty  iri  ddifig  this  cHar^dfcer 
juftice  thaii  is  eomncjonly  imagined,  much  and  ftroii^ 
cxpreffton  of  countenance  is  requifite,  as  well  ds 
fmooth  and  nervous  utterance.  We  have  fccn  the 
Doftof.perfonated  with  gre^  ability  and  much  ap- 
plaufe,  bybbthMr.THE;  GiBBERi^ndMr.  Sparks? 
however,  they  were  bodi  too^  mechanical,  wanting 
that  effential  eafe  and  plaufibility  which  makesf  us 
give  Mr.  Kino  the  preference^ 

^  Maw- worm  we  owe  to  the  ilterer  of  this  piec*,^ 
and  are  highly  obliged  to  him  foi-  To  rich  an  imi- 
provement  of  the  laureates  produddbn. ,  We  am 
equally  obliged  to  Mr.  Weston  for  his  inimitable 
fuppon  of  it :  Mr.  Moodv  once  exhibited  this  rifi- 
bfe  piece,  df  religious  infanity,  but  we  hope  never 
will  again  ;  arid  Mr.  Walijron  was  fo  much  out 
a(  his  depffi,  when  the  managers  popped  him,  like 
Mr.  Footers  Lindamira  on  for  it,  that  we  are  a- 
mazed  the  young  man  was  not  overwhelmed  by  the 
tide  of  popular  di^fcafure  ;  if  he  is  held  forth  as 
the  tutdc  q£  low  comedy,  we  beg  leave  to  borrow  an 

Bb:3  id^ai 
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idea  from  Mr.  Colman,.  and  aflfert^  he  has  not  one 
bit  of  the  green  fat  about  him. 

We  hear  Mr.  Weston  is  gone  to  Scotland ;.  is  it 
not  amazing  and  vexatious,  to  all  lovers  of  the  dra- 
ma, that  when  there  i&  fudi  a  lamentable^  unpa- 
ralelled  lack  of  merit,  at  both  houfes,  two  luch  in- 
trinfic  performers  as  MefTrs^  Woodward  and  Wes- 
TOif,  ihould  be  driven  to  a  northerni  migration.  Is 
this  gratitude  to  the  public  ?  ohihanie !: 

Old  Lady  La^nbert  is  alfo  an  additional  cha- 
rafter,  of  no  great  confcquence,  yet  well  conceived-, 
.as  by: her  we  percciye  that  perfons  of  rank  and  cdur 
cation  are  liable  to  catch  the  infeftion  of  enthufiafni, 
.as  well  as  thofc  of  the  lower  and  more  uncultivated 
clafi.  Her  ideas  of  reli^QUs  purity  are  diverting, 
and  we  have  no  ot^cftion  to  Mrs^  Bradshaw*s  me- 
thod of  delivering  them  v  ihe  maintains  the  fandti- 
ficd  formality  in  a  very  fuitable  manner. 

Her  daughter-in-law  is  a  very  good,  conformable 
young  wife,  to  an  odd  kind  of  an  elderly  hufband  -, 
'ihe  feenis  deiirous  to  promote  his  happinefs  and  the 
welfare  of  his  family,  but  has  nothing  to  fay  worth 
notice,  and  at  beft  can  only  be  confidered  as  an  a- 
greeable  daudle :  Mrs;  W.  Barry  deferves  a  better 
part,  and  does  what  Ihe  can  with  this^ 
^  Charlotte  is  undoubtedly  the  beft  drawn  coquette, 
and  the  moft  deifenfible  one  on  theftage ;  (he  likes 
adulation,  yet  has  fincerity  enough  to  own  it ;  fhe 
loyes  a  man,  yet  has  difcernment  to  fee  his  particu^ 
lar  failing,  and  refolutibn  to  laugh  him  ple,afantly 
out  of  it  ;  Ihe  is  ornamented  with  gencrofity, 
fprightlinefs  and  wit,  nor  is  her  vanity  any  way  of- 
fenfive.  Mrs.  Woffington,  in  the  Non  Juror^ 
pbjalined  fmgular  applaufe,  not  withput  great  merit  j 
2  however,^ 
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xypocrtte, 

however,  there  was  fuch  an  uncharafteriftic  affeda- 
tion^bout  her,  that  fome  d^ree  of  difguft  muft  at> 
tend  it ;  and  fhe  marked  thofe  paffagcs  which  had 
any  relifh  of  licentioufnefs  very  ofFenfively.  Mrs* 
Pritchard  had  much  more  eafe,  and  equal  fpirit 
of  C3cpre(non  ;  but  was,  from  corpulence,  fo  very 
^bfurd  an  appearance,  that  however  our  ears  mig^ 
be  pleafed,  our  eyes  were  pfieoded.  Mrs«  Abing* 
TON  being  a  very  agreeable  mixture  of  theie  ladie% 
much  freer  than  the  former,  and  more  delicate  thaa 
the  latter,  fills  our  idea  of  Charlotte  to  every  degree 
of  iatisfadion.  Mr.  Bickerstaff,  in  his  preface, 
has  paid  this  accomplifhed  aftrefs  a  very  genteel  and 
juft  compliment. 

As  we  have  obferved  tat  the  beginning  of  our  cri- 
ticifms  on  this  piece,  the  Non  Juror  was  growing 
oblbiete,  it  was  therefore  highly  judicious  to  give 
ihe  fatire  a  new  and  mcxre  intelligible  form  :  Ci^ 
bsr's  dialogue,  though  not  remarkably  correct,  i$ 
natural,  eafy,  and  fpirited ;  the  additions  in  no  fhape 
difgrace  him,  and  there  are  fome  oniiflioins  which 
do  him  credit.  Upon  the  whole,  we  heartily  wife, 
the  Hypocrite  encouragemlcnt  on  the  ftage,  and 
attentbn  in  the  clofet*  * 


THEt 
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A   TragedV  *:    By  LeH. 

*  A  liE  ti'agedy  df  TheodosIxIs  opens  with  all 
the  pomp  of  religtoiis-  pageahtty  y  a  decorated  al* 
tar,  the  figure  of  Gonftkntihe  kneeling  to  an  air  iii A 
pcmied/crofsh/priefts,  chorifters  andmvkfic  :  aftar  it 
|)repar4toiy  hymn  and  chorUs^  Atticus^  the  high 
prieft,  entdrs  into  conference  with  Leontine^  a  phi^  , 
lofopher.  By  what  pafles  between  them^  we  find 
that  Theodolius,  from  a  fixed  meUincholly  on  his 
mbd,  h^  determined  to  ky  afide  the  reins  of  gCM 
vertiment  for  holy  retirement :  Leontine,  who  had 
been  tiitor  to  him  and  a  Perfian  prince,  called  Va- 
tanes,  ddirieates  thefe  royal  charafters,  and  fignifks^ 
that  the  l^ter^  attended  by  his  daughter,  is  coming 
HDA  a  yifit  to  die  fcn-mer. 

'Varanes  approaching  with  Athenais  they  retire  j 
tKe  fliort  feene  which  oCcurs  between  thefe  lovers, 
means  no  more  than  to  declare  his  warmth  o£  pat 
fion  and  her  diffidence,  arifing  from  difparity  of 
rank  between  the  heir  of  empire  and  a  poor  philo- 
fopher*s  daughter.  The  prince's  declarations  ma- 
nifeft  rather  an  impetuous  than  a  prudent  paffion/ 
The  approach  of  Theodofius  being  announced  by 
found  of  inftruments  they  retire,  and  make  way  for 
the  Emperor,  attended  by  his  two  fifters,  Marina 
and  Flavilla,  who  have  determined  to  take  the  veil. 

Previous  to  his  fpiritual  admiffion,  the  Imperial 
•nJevotee  confeffes  to  Atticus,  in  a  very  pleafing  de- 

fcriptive 
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fcrjptive  narration,  that  love,  to  an  incurable  degree^, 
is  the  caufe  of  that  anxiety  which  exiles  him  from . 
public  life,  l^eontine  pronounces  the  approach  of 
Varaaes,  who  immediately  enters,  warmed  with  thcj 
glow  of  early  and  fincere  friendfhip  ;  ^jeir  advert- 
ing to  the  fports  of  former  days,  the  theatre  and  the 
field,  is  very  natural  for  juvenile,  as  well  as  aged 
fiinds  5  what  Varanes  fays  of  hunting,  is  poetically 
imagined  and  well  exprefled ;  the  prince  ufes  hi$ 
ende^cvaurs  to  perfuade  Tlv^odofius  from  his  pur^ 
pofej  however,  fcems  ftruck  with  the  awful  cere* 
inony  of  admitting  nuns,  and  by  the  coaclufiv0 
fpeech  of  the  firft  aft,  fhews  as  if  he  was  half  won 
over  to  retirement  ^  the  fentiments  he  utters,  and 
his  renftark  ppon  the  weight  that  royalty  lays  on 
mental  frccdoni>  are  pretty,  but  horndly  diferaced 
byrhime. 

At  the  beginning  of  the  fecond  aft,  Pulcheria, 
.'theodofius's  fiftcr,  who  is  inveftcd  with  imperial 
authority,  hears  the  clafli  of  fwords,  and  loon  after 
is  accofted  by  Marcian^  a  Rpman  general,  who  apo- 
logij^s  for  quarrelling  in  the  palace,  by  reciting  thq 
particulars  of  bi^  provocation  5  in  doing  of  which 
he  throws  out  many  low  and  indecent  obfcrvations  1 
thefe, ,  we  prefume,  the  author  meant  as  proofs  of 
jnartial  blunttiefs,  but  are  in  reality  abfolute  breache^i 
of  decorum,  cehfurable  to  the  laft  degree,  and  the 
more  fo  as  being  quite  unneceffary ;  his  reflexions 
upon  cjourt  effeminacy  are,  no  doubt,  very  natural 
effufion§  of  ail  honed  mind,  irritated  by  the  buzzing, 
gaudy  infefts  of  qouit  fun-(hine,  and  this  part  of  the 
icene  we  highly  approve, 

Openneis  of  expreffion  becomes  an  honeft  and 
brave  chara(5^er,  but  to  bully  a  lady  of  exalted  fta-r 

tion, 
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tion,  as  this  miCtarian  does,  is  beyond  al!  bearing, 
and  we  think  Ihe  fuftains  his  abufe  too  long;  how- 
ever, at  length,  becoming  fpirit  breaks  forth,  and 
file  reproves  him  in  fevere  terms,  at  the  fame  time 
banilhing  Hm  after  three  days ;  there  is  fomething 
whimfical  enough  in  Pulcheria's  intimation  afide, 
that  he  is  once  to  lord  k  over  hen  Lucius,  upon 
feeing  his  friend,  the  general,  droop,  at  receiving  fb 
l^arfh  and  fudden  a  fentenctf,  propofes  to  aflert  his 
caufe  by  force,  which  Marcian  declines,  acceptii^ 
exile  and  retirement  in  the  following  well  fancied,, 
well  exprefled  lines. 

We^H  fly  to  feme  far  diftant  lonely  village,' 
Forget  our  former  ftate,  and  breed  with  flavcs  ^ 
Sweat  in  the  eye  of  day,  and  when  night  comes. 
With  bodies  coarfely  fiRed  and  vacant  fouls, 
Sleep  like  the  laboured  binds  and  never  thijilu 

Athenais  and  Leontine  prefent  themfclves,  the 
latter  obferving,  that  they  have  paid  the  compli- 
ment Varanes  defired,  of  attending  him  to  Theodo- 
fius^s  court,  propofes  returning  to  Athens  ;  this 
afiedts  the  love-ftricken  maid,  who  confefles  her  un- 
cafinefs,  and  draws  from  Leontine  a  doubt  of  the 
prince's  fmccrity,  which  Athenais  cannot  admit; 
however,  upon  her  father's  ftarting  the  idea  of  a 
difhonourable  connexion,  with  the  juft  feelings  of 
a  chafte  referve,  (he  declares  that  no  confideration, 
however  interefting,  not  a  parent's  life  in  danger, 
Ihalt  impair  her  virtue;  this  fatisfies  the  old  man, 
who,  upon  feeing  the  prince  approach,  jretires. 

By  what  Varanes  fays  to  his  friend  Arahthes  at 
entrance,  it  appears,  that  the  latter  has  been  advifing 
fcim  againft  a  matrimonial  connedion,  as  difgracc- 

ful. 


I 
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fill,  which  he  fcems  to  admit  in  very"  ungenerous 
terms ;  yet,  upon  feeing  Athenais,  he  renews  his 
rows  with  great  fervour,  and  in  a  very  bombaftic 
flow  of  cxpreffion  declares,  that  he  prefers  her  to  all 
the  Perfian  greatnefe.  Upon  mention  of  his  fa- 
therms  difpleafure  if  he  Ihould  know  of  his  fon's  at- 
.tachment  to  fo  inadequate  a  charadter,  he  utters  the 
fallowing  beautiful  effufion  of  a  fond  mind 

No  more  of  this,  no  more,  for  I  difd&in 
All  pomp  when  thou  art  by  :  far  be  the  noi^ 
Of  kings  and  courts  from  us  ;  whofe  gentle  fouU 
Our  kinder  ftars  have  fteer'd  another  courfe; 
Free  as  the  foreft  birds  we'll  pair  together. 
Without  remembring  who  our  father's  were  ; 
Fly  to  the  arbours,  grots,  and  flow'ry  meads. 
And  in  foft  murmurs  interchange  our  fouls  | 
Together  drink  the  chryftal  of  the  ilream. 
Or  tafte  the  yellow  fruit  which  autumn  yields; 
And  when  the  golden  evening  calls  us  home. 
Wing  to  our  downy  neft  and  fleep  till  morn. 

When  Athenais  nientions  a  neceflity  dF  parting, 
Varanes  takes  alarm,  which  caufes  her  to  refer  him 
to  Leontine  for  explanation  ;  tlie  philofopher  ingc- 
nuoufly  queftions  the  real  meaning  of  his  paffion, 
which  throws  the  prince  into  confufion ;  and-  being 
urged  to  the  critical  point  of  marriage,  his  illiberal 
pride,  getting  the  better  of  generofity  and  truths 
occafions  him  to  treat  the  woman  of  his  heart,  and 
his  venerable  good  old' tutor,  in  a  moft  brutal,  con- 
temptuous manner ;  Leontine  warms  into  a  noble 
refcntment,  which  forces  the  hot-brained  Perfian  off 
in  a  very  difgraccful  manner. 

VoL.IL  Cc  Every 
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Every  hefrt,  fufceptibk  of  tender  feelings,  niuft 
here  fympathize  in  that  painful  concern  which  Ofvcr-! 
whelms  the  injured  father  and  flighted  maid  ;  the 
latter  of  whom  acknowled^  at  large  her  ardent 
afFedtion,  but  nobly  refolves  to  facrifice  it  at  the 
flirine  of  juft  refentment,  and  gives  her  approving 
fire  the  moft  folemn,  comfortable  afliirance,  of  in-* 
violable  virtue  ;  this  fcenc  takes  ftrong  poCEbflloa 
of  the  tender  paflions,  but  concludes  with  fome  very 
enervate,  pitiful  rhimes. 

Yaranes,  totally  repenting  his  treatment  of  Athe- 
nais,  meets  Aranthes  at  the  beginning  of  the  third 
ad:,  and  communicates  his  readinefs  to  make  her 
any  reparation :  being  informed  that  fhe  and  her 
father  have  left  the  court,  without  any  trace  by 
which  they  might  be  followed,  with  the  utmoft  vio- 
lence of  anxiety,  the  hair-brained  lover  determines 
upon  a  perfonal  purfuit,  ordering  his  chariots  to 
meet  him  in  the  Hippodrome.  In  the  next  fcene 
we  are  furprized  ^ith  the  converfion  of  Athenais  to 
Chriftianity,  for  .which  we  have  been  no  way  pre-- 
pared  ;  nor  do  we  know  whether  it  js  Lpontine's 
choice  that  his  daughter  (hould  go  one  road  inttf 
futurity,  while  he  hiqifelf  purfues  .  another.  The 
matter  is  very  foon  brought  about,  and  is  not  fuffi-* . 
ciently  probable  ;  however,  we  find  it  fo,  and  that 
Pulchcria  has  wrought  the  change,  for  which  her 
profely te  returns  thanks  in  grateful  terms  :  the  im-» 
perial  princefs  vows  ftrift  friendfhip,  and  propofea 
a  mutual  participation  of  joys  and  griefs,  Touchr 
ing  upon  the  -mafter-ftring  of  her  heart,  Athenais, 
.  who,  but  a  few  lines  fince  fays,- that  converfion  has 
eafed  her  of  the  lumber  of  pajftcn — a  kind  of  mcr- 

thodiftical 
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tfeodiftical  figure— here  giyes  a  loofe  to  gri^f^  and 
vents  bkter  reproaches  againft  the  fallacy  of  man. 

Theodofius  conning  in,  his  fifter  prefents  her  fair 
convert,  when  lo  !  it  appears,  that  flie  is  the  identi- , 
cal  unkno^vn  beauty  who  had  infpired  him  with  love, 
and  for  wh6fc  fake  he  meant  to  leave  the  world. 
-This  iricideht  tells  Well  in  a^ftion  j  his  immediate 
proffer  of  marriage  is  violently  fudden,  yet  no  harfh 
violation  erf"  nature.  Leontine's  approbation  of  the 
tonour^ble  choice  is  fuitable,  and  the  author  has 
^rniihed  Athenais  with  a  proper  degree  of  diffident 
/ubmiifion  in  her  reply  ;  the  new  appointed  Em*- 
prefs,  Pulcheria,  &c.  being  retired,  Varanes,  who 
comes  to  take  his  leave  of  Theodofius,  is  acquainted 
with  the  unexped:cd  change  in  favour  of  that  mo- 
iiarch's  happincffe ;  the  Perfian  prince^  though  deep- 
ly wounded  in  mind  himfeU*,  congratulates  his 
friend's  joy,  and  laments  that  his  own  painful  fitua- 
tion  wont  let  him  ftay  to  fhare  it. 

This  naturally  damps  Theodofius's  fatisfadion  ; 
however,  he  requftfts  Varanes  to  fee  his  bride  before 
Jie  goes,  which  the  latter  feems  willing  to  declme. 
There  is  fomething  odd  in  the  Emperor's  behaviour, 
iK>t  to  aik  the  caufe  of  his  friend'^  melancholly  and 
fudden  departure  ;  the  plot  has  here  intruded  much 
upon  friendihip  *,  Athenais  is  brought  on,  and  pre- 
iented  by  her  imperial  lover  to  the  Perfian^  i^ofe 
aftoniihmeht  and  confuiion  may  be  much  more  ea&- 
iy  imagined  than  e3qf>refied.  To  increale  the  hftXk 
and  agitation  of  his  heart,  (he  treats  him  as  the  pctv 
vocatbn  he  gave  h^  merited,  and  leaves  hii;n  to 
-vent  his  paffion  with  Theodofius.  What  paflfes  h> 
tween  thde  royal  perfonages  is  agun  very  odd,  fbf 
-though  tki^  likif^icaded  Jgtnpow  fees  hii  ftknd 
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eaten  u^  with  paflion,  and  fuffers  himfclf  to  be  cate*- 
chized  for  taking  the  woman  he  likes,  yet  he  ncvcr^ 
enquires  into  the  reafon  rf  all  this  ;  indeed,  whem. 
Varanes  clears  up  the  matter,  by  avowing  his  paf— 
Con,  he  (hews  feme  generous  fenfibility,  by  ofierin^ 
to  fubmit  his  claim  to  the  lady*s  choice.    Thi^ 
caufes  Varanes  to  whimper  like  a  whipped  fchool- 
boy ;  and  Theodofius,  pioufly  leaving  the  iffue  to 
heaven,  goes  to  prepare  Athenais  for  an  interview 
with  his  diftrefled  rival.     Aranthes,  by  offering  to 
comfort  his  mailer,  inflames  his  rage  more,  and  is 
charged  with  being  the  author  of  his  misfortune  % 
notwithftanding  the  prince  i;  half  mad,  our  author 
has  put  into  hi5  mouth  a  poetical  defcription  of  the 
tranquility  of  rural  obfcurity  •,  yet  this  we  could 
have  borncLtolerably  well,  as  the  thought  is  pretty, 
and  the  lines  flowing,  had  not  jingle  been  intro- 
duced.     ,  ' 

'  At  the  beginning  of  the  fourth  aft,  we  meet 
Marcian  lamenting  his  fallen  flate  ;  he  is  loon  join- 
ed by  that  other  unentertaining  fuperfluity,  Pul- 
chcria,  who,  as  it  would  feem,  has  fneaked  after  him. 
The  lafl  time  they  parted  fhe  pronounced  his  ba^ 
niftiment,  yet  now  fhe  fo  far  forgets  herfelf,  as  to 
trufl  him  with  a  very  fignal  inftance  of  her  imperial 
brother's  folly  ;  andd  then  as  ftrangely  difcovers, 
without  any  hint  to*  ftir  recoUeftion,  that  die  has 
been  talking  with  a  profcribed  traitor.  This  draws 
on  three  or  four  lines  of  frefh  reproach,  then  Ihe 
Ibftens,  taking  a  very  dubious  leave. 
'  When  Lucius  concludes  fhe  is  in  love  wth  the 
general,  and  tells  him  fo,  Marcian  very  juftly  re- 
plies^, that  they  neither  of  them  know  any  thing  of 
her,,  ana  that  it  is  mtt  of  the  power  of  huiaan  nature 
^  '  ta 
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to  fcan  her.  We  moft  heartily  concur  in  the  feU 
dicr*s  opinion,  for,  as  the  author  has  drawn  her,  fhe 
is  equally  unintelligible  and  infignificant :  an  un-^ 
principled  excrefcence  of  a  poetical  brain. . 

The  token  of  Theodofius*s  wcaknefs,  which  Ihc 
has  put  into  Marcian's  hand,  he  determines  to  make . 
ufe  of,  for  roufing  the  Emperor  froni  his  lethargic; 
effeminacy.  This  the  author  has  made  him  put  in 
pradtice,  but  the  fcene  is  generally  omitted,  and  we^ 
think  blameably  ;  for  though  it  wants  much  foft- 
ning  on  Marcian's  fide,  yet  a  fubjedt  forcing  bold, 
honefl:  truths,  into  a  weak  monarch's  ear,  is  a  very 
pleafing  and  inib;u6tive  pidhire  for  a  Britifh  ftage ; 
though  perhaps  fuch  a  one,  in  a  new  piece,  might 
not  now  be  licenced  ;  poflibly  it  is  from  a  fimilar 
principle  omitted  by  coiutly  rtfianagers.  We  re- 
member the  fcene  once  done  in  Dublin,  with  very 
pleafing  and*  proper  effeft. 

The  fhort  fcene  between  Thcodofius  and  Athe- 
nais,  preparatory  to  feeing  Varanes,  fhews  the  Em- 
peror to  be  a  moft  condefcending  rival  -,  and  the  la- 
dy obferves,  with  great  good  fcnfe,  that  it  is  a  feverc 
and  dangerous  trial,  to  throw  her  in  the  way  of  one 
who  had  once  infpired  her  with  fo  tender  a  paffion  ^ 
he  notwithftanding,  leaves  her  to  the  violent  ftru^lc 
of  love  and  glory.  No  fooner  is  he  gone  off,  than 
Varanes  appears,  a  pifture  of  defpair  -,  fhe  is  ftruck 
with  the  fettled  melanchoUy  that  clouds  him,  yet  rc- 
Tolves  to  withftand  the  fofter  feelings :  her  taunts  ^re 
remarkably  fevere,  particularly  where  fhe  mentions 
hearing  him  in  obedience  to  the  Emperor's  com- 
inand.  In  fhort,  fhe  reduces  the  prince  to  fuch  an 
cxquifite  degree  qf  pain,  that  though  fome  of  his 
conduct  merits  contempt,  we  are  obliged  to  pity 

him. 
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him.  Where  he  mentions  his  death,  and  begs  that 
compaflk)n  which  he  cannot  obtain  in  life,  the  fcene 
grows  truly  pathetic,  and  the  audience  mult  melt 
with  Athenais  ;  who,  fliocked  at  the  found  of  an 
cverlafting  farewell  from  the  idol  of  her  heart,  calls 
him  back,  and  candidly,  with  warmth,  exprefics  her 
love,  yet  leaves  him  with  the  idea,  that  their  incli- 
nations cannot  be  fulfilled. ,  What  the  reafon  of  this 
•infuperable  perplexity  is,  we  dont  fee ;  having  for- 
given the  infult  fhe  received,  and  Theodofius  be- 
ing difpofed  to  confirm  her  choice,  what  happens 
appears  to  be  only  the  author^s  obftinate  purfuit  of 
a  tragical  cataftrophe.  What  Varanes  fays  after 
Ihe  is  gone,  appears  to  us  very  ftrained  and  bom- 
baftical :  comparing  himfelf  to  a  perfon  buried  a- 
live,  is  ftraining  idea  horridly  :  it  is  worthy  of  re- 
mark, that  in  this  fcene,  Varanes  fwears  by,  or  ap- 
peals  to  the  gods,  no  lefs  than  fix  times  *,  indeed, 
through  die  whole  piece,  Marcian  and  Jie  are  bring- 
ing in  the  deities  upon  every  odcafion ;  infomuch, 
that  allowing  the  difference  of  plurality,  it  might  be 
fuppoied  they  had  been  educated  among  the  Erig- 
lifh  foot-guards,  where  fwearing  is  a  capital  accom- 
plilhment,  and  conftant  pradtice. 

Athenais,  ornamented  with  imperial  robes  for  the 
nuptials,  begins  the  fifth  a£l,  with  her  attendant 
Delia.  She  very  juftly  complains  of  being  hurried 
to  the  Temple  at  the  midnight  hour,  but  is  told 
that  thedefignisto  keep  her  marriage  as  long  aspof- 
iiblefrom  the  knowledge  of  Varanes,  incompaffion 
to  his  pains ;  her  confidante  diftniffed,  fhe  deter- 
mines upon  taking  poifon,  and  empties  the  deadly 
cup.  Pulcheria,  at  entrance,  takes  notice  of  the 
Emprefs's  difh*efsful  «nd  pallid  looks :  doubting  the 
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jhewrt  warmth  of  genius,  but  doldnefs  and  inactivity 
Cfjudgipent. 

Theodofius— fure  there  never  was  fuch  aii  infipid 
fnorfel  of  royalty,  is  fcarce  a  charafter  in  any  fliape  % 
he  has  nothing  to  mark  him.  but  a  kind  of  boyifh, 
ahiordUs  weaknefs.  After  his  firft  fcene,  he  has  not 
a  Kne  to  utter  that  is  worth  an  aftor's  fpeakirig,  or  a 
fpedtator's*  hearing  t  it  is  hardly  rfeafonable,  though 
he  gives  name  to  the  piece,  to  mention  the  perform-* 
artce  of  fUch  an .  unfeafoned  incumbrance  upon 
action  ;  if  >i^e  itiiftake  not,  Mr.  SMiTrt  nlade  his 
firft  attempt  in  this  unfavourable  part,  which  he 
irendettd  in  fbme  liieafure  bearable,  and  has  cohti- 
hUed  to  bear  it  up  ever  fince  till  laft  feafon.  Mn 
DiggeS  hte  been  pufhed  bh  fbr  it,  but  was  much 
too  niarily  in  hik  perfon,  and  too  dedamatofy  in  his 
fexpreffion  \  the  lover,  at  leaft  of  this  clafs,  fits  un-^ 
cafy  upon  hini.  Mr.  Reddish  1  in  the  name  of  equity, 
it  any  fuch  principle  dwells  within  a  theatre,  why 
ihould  foch  fuperior  abilities  l>e  crammed  into  fo 
dilagreeabfe an  undertaking?  elpecially  whenkhaC 
tapital  aftor,  Mr.  CAtrTHERLY,  might  much  more 
properly  drudge  through  it,  than  Hamlet,  Romeo^ 
and  a  'dreadful  &c.  which  with  moft  cruel  kindnefi 
are  impofed  upon  him. 

Marcian,  the  tragical  blunderbufs,  who  feems  to 
have  no  idiea  of  any  difference  between  freedom  and 
rudenefs  of  fpeech,  utters  feveral  fentiments  which, 

'     well  cxpreffed,  cannot  fail  of  applaufe,  and  Mr* 

I  Sparks  ufed  to  give  us  Angular  pleafufe  in  thofe 
paliages  :  Mr.  Clarke  is  by  no  means  difpleafing, 
but  Mr,  AicKiN,  mounted  ort  Lee^s  fiefy,  hard* 

'  mouthed  Pegasus,  fits  in  a  very  ticklifli,  tottering 
fituation.     Mr.  Mossop  did  it  one  feafon  in  Dub- 

I        Vol.  II,  D  d  lini 
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lin,  ftfl4  thifilfing  it  unworthy  his  powers,  acquired,     j 
through  negligence,  an  cafe  which  he  wanied  ii^ 
mofe  impprtant  chara&ers  ;  fo  became,  by  acci- 
dent, much  the  moft  agreeable  performer  we  ever 
faw  in  this  part. 

Leontine  is  a  charafter  of  worth  •,  he  iHay^be  ren*' 
dered  ellimable  without  any  capital  requifites  ;  hi$ 
folicitude  fo)r  Athenais's  virtue,  and  cpnteippt  of  ^-^ 
grandifemenj;  upon  umworthy  tenw,  fpcak  him  e^ 
^ually  ^  tender  father  and  a  good  man  i  he  nf^ufl  inrr 
tereft  an  audience,  e%ecially  where  he  caUs  his  pu« 
pU  to  an  explanation.  Mr.  Ridqut  perfooated  this 
amiable  philofopher  with  ability :  Mr.  Gibson  haft 
h^d  the  misfortune  ^o  follow  him  in  the  part,  bu^ 
pever  can  fucceed  to  hi$  merit ;  having  either  no 
feeling  at  all,  or  fuch  a  difguflful  utterance  of  it^ 
^s  is  worfe  than  none  :  Mr.  Huti.  j(hpuld  certaia*- 
ly  do  it  at  Covent  Girded. 

Aranthes  has  but  two  Ipeechcs  oif  ^y  f?gftr4r 
^ey  indeed  fliould  be  taken  care  of;  wherefore^  wc 
cannot  fufiicimtly  expfeik  our  furpi;ize  to  think  aqijf 
Jtnanager  Ihould  fo,  far  miftake  H^  pkce  and  ju^-r 
incnt,  ^  to  fuffer  diQanarring  of  them  by  that  diC» 
tinguiflied  mutilator  of  fenfe^  language  and  charad;-- 
cr,  Mr.  Davis  :  on  the  other  hand,  we  caiuaot  rer 
<:oncile  giving  this  attendant  at  Drury  Lane,  to  Mr, 
Pai^mer^  who  frequendy  ftands  in  a  $rft  %ht  j  it  i« 
making  both  head  and  tail  of  a  tx^an.  Certainly^ 
amongft  the  number  q£  young  mutes,  who, fcnrejo^ 
Jy  to  prop  up  the  fide  wings,  and  tfow  to  every 
bafhaw  of  three  tails,  fopnej  one  mig^t  be  found  tQ 
do  fuch  a  part  as  this  with  toleriable  decency. 

Varanes,  who  was  mofl:  the  objcdt  of  o^p  a»*. 
thor's  ^cntionj  is  ^-  odd  medky  ^  Iqve  aii4.jpn4?  i 
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fietdiifihi, 

,  jio^fee^wilf,  tKert  will  not  j  profufe  in  profeflJohs, 
ihrefolute  ibf  praifHcc  ;  tender,  imp^ti^rit  5  in  fliort, 
a  romantic  madniain  ;  yet,  notwithftandihg  incohfift^ 
tnAct  of  a  glaring  nature,  he  is;  ds  a  dramatic 
|)crfon^ge,  hi^iy  interefting.  We  have  ihhder- 
gottc  thd  torture  of  hearing  him  preached  h\ 
Mr.  Sheridan,  whofe  ftage-lbve  Was  tte  mbl 
grW5hg.that  ever  wounded  a'  tender  ear ;  yet  wc 
cannot  juftly  avoid  allowing  llim'  a  veiy  chiaraflfer- 
JB5cal'  defpondance  6f  ftatui^es  iA  the  Tali:  fcehe  of 
iSrtr  fourth*  aft,  and  confidbralilb  rherit  iri  the  mid- 
ni^t  fifiloqiiy.  IVir,  iftlokV  is  Very  bearable,  but 
Wanti  much  o€xh)3,t  fire  rtftC(^irary  to  keep' pace  VitK 
his-  author :  wheri'  MK  SkiTii  took  leave'  of  tlie 
Emperor,  and  formed  art  allfaince  witH  tliel^erfiari 
j^rtce,  he  mad«  a  moft  lamentable  miftakej  and 
iire  with,  fbr  old  atqualht^hc6  fake,he  niay  r'eturn  to 
liiioiigihd;  difagreeabte  as  it  is,  rather  thkri  fKew 
himfelf  to  more.confprcuons  difad vantage! 

Mr.  ffxitKY  mult  in  imagination  to  thole  wTio 
arrat  afir  acquainted  with  his  performante,  fill  up 
cvtry  idttfof  exrcdlence  in  this  charafter;  his  love 
was^  ciichaiTting;  his^  ragci  alarming,  his  grief  melt- 
iAg^-  even  now;  though  overtaken  by  time,  and  im- 
j^aikdiil  his  conftitutiort,he  has  riot  thefliadow  of  a 
competitor. .  The  rheutriatic  ftiffnefs  of  his  joints  has 
been  indaftrioufly  trumpeted^forth,  and  every  mean 
ait' made iifeN  of  to  lower  him'  in  public  opinion  : 
ytt  trtrcrit  is,  that 'if  he  hobbled  upon  ftilts,h6  would 
bebetter  than  any  perfofts  in  his  ftilc  upon  their  beft 
legs.  A  gentleman  of  acknowledged  judgment 
Idtdy  madfe'  the  following  juft  and  ftrikirig '  fimlli- 

-    ttrdei  that  Mr.  Barr'y  was  like  the  time-worn  ruins' 
ofPalmff a  and  Balbec ;  which,  even  in  a  fallen 

'        Dd2  ftate. 
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ftatc,  (hew  more  dignity  and  real  beauty,  than  tho 
Compleat  prodqdions  of  modern  archite^re,  Wq 
heartily  lament  that  Uiis  gentleman's  caft  is  fo  in- 
confiftent  with  his  years,  and  wilh  his  prudence  ha4 
laid  up  an  independancy/  that  he  might  have  retired 
ere  envy  and  theatrical  policy  had  fapped  the  founr 
dation  of  his  well-earned  fame, 

Pulcheria,  as  a  character,  we  have  already  giveix 
our  opinion  of  •,  what  Ihe  fays  is  full  as  infignificant 
^  what  (he  does  \  and  Mrs,  Vincent,  whom  nx$ 
length  of  years  can  make  old,  if  (he  had  never  been 
|:rufted  with  any  fuperior  undertaking  in  tragedy, 
might  here  have  been  beara,ble  ^noygh  :  but  what 
dull  head,  or  hard  heart,  could  have  put  the  agreea-^ 
jble  Mrs.W,  Barry,  of  Drury  Lane,  upon  fo  irkfomc 
an  undertaking-r  Come  fprth  Mrs.  Hopkins,  and 
feize  this  Roman  princefs,  more  confonant  to  thy 
gbiiities,  than  the  young  and  beauteous  Zara,  and  as 
fuitable  to  thy  delicate  figure. 

Athenais  is  much  the  moft  e(timable  charadter  in 
this  piece ;  for,  laying  afide  the  weakneisiof  her  lex» 
and  refifting  the  temptation  of  a  darling  objeft,  (he 
maintains  that  exalted  virtue  pradtically,  which  her 
father  only  admires  and  recommends  in  (peculation  j 
however,  thp'  we  approve  her  general  conduit,  yet 
flie  manifefts  a  ftrong  taint  of  romantpc  ideas  :  her 
felf-denial  is  carried  to  an  extreme.  As  to  the  ter-| 
mination  of  her  own  life,  we  have  already  exculpateci 
that,  by  remarking,  that  (he  had  not  been  informed 
how  abominable  an  aftion  jfelf-murder  is  deemed  ia 
(he  Chriftian  fyftem.  .  . 

The  part  of  Athenais,  though  well  delivered  from 
the  author's  pen,  has  none  of  thofe  mafterly  ftrokesi 
gf  aftion^  which  gave  Mr§.  Cibbei^  an  opportunity 

of- 


Hie  D  R  A  M  AT  I C  C  £  N  S  O  R.    105 

of  difplaying  her  exquifite  abilities  ;  wherefore,  we 
elw^y:s  thought  that  lady  rathqr  below  herfelf  in  thp 
fair  Athenian,  and  allowed  Mrs.  Bellamy  to  come 
nearer  an  equality  in  this,  than  any  other  charafter  i 
'  they  both  were  fir^larly  jJeafing,  but  we  muft  pre- 
fer Mrs/  Barry  to  either,  as  having  equal  force 
with  more  nature. 

Mifi  Miller  has  certainly  given  Mr.  Col- 
ItfAN  Ibme  bitter  provocation,  that  he  puflies  her  on 
for  this  and  feveral  other  characters  equally  enfit  j 
indeed,  (he  did  it  for  her  benefit,  which  is  a  fc^oti 
when  many  performers,  to  indulge  vanity,  kindly 
treat  their  fciiends  with  the  barbarous  and  dreadful, 
though  not  bloody  murder  of  a  principle  character  9 
this  is  like  afking  acquaintances  to  dinner,  and  giv- 
ing a  thin  breaft  of  mutton  inftead  of  a  good  firloin 
of  beef,  which  is  equally  ready. 

This  play  has  no  moral,  there  is  no  vice  to  merit 
punifliment,  and  what  virtue  there  is  falls  a  facrificc 
to  ill  qonduded  paffions :  we  are  apt  to  think  its 
tendency  prejudicial  to  young  minds,  as  it  furniflies 
very  extravagant  notions  of  love;  and  therefore^ 
thojugh  it  always  pleafcs  in  reprefentation^  cannot 
cordially  recommend  it. 


)8C 


THE 


tfii    Ttic  DK.AMXTU:  CEJTS 


The  t^  ov  nmin  g: 


A  CoMBDV,  by  Mr.  IvToohjk/ 
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JL  N  tite  firfr  foeiKB  MIC  meet  yovatg  'SkS&nm&t  fat- 
Ij^tng  CoKmd  flLajrmqnd^  fiior  makii^  ki90>  ki^  i 
l|Ue^  e£  graidtjir  tx»  Im  fi£biv  <af  liiiofe  ^^iliatilll 
9ndi  Qoqiiettifhi  dUpofition  lis  draws-  sn  imrjr  plkn^ 
^nt  piQ:urev  ami  al£a»  by  way:  ofi  cDnfiraft;  hidi^ 
croudiy  paints  die  Gcdonel  to~  hiiB&lf  ^  si^r^  diss 
l^e  entersi  upoa  an:  aijcQant  o£  women;  iwhidl^  vm 
thifik  extremely  injiixions^  to  tfat  fenflbto^  pa#t^^ 
^  fm  at)  leaf]^  ami' fliesKs.  Jiian  notaotis^^  tO'  be^  uti^ 
natural ;  to  fqppofe  diar  g^taod:  undet^ndidg^-  witt 
Qiakfi  any  &niale  naoie  ready^  toi  eneoiurag^  »  f^ol, 
h  fliRange  dodnna;  piide  may^  work;  &cb  an'  afr 
&fi:^  l!mt  found  fcnfe  caizoot::    fnsedbrfif  anmngf 
&ieicfeda^.is  the.  life  of  jbdal:  enjoyment^,  biie^  W6f 
thidc:  young  Belmanti  places^  the  Cokmel  in  tOdf 
fityareandoidiailou^'  a  light;  it feems  as  W  tilr s^i^ 
thor  had  facrificed  every  other  oonfiderdti^n  tOM:Jlw 
of  enriching  his  favourite  charafter.     When  Fide- 
lia comes  to  be  mentioned,  Belmont  goes  on  in 
the  fame  rhapfodical  ftile  concerning  her,  that  he 
has  made  ufe  of  concerning  his  fitter,  relpedling 
the  uncertainty  of  her  birth  ;  Belmont  (peaks  as  a 
man  of  gallantry  with  very  vague,  undetermined 
principles ;  upon  the  Colonel's  enquiry,  whether 
Rofetta  knows   any  thing  of  Fidelia's  real  ftory, 
Belmont  declares  flie  does  not,  but  believes  her  to 
he  thecfiftcr  of  a  fellow  collegian  of  his,  and  in 

that 
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^i#  Ugkt*  mcominebds  her  as  a  wife  to  hsiti;  be- 
kig4flced,his  £icher*s  di^ofman  towards  thb  young 
lady,  he  (ay%  thor^  is  nothing  wantii%  of  recom^  > 
pcndackm  to  the  old  gentJbtnan  but  (mat  cer^ 
QUAty  of  9.  fortune ;  here  he  takes  a  mo£t\repie^ 
henfible  method  of  removing  a  kind  of  tditetnma 
lie  is  in^  dnd  meanly  %$).  as  he  has  bciought  her 
mo  the  family/  by  one*  npifrcprefentation^  ht*H  re« 
mqiye  her  by  another ;  and  what  is  that  ?  forfix>di» 
\>y  Vandalizing  her  virtue.  Beknont  &TOurs  ao* 
tioa  in  Hm  fcene^  but  he  is  no  more  nor  h&  than 
a  de%icable  reptile>  furmfiied  with  more  word! 
tha^  n¥^l^/ more  hu^kour  than  fenfe. 

la  the  fticceeding  convtrfatkm  between  Rofettai 
9nd  Fidielia,  we  find  that  the  former  ratties  away 
in  ^  fame  ftUie  and  fentimeni:,  conccmii:^  men^ 
^ij  the  treatn^nt  d[  xh^3^  in  bve  affairs^  that  hef 
li^rother,  ki  the  {»^eeding  Icene,  n&d  rej^£ting 
her  5  Fid^  chaa:ges  her  with  being  in  love  with 
CcdoQid  Rayolon^  thou^  flic  makes  him  wear 
foch  painful  chains.  The  g^  coc^pctce  fports 
winh  this  cifcumihnce  a  Uttky  yet  acknowledges^ 
he  is  oot  indifferent^  and  affigns  *  a  very  goieroutf 
lOPtive:  f or  keq)ii^  liim  off  at  prefent ;  having 
held  his  felicitations  at  adiftance,  while  his  ciicunm 
ftaiicQ^  wore  m  unfavourable  afpeft)^  fbe  juftly 
thinka  fuTTK^erid^,  when  fortune  finiks  upon  faei^ 
lg«ar^  would  feem  mercenary. 

By  what  fee  dnsjp^  wc  perceive,  that  Sir  Charles, 
the  Cekmelis  facher^  was  attainted,  as  having  join- 
edvt^  rdScHion,  but  ktely  pardoned  by  rofsi 
dm^ency ;  Rofetta  cautbns  Ficfeiia  a^init  tl^ 
waidoefe  of  her  broi^her,  which,  draiws  f foM  die  ht- 
t»  aidedaraition^  that  let  therdangi^  be  v^iin:  %  may, 
I  .  he 


hcls/theman  tof  her  choice-  hitft  Rofttta  archi/ 
advHcs  heir  friend  to  many  Sir  Charles,  who,  it 
appears,  has  ihewn  a  particular  attadiment  for  heri 
this,  however^  Fidelia  thinks  proceeds  merely  fitM 
his  hmnanity,  and  h  laughed  at  by  the  coqtietti 
for  her  grave  ideaii. 

Juft  as  ihc  is  uttering  thefe  Wofds,  •*  What  a  fw^ 
mamaihall  I  have  when  I  marry  the  ColoneV* 
young  Belmont  and  that  gentleman  enter ;  the  fof- 
mer  repeats  his  filler's  words,  which  the  Colonel 
calls  lucky  ones^  She  aims  at  giving  them  a  dif^ 
ferent  turn ;  but  Fidelia  countera£b  the  defign,  and 
confirms  them,  by  repeating  what  Ihe  has  fdd  con^ 
cerning  Sir  Charles  -,  and  having  her  for  a  mamot 
j&c.  thus  the  grave  young  lady  indtilges  her  mirthf 
while  her  gay  comjpanion  is  confiderably  puzzled 
how  to  turn  the  tables.  Belmont  keeps  up  the  fret, 
and  even  the  Colonerfeems  to  enjoy  it ;  at  length, 
a  fcrvant  brings  a  letter  which  relieves  her ;  it  ap- 
pears to  come  from  one  Mr.  Faddle,  whom  fhe 
i^aks  of  with  rapture ;  the  Colonel  feems  .much 
ftrt^ck,  and  ihewirig  his  uneafinefs,  gives  her  an  op- 
portunity of  triumphing  in  turn,  which  flie  does 
by  reading  the  coxcomb's  frothy  epiftle,  and  aflc- 
ing  her  lover's  ppinion  of  it. 

The  firft  aft  concludes  with  a  Ibliloquy  of  very 
boyilh  import,and  the  couplet  is  remarkably  fedble ; 
^r  Roger  Belmoint  and  Sir  Charles  Raymond  begin 
^he  fecond  aft ;  complaints  are  uttered  againft  his 
Ion's  conduft  by  the  former,  which  the  latter  en* 
deavoura  to  mitigate ;  it  appears,  that  Sir  Roger's 
uneafinefs  arifes  from  being  at  the  expence  of  keep- 
ing Fidelia,  without  knowing  whether  fhe  has 
?ny  fcHtune  Jtpiepay,.  in  cafe  of  m^rri^  with  his 

foni 
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&1K\  Sir  ChaHes  hints  diat  a  ferbcrs  connciEkibn  is 
adt:  mticb  tcy  be  dr^ded^  atid  bodi  the  old  gnoleu 
B^dn  appear  coricemai'  for  the  prcfervatbn  of  F^ 
deliaV  hbnoi»^^  vifbxiSi  myfterbas  fituacion  is  fo  uiv- 
accotmtat^ :  u>  dear  up  the  doobt^  that  natui^ly 
aii^9  Sir  Chalks  ai^^s  his  friend  txy  bring  ydung 
Bbkho!^  al  iboci  as  poffible,  to  an  explanation 
9^  Tf^uym^die^  young  lad)r  really  is ;  Sir  koger  feeing 
hb*  Am  appmach,  itfe^^  to  attack  him  xm  thii 
poirH^ 

Thfe  5K«ittg  gcftttematt  enters,  vepcmng  iomt 
ifajMutons^'  lihefir;>  the  :l&ther,  upon  his  mendomng 
tillittiines^^hard^'Obferves,  thatheongbr,  as  her 
Gimrdiaaif  t^o  in^i^prove  Fidelia's  money,  and* that 
i^godd  round  fUfH  may  be  thrown  into  the  ftocks 
ay  adv£uitage  }^  dus  d^ ows*'  the  young  g^ntietnan  in« 
t^'ctofufion^  and  occafioni^  a:  vety  laughable  fcene 
0^  eqUivocalidyi ;  alter  be^rii^  a  great  de^l,  the 
^  mati  fefetn^to  conceive  mittemin  the  r^t  fight, 
Md  prekj  at  His  goihg  oJfF^  m  intimation  which 
ftardcs^  ybuhg  Bblmont ;  he  thinks  his  £^r  coneem^ 
td  in  die  affair,  and  refolves,  by  the  aid  of  Faddle, 
liy<H:rt-plot  her;  (he joins  him,  and  a&er.plir^ng 
^reeabiy,  through  fonle  fpeeches  upon  patience, 
Ac  definition  of  bl  coquette,  dnd  thatx)f  a  rake  oo 
eur,  which  are  both  plea&tatly  given-,  tewevery 
we  think,  as  a  brother,  young  Bdmont  explains 
lOAfelf  tod  far. 

Seeing  the  Colonel,  he  goes  off,  and  leaves  him  ta 
a'tete-a-tete  with  the  young  lady  5  this  fmous  fon 
rf  Mari  addrefling  his  mlftrefs  in  the  folemn  way^ 
flic  aJksrhim  if  he  is  a  rake-,  ^nd  demanding  how^ 
te  W9uld  behave  to  her  if  really  fuch  a  charafter, 
Ae  Gojonel  coUeds  unufual  fpirit ;  kiffes  her  handr 
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and  breaths  a  glow  of  rapture,  which  flie  receives 
ironically,  and  thereby  draws  him  again  into  the 
ferious  mood,  nay  even  works  Kim  into  a  degree  o£ 
warm  refentment;  which  alfo  flie  treat«  Ughtly. 

Juft  as  the  Colond  is  fooled  to  the  top  of  his 
bent,  Faddle  appears,  and  inunediately  feels  fomc 
efFeft  of  the  Coloners  choler,  while  the  frighted 
Fop  is  in  confternation  at  the  rough  treatment  he 
has  met,    young  Bclnwnt  and  Fidelia  join  the  com- 
pany ;  this  gives  him  a  relpite,  and  by  degrees  he  is 
led  on  to'  a  laughable  account  of  himielf  and  his 
companions;    however,  the  author  has  certainly 
given  him  too  much  of  this  whip  fiUabub  ftuff. 
A  fervant  whifpering  Rofetta  that  dinner  is  ready, 
fhe  ajfks  the  gentlemen  to  partake,  but  Belmont 
having  engaged  Faddle  to  dine  at-  a  tavern,  they 
remain  while  the  other  charafters  go  off;  when  by 
themfelves,   Belmont  gives    Faddle  a  purfe,   by 
way  of  retaining  fee,  to  aflift  him  in  getting  Fide- 
lia out  of  his  father's  houfe,  as  ftieis  there  too 
fccure  from  his  licentious  defigns ;  .h<:  owns  hirnietf 
to  be  only  a  fictitious  guardian,  and  partly  opens  the 
manner  in  which  he  got  pofleffion  of,  her ;  Faddle^ 
who  feems,  as  his  employer  obferves,  fit  for  any 
rafcality,  immediately  fuggefts  to  himfelfa  method 
of  throwing  the  family  into  fuch  confufion  •  as  may* 
anfwer  the  purpofe  •,  pregnant  with    this  hopeful 
defign,  they  haften  off  to  dinner  and  conclude  thQ 
fecorid  aft. 

At  the  begmningof  the  third,  Rofetta  and  Fide-: 
Ua  prefent  themfelves,  converfing  upon  the  fame 
fubjedt  that  employed  their  firft  fcene*;  tbe  former 
infifts  that  cruelty,  or  feeming  cruelty  to  gallants,' 
i^  the  beft  treatment  of  them;   Fidelia  differing 

from 
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this  opinion,  a  pretty  and  pertinent  fong  is  intro- 
duced 5  a  fervant  brings  a  letter,  the  contents  of 
which  affeft  Rofetta  fo  ftrongly,  that  (he  defires 
him  to  go  for  her  brother  and  Faddle  to  the  tavern 
where  they  dined.  Fidelia  requefts  to  be  a  par- 
taker of  her  friend's  concern,  which,  after  fome 
hefitation  is  granted,  by  (hewing  the  letter. 

Upon  perufing  it,  and  finding  herfelf  not  only 
reprefented  as  an  impofter  but  a  proftitute,  Fidelia's 
feelings  rife  to  a  tender  pijch,  and  fhe  confefles  her- 
felf not  what  the  fcrpU  repf efents,  nor  what  fhe  has 
been  thought.  Rofetta,  though  difagreeable  doubts 
arife,.  treats  her  with  cordial  gentility ;  in  cOnfe- 
quence  of  the  meffage  Faddle  comes  in,  and  is  tax- 
ed with  his  knowledge  of  the  fubjedt,  or  the  wri- 
ter of  that  letter ;  his  evafions  are  whimfical  j  at 
length,  half  owning  the  matter,  and  laying  fome 
-imputation  on  Fidelia,  her  refentment  fo  far  gets 
the  better  of  her  delicacy,  that  (he  ftrikes  him  % 
Rofetta  promifes  every  kind  of  proteftion,  if  he  can 
make  any  difcovery  in  which  the  honour  of  her  fa- 
mily is  concerned ;  or  wilhes  him  poverty  and  con- 
tempt if  he  has  himfelf  any  part  in  trumping  up 
(o  illiberal  and  bafe  an  accufation. 

With  the  true  effrontery  of  a  villain,  he  treats 
the  matter  lightly,  and  hurries  off,  leaving  it  totally 
unexplained ;  Rofetta,  agitated  with  doubt,  preffes 
Fidelia  to  open  the  affair  as  much  as  in  her  power  5 
which  however  fhe  declines,  through  delicacy  of 
a  piromife  made  to  young  Belmont  that  fhe  does  not 
chufe  to  break.  Coming  in  at  this  critical  point  of 
cohverfation,  his  fifler  opens  the  matter,  giving 
him  the  letter,  which  he  reprefents  as  the  offspring  of 
fcandal,  and- threatens  to  revenge  the  matter  on 

2  E  c  Faddles 
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fiddh  ftops  hiim,  and  xp^otio^  that  &e  has  ownr 
cd  herself  a  copnterfcky  whijdi  he  takes  utnbr^ 
at;  howeyer,  Qjebegs^  hiip  to  clou*  up  her  char 
ri^r/roin  the  vile  afid  gFoundldT  imputation,  lof 
IMToftitudpp ;  this  he  avoifds  m  a  very  churlilh  9q4 
ungendemaiail^  manner.  ' 

After  hh  abrupt  exit,  Rofetta4eay^  hqr  abu(ed 
friend  with  a  d<ecjiaration,  that  flie  e3^>e£U  to  have 
her  doubts  cleared)  before  flie  can  afibrd  cootie' 
nuanqe  of  that  cordial  ^eem  ihe  has  hitherto  oiapi^ 
fefted  *,  Fidelia,  in  a  Ihort  ioUloquy,  hunents  her 
perplex^  Qtuation,  and  goes  off  to  make  w^y  ^ 
her  treacherous  gallant,  who  meditates  on  his  own 
rafcality,  and  views  it  in  the  proper  light,  yet  ieems 
to  think  himiiblf  po0ei]^d  of  honour  above  lying, 
and  honpfly  aboye  deceit  \  at  the  fame  time^  ti^ 
hp  doe3  pot  (hew  a  gleam  of  contrition,  but  evof 
fefolyes  to  pprfup  his  fcandalous  putpole. 

In  a  fhort  converfation  with  his  vicious  ago^t^ 
that  rhapfodical  fool  hints^  by  way  of  getting  4 
freih  bribe,  qualms  of  confciepce  j  after  ipma 
threat^,  young  Belmont  promifes  another  puiib,  if 
he  will  bring  hiri>  word  what  pa(&s  between  Sis 
Charles  Raymond  and  Fidelia,  who  are  gone  into 
an  adjoining  chamber  j  this  Faddie  checrfuUy  un^r 
dertafcc5,  ^nd  his  employer  goes  to  the  King's-^ 
»rms  to  wait  for  his  intelligence. 

The  old  Baronet  and  young  lady  are  next  difco^ 
yered,  in  conference  upon  the  letter  which  has  oci? 
caHoned  fo  much  uneafinefs^  Sir  Charley  blame; 
Fidelia  for-  too  much  referve  with  Rofetta ;  flie  apo^ 
k>gizes  for  it  by  owning  her  regard  for  yoimg  Bd^ 
IRom,  which  feal*  h?r  lips;  Faddk^  trjie  to  his  trufti 
I  appears 
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^peaMTs  Uftemngp  and  when  the  old  gentleman 
humanley  pfi3|)Q&s  takii^  Fidelia  under  his  proteo 
tion,  if  Roibtu's  fufpiciohs  Ihould  make  the  Bel'* 
jxxxat  family  uneafy  to  her ;  he  catches  the  idea  of 
her  beii^  as  he  phra&s  it,  a  bit  for  Sir  Charles^ 
^iidpofts  away  to  the  tavern  with  what  he  thinks 
a  rare  bit  of  news.  Fiddia's  tears  draw  a  conibla- 
tory  remark  from  the  Baronet,  that  he  hopes  i(xcf:^ 
(hii^  may  be  foon  done  for  her  relief;  and  Ihe 
ends  the  a£t  with  a  pretty  thought  relative  to  pati-- 
ence,  if  tr  had  not  been  jingled  into  rhime. 

The  Colonel  and  Roi^ta  commence  the  fourth 

d£t,  he  renewing  his  addreflcs,  and  ihe  continuing 

lier  coquettifh  raillery :  the  Colonel,  in  compliance 

•with  his  miftrds's  ddire,  gives  the  following  pretty 

;md  juft  defcription .  of  matrimony,    "  To  fools, 

anadanvt  is  the  jewel  pf  flop's  cock ;  to  the  wife  a 

diamond  of  price  in  a  fkilful  hand  to  enrich  life  %  it 

IS  happineis  or  mifery,  as  minds  are  differendy  dif* 

Y&^      The  neceflary  requiiites  are  love,  good 

fenfe,  and  gpod  breeding ;  the  firlt  to  unite,  the 

jeccind  to  advife,  and  the  third  to  comply  -,  if  you 

add  to  thefe  nedtne&  and  a  competency,  beauty  will 

always  pleafe,  and  family  cares  become  agreeable  a« 

mufements." 

Roietta  ammadverts  pleafantly  upon  this  pidure 
of  the  manned  life,  and  ftill  dallies  with  the  amorous 
Cobnel;  at  laft,  (he  changes  the  difcourfe  to  Fide« 
lia,  of  whom  fbe  fpeaks  in  a  friendly  manner  ;  and 
teUs  hcf  gallant,  that  if  he  hopes  to  make  love  fuc- 
ceisi^y,  it  muft  be  by  endeavouring  to  clear  up 
the  perplexity  of  her  fair  friend,  then  propofes  to 

vifit  her  with  him. 

Young 
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Young  Belmont  and  Faddlc  prefent  themfelves, 
convcrfing  upon  the  fuppofed  defign  of  Sir  Charles, 
in  offering  Fidelia  apartments,  which  the  latter  de- 
clares to  be  with  a  vicious  intention.  Seeing  the 
old  baronet  approach,  young  Belmont  retires,  and, 
leaves  his  worthy  affiftant  to  banter  him  ;  for  which . 
purpofe  he  addreffes  Sir  Charles  with  all  the  fami-  ■ 
liarity  of  an  unbluftiing  coxcomb,  offers  his  fervice^ 
but  fneerihgly  obferves,  that  old  poachers  hunt  fure ; 
with  other  impertinent  remarks,  which  the  baronet 
feems  not  to  underfland,  till  he  draws  Faddle  into  i, 
.  repetition  of  his  own  words,  concerning  the  apart- 
ments, and  Fidelia's  acknowledgment  for  the  pro- 
pofed  favour.  Roufcd  by  his  infolent  ribaldry  and 
fcandalous  infinuatiori.  Sir  Charles  fhuts  the  door  ; 
this  alarms  the  confcious  fcoundrel,  who,  after  two 
or  three  hearty  fhakes  by  the  collar,  firfl  confefles 
that  he  did  liflen,  and  next  acknowledges  his  having 
forged,  yrith  young  Belmont's  connivance,  the  ano- 
nymous  letter  which  has  caufed  fo  much  pain  and 
confufion.  Having  thus  made  the  difcovery  he 
wanted.  Sir  Charles  difmiffes  the  parafite,  with  a 
moft  excellent  le£ture ;  fo  defcriptive  of  fuch  rep- 
tiles, and  fo  pregnant  with  inftruftive  truth,  thatwe 
beg  leave  to  offer  it  our  readers. 

*'  Thy  life  is '  a  difgrace  to  humanity ;  a  foolifh 
prodigality  makes  thee  needy;  need  makes' thee  vi- 
cious,  and  both  make  thee  contemptible  ;  thy  wit  is 
proflituted  to  flander  and  buffoonery ;  ai^d  thy  judg- 
ment, if  thou  hafl  any,  to  meannefs  and  villainy. 
Thy  betters,  who  laugh  with  thee,  laugh  at  thee  ; 
and  who  are  they?  the  fools  of  quality  at  court, 
and  thofe  who  ape  them  in  the  city  ;  the  varieties'  of 
^y  life,  are  pitiful  rewards  and  painful  abufes  ;  for 

th# 
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the  feme  trick  that  gets  thee  a  guinea  tOrday,  fhali 
get  thee  beaten  out  of  dpors  to-morrow ;  thofe  who 
carcls  -thee  are  enemies  to  themfelves,  and  when  they 
know  it  will  be  enemies  to  thee  i  in  thy  diftrefles 
they'll  defcrt  thee,  and  leave  thee  at  laft  to  fink  in 
thy  poverty,  unregarded  and  unpitied  5  if  thou 
canft  be  wife,  think  of  me,  and  be  honeft." 

Faddk,' i^thus  feverely  catec^iifed,  feek  himfelf  in 
^  frdh  dilemma,  upon  the  approach  of  young,  Bel- 
mont \  .  however,  having  cleared  himfelf  of.  one 
fcrape  by  telling  of  truth,  he  determines  to  efcapc 
another,  by  means  of  lying  heartily. ,  To  this  end 
he  tells  young  Belmont,  that  Sir  Charles  has  made 
him  a  confidante,  but  the  aflertion  is  deemed  apo- 
cryphal. Seeing  Sir  Charlesf  returning  he  decamps, 
prudently  refolving  never  to  fet  his  foot  in  the  houfq 
again. 

The  baronet  comes  on  with  a  fervant,  who  has 
delivered  him  a  letter,  purporting,  that  if  the  intereft 
of  his  family  be  dear  to  him,  it  is  efle^tially  necef- 
fary  that  he  fhould  attend  the  bearer  of  the  letter  ; 
this  extraordinary  fummons  fliartles  him,  but  howe- 
ver important,  he  fays  there  is  another  concern  that 
muft  precede  it.  Here  young  Belmont  aflcing.  what 
news,  Sir  Charles  attacks  him  in  an  emphatic  (train 
of  fpirited  reproach,  for  his  defign  upon  Fidelia^ 
which  he  only  anfwers.  by  recrimination  ;  and  the 
baronet's  noble^  difintereftM  fentiments,  place  Bel-, 
months  equivocation  and  falfe  fire  in  a  contemptible 
light  \  even  his  challenge  is  foiled  with  difgrace,  by, 
the  old  gentleman*s  unanfwerable  method  of  treat* 
ing  it.  Being  told  of  Faddle's  difcovery,  he  takes, 
fliame  to  himfelf  with  a  tolerable  grace,  and  appears 
tcady  to  make  any  reparation.     Sir  Charles  defires. 

him 
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kirn  to  undeceive  his  fifter,  aad  thcni  gKies  to^  tfet 
bearer  of  the  letter.  When  atone,  Belmofit  ^kc^  ^ 
Juft  vi6«r  of  his  proceedings,  vfhkh  te  findar  ais  iwA 
as  they  have  been  de(picaMc  j  and  feds  perj^feidt^ 
rife  fo  faft,  that  he  refolves  to  fly  upon  the  wings  of 
penitence  to  injured  Fidelia,  and  fctk  fnkit  her  advic^ 
that  peace  of  mind  he  cannot  ftrike  out  for  himieH; 

At  the  be^nning  of  the  fifth  zSt^  Sk  Roger  Sel- 
xnont  cQters,  confiderabfy  fluttered  with  aleteer  hi 
has  received ;  which  letter^  from  a  pittended  guar- 
dian of  Rdelia*s,  dlreatning  a  law-luk  for  (leafing 
her,  he  fliews  to  Sir  Charles  in  great  anxiety,  and  de- 
termines that  flie  (hall  be  packed  off  immediately  ; 
but  this  hafly  refolution  his  fHend  difluades  him 
ixx)m,  and  they  retire  to  confute  upon  the  matter. 

Young  Belmont,  in  the  next  fccne,  receives  fome 
very  juft  and  keen  reproaches  from  Fidelia,  for  the 
bafc  treatment  fhe  has  receivtd  from  him  ;  hejdeads 
hard  to  obtain  forgivenefi,  yet,  though  a- violence 
fo  her  love,  which  fhe  candidly^  acknowledges,  fhtf 
holds  him  at  a  diftance.  Thus  prefled  in  his  feel- 
ings, he  offers  marriage,  but  riiis  alfo,  on  a  generous 
principle,  ftie  declines.  RoTetta  here  joins  them^ 
fliU  of  the  intelligence  that  Fid^Ka  has  been  fboHen 
by  her  brother,  and  that  her  guardian  is-  at^hand  W 
demand  fatisfaftion.  This,  young  Belmont  reccivef 
as  a  pleafing  piece  of  information ;  he  is  going  to 
explain  the  ftory  of  Fiddia,  when  Sir  Roger,  Sir* 
Charles,  the  Colonel,  and  Villiard  enter,  the  lattet* 
ttf  whom  is  informed,  that  if  he  claims  the  lady,  aid 
xhakes  good  his  claim,  fhe  fhall  be  reftored  withoot! 
my  hefitation. 

He  afferts  her  to  be  his  ward,  and  that  fhe  waa^ 
^den  by  violence  from  him  by  Belmont.     Hb 

proof^. 
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priyok  bcitig  demanded,  lie  tvades  the  pbint,  and 
fayij,  rfiey  ffiiaH  be  produced  in  a  tourt  of  law^  Fi- 
dcfia  is  then  qx^eftioned,  who,  after  his  accufations 
have  been  heard,  draws  a  pathedc  pidture  of  Vit 
Sard's  brutal  attempt,  which  Mn  Belmont,  by  merb 
accident,  faved  her  from. 

The  circumftance  of  having!  relieved  diftrefled 
Innocence,  gives  Sir  Roger  a  generous  feeling  of 
joy  for  his  fon's  humane,  gallant  interpofition.    Vil- 
Hard,  finding  no  probability  of  fucccfs  by  ftaying, 
goes  off,  with  warm  threats  j    Rofetta  afking  whb 
Ae^anonymous  fcroU,  written  by  Faddle,  came  from, 
her  brother  frankly  owns  he  had  a  hand  in  it^,  and, 
fay  wsy  of  reparation,  offers  to  take  the  young  lady 
'  for  life :  here  Sir  Roger's  love  of  money  cujts  off 
Ills  confent.    This  draws  a  moft  generous  propofal 
fifom  Colonel  Raymond,  which  is  to  take  Rqfetta 
i^nthout  a  fortune,  fo  hcr*s  tixzy  be  bellowed  Oh  Fi- 
delia.    While  matters  remain  dubious,  land  a  good 
deal  of  deBcacy  is  manifeftcd  on  ^U  fides.  Sir  Charles 
fteps  m,  and  declares,  that  he  will  make  Fidelia  e- 
qual  to  Sir  Rogei^s  utmofl:  wiftu  in  point  of  pro- 
perty J  and,  in  a  few  lines  after,  with  a  melting  flow 
of  paternal  tendernefs,  declares  her  to  be  his  daugli- 
tcr.     The  general  aftonifhment  arifing  from  diis 
uncxpe(9:ed  difcovery,  he  removes  by  the  following 
explanation  :  That  at  the  time  of  his  banilhmenf, 
he  left  this  daughter,  an  infant,  to  the  care  of  a  Wo- 
man, who,  to  fecure  fome  jewels,  m^de  the  child 
bdicve  Ihe  was  a  Foundling,  and  changed  her  name 
of  Harriet  to  Fidelia,  that  at  twelve  years  old  fhe 
fold  her  to  Villiard  ;  that  being  feized  with  fudden. 
iUnefs,  and  having  heard  of  Sir  Charles's  return,  Ihfe 
had  fent  for  him,  and  from  apprehenfions  of  death. 
Vol.  II.  Ff  con- 
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cdnfefled  tnc  whole  ;  thereby  proving  the  idendity 
of  a  cjiild,  which,  durmg  his  exile,  fhe  fent  him 
word  was  dead.  Matters  brought  to  this  agreeably 
crifis,  all  parties  are  made  happy ;  the  two  young 
couple,  by  interchange  of  hands,  and  the  old  baro- 
nets, by  feeing  their  children  united  according  to 
mutual  inclinations. 

Young  Belmont  concludes  the  play  with  a  very 
apt  dedudion  from  his  own  mifcondufb,  and  a  ien- 
fible  remarks-would  it  had  not  been  made  in  rhime^' 
that  libertimfin  preys  upon  that  beautiful,  weak 
part  of  the  creation,  which  it  is  man's  natural  pro-; 
vince  to  defend. 

The  piece  now  confidered,  has  proved  a  very  Zr 
greeable  fubjedt  for  criticifm,  having  much  to  praifc, 
and  little  to  cenfure  ;  for  however  perfons  who  feel, 
and  fhrink  at,  the  touch  of  our  I'od,  may  think  wc, 
tend  to  fcvcnty,  it  is  an  undoubted  fad,  that  we  arc 
infinitely  better  pleafed  to  point  out  merit  than  de- 
ficiencies^ in  both  writing  and  performance. 

It  has  been  faid  that  this  play  was  evidently  bor- 
rowed from  the  Conscious  Lovers,  but  we  can 
perceive  no  ftriking  fimilitude  to  authorife  that  opi- 
nion ;  the  difcovery  of  a  daughter  in  each,  is  not 
fufficient  to  fupport  the  remark ;  there  is  indeed 
ibme  iikenels  between  Fidelia  and  Indiana,  but  all 
the  other  charafters  differ  eflentially. 

In  the  i^'ouNDLiNc,  critical  unities  are  well  prc- 
ferved,  and  the  plot  lays  proper  hold  of  fufpence 
and  attention  \  there  are  no  make-fhift  fcenes,  nor 
any  that  are  tedious ;  feveral  excellent. 

Sir  Roger  Belmont  has  nothing  peculiar  to  mark 

him,  and  may  be  called  a  good  kind  of  an  old  fel- 

Jow  5  only  a  4ittle  tainted  with  the  love  of  money. 

If 
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If  the  author  had  done  hdf  as  much  in  writing  the 
Jiart,  as  Mr.  Yates  did  in  afting  it.  Sir  Roger 
would  have  been  as  confpicuous  as  any  man  in  the 
piece.  Mr.  Love,  to  thofc  who  have  not  feen  the 
forementioned  gentleman,  may  pafs  very  well* 

Sir  Charles  Raymond  is  an  objeft  of  great  efteem, 
his  tender  concern  for  Fidelia,  ^fore  he  knows  any 
more  of  her  than  that  ihe  is  young,  beautiful  and  in 
dangerous  hands,  recommends  him  much ;  the 
manner  of  chaftifing  both  Faddle  and  Belmont,  on 
her  account,  does  equal  honour  to  his  juftice,  his 
humanity,  his  fpirit,  and  his  good  fenfe.  Tho*  .we 
Jiever  admired  Mr.  Barry  in  J)rofe  dialogue,  yet  it 
would  be  very  injurious  not  to  allow,  that  where  the 
part  materially  called  upon  him,  he  powerfully  an- 
fwicrcd*  In  the  fourth  aft,  he  fupported  the  cha- 
racter with  emphatic  dignity ;  in  the  laft,  with  melt- 
ing tendemefs  5  we  dont  recoiled  any  body  who 
could  have  been  better.  Mr.  Berry  was  heavy,  un- 
graceful, and  out  of  charafter :  Mr.  Bannister 
has  no  expreffion  of  foft  feelings,  but  Ipeaks  the 
lour  firft  afts  very  well,  and  figures  the  part  agreea- 
bly. Mr.  Powell  had  requifites.to  render  Sir 
Charles  Raymond  very  pleafing  ;  and  Mr.  Red- 
dish would  do  him  more  juftice  than  any  other  part 
in  the  play. 

Young  Belmont  is  very  cenfurable  as  a  man  ;  h^ 
does  the  meaneft  things,  even  under  felf-conviftion, 
'with  no  other  plea  of  excufe  than  the  pitiful  one, 
that  his  appetites  drive  him  on ;  had  he  rufhcd  up- 
on vice,  without  giving  himfelf  time  to  think, '  he 
vould  have  been  more  bearable ;  a  fpcculative  li- 
bertine is  the  moft  dangerous,  and  moft  incurable. 
His  refcuing  Fidelia  muft  be  confidercd  as  an  adion 

Ff2  of 
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of  fpirit,  and  yet  by  hi^  bdiayiour  afterwarcUa^it;  is 
lijttk  more  than  a  lioa  laving  a  lamh  from  the  wolf^ 
that  he  may  devour  it  himfclf.  As  a.  Character  fiwt 
a£kbn,  the  authjor  molt  undoubtedly  meant  him  ok 
pital ;  yet,  excepting  the  firft  fcene,,  amd  that  vitb 
his  father,  which  we  ajlow  tnaly  pkafent ;  anAdiat 
with  Sir  Charks,  where  he*  is  littk  better  thaa  a  foil} 
to  the  baronet,  he  has  nothing  to  fay  worth  aotice  y 
and  then  he  i$  placed  in  &ch  a  di%caceful  liglUtj 
t^hat  we  cannot  think  him  verg  dcfirablefwaaa^iJ 
of  merit;  however,  Mr.  Gar^ck^'S' peculiar  quar^ 
lifi^ations,  and  happy  ufe  of  them^  add^d- amazing 
%irit  to  the  piece  ;  giving  young  Belmont  much, 
more  confequence  than  can  weU  be  imagined. 

Mr.  L^E  is, very  pleafing  and  charadberiftic  in  thli^ 
part,  tliough  rendered  worfe  within  fomelate^  years 
by  lludied,  improvements,  than  he  was  when  be  tqoki 
kfs  pains.  Mr.  Ro3s,  and  this  gentkmans  arc? 
a  llriking  contrafte ;  the  former,  by  n^ligencc,  imn 
poveriihes  good  natural  talents,  and.  the  lattery  by  ^ 
laborious,  theatrical  mechanifm,  impairs  very  agrees* 
able  qualifications.  Mr.  Reddish  appears  toivery^ 
great  difad vantage  in  this  part^  he  has  notlungof  th«[ 
requifitc  yolubility ;  Mr.  King  Ihould  certainly  dci 
it,  if  public  fatisfaftion  is  in  any  ftiapc  worthy  ma^ 
negerical  confideration ;  a  point  we  have  n^uch  rear 
fon  to  dqubt  of  late. 

Colonel  Raymond  is  a  butt  of  ridicule,  a  mcra 
cypher  in  aftion ;  Mr,  Hayard  did  him  originally,, 
as  well  as  ever  he  has  been  done  fince,  and  there  is 
notliing  in  him  beyond  the  power  of  Mr. 'Packer. 

Faddk  is  a  tBor/3ugh-paced  reptile,  ready  to 
tranfaft  ^y  mean  bufincfs  for  a  bribe  j  and,  under 
the  appearance  of  rhapfodical  foppery,  a  defigning 

knave. 
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Tmmdiing.. 

knave.    Several  pail^[e»  of  this  part  wet^  origi- 
nally repulfed,  and  we  think  with  great  juftioe,.for  z\ 
gfcat  de^  of  what  he  fays  in  his  firft  fccne  is  fiwhy^, 
iuperfioQAjS' and  low ;  we  think  his  getting  off  with- 
out any;  other  chaflifement  than  what  Sir  Charles^ 
^eS'  hioH  ^  rather  faerificing  poetical  juftice. 

Mr.  Macklin^  who  never  had,  in  voice,  figurc^i 
OF  featiui^  much  capabiliQr  for  the  fop  Gaft>  yetf.  ^ 
ftrudk  put  fome  thing$  in  Faddle,^  which  we  have 
not  feen  any  body  equal ;  particularly  marking  thci 
obfeqfaious  knaye  aU*thre«^hi  After  allowing  thus 
much,, we  are  willing  m  pronounce  Mr.  Dodd  betters 
fihan  any  odier  performer  we  remember. 

Roj(btta.ia  a  moft:  agreeable  coquette,  fenfible,  and> 
full  of  viyacity  ;  tindtured  with  harmlefs  inconftan^ 
cy-and^parddnable  pride  *,  her  notions  are  confonant 
to  g^y  lif<5,fioirid.  youthj  and  a  flighty,  imaginati-; 
on  ;  if  Ihe  does  not  manifeft  abfolute  wit,  (he  yet 
may  be  allowed  a  brilliance  of  idea,  and  fprightllnefs  ^ 
of  expfeffion.  The  part  was  undoubtedly  conceived 
for  Mrs.  Woffington,  and  Ihe  did  it  particular 
juftice;  nor  fbould  we  wonder,  fined  the  elegance, 
the  notions  of  love,  and  the  vanity  of  admiration 
from  gallants,  which  are  united  in  Rofetta,  were 
natural  to  that  lady  ;  fo  that  hfere  Ihe  had  the  ad- 
vantage of  looking,  walking,  and  fpeaking  her  own 
charaften  Notwithftanding  our  general  veneration 
for  Mrs.  Pritchard,  we  cannot  place  her  upon  a 
level  with  the^^  nefe  qucy  of  Mrs.  Woffingtgn,  in 
this  part.  Mifs  Pope  falls  inconceivably  below 
both.  Where,  oh  drowfy  or  partial  managers !  is 
Mrs.  Abington,.  who  has  fo  much  of  the  pleafing 
and  elegant  original  about  her. 

I  Fidelia's 
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Fidelia's  circumftanccs  place  her  in  a  very  par- 
ticular degree  of  eftimation  5  her  principles  arc  un- 
cxcepdonable,  and  her  condu£fc  prudent ;  wc  pity 
her  critical  fituation,  and  rgoice  at  the  difcovcry 
which  eftablilhcs  her  happinefs.  That  delicate^ 
foftnefs  and  pathos  which  diftinguifli  this  charai&ery 
fat  with  much  eaie  upon  Mrs.  Cibber  ;  atpreient, 
Mrs.  Baddeley  fupports  it  with  voy  agreeable  ca-' 
pability,  and  is  by  far  the  moft  adequate  performer 
in  the  piece. 

If  this  play  muft  be  compared  with  the  Con- 
scious Lovers,  we  readily  admit  it  to  the  iecond 
place ;  but  take  it  in  a  feparate  view,  and  it  deferyes 
confiderable  praife.  It  fpeaks  fo  feelingly  to  our 
pafTions,  fo  chaftely  to  our  ideas,  and  fo  inftruftive- 
ly  to  our  fcnfe,  that  we  wifh  it  often  well  performed' 
on  the  ftage^  and  a  cordial  reception  in  the  clofeu 
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The    EARL    of    ESSE  X. 


A  Tragedy,  by  Mr.  Jones. 


S 


O  interefting  has  the  ftory  of  Effex  been  con- 
fidered,  at  leaft  fo  advantageous  a  light  has  Banks^ 
who  firft  wrote  upon  the  fubjeft,  placed  it  in,  that 
there  have  been  no  lefs  than  three  plays  ftruck  out 
upon  his  plan ;  we  have  chofen  that  by  Mr.  Jones, 
as  bemg  in  pofleflion  of  the  ftage,  and,  in  many 
relpedts,  the  beft  compofition  s  though  produced 
by  a  man  whofe  whole  dependanqe  was  on  natural 
genius,  of  which  he  gave  feveral  ftrong  proofs, 
and  might  have  furniihed  more,  had  his  copduft 
any  way  coincided  with  his  talents ;  but  like  many 
other  unhappy  fons  of  the  mufc,  his  life  was  a  dif- 
grace  to  his  writings,  and  though  his  capacity 
gained  him  ma^y  friends,  the  turbulence  and  in- 
grajtitude  of  his  temper,  prevented  him  from  ever 
keeping  one-,  but  his  work  being  more  properly 
the  objeft  of  our  concern,  we'll  proceed  to  that, 
without  furtljjcr  comment  on  its  imprudent  au- 
thor. 

Burleigh,  the  leading  arid  very  able  minifter  of 
Eliza'  s'  reign,  begins  this  piece  with  acquainting 
Raleigh  that  a  bill  to  clip  the  wings  of  Eflex's 
ambitign  has  paffed ;  he  aflcs  Tor  ooroborating 
proofs,  which  Sir  Walter  fays  are  arrived ;  fucfv 
as  his  making  a  private  treaty  with  Tyrone,  ^nd 
die  Scots  King,  calculated  to  ruin  Burleigh  in  bis 
Nfiftrefs*s  opinion. 

W^ry 
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Earl  ofEffex. 

Wary  Cecil  dcfires  that  this  pleafing  piece  of 
intelHgertce  ftiaybe  kept,  like  abaitery  concealed, 
to  play  upoh  the  enemy  by  furprifc  -,  a  meflenger 
announcing  the  approach  of  Lady  Nottingham, 
Burleigh:  confiders  what  her  bufincfs  may  be,  as 
knowing  her  to  have  a  partial  regard  for  Eflex ; 
he  prepares  againft  any  artifice  fhe  m^y  ufe  in  that 
peer's  favour,  and  difpatches  Raleigh  to  watch 
the  motions  of  Southampton  and  his  friends,  ob- 
ferving,  that  as  a  leader  of  faction,  he  muft  be  ta- 
ken care  of?  After*  feme  compliments  from  Not- 
tingham, on  his  great  abilities  as  a  ftatefman,  Cecil 
is  acquainted  by  her  that  fhe  has  renounced  EflTex ; 
Ihe  acknowledges  having  heretofore  joined  with 
bim  in  his  defigns  againfl  the  minifler,  but  now 
determines  to  coui>tcra6t  thofe  defigns,  which  a 
blind  pafTion  for  EflTex  made  her  promote ;  as  her 
refentment  arifes  from  i  flight  thrown  on  her 
charms,  Burleigh  with  great  addrefs  improves  her 
indignation,  by  mentioning  the  preference  given  to 
Rutland,  even  fo  far  as  their  being  united  by  a  fe- 
cret  marriage  before  the  EarFs  fetting  off  for  Ire- 
land. 

This  intelligence,  like  oil  on  flames^  throws  the 
*C6untefs*s  temper  into  a  blaze,  and  fhe  execrates 
jthem  in  terms  which  we  think  too  grofs  for  her  rank, 
though  moved  by  jealoufy.  Upon  Burleigh*s  pro- 
pofing  to  work  him  out  of  royal  favour,  the  only 
bar  to  his  ruin,  fhe  gladly  accepts  the  office  of  im- 
bitteringhis  royal  miftrefs  againfl  him,  and  goe^s 
'off  fully  determined  to  try  every  method  for  efFedt- 
ing,  not  only  his  fall  but  death.  Here  Raleigh 
enters,  and  fpeaks  of  Southampton's  approach. 

Thar 


Hje^t,  j^cc^fe  ^^f^^^gil  of  put^pg  jp  jpr^qe.  iui^ 
?qpi$Qiw  .ipp^fures,  /^r  t|ie  d^QirMaipn  cf .?  worthy 
SiW  and  i^ggodifqbjea^  ,^hp.Bo%iqiwi%n^  ^& 
S^aiffli  .^^Qaqh^  w:it}i  yciy  |>ilU#nt  qofllael^,  .«ld 
ftff^s  his  q>jr?i  gpod  jr^tqptfprts  ?ifhh  C9hf|4«ic4;^ 
l^irj^WHig  out  ^  ipfinyj^^op  i^^t  top  .yjpkftt  an  dti^ 
t^<^?i)t  to  J&ffcjK's  c^ufe  m^  inyplye  tjie  ii^irdjy 
a&j^njiiji  l^s  f^L  T]his  eWique  .tUr^t  Spijih^mp^ 
|on  tw»t3  vi!b;C9QK?np^  an^i  tnentigns  hpw  mi-^ 
fe<ai«^  ?walice  .muft  Jft^QUr  ,to  ^tegr  the  yrr^^hs 
of  ;hj)i}0«r  jfrpoi .  Effejx^  fc)|pwi  .thi?  bwgs  ,tbe 
cjonfcrence.tQ  4A  ^dj  m^  iCfTcil  goes  off. obferir-^ 
ingi  <Ij^t  the  qvieen  ih^U  jp4ge,pf  their  d^bMc; 
§PHii|iapiptpn,  aftdr  a  w^m  effvifign  of  friend- 
:^ip,  ;in  Jplilpquy,  foUpw^  him  to  the  rpy^  pi»- 

Qg^n.Elizab^th,>fe46cd  onhefthtone,  expreflfei 
dilf^^fyre  at  the  bill  of  impeachment  ,paflcd  ag^inft 
£^^9  without  b^r  privity  or  confent;  upon  .this 
ppiflt  (he  fp(?afcs  warmly  to  Cecil,  ch)sirging  hitn 
.withiit ;  ihi3  he  evadeS)  but  ^coirfcfles  a  concur-^ 
i^Oce  qf  opinion  with  parliametit     While   her 
M^efty  is  on.the  fret^  Southathptoa  enters,  to 
.vbofn  Ae  ihews  what  fhe  calls  the  bafe  portrait  of 
JEfibx  i  this  gives  him  ^  fair  opening  for  the  de-  • 
ifence  of  hisfricnd,  which  he  uynder^es,  by  paint- 
ing in  nervous  terms   his  innocence-  and  loyalty* 
^  After  a  general  reprpof  concerning  the  bill^  the 
•Queen  difinifles  all  but  Burleigh,  to  whom. (he 
ogives  an  order  for  fuppreffing  it :   he  begs  the 
Qgeen  to  confider  how  unpopular  fuch  a  ftep 
>wpuld  be,   and  mentions  pf oofs;    however,  fhe 
will  l>car  nothing  that  way,  and  with  an  iuniahte 
Vol;  IL         '  G  g  dqjrce 
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degree  of   generous  juftice,    declares    aecufation 

muft  ceafc,  till  he  can  make  a  perfonal  defence. 

After  Burleigh   goes  off,  Elizabeth  exprefles  her 

good  opinion  of  Eflcx,  though  fhc  knows  his  weak- 

^  nefs  :  a  hint  is  dropped  of  the  place,  he  has  in  her 

•  h^''^^  *  ^^  feems  to  view  Burleigh  in  the  right  light, 

V  and  concludes  the  firft  aft,  with  determining  to    ^^t 

fliield  Eflex-aojainft  his  fraudful  machinations. 

Cecil,  at  the  beginning  of  the  fecond  aft,  con- 
feflcs  to  Raleigh,  that  the  unexpefted  return  of 
-Eflcx  rather  confufes  him-,  however,  he  fends  for 
'Nottingham,  and  determines  to  alarm  the  Queei^ 
as  much  as  poflible ;  finding  affairs  brought  to  this 
critical  fituation,  that  Eflex  or  he  muft  be  facri- 
ficed.     The   queen  upon  her  entrance,   exprefles- 
much  furprife,  that  her  favourite  (hould  return  fronu 
his  command  in  Ireland  without  leave ;  finding  hei 
temper  warmed,  and  therefore  in  fome  meafure  fit- 
ted to  receive  an  unfavourable  impreffion  of  Eflex, 

•  Burleigh  mentions  the  feqret  treaty  with  Tyrone  an< 
i  the  Scots  K^ing,   tending,  through  the  afliftance 
-Eflex  and  his  friends,   to  attack  eyen  her  native 

•  Ifle ;   at  firft,  ftie    doubts  this  ftrange    aflertioi 
,  ^  but  upon  corifidering  fo  great  a  breach  of  duty  ii 

her  general,   as  to  leave  his  command  without  an] 
-authority  but  his  own  will ;  flie  colfe^s  all  the  dij 
►irity  pf '  ftation,  and  orders  the  culprit  into  her  pre- 
.fcnce.  '    -  ■■''■" 

'  -  After  an  introduftory  addrcfs  of  Southampton's. 
vtheiEarl  of  Eflex  appears,  and,  with  a  becom- 
'ing  degree  of  humiliation^  addrciTes  hisfovcreigj 
^ and  apologizes  for  his  cdnduft,  by  alledging,  thai 
:  he  thought  it  proper,  in  perfon,  to  oppofe  fcanda! 
tand  the  undermining  efforts  of  enVy;  the  Queer*- 
-^  ...  doe^ 
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does  not  feeih  to  cpnfider  this  exculplJtion  as  he.could .' 
wHh,  and  juftly  obferves,.  that  the  glow  of  language 
is,  in  his  cafe,  but  of  little  ufe;  that  having  appeal-- 
cd  from  hpr  to  the  laws,  he  muft  abide  by  the  , 
laWs. 

After  Elizabeth  and  her  courtiers. .,  are  retired, ; 
Hflfex  ruminates,  in  folilocjuy,  upon  the  ill  return 
his  marfial  dangers  and  fat%ues  meets ;  he  deter-  r 
mines  to  ftand  the  fhock  of  adverfity  with   rcfp-; 
lution,  fceming  to  tfiink  his  ruin  inevitable,  Sputh- 
anipton  returns,    and  tells  hi^  friend,   that  the' 
Queen's  dil^leafure,  cheriftied   by  Lord  Burleigli, , 
increafesj  the  ficklenefs  of  courts  Eflex  feem^  to^^ 
defpife,  and  defires,  as  a  rnore  msaterial  concern  thm : 
Jiis  political  affairs,  to  be  led  where  he  niay  fee  his ;[ 
mourning  lady ;  this  he  is  Wai-aedjagainft,  as  a  dan-, 
gerous  ftep,  it  being  neceffary  that  their  marri^.; 
at  this  particular,  junfture,  fhould  be  concealed. 
Burleigh,    by   the.  Queen's   command,  ;  demands^ 
Eflex's  ftaff  of  office ;  this  inflames  him  .to   utter . 
harlb  terms  againft  his  undermining  foe,  and  he  de- [ 
clarcs,  that  having  from  :h€r  pwn  hand  received  Jt,r 
to  her  alone  he  wiU  refign  it.     Southapiptpin  goes' 
once  again  up(>m  the  bufinefs  of  interceffion  to  fof- , 
ten  the  Queenv  and  leaves  his  friend  ftill  further,  to 
confider  the  jnftability  of;  hupign  greatnefs ;  this; 
foliloquy    ha3  coqfiderable  merit,  the  imagery  is, 
agreeable  and  (biking,  withqut  any  ftrain  of  con- 
ception. ;  I 

Rutland,  with  all  the.  joy  and  tendernefs  of  an 
afFeftionatp  wife,  here  flies  into  her  hufband's  arms,.^ 
who,  for  a  tpoment,  forgets  jiis  fallen  ftate  j  and, 
when  he  recollefts  it,  refolves  to  fly  from  courdy 
ingratitude  to  the  fweets  of  retirement,  with  his  b^-, 

G  g  2         *  loved 
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loVdtl  obgear,  Rutlahd  dt^er^g.  ite  danger  tlM^. 
assm  ih  df  d  dStS^b^eryy  being  in  ohe  of  the  C^^ni's 
apl^rtmientjfyEfl^eji: testis hir  oiffy  with  the!  fdedir^kfea 
of  calrti  cdntedt,-  When  &patixidfroai.  d*  h<mfe"  of 
greatnefs,  where  honefly  and  plain  dealing  are  for-. 
bitlilfeA  fceTttr." 

At  the  bis^iWiiAg  cff  die  third  t^,  Nottinglnm 
niHts  Bui-leigh^  itidm^ig  what  cK^diitoi,  after 
the  Earl's  ^dkiiftie  of  the  Qa6e» :  thk  Borkighr 
rehfes;  fig^%ifigy  that  h«t  nf»jefty  w»  hk^j  di^ 
pliiiifcd  alt  hii  rifufal  io  ^ttrii  the  flaflP  of  office^  tn 
ctiit^itttcc  ii(^  bet  pMd-«t  (bandite ;  tfiaft  h^  pa& 
iM\  #gnt  fo  fki-  ^  t&  dtfea^etf  hitft  Plinth  cfaiadt }  then 
(S^rn  \riixi  a  ^asbmiaioh  df  hh  trehf  fiSmng-^-t 
mys','  ixB  tatiMtejptbic^  oit  Ctcil,  for  driving  Imii 
as  ibe  fiippaJfed,'  td  Uteh  cJrtr^ifM^v  hio^everi  that 
aft^  tfi^^'  ch^ti^  fdt  and  ^gajttft;^  Ihe  had  Ordered 
E^  t6  the  Tower  i  Sut«  in  coflelafitm^  cotmndnd- 
e^  Hh«t  tb  be  lidtttight  into  hef  ^dc^ce.  A  JxieBsge 
cW:Bh^  io  N6tt^ghaiirl  frbm  06  Qdeen,  defiriiag 
h&  altbitd&ic^  ih  tb6  i-o;^ai  doftt^  fiurteigh  ftt^ft^ 
tKit  a  ii  m  tC^Siik  he^  cSftltethilig  ^tty  tnd  urgei 
Ij^^  A^ii  th4  moil  of  f0  fkv«>d^tf^le  kn  o^jportu^ 
"  nityi  of  ftJriirig  fftgjeS^  td  HiOfi  effeittid  fefentment. 

The  Qoeeri,'  dlfcbvered  ift  lyUoquyj  feefrts  deep. 
If  cbntcfhed  f6r  Eflfeb's  wcdkhdfs  bf  temper  j  ^niwdi^ 
\fltft  the  df-tiffc^bf  m  fo6ii  Jjlabefe  him  mfuoh  a  j^ 
r%^i,  dnd  p^'itble  fltUotien  j  ^f  ^}Hde  spptsa^ 
hurt  at  his  reiiflance,  but  love  foftens  that  pnde  in> 
tbxdthpkMati.  'f^e  Nbttiiigfiiami  preghant  with 
^!  mc  ![m\  m^aieikSSm<i  ^l*  jei^buTyj  approached 
Efeibfetfts  w|id  tells  kci-  of  Elftjf  s  contemptuoils. 
beftirfr^f }  Ik  #Hichi  tb  cover  her  |>urpofe  the  betr 
t*n  (he  'fdc&\»  %¥p^\z^  ^  but,  ^s  the  conference 

pro(???^&, 
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pr5ceecbi  ftirs'tfp  rf^e  fiafne  agaiftft  him  fo  farj  th«t 
life  Qpeen  perdSt'es  a  defigri  of  urging  feveritjry 
vAiich  fhe  checks^,  iAd  defires  Nott&ghftm  to  fend 
Rtttkftid;  ^hett  runiifiate*  on  the  psriinful  itate  6£ 
folitary  grandeUr,-  wJA:hf  wantifig  the  frc^  comfoft-' 
lable  communication  of  focial  equality,  is  forced  t^ 
bdir  ks  gri^s  £1x1  Afloii^ie^  at6fie. 

When  Rutland;  ^pear^^  EiizabetH  afltf  hef  opl^, 
min  iknd  cowifel^.  rei^^i%  Effe»:  $hi  Gduntefil 
i^fieita,' iJint  h^  faults  ftre  ^areatefd  by^nyj^^  that  they 
have  lio  j^al  eififteriee ;  and  fpeak»  of  £iSbk  ib  fcfck* 
t0tns9  that  tM  Q^h^  with  e'5gle-dyed  Jealouff ^^ 
irHeh  However  (he  oohcedk  for  foitie  timef^  |>erceive» 
her  ^»t1al  regard  (or  th€  EfWi  2  at  lengthy  Rutland'* 
zeil  goes  fo  farj  that  her  YofaJ  niiftreft  difmifife  het 
the  prdfence.  ♦ 

jfeflfex,  condufted  by  Burleigh  and  others,  prefent* 
hiftifelf/ white  the  Q^eeil  isdgitated  :  (hef  dehi^nds 
why  feetefufed  to  /leld  his  ftaJBT  j  td  thisi  he  repliesf 
tfe*t  it  wa§  his  wife  td  lay  hU  honours  at  the  feet  d£ 
her  #ho  had  cbnfertedthem :  on  being  charged  with 
a  Mf-ftilficieii^y  cff  fp^chj  he  pays  himfelf  fomet 
ooni^limeAtss  which  nodfigree  of  provocation  would 
dfiw  from  a  dian  of  r^l  fenfe.  At  the  (thdrge  of 
making  g  fhimeftil  cdmprornife  widK  rebels,  Effet 
feenus  to  think  his  life  leftUed  at  ^  however,  as  afi 
exculpation,  he  afferts  having  been  invefted  with 
diferetionarjr  pdwer^^  and  obfervfts^  that  the  circum- 
Itarice  of  affairs  obliged  him  to  ufe  that  power  as  he 
had  done.  This  defence  he  makes  in  terms  that  we 
think  highly  provocative,  and  therefore  ap^aud  the 
Queen's  refehtment,  till  fhe  degrades  her  rank  and 
fex,  by  ftriking  him.  This,  we  naturally  fuppofe, 
rpwfes  his  impetuovis  teniper  ftill  more  •,  however, 

his 
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his  fury  vtots  itfclf  only  againft  the  court  tools, 
whom  he  violently  threatens.  After  the  ,Queen*s 
departure,  he  gives  an  enlarged  fcope  to  rage  ;  and, 
BOtwithftanding  Southampton's,  palliative  advice, 
Tchemently,  at  all  hazards,  determmes  upon  re- 
venge. 

At  the  beginning  of  the  fourth  aft,  we  find,  by 
Elizabeth's  enquiry  and  Nottingham's  arifwer,  that 
£flex,  has  been  guUty  of  fome  outrage  againft  the 
peace  and  dignity  of  government  •,  that  force  has 
obliged  him  to  an  efcape,  and  *that  he  is  fled  to  a 
place  near  the  Thames,  where  refiftance  on  his 
part  is  refolved.  This  behaviour,  fo  unpardbiiable 
in  its  nature,  wounds  the  Queen's  regard  for  hkn 
deeply,  and  flie  exprefles  her  concern  pathetically, , 
but  recoUefting  her  ftation,  calls  up  becoming  fpi- 
fit, 

Burleigh  acquaints  the  Queen  that  Eflex,  South- 
artipton^^  and  all  their  faftious  adherents  arefecured; 
th^t  thek*  defign,  could  they  have  gained  over  the- 
citizens  to  aflift  them,  was  no  lefs  than  attacking 
her  royal  perfon  j  that  all  the  charafters  of  lefler 
note  concerned  in  this  traiterous  attempt  have  been 
Ifccured,  but  that  the  two  Earls,  and  others  of  di- 
ftinguiflied  rank,  are  left  to  her  majefty's  difpofal : 
this  account  draws  from  Elizabeth  fome  pertinent 
and  affefting  remarks  on  the  ingratitude  of  fubjefts, 
ready  to  rife  againft  a  monarch,  who  has  always 
ftudied  their  advantage,  colleftively  and  indivi- 
dually. 

She  orders  Eflcx  to  a  private  audience,  and  when 
he  appears,  addreflcs  herfelf  to  him  in  very  fting* 
ing  terms,  which  he  receives  with  all  the  anguilh 
of  remorfeand  felf-conviftion  5  with  this  flic  feems 

touched. 
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touchedv  and  coolly  expoftulates  with  him  on  the 
ungrateful  return  he  has  made  her  bounty,  fo  pe- 
culiarly manifefted  to  him  ;  then  obferves  with  cor- 
dial concern,  that  Ihe  fears  the  public  voice  will 
force  him  to  the  peril  of  his  life ;  but  to  palliate  the 
pain  of  his  fufpence  declares,  that  fhc,  as  an  indivi- 
dual, is  willing  to  forgive  his  errors  freely  and 
.fully.  The  apology  he  makes  for  his  conduA  is 
plaufible,  but  no  way  conclufive;  however  it 
touches  Elizabeth's  heart,  already  fo  prejudiced  in 
his  favour,  and  flie  condoles  with  him  moft  hui- 
manely:  at  length,  being  wrought  up  to  a  particular 
pitch  of  tendernefs,  fhe  gives  him  a.  ring,  with  her 
royal  promife,  that  if ,  public  jufKcc  fhould  fcn- 
tence  his  life,  upon  returning  that  token  of  her 
favour,  he  may  be  fure  of  finding  cleniency. 

Thus  fccured  from  public  and  private  foes, 
Eflex  retires,  with  expreffions  of  fervent  gratitude ; 
after  Ihe  delivers  him  to  cuftody,  a  forebpding  fits 
heavy  on  her  heart,  but  flie  determines  to  ftand 
between  him  and  danger,  however  popular  clamour 
may  cenfure  her  proteftion.  1 

Rutland,  naturally  afflided,  and  urgiid  on  by 
her  hulband's  fituation,  npt  knowing  thc^egree  of 
favour  in  which  he  ftands,  notwithftanding  his  mit- 
conduft,  pleads  to  the  Queen  for  his  life  and  un- 
happily lets  fall  that  he  is  her  hulband.  This  un- 
cxpe(5ted  intelligence  fixes  a  dagger  in  Elizabeth's 
heart;  fhe  orders  the  Countefs,  whofe  grief  bor- 
-ders  on  diftradtion,  to  be  taken  from  her  prefencej 
and  after  that  order  is  fulfilled,  colicludes  the 
fourth  aft,  with  painting  in  ftrong,  and  expreflivc 
colours,  the  melanchoUy  ftate  of  her  own  mmd  ; 
)  w» 


»    < 
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«e  lode  upon  her  21  diis  period  as  an  9^)^^  of 
great  pity^  agitated  between  i^objic  duty,  ^private 
a£b3ion,  and  confirxxiecj  jealo.ui^. 

Ralei^i,  .with  ;tlie  lieaitenant  of  the  (toieer,  b^ii 
ddie  £fth  ad,  and  we  ape  informed,  diat  the  two 
£arls,  afcer  a  .very  qandid  tcial  ^7  the  peers^ 
liave  ibeen  vcbndemnedj  Nottiogh^oi  wters,  and 
deomnds  adniittance  ^o  Efie^i^  iwhich  'v^  granted^ 
this  rev^nge^id  dady  ^comps  with  ^delxgn  to  !sSS^  s^ 
iCpnfuQom^tiqp  «of  venga^oe,  ithei:e6;u:e  vWeai^s  (be 
&mblance  of  friendihip,  .^d  ;p:etends  ^hat'  Ahe 
iQueen  hpA  &nt  iiqr  jto  •k^iKxWiif  ;t^  Egrl  ^bt^  no 
pka  ;to  avf^tlik  fentence. 

£fiex,  ac^  fufpedting  ^ny  fmifter  de£g^,  after 
ibme  .thankfulxoaipiiioacnts  for  the  ^dy's  huniane 
interpolkion,vgi^^>her  tthe  iniporta^  pledge;  and 
,widi  it  A  igqieiTous  faUicifauon  ifor  iuis  friends  iife^ 
^without  anyxncntion  of  his  ojm:  pojOfefled  erf  this 
mark  af^royal^regard,  .the  (Countefsyhurrks.QfF,  .ex- 
ulting an  the  profpea.^  accpt^iplilhing  her  vindic- 
tiirc  purpofe;  irfie  \Qu^n  itnpati/*nt  for  Notting- 
ham's return,  appears  next ;  upon; feeing  her  incf- 
i^ger,  Iii^iaik5iWhat£fi^Khas  .faid,  Nottingham, 
with  fuigtilar  ait,  works  Ijcr  .up  gradually,  and 
ieems  to  lament  thevEarl'^  fuUen,  ^  unrelenting  obfti- 
nacy.;  and  >fa)^  that. even  .with  death  in  view,  he 
diliiiuned  malckig  any.  coaccflion  xo  mjured  majef- 
ty.  iThe. Queen,  at  length,:. enquires  particularly  tf 
hC/made  any. mentipn  of  airing,,  which  is  denied > 
^s  circumfliance  is  fo  itrilujag,tthat  Nottingham 
Heldoin  fails  of  .getting  very  rough  language  from 
one  or  more  (^ranmuiiencp* 

2  After 
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After  every  aggravation  againft  the  man  (he  wiflies 
to  fdve,  Elizabeth  gratifies  Nottingham  with,  an  or- 
der that  he  may  be  led  to  the  43lock ;  nay,  her  re- 
fentment  is  wrought  up  to  iuch  a  pitch,  that  (he 
even  determines  upon  going  to  the  Tower,  that  his 
fate  may  be  imbittered  by  her  prefence. 

Effex  and  Southampton,  habited  for  the  fcafibld, 
next  appear ;  the  former,  giving  his  friend  hopes 
of  life,  the  latter,  with  philofc^hic  jefolution,  call- 
ing afide  fuch  flattering  ideas.  Some  of  Jthe  lines 
he  ipcaks,  we  think  worthy  quotation. 

Lifel  what  is  life  ?  a  fhadow. 
Its  date  is  but  th'  immediate  breafh  we  draw# 
Nor  have  we  furety  for  a  fecond  gale  ; 
Ten  thoufand  accidents  in  ambulh  lieip 

For  th'  embodied  dream — 

-A  frail  and  fickle  tenement  it  is. 

Which  like  the  brittle  glafs  that  meafures  time. 

Is  often  broke  ere  half  its  fands  are  run. 

The  wh6le  of  this  fcene  Ihews  warm  friendfliip 
m  one,  noble  refolution  in  the  other.  When  the 
Lieutenant  of  the  Tower  pomes  on  to  fignify  that 
a  warrant  is  arrived  for  both  Earls  to  fufFer,  Eflex 
emphatically  laments  the.  fate  of  his  friend,  and 
Southampton  meets  it  with  a  determined,  vigorous 
refolution ;  but  when  Unexpe&edly  a  pardon  comes 
to  the  laft  mentioned  nobleman,  he  melts  into  foft- 
nefs  at  the  fate  of  his  friend.  Eflex,  and  parts  from 
Jiim  in  terms  of  noble,  unfliakeable  friendfhip. 

After  this  feparation,  Rutland  comes  to  give  her 
feulband  yet  a  feverer  trial  of  afflidlion  ;  fhe  clings 
^bout  his  heart,  and  melts  him  almoft  to  a  dif- 
Sraccful .  degree  of  tendernefs  :  at  laft,  after  many 
^   YoL.  IL  Ji  h  expreflions 
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cftcpreflibns  of  mutual  endearment,  the  Lieutenant 
fignifies,  that  time  calls  fo  preflingly,  he  muft  J"C- 
iquire  the  Earrs  departure  •,  this  throws  both  Efiex. 
and  Rutland  into  an  excefs  of  tendcrncfs,  which  oc- 
cafions  very  ftrong  feelings  amongft,  an  audience. 
At  length  they  are  feparated,  he  goes  to  his  fate, 
and  fhe  is  left  diftradedly  to  lament  it. 

Here  the  Queen  enters,  vfre  think  much  toofoon  ; 
for,  according  to.  her  forbiddance  of  the  execution 
immediately,  it  is  improbable,  ftay  impoffible,  t 
place  confidered,  that  his  head  could  be  taken 


before  her  mercy  is  known  ;  however,  fo  the  plot 
takes  its  courfe,  and  Rutland,  being  difappoint 
of  a  hope  fhe  had  conceived  from  the  Queen's  cle- 
mency, falls  into  a  ftate  of  abfolute  madnefs,  li 
which  Elizabeth  humanely  offers  to  comfort  her. 
Burleigh,  who  brings  tidings  of  the  execution,  re- 
lates Nottingham's  treachery,  which  flrikes  th< 
Queen  with  frefh  concern,  as  confidering  that  no — '% 

only  her  regard  for  the  man  is  violated,  but  evei 1 

her  fame  fligmatized  ;  her  conclufive  lines  have  ^^ 
good  moral  tendency,  had  it  not  been  enervateci:3 
with  unnatural  and  unneceffary  rhime. 

This  tragedy,^  being  founded  on  hiftorical  fadhr^ 
and  that  domeflic  alfo,  has  particular  influence  upoi 
a  Britifh  audience  j  the  plot  is  regular,  the  fcen( 
well  ranged,  and  the  charaftcrs  naturally  drawn  i 
the  language  is  chafte,  the  verfification  harmonio\^fcS 
and  exprefTive  ;  and  the  fentiments  inftruftive  ;  3t 
is  lefs  bombaftic,  and  more  natural  tlian  Banks's  i 
not  fo  nervous  or  fentimental  as  Brooks's  play,  ci^n 
the  fame  fubjed,  but  more  confonant  to  general  aj 
pr^henfion  and  tafle  j  it  moft  certainly  does 
deferv^  the  ftile  of  a  capital  performance,  but, 


/' 
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think,  may  very  properly  ftand  the  teft  of  pc- 
:»uial  and  performance* 

In  the  Earl  of  Essex,  there  are  but  few  cha!- 
"T-a6ler$,  confcquently  moft  of- them  have  fomc  de- 
gree of  importance.  We  find  the  hero  brave,  loy- 
al, Ipving  and  friendly ;  ftrongly  tinftured  with 
pride  and  violence  of  temper  5  too  open  and  bold 
in  fpeech  for  the  ambiguity  and  finefle  of  court 
fophiftry.  ^ 

Mr.  Barry  had  every  rcquifite  to  render  thit 
charafter  agreeable  ;  a  fine  figure  to  apologize  for 
all  the  ladies,  even  majefty  itfelf  to  be  in  love  with 
him  ;  a  moft  harmonious  utterance  for  the  amorous 
paflagesj-fine  breaks  for  the  grief,  and  natural  Ipirit 
for  the  rage  •,  he  was,  through  the  whole,  every 
thing  a  critical  fpeftator  could  wilh,  and  muft  have 
pleafed  the  moft  unfeeling.  Mn  Ross,  though 
greatly  inferior  to  the  original,  has  confiderable  me- 
rit in  ^  the  part,  and  fupports  it  much  better  than 
moft  capital  charafters  are  now  fupported. 

Southampton  appears  only  in  the  light  of  a  ge- 
nerous friend,  warm  and  fteady  in  his  attachment :. 
Mr.SMiTH  gave  us  much  pleafure  in  perfonating  df 
him,  and  we  may  venture  to  fay  it  fat  eafier  on  him 
tliatn  any  other  tragic  charafter  he  evef  played ;  why 
then  give  it  to  Mr^  Benslev,  who  looks  and  plays 
it  more  in  the  ftile  of  Bajazet,  than  that  of  an  ac- 
complifhed  nobleman  ?  Mr.  Reddish  fills  our  idea 
'beft.     Burleigh,  as  prefented  on  the  ftage,  is  cooli 
politic  and  refolute;  an  excellent  judge  of  charaft- 
er, and  equal  to\any  ta(k  of  ftate*    In  juft  veneration 
of  that  great  ftatefman's  name,  we  could  wilh  he 
had  not  been  drawn  on  the  ftage  fo  unfavourably  5 
iot  his  plotting  againft  Effex,  merely  as  a  check  to 

Hha  hi* 
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EarlofFft 

his  ambition,  and  a  rival  in  the  Queen's  favour,  is 
heavy  imputation  on  CeciPs  fame. 

Mr.  Sp  AUKS  rcprefcnted  him  with  becoming  dig 
nity,  and  gained  that  attcntbn  w€  have  never  pe 
ceived  any  other  performer  obtain,  or  in  the  lea 
defervc.     Mr.  Gibson  is  horrid  toa  degree  of  pain 
he  docs  not  lay  the  leaden  mace  of  flumber  on  hi 
audience,  but  buffets  their  ears  with  founds  mor 
diffonant  than  the  hum-ftrum  of  a  hurdy-gurdy 
Mr.  Gardnbr,  who  played  the  part  in  Buooks' 
Essex  at  the  Hiiymarket  with  merit^.ihould  do  thi 
part  at  Covent  Garden. 

Queen.  Elizabeth  is  a  charadter  of  importanc 
though  we   think  underwritten.      She  has   fom^ 
wieaknefs  as  a  woman,  none  as  a  monarch  ;  how 
ever  female  inclinations  arife,  royalty  maintains  pre 
eminence,  and  (he  will  be  Queen  even  over  the  m 
Ihe  loves.     Mrs.  Hamilton,  by  an  abundance  o; 
teaching,  fpr  Ihe  could  never  get  out  of  leading: 
firings,  made  a  very  refpedable  figure  in  the  ch 
rafter,  and  did  the  author  more  jullice  than  coul 
be  expefted  from*  her,  efpecially  in  the  tragic  ftilc  ^^ 
her  perfon,  deportment  and  aftion,  were  well  adapt — 
ed.     Notwithftanding  we  have  faid  thus  much  i».' 
favour  of  the  original,  our  regard  for  merit  obliges 
us  to  fay,  that  no  part  was  ever  fpoke  or  felt  morc^ 
properly,  than  Queen  Elizabeth  was  by  Mifs  Ibbot^ 
who  played  it  as  we  remember  one  night,  and  n(^ 
more,  at  Covent  Garden,  becaufe  Mr,  Rich,  wh» 
delighted  in  oppofing  the  opinion  of  the  public,  did 
not  concur  in  the  approbation  flie  received.   Even  air 
this  diftance  of  time,  we  remember  to  have  beeim 
peculiarly  ftruck  with  her  expreflion  in  that  fccn^ 
where  flie  gives  EfTex  the  ring  as  a  pledge  of  fafery 

frnm. 
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from  his  foes  -,  the  whole  interview  was  intereftingy 
but  thefe  lines  fhe  uttered  inimitably ;  by  reading 
the'paffagc  we  can  fc^rce  conceive  the  additional 
force  fhe  gave  it. 

With  prudence  make  your  beft  defence  -y  but  fhoulA 
Severity  her  iron  jurifdiftion 
Extend  too  far,  and  give  thee  up  condemned' 
'  To  angry  laws,  thy  Queen  will  not  forget  thee. 

.   Mrs.  Ward,  who  once  had  confiderable  merir^ 
is  now  fo  mutilated  by  time,  that  (he  has  hardly  a 
trace  of  her  former  felf  •,  therefore,  we  need  not  be 
furprized  that  fhe  makes  fuch  a  wretched  figure  in 
the  Queen,  and  more  efpecially  as  the  part  never 
came   within  her  compais ;  but  however  we  may 
pity  her,  as  being  commanded  upon  fuch  a  forlorn 
hope,  what  apology  can  we  make  for  the  managers^ 
indeed,'  what  can  they  fay  for  themfelves,  to  obtrude 
.performance  in  a  capital  light,  fo  very  inadequate 
and  difgraceful  to  a  London  theatre.     Mrs.  Hop- 
kins does  nottrcl|)afs  upon  the  bounds  of  decency, 
but  merits  no  other  applaufe  than  filent  fufFeranCe.  • 
Rutland  is  fo  circumftanced  as  to  claim  our  con- 
cern \  her  anxious  love,  her  perplexed  ftate,  and  her 
diftrafted  grief  for  the  lofs  of  her  hufband,  all  con- 
cur to  toiK:h  the  melting  heart ;  the  charafter  took 
happy  poffeffion  of  Mrs.  Gibber,  and  ftie  of  the 
audience.     Her  merit  never  fhone  more  ccnfpicu- 
oufly  than  in  the  laft  a6t  of  this  play,  when  abound- 
ing fighs  and  tears  gave  her  juft  tribute  of  the  trueft 
applaufe.     Mrs.  Barry,  though  without  power  to 
equal  this  great  original,  gives  very  irrefiftable  fen-  . 
fation  in  this  part.      Mifs  Miller,  who  rubbed 
through  it  lately  at  Co  vent  Garden,  was  (hlmefully 

imperfcft; 
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impcrfcft  ;  fhamcfuUy  we  fay,  becaufe  no  doubt 
flje  had  due  time  for  preparation.  It  is  the  duty  of 
thofe  who  have  the  greateft  abilities  to  know  the 
author,  how  much  more  incumbent  upon  them  who 
poflefs  fuch  (lender  talents  as  this  lady,  of  whofe 
executive  powers  we  will  venture  to  fay,  that  had 
fhe  been  minutely  acquainted  with  every  fyUable  of 
Rutlai^d,  it  is  not  in  her  power  to  do  one  tenth  of 
the  part  juftice. 

Nottingham  is  ^  very  difagreeable,  yet  we  believe 
a  natural  charaftcr,  for  where  jealoufy  taints  the 
mind  of  either  fcx,  all  moral  and  focial  concerns  are 
rooted  up.  She  requires  a  good  a^trels,  and  is  a 
painful  talk  for  fuch  a  one,  being  all  up  hiU  per- 
formance :  Mrs.  Vincent  was  very  improperly" 
chofen- for  the  original,*feventeen  years  ago,  and  we 
fuppofe  is  to  retain  it  for  life  •,  this  is  rather  more 
abfurd  than  Mr.  Ryan's  doing  the  part W  Marcus 
in  Cato,  when  he  was  feventy,  becaufe  he  had  done 
it  when  he  was  five  and  twenty — For  heaven's  fake, 
Mr.  CoLMAN,  without  diminilhing  a  worthy  wo- 
man's falary,  have  Ibme  pity  upon  criticifm,  dont 
compel  it  to  fting  through  public  mifapplication, 
fo  excellent  a  private  charadler.  Where  is  Mrs, 
Mattocks  ?  She  fometimes  plays  tragedy,  though 
not  her  fort,  and  muft,  at  leaft  in  ftage  appearance, 
give  tolerable  grace  to  what  Burleigh  hints  df 
charms.  Mrs.  Stephens,  though  her  powers  were 
not  equal  to  the  part,  yet  was  capable  of  giving 
much  fatisfaftion  in  this  Countefs. 

At  the  Haymarket,  laft  fummer,  the  Essex  dT 
Brookes  was  exhibited  ;  though  not  ftriftly  with- 
in our  plan,  being  a  different  piece,  perhaps  our  rea- 
ders may  not  be  difpleafed  with  fome  ftridturcs  on 

3  the 
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Khe  performance.     Mr.  Sheridan  was  bombaftic 

Sn  the  pai&ges  of  paflion,  and  diicordant  in  the  ten- 

<Jcr  ones ;  hurtful  through  extravagance  of  aftion. 

to  eyes,  and  painful  through  falfe  modulation  <^ 

vile  tones  to  ears.     Mr.  J.  Aickin's  Southampton 

was  modeft,  fenfible,  feeling,  and  within  the  lines, 

of  nature,  but  rather  faint  for  a  large  audience  :  if 

this  gentleman  could  rouze  up  a  little  more  ex- 

preffion^  there  is  a^  degree  of  propriety  about  him 

which  few  reach  ;  why  he  is  placed  in  fuch  an  ob-. 

fcur«,  difadvantageous  light  at  Drury  Lane,  none 

bitt  thofe  who  ftcer  that   ftate   can  pofljbly  fay. 

Ticre  arefeveral  parts  which  Mr.  Packed  is  inju- 

diciouily,  or  partially  packed  on  for,  which  would 

fit  much  eafier  upon  him.     Mr.  Gardiner,  whon% 

we  have  already  mentioned  as  fit  to  t^ke  Mr.  Gi<^ 

son's  poft,  fhewed,  in  his  playing  of  Burleigh,  Gl-^ 

pability  for  fupporting  a  fimilar  caft, 

Mrs.  Burton  !  Mrs.  Phillippika  Biirto^  1 
was  the  moft  mouthing,  ftrutting,  ftaring,  Wapping 
landlady  reprefentative  of  poor  Elizabeth,  that  ever 
tortured  the  two  delicate  fenfes  of  fight  and  hear- 
ing. It  is  impoffible  to  fay,  amidft  fuch  a  compli- 
cation of  wretchednefs,  whether  her  ungracious 
countenance,  her  lumbering  figure,  .aukward  aftion, 
-wild  modulation,  or  barbarous  dialeft,  gave  mofl: 
difguft  •,  let  us  advife  this  poetical  afdventurer  to 
change  her  pen  and  tragedy  fceptre  for  the  rolling- 
pin  or  mop,  and  then  fhe  may  become  a  ufeful  mem- 
ber of  fociety. 

Mifs  Hayward,  for  fo  inexperienced  a  perform-, 
er,  (hewed  great  merit  in  Rutland  ;  her  laft  aft  was 
truly  afiefting  •,  a  few  vulgafifms,  and  fqme  Shere* 
ioftiafl  oddities  of  expreffion,  clouded  her  abilities  \ 

but 
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but  we  think  fhe  has  the  materials  about  her,  \dth 
proper  affiftance  and  diligence,  to  make  in  a  feafon 
^r  two  the  third  tragic  adtrefs  in  our  London  thea- 
tres ;  we  wifh  the  managers  impartiality  to  make 
the  beft  ufe  of  her  capacity,  and  her  the  happy  pru- 
dence to  make  the  beft  ufe  of  herfelf.  Mrs.  Jef^ 
FERiES  is  confiderably  the  beft  Nottingham  we  have 
ifeen.  It  is  remarkable,  that  the  two  principal  parts 
in  this  exhibition,  Effex  and  Elizabeth,  were  noto- 
rioufly  the  worft. 

From  this  tragedy  arifes  the  ufeful  obfervation  of  ' 
that  danger  and  mutability  which  attends  court  fa- 
vour. In  a  comparifon  of  BanIcs's,  Jones's,  and 
Brooke  s's,  the  former  muft  be  pronounced  replete 
with  offenfive  bombaft,  forced  figures,  unnatural 
ideas,  and  pitifiil  expreffion ;  the  fecond,  regular, 
^hafte  and  affedting;  the  third,  lefs  turgid  than 
Banks,  more  laboured  than  Jones  ;  nervous,  but 
ftiflf;  wherefore,  we  recommend  that  play  which 
lias  pafied  review  both  for  adbion  and  perufaL 
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A  CoMEDy,  altered  from  ■WYCtt2Rj.v: 

■  .  ...  1     '  — • 

I.  -r  ...         -^-  -.V  J. 

By  Mn  BicK^RstAJfF.; 

THE  comedies  of  Charles  the  Secoi^d's 
Ihne  were  animated  with  wit,  humour  and'  a  cha-^ 
radler  ftrongly  marked ;  but  had  in  general  a  vici- 
ous tendency  s  our  puj^lic  tafte  being  moralized  i 
though'  private  vices  are  as  enormous  as  ever,  the 
dramatifts  of  our  days  make  an  adherence  to  de*^ 
cency  apologize  for  all  the  other  cflentiaSs* 

*  To  rcfcue  from  oblivion  the  fterling  ore  of  anti- 
quity ;  to  purg<  it  of  grpfs  alloy  is  an  undert^ipg 
Worthy  of  praife;  it  is,  like  recovering  a  piftvire 
highly  fiiriftied  from'  obfcurmg  filth ;  whett  this  is 
done,  Without  impairing  the  matter's  beauties,  it 
(hews  judgment,  and  if  any  retoijching  Is  neccfla- 
ry,  to  blend  .the  addition  with  an  able  hand  nia- 
nifefls  gehius ;  Mr.  Bickerstaff  found  the  Pbin 
Dealer*  a  good,  but  an  immoral  play ;  this  may 
leetn  a  folecifnl  in  cxprdfion)  but  we  mean  good 
as  to  the  leading  dramatic  qualifications ;  what  he 
hai  done  by  rfcfitting  it  for  public  infpedion  we  are 
now  tx>  examine^  aftef  preniifing  that  he  has  dealt 
G^didly  'with  his  original  and  readers,  by  marking 
the  additions  he  chole  to  makes  thus  whatever 
cenfure  or  praife  they  may  defervCi  becomes  diredt* 

ly  and  fairly  his  owttr 
Vol.  IL  1 1  Manl^ 
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Plain  Dealer, 

Manly  begins  this  piece,  with  opening  his  own 
charafter  in  a  conference  with  Lord  Plaufiblc,  who 
feems  a  very  difagreeable  vifitant.  In  the  courfe 
of  their  fhort  converfation,  they  appear  ftrong  con- 
trafts  ;  one  feems  churliftily  fond  of  viewing  and 
defcribing  human  nature  in  the  worft  light,  while 
the  other  pleafes  himfelf  with  being  the  white- 
wafher  of  frailty  j  the  wide  difference  of  opinion, 
makes  Manly  cut  (hort  the  thread  of  difcourfe  in 
a  very  unhofpitable,  uncivilized  manner  ;  however, 
the  roughnefs  of  one  and  pliancy  of  the  other, 
have  a  pleafing  effedt. 

Oakham,  a  fea  domeftic  of  Manly's,  feeing  the 
peer  treated  fo  roughly,  foliloquizes,  with  marine 
pjeafantry,  upon  the  incident ;  gives  us  to  under- 
ftand,  that  the  Plain  Dealer  is  a  captain  in  the  na- 
vy, that  he  is  juft  landed  from  an  unfuccefsful 
crujze,  and  that  he  had  funk  his  Ihip  to  prevent  her 
falling  into  the  hands  of  the  French  :  we  think  t^iis 
Ipeech  of  the  honeft  tar's  well  introduced. 

Manly  returning  with  Freeman,  is  alked  how  he 
could  treat  a  peer  fo  roughly,  when  he  makes  a  re- 
ply which  we  muft  tranfcribe  as  excellent.  "  You 
are  one  of  thofe  who  efteem  men  only  by  the  value 
and  marks  which  fortune  has  fet  upon  them,  and 
never  confider  intrinfic  worth  ;  but  counterfeit  ho- 
nours will  not  pafs  current  with  me,  I  weigh  the 
-  man,  not  his  title.  It  is  not  the  king's  infcription 
which  can  make  the  metal  better  or  heavier,  your 
lord  is  a  leaden  (hilling,  which  you  bend  everyway, 
ar)d  debafes  the  ftamp  he  bears,  inftead  of  being 
ra;ifed  by  it."  After  fome  humorous  reproofs  to 
^ .  Qakham  for  admitting  a  vifitor  without  leave, 
*     •  •  .  Manly 
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Manly  forbids  the  admiffion  of  any  more,  male  or 
female. 

In  continuation  of  the  conference  between  Manly, 
and  Freeman^  we  find  the  latter  kindly  endeavour- 
ing to  foften  the  rigidity  which  charadlerifes  the 
former.  One  is  for  ftrift  truth  and  open  Ipeaking 
upon  all  occafions  j  the  other,  for  giving  way  rea- 
fonably  to  fome  cuftoms  and  prejudices  of  life,  that 
he  may  not  be  in  a  ftateof  continual  warfare  with  his 
fellow-creatures.  Juftas  Freeman  is  making  a  tender 
of  cordial  friendfliip,  Fidelia,  difguifed  in  men*s  cloths, 
enters,  and  torments  Manly's  patience  with  fimilar 
profeflions  ;  he  charges  his  female  volunteer  with 
cowardice,  and  upon  that  principle  difmiflcs  her  ; 
fhe  remonftrates  againft  this 'feverity,  but  in  vain. 

Here  Oakham  fignifies  the  boifterous  approach 
of  a  clamorous  old  lady,  widow  Blackacre,  who,  by 
defcription,  we  find  to  be  the  eflence  of  litigation  ; 
To  fond  of  a  law  fuit,  that  fhe  prefers  it  to  any  other 
enjoyment.  Upon  her  entrance  flie '  complains  of 
being  kept  fo  long  in  waiting,  to  which  Manly  re- 
plies, by  afking  for  her  niece  Olivia,  regardlefs  of 
the  queftion,  Ihe  proceeds  to  the  ftating  of  a  caufe 
flie  has  in  hand ;  Jerry,  her  fori,  is  ordered  to  put 
the  cafe,  which,  after  many  interruptions,  he  at- 
tempts, but  blunders  fo,  that  the  impatient  mother 
proceeds  hcrfelf ;  till  Manly,  driven  beyond  pa- 
tience, damns  the  caufe,  and  all  the  parties  con- 
cerned. Upon  being  offered  a  fubpoena,  he 
flounces  out  of  the  room,  and  leaves  the  widow  to 
lament  his  Gothic  behaviour. 

After  he  is  gone, '  Freemaff  makes  a  kind  of  ma- 
trimonial attack  upon  Mrs.  Blackacre,  which,  for 
lJ)eprefeht,  is  cut  fhort,  under  the  idea  of  affeftibn 

l\z  for 
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for  her  Ion,    By  the  next  fccnc,  which  is  an  addcdlT^ 
qnc,  we,  karn  that  Maply;  has  fixed  his  undivided^ 
fHcndlhip  upon  a.n^aa  called  Varnifh,^  and  his  lovc^ 
^ponawoman  Cjaljed  01iyia,not  remarkable  cithcr-=^ 
£[>r  beaufy  or  fortune ;  howev^r^  it  appear?,  that  thisc 
odd  fon,. of  NeptUAe,  upon, going  to  fca^  hadpro^ 
Yifionaiiy  left  tW^  objeft  of  his  affeftion  pofl^flecf^ 
of  no  leis  than  ten  or  twelve  thoufand  pounds  •» 
i^xxn  .a^partial  opifiion  of  4icr  being,  what  he  thinks 
rare,,  a  faithful  ivoman.    Freeman  goes  off,  to  plead 
1^  Eidflia*§  favour,,. anji  leaves  that  remale  to  inform 
))s  l^ati^  is  ijd  iovje  with  Manly,,  that,  fhe  has  taken 
f  *di%)iife  t9i,yr3i.tclt,;^n  opportunity  .of  gaining  hi^ 
^ffei^ioAs,  though  Ibe  knows  them  to  be  previoufl^ 

«/jThc.|*Uin  I3t9alcr  ;^ppcars  dreffed,  and  fighifies  to 
f^regnwp  Jthat  .he  is  going  out  ^  on  being  told  th^f- 
|t  Js  on  a  yifit.to  his.  miftrefs,  with  an  obferyatio^ 
th^  Ihe  muft  be  in  jthc  phenomc;rion  ftil^to  engag& 
fuch^xJifpofition^his,  he  launches  out  violently  irji 
l>erpff?i^>  becaiife  fhe  is  wnforiant.in  temper^  as  he 
iflBjgiM§j^  tonyi^^^  -^  A  gi^ring.inftance^of  we^neia 
jfcppg/ippfcthe  jlupt^aptain  K^re,  which  is ^ving 
^^r^ynliipitpdicco^^  ^fpr.requefting  to.  wear   flip 
fsrpul/d  not  hgar  tl^  addrcfl^  of  ^y  perfon  while  he 
'W^sat^^l  aSjf^pfoc^jQf  Jiep  valuable  an4  amiaUe 
QV^ifeaftSnSj.  he,  defircs  Ercem.^n.tq  call  on  him  at 
wr  MgU^s  in  ^.  hojirj^  ob^fe^ang,  that  thc'young 
yolwtJ??r  sm  ,4^:fe  whcrqJhc  lives,    ^  , ;  _ 

Olivia  and  Eliza  begip. the  ^fegond  aft,  2  from  whit 
pa(l^  batwc^iii.  fheni  j^?i^^^^  th^t  t^  J^nner, 
though  Ae  ^ifclalgis  4^  Uking.for  gay  life  and  elcip 
-Igt^Cjjiflf  drdfs^is^^ysypnaiy  attached  to  both:  throuj^ 
tie  whoi?  oif  thi§  fc?nej^  i^e  difplays  contempt  oif 

CYfry* 
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ievery  thing  that  is  pleafing  to  h^r,  efpecially  any 
concern  with  the  male  fex :  her  charafter  opens  it- 
felf,  and  fhews  a  very  palpable,  mixture  of  pride, 
|>cevifhneis,  and  prudery. 

A  foot-boy  bringing  in  word  that  a  gentleman^ 
who  frequently  comes,  defires  admittance,  (he  pro* 
lefts  againfl:  the  knowledge  of  any  vifitors  :  on  be- 
ing told  the  perfon*s  name,  Ihc  is  rather  confufed, 
arid  wants  to  make  j^liza  the  caufe  of  his  vifit ;  then 
gives  a  charaifter  that  Ihews  Ihe  is  intimately  ac- 
quainted with  him.  With  admirable  effrontery  Ihc 
calls  up  Novel,  as  if  to  pleafe  her  coufin :  this  alert 
(prig  of  falhion  no  fooner  appears,  than  he  enters 
up©n  a  fubjeft  very  common  in  modifh  life,  that  is, 
delineating  the  characters  he  dined  with  the  day  be- 
fore-, however,  Olivia,  who  prdfcflcd  herfelf  a  foe 
to  detraftion  but  a.  few  l^nes  fince,  outftrips  Novel 
fo  much  in  th^  diffeftion  of  Lady  Autumn  and  her 
daughter,  that  he  attempts  to  march  pff,  but  is  de- 
tained. 

Lord  Plaufible  being  mentioned,  the  tender  Oli- 
via cuts  him  up  too ;  and  Novel  is  fpeaking  of  him 
in  very  harlh  terms  at  the  moment  he  appears. 
This  turns  the  fcales,  all  imriiediately  becoming 
complaifance  and  cordiality.  His  lordfliip  obferv- 
ihg  that  he  met  tw6  worthy  characters  at  Olivia's 
door.  Count  Levant  and  Lord  Court-title,  there  is 
a  freih  field  for  fcandal  opened,  and  every  one  whofe 
name  happens  to  fall  in  is  facrificcd ;  till  Eliza, 
wearied  with  fuch  ftuff,  goes  off,  and  Manly  is  heard 
fqiiabbling  at  the  door  with  the  foot-boy  :  he  en- 
ters, and  is  aftdniflied  to  fee  Olivia  in  fuch  compa^ 
f^J  9  his  v^^atjon  aiid  furpri^c  are  expreffed  in  pretty 

rovigh 
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rough  terms,  and  flic  rcplies  rather  with  upbraiding 
than  cOnceffion. 

Whik  Novel  and  Plaufible  are  on,  he  is  much 
agitated,  and  treats  the  things^  as  he  juftly  calls 
them,  with  becoming  fpirit :  at  length  they  retire, 
rather  intimidated,  to  another  room. 

Olivia's  aggravation,  when  by  themfelves,  rifes  fo 
high,  that  he  renounces  her ;  flie  coolly  goes  off, 
and  fays  flie  fhall  return  foon.  Fidelia  and  Free- 
man, who  have  overheard  the  fquabble,  join  the 
captain,  and  feel  fome  rubs  from  his  rouzed  fury  ; 
however.  Freeman  urges  him  to  demand  a  reftitu- 
tion  of  the  money  and  jewels  he  had  placed  in  fa 
unworthy  a  miftrefs's  hands.  When  Olivia  ap- 
pears, Fidelia  unites  with  Freeman  in  this  demand ; 
to  which  flie  replies,  that  what  they  aflc  have  been 
delivered  to  another  perfon.  This  awakes  the  cap- 
tain, he  demands  who,  fhe  returns,  herhuiband; 
and  that  flie  dare  not  hint  at  their  being  given  back^ 
leafl:  he  fliould  think  flie  had  received  them  upoiL 
unworthy  terms.  * 

This  affirmative  confefllon  of  deceit  provoker 
Manly  fo  much,  that  he  bids  her  go  off  to  avoids 
Ibmething  worfe  than  rough  words  5  flie  complies, 
with  moft  provoking  indifference. 

Mrs.  Blackacre,  Jerry,  and  Major  Oldfox,  are 
introduced  :  Freeman  addreflcs  th.e  widow  in  very 
plain  and  pofitive  terms,  which  makqs  her  retort 
fharply  :    this  encourages  Oldfox  to  mention  h{s 
claim,  which  the  choleric  old  dame  repulfes  with 
fevere  warmth,  and  is  humoroufly  fatiric^l ;  her  a- 
bufe  of  Freeman  goes  too  far,  when  flie  calls  him 

»  /^/A^backed  fellow  ;  full  of  Uw  fhe  leaves  botji 

her 
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her  old  and  young  gallant,  to  try  if  OUvia  caa  iflr- 
fiuence  any  of  the  jury  in  a  depending  caufe. 

At  the  beginning  0^  the  third  a6t,  Manly  pre- 
fents  himfelf,  folus,  violently  difturbed  in  thought 
,at  Olivia's  perfidious,  unexpefted  behaviour,  and 
lamenting  that  the  injury  he  fuftains  fo  hardly, 
Vras  not  done  by  a  man,  that  he  might  have  der 
manded  and  compelled  adequate  fatisfaftion  -,  how- 
ever, he  confeflcs  love  for  her,  in  fpite  of  fuch  pe- 
culiar provocation  to  wean  his  mifled  afFeftion^  . 
while  he  is  wrapped  in  this  painful  reverie,  Fidelia 
enters  and  defires  to  be  heard  a  few  words,  which 
jequeft  Manly  is  loth  to  comply  with,  however, 
being  prejQTed,  and  mention  of  Olivia  occurring,  he 
joins  converfation. 

.When  the  fuppofed  volunteer  utters  harlh  terms 
againft  his  captain's  miftrefs,  love  gets  the  better  of 
ill  ufage,  and  caufes  Manly  to  threaten  Fidelia  y 
after  this,  with  great  precaution,  he  acknowledges 
his  paflion  for  Olivia,  but  cofifefles  it  as  a  great 
fccret ;  interprets  h^r  culpable  behaviour  in  many 
favourable .  lights ;  infifts  upon  Fidelia's  going  to 
her  houfe,  fuppofing  IJie  may  have  repented  her 
difdainful  behaviour,  ^nd  may  be  willing  to  mak^ 
fome  acknowledgment, 

The  female  volunteer  undertakes  this  eommif- 
fion,  in  hopes  of  getting  the  money  and  jewel? 
returned,  but  Manly  forbids  any  idea  of  thg^t  kind, 
and  fays  he  is  going  to  Weftminfter  Hall  j  here  the 
fccnc  concludes,  and  that  which  fucceeds,  place? 
us  in  view  of  the  law  market ;  where  Mrs.  Black* 
acre  appears,  furrounded  with  long  robed  harpies, 
railing  at  a  foUicitor  who  has  pacifically  recommend^ 

cd  a  reference. 

i  Major 


.>^M 


the, Major  becomes  very  crufty,  and  hobbles  s 
Jiis  miftrefs.  Jerry  wanting  to  buy  RocheH 
jefts,  but  not  having  money  to  pay  for  the  be 
Freeman  lays  down  the  price,  and  laments 
a  young  gentleman,  of  large  expeftations*  (hi 
be  kept  fo  bare ;  then  afks,  why  he  wont  give  i 
,fent  to  his  marrying  the  widow.  This-  draws  f 
Jerry  an  explanation  of  his  mother's  charadtcr, 
penury,  and  fpirit  of  litigation. 

,  Freeman,  finding  Jerry  a  good  ful^eft  to  n 

upon,  puts  two  guineas  into  his  hand,  and  they  f 

an  alliance  againft  the  old  lady.     The  fquire,  bt 

poflefled  of  fuch  an  immenfe  fum,  goes  off  wit 

pleafing  remark,  that  he'll  go  and  pay  two  fhiUJ 

■  he  owes,  becaufe  he  believes  the  man   wants 

Manly,  harrafled  by  Mrs.  Blackacre,    about 

caule,  enters,  declaring  he'll  be  plaguai  no  nr 

with  it ;  when  the  widow  mifles  her  Kopeful  1 

ihe  hurries  off  with  the  Major,  to  fearch  for  h 

!  Freeman  obferving  to  his  captain,  that  his  patie 

.  muft  be  pretty  well  tried,  the  enraged.  Plain  Dc; 

replies,  that  fince  his  coming  into  the  Hall,_  he 
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fcene  a  very  weak  and  unneceffaiy  addition,  it 
mduis  little  to  the  pilots  has  but  yery  faint  humour 
to  recommend  it,  and  confoquently  hangs  heavy  on 
attention.  What  pafles  between  Freeman  and  No- 
vel^ might  alfo  be  very  well  iparcd  5  when  the  lat- 
ter, having  made  a  flip  concerning  Manly*s  cou- 
rage, fiieaks  off,  Jerry  Blackacrcj  full  of  refentment 
againft  his  mother^  enters,  claiming  the  promifed  a£- 
fiftance  of  his  friend  Freeman. 

Seeing  her  approach,  they  go  off:  the  widow  here 
prefents  herfelf^  fuming  with  paffion  at  the  infolencc 
of  Jerry,  who  has  threatened  to  go  on  board'Man- 
Ifs  (hip  •,  her  concern  feems  not  for  the  fon^  but 
the  writings  he  has  got  with  him,  on  which  her 
jointure  tod  law-fuits  depend.  She  goes  ofF^  threat^ 
cning  Manly,  as  an  accomplice  in  the  boy's  elc^- 
ment  Fidelia  joins  the  Plain  Dealer^  .and  informs 
him  of  Olivia^s  confirmed  ihfidelity  i  he  doubts  fot 
fome  time,  but  ^hen  the  young  volunteer  fays,  that 
Olivia  has  not  only  made  love  to  him  in  dire£b 
terms,  but  that  he  is  to  be  admitted  to  her  bed-:- 
chamber  at  midnighti.  Manly  infiflrs  on  his  gobg; 
which  Fidelia  declines.  Manly  then  refolves  him- 
felf  to  make  ufe  of  a  garden  Jjiey  (he  has  given  him; 
Freeman's  appearaice  cuts  fhort  theiv  difcourfe  ; 
the  lieutenant  informs  his  captain  of  Jerry's  revolt 
from  riiaternal  authority,  and  that  he  intends  to 
make  a  proper  ufe  of  that  event; 

Manly  begins  the  fourth  a6t  with  Fidelia  i  after 
labfervingj  that  he  has  been  out  all  night,  and  that 
he  now  confiders  Olivia  as  the  vileft  of  her  fex^ 
he  difeorers  diforder  in  Fidelia's  countenance,  which 
fliews  fhc  has  been  in  tears  ;  he  fpeaks  in 
friendly  terms,  promifing  proteftiori :  he  explams 
VoLlh  Kk  th5 
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the  mcthcxi  of  confirming  Olivia's  treachery,  whici 
was  by  paflSng  in  the  dark  for  her  expefted  young 
volunteer  5  and  defircs  that  Fidelia,  in  that  cha- 
raflter,  .  to  favour  his  defigns,  will  write  a  tender 
ktter  to  the  falfe  fair :  her  objeding  to  this,  fug- 
gefts  an  idea  of  jealoufy  to  Manly.  Upon  faying 
he  nnifl:  eidier  give  up  Olivia  or  her,  he  ftemly  afks 
what  they  have  to  do  with  each  other  :  a:t  length, 
upon  an  explanation  that  he  only  wants  through 
this  fecond  appointment,  to  confront  Olivia  with  ir- 
nefiftablc  convidlion,  flie  goes  off  to  write  the  pro- 
pofed  letter. 

Major  Oldfox,  though  they  parted  upon  fuch  uiif 
gentleman-like  terms,  in  Weftminfter  Hall,  is  here 
introduced  by  Freeman  to  the  Captain,  both  as  a 
foldier  and  an  author.     The  old  militarian  pro- 
pofcs  employing  his  pen  in  a  relation  of  Manl/s 
lofing  his  fliip,  which  the  tar  treats  with  contempt 
/  Oldfoi^s  remarks  upon  his  own  abilities,  and  Freer 
man's  mode  of  humouring  his  abfurdity,  are  ^rcea* 
Bly  imj^ined  -,  but  this,  like  feveral  other  fccnes, 
has  no  kind  of  connexion  with  the  plot,  andfeems 
more  calculated  to  make  Oldfox  a  tolerable  part, 
than  to  enrich  the  piece.     It  appears  to  us,  that  the 
fcene  which  now  ftands  third,  would  have  been 
more  properly  placed  as  fecond. 

The  circumftance  of  Freeman's  wanting  fpirit  to 
quarrel  with  one  who  had  called  him  an  imperrinent^ 
infignificant,  ignorant  fellow,  is  fomewhat  odd  for 
the  charafter  of  an  officer  :  after  the  Major  retires, 
we  arc  informed  by  the  Lieutenant,  diat  he  has  new 
ri^cd  his  charge,  Hearing  a  knock,  which  is 
known  to  be  Mrs.  Blackacre's,  they  retire. 

The 
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The  fccnc  changes  to  Covent  Garden  Piazza, 
where  we  perceive  the  widow^  who  declares  Ihe  won't 
fet  foot  in  Manly 's  houfe  without  her  lawyer.  Wc 
'wifti  Mr.  BicKERSTAFF  had  placed  Quillet's  cham- 
bers in'any  other  than  Coney  Court,  efpecially  as  it 
was  to  come  from  a  female  mouth.  Upon  Jerry's 
coming  forth  in  his  new  habiliments,  Mrs.  Black- 
acre  takes  notice  of  the  change,  and  being  told  that 
he  has  chofcn  Freeman  for  a  guardian,  Ihe  foftens, 
<lefiring  he  will  go  home  with  her.  An  altercation 
here  arifes,  in  which  the  charafters  are  extremely 
well  and  homoroufly  fupported :  being  hard  puftied, 
and  much  enraged,  the  widow  facrifices  hen  own  re- 
putation at  the  flirine  of  rcfentment ;  declaring^ 
that  J^rry  is  bafc  born :  wherefore,  his  claim  to  th^ 
family  eftate,  or  choice  of  a  guardian,  can  have  no 
validity.  With  this  very  creditable  fubterfuge,  (he 
haftens  to  Dodpr's  Commons.  Jerry,  and  nis  new 
gViardian  being  alarmed  with  this  unexpeded.  decla- 
ration, they  go  oflF.to  fight  her  in  her  own  way,  by 
engaging  a  confiderable  detachment  of  pettifoggers. 

We  arc  now  conducted  to  Olivia's  lodgings,  where 
wc  meet  th^t  lady  bringing  on  Vernifh,  her  hufband : 
the  remarkable  palpitation  fhe  appears  in  alarms 
fufpicipn^  which  (he  takes  endearing  methods  to 
caft  afide ;  and  tells  him  not  only  of  Manly's  return 
from  fea,  but  of  her  manner  of  treating  him  :  here 
Vernilh  opens  his  own  character,  and  (hews  that  he- 
is  linked  with  the  woman  to  impofe  on  an  eafy,  tin- 
fufpe<5ling  temper.  We  perceive  this  rafcal  to  be 
the  one  friend  mentioned  by  our  Plain  Dealer  in  the 
firft  ad,  with  fuch  cordiality  and  confidence. 

Olivia  mentioning  the  nece(fity  of  taking  means 
-to  fecure  the  money  placed  in  her  hands  by  Manly, 

Kk2  Verni(h 
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deaths,  a  difcovcry  made  by  his  pretending  to  be  rude 
with  her.  When  his  wife  finds  the  lover,  male  or  fe- 
male, has  efcaped,  (he  turns  the  tables  upon  him,  and 
charges  Vernilh  with  criminality,  where  Ihe  herfelf 
was  guilty.  Her  hypocrify  is  very  well  defcribed  ; 
he  fooths  her  pajjion,  and  begs  Eliza  to  work  a  rC'- 
conciliation. 

When  he  is  gone,  Olivia,  true  to  vltt  and  ef&on*' 
tery,  difclaims  any  knowledge  of  a  gallant,  though 
dofely  prcflcd  thereto  by  her  coufin  :  in  fhort,  her 
hardened,  negative  iniblence  here,  is  very  charafter* 
ifticof  a  mind  fteeled  againft  every  juft  and  delicate 
fcding.  Her  unblulhing  confidence  w^ms  Eliza, 
and  diey  pant  with  angry  terms. 

In  the  next  feenc  we  meet  Freeman  and  Manly  5 
the  latter  mentions  Fidelia's  efcape  from  Olivia's 
lodgings,  and  makps  an  appointment  with  Freeman, 
for  him,  Oakham,  and  as  many  more  as  he'chufes, 
to  m^t  at  half  an  hour  after  feven  in  her  chamber. 
Freeman  gone  oflF,  Vernifti  appears,  to  whom  the 
Captain  gives  a  moft  friendly  welcome.     This  fcene 
produces  natural  and  pleafing  perplexity,  by  Man- 
ly*s  boafting  of  the  laft  favour  from  his  fuppofed 
fncnd -s  wife.     The  exultation  of  the  one,  and  anxi^ 
ety  of  the  other,  are  entertaining  :  the  Captain,  ia 
rapture,  mentions  a  fecond  appointment  of  amo- 
rous nature,  and  makes  his  exit,  defiring  they  may 
meet  at  fupper.     In  a  fucceeding  foliloquy,  we  find, 
that  Vernilh,  in  order  to  convift  his  wife,  deter- 
mines upon  making  her  believe  he  is  under  a  ne- 
ceffity  of  going  immediately  to  Oxford  -,  by  which 
means  he  imagines  her  guilt  or  innocence  will  cer-? 
f  ainly  be  broyght  to  light, 

Major 
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Major  OldfdXy  Mrs.  Blackacre,  and  Counfellor 
Quillet,  prefcnt  themfelves  in  the  next  fceije  :  their 
fonverfatioa  amounts  to  no  nKire  than  making  (the 
widow's  litigioi^s  charader  more  ftrongly  apparent, 
and  having  no  further  connexion  with  the  piece, 
iD^y  be  deepied  an  excrefcence,  obtruded  upon  the 
original  by  Mr.  Bickerstaff  :  if  the  fcene  which 
now  ftands  eighth,  immediately  fucceeded' Vernifti's 
foliloquy,  it  would  have  been  better.  Upon  being 
arrcfted.  at  the  fuit  of  f^reeman,  as  guardian  to  her 
fen,  the  old  lady  bends  her  high  fpirit  into  fuppli* 
ijation  ;  however,  mercy  lies  open  but  Qi>e  way, 
>iKhich  is  by  marrying  the  Lieijtenant. 

Frighted  at  the  lofs  of  her  ^utliority  by  fuch  a 
union,  ibe  offi^K  Freeman  an  annuity  of  three  hun- 
4red  pounds  a  year,  ^nd  payment  of  hit  deJDt^ ; 
juftly  furmifmgy  that ;  his  view  upon  her  is  riierely 
pecuniary  advantage.  He  mtimates,  that  her  fa- 
mily has  cheated  ^.im.:of  four  hundred  a  year,. 
landed,  eftatej  and  propofes,  upon  a  furreader  of 
that  property,  to  give  up  ,the.  guafdianfhip  oT 
Jerry ;  this,  and  a  ilipulation  that  fhe  ihall  allow 
the  young  gentleman  oiie  hundred  pounds  a  year, 
is  agree4  to>  and  they  go  off  to  ratify  the  agree- 
nient, 

.  Olivia. b  bro\^ht  fonyard  in  frelh  ejcpeiftation 
of  her  young  volunteer  -,  Fidelia  enters^  and  in  her 
m^lculine  capacity  fuftains  a  very  warm  ,^tack, 
with  ftrpng  felicitation  to  make  an  elopement :  up- 
on^ hearing  a  noife,  and  difcovering  that  it  is  h^r 
hujfband  returned,  Olivia  gives  a  caflcet,  containing 
jciwcls  a^id  bank  notes  to  a  confiderable  amount,  to 
Fidelia  j  who,  upon  Manly *s  entrance,  gives  them 
to  him,     Vernilh  forces  a  door  open,  and  attacks 

Manly 
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^lanly  and  Fidelia  -,  while  they  are  fcuffling  by  the 
faint  glimmers  of  a  dark  lanthorn.  Freeman,  Plaij- 
£ble  and  Novel  ehter ;  when  lights  appear,  the 
yiain  Dealer  perceives  that  Olivia's  hulband  is  the 
identical  friend  he    had  feledled   from   mankinds 
The  play  now  haftens  to  a  conclufion.  Manly  find* 
ing  that  his  volunteer  is  a  woman- ~wc  wifli  this 
point  had   been  explained  nwre  fatisfaAbry — he 
prefcnts  her  with  a  cafket,  and  offers  his  heart;- 
pidelia  gladly  accepts  the  latter,  which  Ihe  has 
toiled  hard  to  gain ;  and  makes  him  acquainted  that 
ihe  is  poflefied  of  two  thoufand  pounds  a  year.     Wd  . 
think  the  cataftrophe  of  this  piece  very  dcfedive,  as 
neither  Olivia,  Verhifh,  nor  widow Blackacre,  are' 
fufEciently  punilhed  for  the  bad  principles    they 
manifeft  upon  every  occafion. 

Take  this  comedy  as  it  is^ow  ofiered  to  the  pub- 
Tic,  we  find  many  fcenes  of  powerful  humour,  fcvc- 
ral  very  languid :  for  mod  of  the  former  we  are 
indebted  to  Wycherly,  for  the  latter  in  general  to 
Mn  BiKERSTAFF,  whofe  alteration  has  rendered  the 
play  more  chafte,  but  not  more  entertaining-    We 
ftiould  have  been  happy  to  allow  the  fame  degree  of 
praife  here  we  have  given  the  Hypocrite,  but  it  is 
by  no  means  deferved  ;  however,  the  unities  arc 
well  preferved,  the  plot  judicioufly  condu6lcd,  the 
charadters,  fuch  as  they  aCre,  property  maintained, 
and  the  dialogue  eafy. 

Manly  is  an  uncommon,  yet  not  an  unnatural 
character,  his  fpirit  of  fpedcing  what  he  thinks 
upon  every  occafion,  leads  him  often  to  the  verge 
-  of  ntdenefs,  and  gives  his  converfation  a  very  fe^ 
turnine  caft ;  however,  plain  dealing  in  one  fenfe 
may  be  a  jewel,  yet  in  fuch  a  latitude  as  the  Captauji 

ufcs 
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ules  it,  focial  eommunication  becomes  hurt  by 
unneceflkry,  ill-timed  truths  :  if  k  was  commonljp 
pradifedy  according  to  die  known  feelings  ol 
mankind  in  general,  we  might  expe6t  nothing  buG 
conftant  bickerings  amohgft  neighbours  2  imieed,ii 
is  *not  every  man  that  enjoys  fufEcient  judgment  to 
diftinguifti  what  are  really  errors  and  vices,  where^ 
as  fools  are  mod  apt  to  give  their  opinion^  the 
reflraint  of  cuftom  and  dvility  becomes  ei&ntial. 

Manly 's  Angularity  pkafes  in  action,  but  would 
be  difguftful  in  private  life ;  he  feems  to  have  an 
honeft,  unfufpefting  heart,  but  a  wretched  weak 
head  ;  we  remember  t6  have  feeh  Mr.  Quin  cxhi-^ 
bit  the  Plain  Dealer  with  fingular merit;,  the  cyni-^ 
cal  roughnefs  being  in  a  great  meafurc  his  pwn  dif- 
pofition,  became  him  well;*  yet,  as  being  mora 
fpirited,  we  are  apt  to  conclude  Mr.  Hoi^lAnd 
better— Mr.  Aickm  is  indeed  a  lamentable  fidling 
off  from  both. 

Freeman  has  very  little  to  recommend  an  a£tor^ 
the  prefent  Mr.  Palmer  deferves  as  much*  praife 
as  can  be  merited  by  fuch  an  in(i{)id  undertakings 
Lord  Plaufible  is  very  little  more  than  a  name,  he 
is  a  very  poor^contraft  to  Manly,  has  nothing  ta 
do  with  the  piece,    and  liarce   any   thing  to  fay 
worth  •  attention ;    he  is  totally  unworthy  of  fuch 
pleafing  talents  as    both  Mn   Parsons  and    Mn 
DoDD  poflefs.      Novel  is  equally  an  excrefence, 
and  ftill  more  below  the  happy  execution  of  Mr. 
King  ;  however,  there  is  fome  policy  and  a  com* 
pliment  to  the  public  in  putting  good   performers 
©n  fuch  ungracious  undertakings. 
•    Vernifli  is  a  confummate  knave^  a  dead  weight  to 
drag,  and  will  never  be  fo  well  fupported  as  by  Mr* 

Lee* 
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'pfjbin  Dealer. 

t^EE.  Major  Oldfox  is  meant  as  a  humourift,  but 
Kis  infliience  upon  the  rifible  faculties  is  very  weak; 
N^lr.  Love  fupports  this  opiniated,  caroethes  fcri- 
bendi  coxcomb,  better  in  aftion  than  the  author 
h^s  in  delineation.  ^  Jerry  Blackacre  we  find  a  very 
l'a\ighable  ninny-hammer,  placed  in  feveral  divert- 
ing points  of  view;  Mr.  Yates  no  doubt  Ihewed 
himfelf  a  very  good  adtor  in  die  performance  of 
this -part;  but  for  true  charafter  and  powerful 
limpliGity,  Mr. ,  Weston  .  goes  far  beyond  hi;n; 
nor  do  we  think  it  too  indulgent  for  criticifn?  to 
place  Mr.  W.  Palmer  fecond ;  who  with  diligence 
^nd  countenance  from  the  managers,  may  nlake  a 
■firft  rate  low  comedian.  .  ,- 

In  the  character  of  Olivia,  we  find  an  ehtire 
'Want of  every  an^iiable  qualification;  Ihe  is  proud j 
flandcrous,  deceitful,  falfe.to  a  lover  who  has  con- 
ferred great  obligations  upon  her,  and  equally  dif- 
pofcd  to  abufe  her  huiband,  for  fake  of  a  third  peri- 
fon  ;  ftie  is  fo  hateful  in  principles  that  a  good  ac^ 
treft  is  requifite  to  make  her  fufferable,  and  fuch 
^^  admit  Mifs  Pope  fhews  herfelf  in  thi3  part^ 
tJiou^h  both-authors  have  left  it  very  unfinilhed  i(X 
^^prefentation. 

Pidelia  is  a  lady  of  the  romantic  caft,  refolved 
^^  have  a  man  at  any  rate ;  if  love  is  an  excufe 
^^  grofs  breaches  of  decorum  (he  may  ftand  excuf- 
^^  ;  however,  we  cannot  help  confidering  her  as  a 
''^p>rehenfible  objeft.  Mrs..  Yates  gave  very  adCr 
9.^ate  fatisfaftion  in  perfonating  this  adventurous 
f^r  one,  yet  notwithftanding  her  great  merit  and 
g^^eater  name,  we  are  not  afraid  to  declare  that 
^^rs.  .Baddely  pleafes  us  better.  Mrs.  Blacka- 
',  who  gallops  on  the  hobby  horfe  of  law;  retir- 
VoL.  II.  LI  cd 
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td  with  Mrs.  Clivb  to  the  neighbourhood  of  Sara 
berry-hijly  tnd  will  mt  in  our^ud^^nent,  rcturti, 
kfe  Mrs.  GacEN  takes  her  by  the  hand;  Mrs.  Si*  JB* 
^HEHS  made  fome  very  unfucce6ful  attempts  up^^d 
her  laft  winter,  and  Mrs.  Hopi^im;^  wocfe  this.  Xn 
fhort  we  are  furprized  that  the  laft  mentioned  hAy^ 
who  ha$  as  little  humour  as  pathos  about  her,  fl^pi&Jd 
be  buiidledinto  6^  nianychanii3)^«  of.unp^ 
both  tragic  and  comic*  MUa  PifVic,  and  Mr-^^ 
W<  Barry  may  both  be  juftly  filled  pnstty  EJJr 
ftas^ 

The  comedy^  whaifierer  pra^e  it  might  xtddtfc  Sa 
ks  original  ftace  from  the  witsr^d  coimcH£ru£f$    ^ 
the  laft  age,  or  however  it  may  be  improved  by  tile 
prefent  alt^ation,  has  yet  maiqr  very  wioik  purt^  und 
tht  remarkable  fault  of  having  three  etim&i^M 
^aufible.  Novel  and  Eliza^  very  near  fuperfiua%i9. 
Mr.  BiCKERSTAFF  has  ibftenod  Ccnn^.  roi;ighnfei&     cf 
tjiara^r,  and  omitted  many  excepcionabfe  pM&gpesi» 
fer  which  he  deferred  both  the  praife  4^  pi|9t6c 
that  attended  the  undertaking ;  yet  we  csmadt  y^rifh 
to  fte  the  play  irften,  nor  can  w^^  as  its  wmzi  i»    sc 
b^  ttvf  vagu^  urge  the  peruial  of  it. 
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T  A  ME  R  LANE. 


A  TkAGEDY:   By  Rowp. 

1  .      ^ 

HIS  tfSgedj^  opens  in  the  camp  of  Tamer- 
r :  the  PFihce  dF  Tanais,  and  two  other  chicfe, 
:e  us  acquainted  with  the  charafter  of  their  il- 
rious  mailer ;  and  point  out  alfo  that  of  his  bru^ 
mt^gonlft  i  whbfc  repeated  breaches  of  faith,  in 
tempt  of  fofemn  treaties,  has  brought  them  to 
eVe  cyf  a  decifive  battle.  Tamerlane  approaches, 
litating  beautifully  on  the  dcvaftation  of  war. 
ilia,  with  Monefes  and  SeUma  prifoners,  prcfents 
ieif  at  the  Emperor*s  feet,  introducing  his  Mr 
tive,  whb  proves^  to  be  the  Sultan's  daughteh 

fues  fi>r  prbtieftion,  which  is  promifed  in  the 
left  terms,  and  fhe  is  given,  with  an  infinuation 
^  being  a  pleafing  tafk,  tor  Axalla's  care, 
ramerlaiie  enquiring  whether  there  is  any  other 
oner  of  confideration,  Monefes  is  brou^t  for- 
d :  touched  with  Tamerlane's  benevolent  re- 
tion,  he  difclofes  the  royalty  of  his  lineage,  de- 
jd  from  the  Greek  emperors ;  then  mentions 
ig  made,  together  with  a  female  he  calls  a  fifter, 
tives  by  Bajazet. 

t  appears,  by  his  narratio*!,  that  the  Turk  had 
ipcUed  him  to  take  arms  ;  that  being  fent  to 
ird  the  Princefs  Selima  to  her  father's  camp,  he 
I  left  Arpafia  behind  as  a  pledge  of  faith  •,  and 
t  by  Axalla's  fuperior  fortune,  he  had  fallen  into 
V  capti^^ty.  Tamerlane,  though  he  entertains  a 
\.  L 1 2  high 
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Tameri 

high  opinion  of  the  honour  and  intrepidity  of 

nefes,  yet,  from  a  very  delicate  principle,  defires 

fword  may  reft  neuter  during  the  impehding  battel- 

Tamerlane  goes  off  with  a  pious  addrefs  to 

great  difpofer  of  all  things,  for,  affiftance.     Whie^j 

left  alone  with  Selinia,  Axalla,  who  had  contrafted   ^ 

paflion  for  her  during  his  embafly  at  the  Sultan^ 

court,  prefers  his  addrefles,  which  from  the  idea  O: 

being  brought  into  a  ftatc  of  bondage  by  him,  (In.  m 

.at  fir  ft  treats  with  feverity  -,  but  foftens  fo  far  as  t:<: 

acknowledge   ftie  entertained  tender    thoughts   o: 

him,  till  the  duty  of  a  child  obliged  her  toxonfiAe  j 

him  as  her  father's  £oq.     ; 

She  requefts  being  delivered  to  the  Sultan,  bun 

tliis  the  general  obferves  is  impradicable,  confide 

ing  the  fituation  of  the  armies.     Being  fummon- 

.  to  the  field,  Seliiiia,  yielding  to  the  impulfe  of  lo^ 

forms  ideas  of  his  falling  in  battle,  and  gives  him 

.every  confiftent  mark  of  tender  r^ard,  which 

.mates  and  fills  him  with  happy  prefages  of  fuc< 

The  fimile  with  which  he  takes  his  leave  is  fuper- 

.fluous,  and  everyone  of  the  rhimes,  in.thetwo  laft 

ipeeches  of  the  firft  a6t,  would  be  better  omitted. 

Our  author  having  very  judicioufly  left  the  batr- 

.tle  entirely  to  imagination,  begins. his  fecond  A<3 

..with  Monefes,  who  mentions  the  glorious  vidlory 

Tamerlane  has  obtained.  .  Stratocles,  thq  Grecian, 

brings  an  account  that  Bajazet  is  taken  j  but  being 

qveftioned  concerning  the- fate  of  Arpafia,  he  can 

,iay  no  more  than  that  there  are  fome  women     a- 

mongft  the  prifoncrs.    This  fends  Monefes  ofi^,  witl 

a  damp  on  that  pleafure  which  he  received  frotn 

Tamerlane's  triumph. 

The 
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JgBurlane,  ,         •' 

The  conqueror,  feated  in  his  pavilliori,  receives, 
with  fenfible  referve,  the  compliment3  of  his  gene- 
rals, wifely  confidering  himfelf  and  his  army,  but  as 
fccondary  caufes  of  the  fuccefs  they  have  beea 
crowned  with.  The  following  addrefs  to  Axalla, 
ought  to  be  imprinted  upon  every  royal,  indeed 
every  fubjedt  heart : 

Oh  Axalia, 

Could  I  forget  I  am  a  man  as  thou  art. 
Would  not  the  winter's  cold,  or  fumraer's  heatj 
Sicknefsi  or  thirft  and  hunger,  all  the  train 
Of  nature's  clamorous  appetites,  aflcrting 
An  equal  right  in  kings  and  common  men, 
.     .    Reprove  me  daily  ?— No,  if  I  boaft  of  ought^ 
Be  it  to  h^vc  been  heav*m  happy  inftrument. 
The  means  of  good  to  all  my  fellow-creatures. 
^      This  is  a  king's  beft  praife. 

f   Bajazet  is  here  introduced,  fwelled  with  dilap- 

pointmcnt,  rage,  and  horror.     Upon  the  vidor^ 

>nicntioning  that  he  has  a  right  to  demand  attonc- 

nicnt  for  the  torrents  of  blood  fhed  by  and  through 

^he  Sultan's  ambition,  a  reply  of  great  fpirit  is  made, 

^nd  (even  defiance  hurled  in  the  viftoriaus  monarch** 

^ace.     Through  the  whole  of  this  interview,  Ta- 

/'^lerlanecontrafts  a  Ipirit  of  philofophic  dignity,  to 

^  kind  of .  favage  fury  -,  indeed  majcfty,  ill  fevera^. 

f^aflages,  cafts  afide  every  idea  of  royalty,  to  become 

^bfolutely  fcurrilous :  he  rails,  curfes,  fwears,  and 

^ivcs  the  lie  moft  grofsly.     The  manner  in  which 

*^is  life  is  given  him,  the  aflignment  of  a  royal  tent 

C)r  his  accommodation,  and  the  propofitionof  mode- 

"^ate  terms,  reflefi:  great  honour  upon  his  humane, 

S^nerous  conqueror  ;  while  his  churlifh  refufal  of 

^very  favour  ftamps  him  a  brute. 

I  Tamer- 
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Tamcfianc's  rcmaric  of  vtlttioSri  ddicacyj  whic=:h 
docf  nbt  adminifter  benefits  *  tte^od^^  ft*itcna^*ry 
hopes  trf  reward^  would  hattc  been  much  bettfer  if  It 
had  been  expreflfcd  without  jiftgfe.    tJpdri^  the  c^«- 

trance  of  Arpafia,  Bajazet  ma&es  a  flhe  piftureftjt le 

affimaation  of  his  own  feelings,  ac'fighf  ^the?  #^=^ 
man  he  loves,  in  fuch  a  faikrt  ftati^^^  Wheftt  Hia^By 
jaTcfcntshcr  to  him»  he  comttwnw^tm^oi^^^&nh^^r 
difdainful  looks,  which  ftjerrtudfts  with  bit*er 
proachesr,  for  caufing  the  wrdi>g^  (be^h^  ftill^t^. 

The  appearance  ibf  Monefeft  kitidtds  Bajkz^B  ii 
dignation,  which  rifes  higher  oA^  J?i^e*4  pi 
filming  to  approach  Arpafia;   ^BeiffgHoaiftd  h^  the 
Sultan  of  wanting  courage  aftd^fikh/  he^^feji?  a  fpi- 
rited  vindication,  which  puts  thetyranf  paH^ill  pa- 
tience, andcaufes  him  to  huny  off  ifi  a  flnAlJSic  fit  of 
pa0ion,  leaving  the  two  lovers  to  a  mourhniHftter- 
vicw ;  mournful,  as  Arpafia  pathetically  felferms 
Moncfes,  that  in  his  abfence,  though  flic  M&^6ii- 
fcflfedhcrfclfhis  wife;  yet  Baja2tti  deaf  totmi^WA 
ifitreaties,  had  forced  her  into  the  teremorty'%bd 
confummation  of  a  marriage.  This  fcene  is  wrought 
up  to  a  degree  of  melting  tendemefi,  and  ^^e  aft 
toncludcs  with  an  aflfcdling  feparatfon. 

It  is  a  misfortune  that  the  third  aft  fliould  begin 
*^trith  another  love  fcene,  fo  much  inferior  to  that  wc 
have  juft  looked  over.  AxaHa,  as  we  find,  has 
with  painful  ftruggles,  determined  to  yield  up  Seli- 
ma  to  her  father  :  when  the  Emperor  comes  oif, 
murmuring  at  the  thoughts  of  obHgations  received, 
01C  prefcnts  herfdf,  and  for  a  moment  he  feds  pater- 
nal foftnefs  •,  but,  being  told  by  the  Prince  that  he 
muft  receive  her  as  a  f refti  mark  of  Tameriane's  in- 
dulgence, the  monfter  of  pride  and  ingratitude 
'  ^    •    breaks 
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breaks  pi«iaBiflfe?, goes  nwr.gji>^  his  bcocfa<aor 
chat  poUte  qd^j  (gtten  ^e  ukftors  of  Middicfex*-- 
^utn  af  phi  0ntlhrr^)^m :  Selitna  fpeaks  favourablf 
of  -AiJtaUflj  (he  qmm^  in  for  her  (hare :  the  Prince 
df&r^  his  own  dignity  in  ibbiecoming  a  manner, 
chat  he:  p(Uts  the  itnperi^l  fcold  iom  a  corn^;  Upaa 
prpini^g  jto  reftons  him  his  crown  andempite^tlK 
iavag^  &0^  >IiEi0pQfJb»e't  head  as  the  only  price  that 
^an  pijuxh^feibiftp  daughter. 

Seeing  Aj^ktihrink^  like  a  nfian  of  honour  an(| 
loyalty,  from  fo  bafe  a  propofuion,  he  again  puts 
-im  thp  buily,  dC^gs  oft  Selima,  and  leaves  Axdla 
-^ith^vt  aijiy  60i|if<at  hut  that  confcious  integrity 
-whiqh;  prevents  even  the  ftrong  impulfe  of  anient 
-3owe,:|r<wi.making  him  undertake  a  bafe  adtion. 

We  .next  mfcet-Monefes,  foliciting  an  audience  of 
Twicrbn^k  but  being  told  by  the  Prince  of  Ta^ 
iiai$  H^t  jhe  E^mperor  is  in  private  conference  with 
aipw4fc,  he  .goes  off  to  make  way  for  the  two  laft 
nnQnlic^ncd  ch^fla6t«r6»  who  enter  conferring  on  a 
leligiiplils  fui^^e£t„  The  prieft^  like  a  true  fanguinc 
bi^5  races  Tamerlane  for  giving  proteftion  and 
Gounjoenitnce  <CD  Chtdftians.  The  narrowneis  of 
thought^  the  unch^rilable,  exclufive  opinion  o£ 
&£t;aiiftfi»  whicji  devote  to  temporal  and  fpiritual 
deftru£kion  ail  who  are  not  of  their  own  dafs,  are  iet 
ma  light  of  juft  cpuiempt  by  the  following  very 
moralt  argunaent^veb  conduiQve  a^d  beailtinil 
•lines:  ■  ■.  -wf.  .^  ,: . 

<!■  M>K<^  law  divine ^eoiufofiHtt  the  tirttious 
,  )Rc^  4i^eriiie  from  the  ruks  yotir  fidiook  deftfe  ;  ' : 
/[  %<»\k  muiuj  >  ho^  providence  bqftows  alike, 
' ,,  8ui|(hM«  aM  rjtto,  to.Mefsf  the  frartful  year^- 
r  O^  d^6ietit)iifcli0nsaU  of  diflto&c  iaiths  j         ;  r 
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And  though  by  different  names  and  titles  woifiiippM, 
Heav*n  takes  the  various  tribute  of  their  prsiife) 
Since  all  agree  to  own,  at  lead  to  mean. 
One  great,  one  good,  one  only  Lord  of  all. 

■  *  .  ,        '  • 

We  are  bold  to  aflert,  that  no  pulpit  ever  ad- 
vanced a  more  ufcful,  liberal  piece  of  inftruflion, 
which  wifely  confiders  human  nature  whether  m  the 
torrid,  frigid,  or  temperate  zone ;  whether  of  com- 
plexion black  or  white,  brown  or  cof^r  colour, 
as  children  of  one  univerfal,  impartial  parent.- 

Being  foiled  in  all  his  arguiTients  by  the  noblcft 
principles  of  reafon  and  humanity,  the  hot-brained 
prieft  tries  what  a  dagger  will  do,  but  is  there  too 
prevented,  by  the  magnanimous  monarch,  who 
difarms,  and  mercifully,  we  think  too  mercifully, 
difmifles  him  without  any  other  punilhtoent  than 
reproof.  The  holy  Aflaffin  being  departed, .  Mo- 
nefes,  opprefled  with  griefs,  prtrflratcs  himfclf  at 
the  Emperor's  feet,  confefles  the  falfhood'he  had 
been  guilty  of,  in  calling  Arpafia  his  fiftcr,  and 
follicits  having  her  reftored  as  his  contracted  bride. 
Tamerlane,  knowing  her  to  be  Baja^et's  queen, 
juftly  declines  any  intcrpofition,  and  prudently  re- 
commends the  weaning  his  affedtion  by  nvff tiad  ac- 
tivity, from  the  foft  bands  of  love  to  the  thirft  of 
glory. 

A  very  pleafmg,  and  poetical  pidure  of  th,e  mind 
under  thefe  different  influences  clofes  the  third .adt ; 
the  Dervife,  who  confiders  Tamerlane's  clemency 
as  folly,  begins  the  fourth  a6t,  acquainting  Haly 
that  he  has  ftriick  out  another  fcheme  for  Bajazet's 
fervice  -,  by  inflaming  the  difcorttcnt  of  Omar,  a 
powerful  chief,  who  having  claimed  Selima  from 

tlie 
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the  Emperor,  is  rcfufed  on  account  of  a  preference 
given  to  Axalla. 

By  what  Omar  fays  at  his  entrance,  we  find,  that 
he  confiders  Tamerlane  as  under  peculiar  obligati- 
ons to  him,  and  ungrateful  in  refufing  his  requeft. 
The  Dervife  refumes  his  inflammatory  infinuations, 
and  Haly,  mentioning  that  Selima  may  be  had  at 
her  father's  hands,  die,  Tartar  determines  to  join 
Bajazet's  caufe  :  hearing,  by  found  of  trumpet,  the . 
Emperor's  approach^  they  retire. . 

A  fong;  fuitcd  to  the  diftrefs  of  Arpafia,  and 
much  better  written  than  fongs  in  general^  occurs 
liere.  The  mufic  6nded>  ihe  meditates  on  death, 
a  defirable  refuge  from  forrow  \  but,  as  a  Chri- 
,  nobly  refills  fomc  great  examples  of  felf-de- 
Hxuftion.  Tamerlane,  upon  the  humane  principle 
of  confoktion  appears,  and  endeavours  to  balm  the 
fair  one's  wounded  mind.  Bajazet  entering  while 
-they  are  in  conference,  takes  a  jealous  alarm,  and 
Tmrfb  into  fiiry  like  a  fprung  mine.  His  vulgarity 
in  the  firft  fcene  we  have  been  feyere  upon,  but 
that  we  find  in  the  fcene  before  us,  no  lafh  of  criti- 
cifiyi  is  any  way  equal  to. 

After  bearing  more  than  is  poffible  to  imagine, 
Tamerlane  warms  fo  far  into  refentment,  that  he  de- 
livers Bajazet  to  the  guards,  and  orders  him  to  be 
executed  :  this,  by  Arpafia's  interpofition,  with  the 
Emperor's  lenity,  is  fet  afide,  and  Tamerlane  pru- 
dently retreats,  left  he  Ihould  be  kindled  into  rage 
again.  What  pity  it  is  that  Mr.  Rowe  has  made 
him  fpeak  a  fort  of  epilogue  to  every  fcene. 

Theirafcible  Turk,  whofe  barbarous  mind  no 
weight  of  obligation  can  imprefe,  goes  ofi^,  ftorming 
Vol.il  Mm  at' 
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cWght admits  oif  an  obje(9:ix)n,' if"  vreconfider  the 
Mahometan,  opinipn,  that  all  the  females  of  this  life 
ire,  after  death,  annihilated  j  'tis  tmettneiirc^h^t  lUS 
furnilhedjthc  future  world  with  black-cyecl  girls,  but 
we  know  not  whether  this  Juftifies  U^^^^^js^^n- 
gant  idea.    Arpafia,  alnioft:  funk .  "^^  wi^ac^i^W^t^ 
K)rrowsj  ib  much  increaled  by  tlie  tWanfiyjteihfir 
nuation  of  mminality  with  Taiperknc^J^  jOljaed  by 
Monefesr  their  mutual  plaints  are  cxti^picly  pa- 
thetic^  the  interchange  of  aficaion  highly  j^ttfw^^ 
Jng,  but  the  fceiie  concludes  with  twp  txjypkfe^^wcii 
we  can  by  no  means  approve  y  tkey  are,  jf^iWr  itia^ 
l)e  allowed  the  fimilitude,  lilce  yellow  fifingjj  jp|>oft 
the^  bordtr  of  a  mourning  gown.  ,  X  3  ,  . 

Bajazet  now  comes  for^^ard,  m?iWn^  IkJ'j^  prfJr 
inifes  to  his  new  ally  Omaf,  by  whole  affiftaiiec  there 
are  favpurable  appearances  of  hisj^gjgiming  aiftpJcT^i^! 
venge  upon  Tamerlane.  Ttliere  is  foniet^k^w^^ 
that  Axalla  iKould  oe  niadp  and  illet^ned  K|>p^pcr 
in  his  niafter*s  camp ;  howe^^er^  he  is  broug|it  qn  Jbjf 
Omar  in  that  ftate.    The  Sultah  gi^pfes^^ 
prince,  either  jbining  with.liim  or  death  ;  Ax^^ 
with  nobl?  firitinefi,  prefers  the  latter,  whiCBi  But 
tox^  J^ellma's.  iplicltattpn  ..is   tefeiyedL  on  :,  at  his' 
daiighter'S  re^ueit^  the  Sj^ltan  cicfers  .^s^^r^^ 
and  Seiim^  tates.  him  dS  to  tirv  the  ppw^r  pf  het 


i-.U    ..•'i.'   c 
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Affairs  being  thus  feerftingiy  wett  ,Hiln0ie4  ^Cdr. 

cludes  thp  fpurth  a6t.with  a  mbi^  fti^^^ 
of  hihifelf  to  Jpve  ciigagecl  wuhthe**-^ntansV]p^ 
palia,  again  in  foliloquy,  );pi|ainences  the  fifth  46: : 

%  we 
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^pk  there  is  a  famcneis  in  this  lady*^  lofieljr 

_xiiie^^feik)iis^  yhich  rather  palls :  Ihe  jbfbrrns  us  q£ 

"^^hM  w'ali-eadjr  know,  that  Monefesis  made  a  prl- 

ibneit.'^  "Whiic^^  fc^  i?  inclulging  gloomy  though^ 

^^azet  enters,  confeffing  what  injEtuence  fhe  has  over 

JWs^m|n4»  ,eveh  ift  the  midflf  of  moft  important  con- 

<:cnrif  V  ^t  eyejij  entire  and  revenge  hold  but  the 

.-iec6rtp!^'^p1a^^        his  heart.    He  determines,  dther 

l^y  gbd&  mcay  6r  force,  to  take  her  with  him. i 

ythp  £ciai^^  M^         iji  terms,  for  him,  unufuallj^ 

-  imo6tJ[  V  hef  difdainful  jtreatment  of  his  folicitatipni, 

^agaiii  kindres  up  the  ftames  of  patiion,  and  he 

t;tei^^ehs  her  With. death;  but  fuppofmg  that  tKc 

CKecikfbii  of  Monefes  will  wound  deeper  than  die 

kas  of  h^i"  own  life,  he  orders  the  unhappy  prince  to 

i>eftrangied  in  her  fight. 

The  J>9rtiiig  of  thefe  lovers  is  particularly  pat;ho- 
■  t^jth^g^_^e  ihyric  there  is  fomething  very  difa- 
^rfeeabfe  m  "tHe':m        of  Monefes's  cataftrophe. 
Ar^^^  inci  is  liot  totally  unnatura.1,  but  bears 
'teo;!ikrd  upon  probability  4  the  word  ilafi^ 
\^  in  |ier  l^ft  fpeech,  is  much  more  becom- 
u^ij^  W  eafy  Virtue  than  a  tragedy  heroine, 
howt^f  agit^tid^^^^  of  Bajazet,  at 

iofihg  tb^  Woman  ie^oves  fo  Ife-angely,  is  interrupt^ 
c4  by  the  p^f^ife,  who  brings  intelligence,  that  as 
-there  are  apparci^t  movements  in  thecan^p,  it  be- 
comes iieCeflary  to  haftcri  flight :  Tcarce  has  he  ft- 
laflicdhis  meiage,  wiien  Omar  declares  that  they  zfc 
furrpundied^  ^jkI  imputes  the  difcovery  off  th^ird^^ 
fignt  ito  a  pri^  >rinCel?$  ofde|^ 

W4S  |trflfe^ed  to  ^eS^ape.    'Baja^set,  ftrutk  with  his 
jfiiatlfery,  refolves  to  takq  revenge  vipofi 


t 
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Being  told  he   was   the    pcrfonf  Aar  had  cf-    wf' 
capcd,  his  fury  rages  againft  her,  and  he  makes  fe- 
vcral  attempts  to  kill  her,  but  fome^feilings  of  tk^ 
father  prevent  his  fatal  purpofe  ^  at  length,  hearin 
the  approach  of  Tannerlane,  he  configns  her  fate  t< 
the  mutes,  from  whom'ftie  is  refcued  by  AxaUa,->^ 
while  the  tyrant  is  onee  more  taken  into  cuftody. 

After  fuch  repeated  and  capital  prov6cations,  we 
arc  not  to  be  furprized  that  the  Ettipiror's  fcnity 
gives  way  to  his  juftice  ;  further  forgivciids^  would 
have  been  a  proftitution  of  mercy  :  the  fenCencc  he 
paflesupon  Bajazet  of  being  caged,  is  feverer  than 
death,  by  fo  much  as  pain  of  mind  is  more  infufier- 
able  than  that  of  the  body.  The  Sultan's  departure 
is  ftriaiy  confonant  to  his  behaviour  all  throu]^  the 
piece,  which  concludes  with  a  very  noble  remark 
upon  that  impious  pride,  which  forgets  the  depen- 
dant Urate  of  human  nature,  aind  arrogates*  to  irielf 
the  advantages  and  grandeur  of  life.  a  '  - 

Notwithftanding  this  play  is  merely  ufed^  as  an 
•  anniverfary  one,  yet,  we  think,  when  aftOr^  capable 
of  fuppordng  it  can  be  found,  that  it'  fliould '^ftand 
more  forward  in  the  rank  of  living  tragedies.  The 
incidents  are  various  and  afFefting,  the  unities  tole- 
rably well  preferved,  the  fenttments  elevated,  and 
the  language  adequate  without  bombaft.  It  is  in 
feme  places  rather  too  flowery,  and  the  verfification 
fo  flowing,  fo  feldom  broke,  that  it  requires  great 
judgment  in  feveral  of  the  parts  to  ayoid  monotony. 

Tamerlane  is  a  charader  worth  every  monarch's 
imitation,  a6fcive  and  intrepid  ^s  a  foldier  5  wife,  juft 
and  merciful,  as  a  fovereign  *,  aflfabie,  friendty,  and 
benevolent,  as  a  man  :  he  r^flefts  that  credit  v^n 
his  ftation,  which  no  ftation  flOr  dignity  can^giv^  an 

unworthy 
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Tamerlane. 

Tinworthy  pofleflbn    No  higher  compliment  oouM 
.  Jyc  paid  King  William  than  marking  him  out  as 
-the  original  of  this  pkafing  piftiire. 

Mr,  QuiN  fupported  Tamerlane  with  great  dig- 
nity,^ biLJt  offended  by  his  unnatural  fwell  of  utte- 
-rance.  Mr.  H avard  had  all  the  eflential  placidity, 
but: wanted  confequence  both  of  figure  and  deport- 
mdht  Mr^  Sheridan  fliewed  more  propriety  than 
cither,  as  to  expreffion,  but  in  appearance  andde- 
portinent  fell  yery  Ihort  of  the  firft  mentioned  gen- 
tleman. Wf  have  fcen  Mr.  Sowdon  do  the  part 
rclpeftably.  -  The  two  prefent  Tamerlanes  arc  not 
worth  mention,  they  want  both  internal  and  external 
requifites.  Om^r  would  do  much  better  for  Meflrs. 
Benslev  and  Aickin  ;  the  former  of  thefc  gcntfc- 
men  has  been  placed  in  fuch  a  variety  of  afting, 
though  always  the  fame,  as  was  fcarce  ever  known  j 
f<^s,  lovers,  declaimers,  tyrants.  Who,  but  Mr. 
CoLMAN,  could  have  allotted  Sir  Brilliant  Fafliion 
and  Barbarofla  to  the  fame  performer  ?  efpecially 
one  who  Jias  no  variation.  ' 

-   B^jazeC,  though  a  hateful,  and  indeed  vulgar  cha- 
radter,  always  claims  particular  notice  from  an  au- 
dience-,  there  is  a  refiftivg  fpirit  about  him  which 
gives  plejtfure,  notwithftanding  it  is  founded  upon 
the  -^orft  principles.     His  pride,  amotion,  ingra- 
titude and  cruelty,  are  deteftable,  yet  greatly ,  coun- 
tea^ballanced  by  his  noble  ideas  of  independance ; 
-he  is  the  mod  agreeable  monfter  we  know,  and  very 
great  powers  are  wanted  to  do  the  author  juftice. , 
--     Mr. -  Qym,  in  the  brutal  part,  excelled  all  the 
-Bajazets  wfe  have  feen,  but  had  no  part  of  the  requi- 
fice  fpicit.     Mr.  Bajrry,  though  better  in  the  latter, 
had  too  much:  hwnony  of  voice  and  feature  to 

mark 
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snark  the&>rmer  properly  \  for  thoi^  a  foft  %^Qen 
€r  f|ur  looking  man  ms^  be  a  bn^, '^t^cK  b^iog 
a  deceptive  charai^er,  ^oer  not  gfl  <Mi^  id^  ^^  ilip 
jfc^c.  In  die  laft  fccnc  witfi  S^limi,  Mr.  iB Aiky's 
flBcellence  furpafles  our  praile/  Mr.  Berry  ^1^ 
houred  thro^h  the  part  abominably,'  itrid  Mr. 
JAiiTTHhas  made  iamentaMe  attempts  %ipdn  itfiJSsr 
d^niial  fire,  contemptuom  aTpeft,  exti^lie  ;A)!Rfa^* 
jy  of  voice,  we  place  Mr.  Mosso*^  fiHi;'  «:  Sife  Qibc 
lame  ^at  we  allow  Mr.  Holland  gteat  meriifv  as 
die  chains  and  Tuii^i(h  habk  rehdet^  ii^^giiEX^V 
lucal  mofvamente  kfs  oflfenfive  tMn^  tl^e^^  4t^'  m 
modem  ctoaihs^-  ,.',u.ii--.'  ^i:-  in-^  -. 

Monefe?  is  diftkiguilhed  by  no^hg^^'bSiiis  Vc^ 
aodnii^ortuiies,  which  i^uce  him  to  a^^^ 
^ftate :  he  is  generally  given  tofecdtki-f  ite^^^Sbof^ 
though  he  certainly  was  drawn  for,  and '  dfefiirir^ 
cs^tal  <)nes.  We  have  had  pfcafure^lronf  leelng 
^.  Rv AN  exhibit  this  prince  ahd^iittl4feim4Sfr. 
HvLL.  It  hurries  us  beyond  alFpatientejtb^tHihlt 
that  any  degree  of  managerkal  authdrity,  wKeth^ 
i^!k>Fant  or  malicious,  IhOuld  force  fo^itJilj^ 
performer  totally  out  of  his  way.     ^      -       i   ,  :>v  \ 

Mr.  Reddish  is  extremely  pleafing  and  cH^d^<i^ 
riflk ;  he  neither  rifes  above,  nbr  falls  below  fiisatb- 
thor,  and  has  more  merit  than  all  the  other  mfcA  ^ 
together,  as  it  is  now  played  at  Drury  Lane  :  why 
does  not  Mh  Ross  do  it  at  Covertt  Garden,  where^ 
fv^dut  any  greatdegree  of  ehiihence,  hemuft jEbnd 
ifbi?^m6ft.     -  • 

Axalla,  we  thought,  could  fcarcely  be  Wbi^than 
in  ^  \ztt  Mr.  Palmer- s  hand^  but  Mr.  Pa<^^ 
and  Mr.  P^jiftY,  are  ftrong  ptobfs^bf  Our  thiftake  %  ^ 
iiicfc  a  brace  cf  heroic.  k>yfrs--fr6S !  hdil,  hoh  t 

were 
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-%srerc  fiijrd^  ntv^  fecn  beforjCf.  Onw,  irfim  per- 
^(xt^fcit^  bf  Mr.  Sparks,  made  a  very  conlpicmoiuf 
:^gur^  J  ^t  ptdqnt,  he  |klls  off  confideiiabiy:  in  t^ 
Jiapds  qf  Mr..  HtrRs^*,  though  he  is  fecond  heft  kr 
^«he  play,  for  we  have  fpokcn  of  Mr.  JBarr  v  in  dicf 
Sultan  as  he  wasy  not  as  he^^.  The  remaining  xvait 
<ha^a£bei%  ^r^  too  inconfiderable  &r  notice,  being: 
^en^^  givcp  to  the  tag-rag  and  bob-tail  of  a: 

- ,  ■*■•  "J  -  ' ♦  •    , 

A^^p^vS  painful  fKuation  touches  fenfibility ;  we 

fympathiz^  with  her  tears,  while  we  are  pleafed  widi'' 

her  Ipirit  and  conftancy.     We  could  never  admire 

^^\  >)y9fifiN<?sTpN*s  crocking  of  this  part-,  'tis' 

trj^c^  ftuj^^gured  it  Jfo  elegantly,  that  her  firft  ap- 

pear^ice  .prgudiced  ipeftaters  in  Jier  favour  ;  but 

haro^Q^y  of  rperfqor  w^  gready  injured  by  diflbnanoB 

of  ypice^;  .  J^r^,^^  played  the  princefs 

miiph  .bcttpi?, :  but  Jud  not  the  neceffary  foftnefs.  Mrs. 

B^^^^^y  h^d   the  proper  degree  of  pathos,  but 

whine^v    Mif^  Milvi^r  has  IJiumbled  upon  die . 

paxs-^ippli  iqudiciouj^  I  'whil<^'•]^lrs•  Barry  looks, 

moves,  fpeaks,  and  feels  .up  to  the  higheft  degree  of 

3eUma,is>a  mjsrrefo^to  Arpafia,  of  very  little  con- 
fcqupnq^,^  anci  .thei^efore  very,  little  attended  to,  yet 
we  remembq-  tphpyefeep  Mrs,  Et  my  give  her  ua- 
comiiKwi  gr^MXs.  I^rs,  yt.  B aivr y  and  Mrs.  M at^ 
TOCKS  ^je  agreeable,  byt  we  beg  leave  to  hint  that 
the  laft  mentioned  lady  has  a  ftrong  taint  ojP  the- 


CaUiifutmi  ^IC^ ;      V  3^    f 


Wje^^h^kfti^^play  .^^^  has  twp  ccm- 

^P*^lSii#v!^  love  plot,  which 

reft(ife^  ^^la^jt^.S^l^^  veryunaffcding!  nei^^ 

the  author's  negleft  of  giving  Eaftern  charaders 

fometliing 
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fomcthing  of  the  Eaftcrn  ftilc  ;  this  is  a  commett 
blc  propriety  which  the  author  of  Zingis  has 
hered  to.     The  frequent  execrations  we  meet 
alfo  cenfurable,  nor  can  we  forgive  {o  many  re 
tions  of  the  word  Alha,  the  immediate  title  of 
Supreme  Being  is  not  fit  for  ftage  expreffion ;  h 
ever,  this  tragedy,  wqll  performed,  mud  pleafe 
ncprcfentation,  and  we  cannot  apprehend  any  p 
judicc  from  perufal  of  it :  indeed,  fome  fcencs  t 
,   highly  inftrudtive,  and  worthy  recoUc&ion  of  cziJic 
mofi;  ferious  mind. 
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j.1^  IH  THg   WltONG. 


A  C6*||!t>1ri    B^  Mr:  M<TRi>Hy. 

1  •■  ■.  ••  ^  .. -^  ,--..-<-        .  ./    .  ,  V 

I  R  Jcrfiii  RefUds  be^im  this  play,  reflefting 
hiimfdf  for  taking  to  wife  an  improper  perfon  ; 
eriqiiires  6f  Rdbiii  wKich  door  ftie  went  but,that 
irds  the  ftrcct,  or  orie  to  the  Park  i  being  an- 
red  .through  the  latter;  jealous  fulpicions  arifc, 
ch  the  ddmcftic  honeftly  and  fcnfibly  endeavours 
erhove  frdm  his  irlafter's  mind  v  but,  like  a  true 
-tqi-mentcr;  Sir  J<An;  though  much  in  love  with 
lady,  from  which  priftciple  alone  he  married  her^ 
leafes  ftiadows  into  fubftances;  for  the  ftrange 
pofe  of  working  his  own  perplexity,  Robert 
srves,  that  this  ftrarige  mode  of  behaviour  hai 
ited  her  ladyftiip  alfo  with  jcdoufy. 
The  baronet,  on  hearing  that  flie  bent  her  courfc 
^ards  the  Horfe  Guards^  grows  very  warm  ;  and 
iing  off  Robin,  goes  himfelf,  fraught  with  ideas 
cuckdidom,  in  purfuit  of  her.  Belmont  and 
'erley  meet ',  the  purport  of  their  converfation  is  a 
tual  confeflioh  of  love,  the  former  with  Clarifla, 
I  the  latter  with  Belinda.  From  what  paffes,  it 
)ears,that  Beverley  has  a  temper  IbntiewHat  fimilar 
Sir  John^s,.  which  is  roufed  into  a  ftate  of  confi- 
able  folicitude,  by  mention  that  Belinda's  father 
lBclmont*s  have  determined  upon  uniting  their 
Idren  by  marriage ;  however,  to  relieve  his 
md's  pain,  Belmont  declares,  that  Clariffa  and  he 
7eagxeed  matters  fo  as  to  counteraft  the  old  gen- 
YoL.  II:  ,  Nn  tlcmcn^j 
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dcqpen's  defigns. '  This^  ghrea^  B(nm^Ie}rf^a|  fetis- 
faftion,  and  to  inci^edfe  kis^captmrd  BeUj^aj^ppears, 
Whom  Jie^addrcflfes  with  much  g^Uani^iij  lie  pit^ 
fditt  her  his  piftarey  which  &c  partly!  approves,  but 
thinks  a^  blotter  painter  might  have  been  found, 
iticanifl^'Qijpid)  who  forms  the  itioft  pleaiingim- 
preffioiisi.  •  ^ ' ; 

Clariffa^ and  'Belmont,  who  indeed  fay  nothing 
wbrth'  ftayi^g  on  for,  retire,  and  leave  their  friends 
W  a  tetiki^tete;    Beverley  fccms  to  tlii^fc  Belinda*^ 
inclination  is  not  totally  his,  and  from  thi&jdea  he^ 
behaVes  to  her  in  a  ftrange  nianner^ibrjwhichfhe 
properly  reproves  hira ;  many  triflbg  motive?  oi 
irritatioii^ftart  up,  and  the  converfetioaifiiSifciBd  oi 
•fhif^^fnap.   .At  lengthy  jiuftly  irritated  atrhis  tpeevil 
fii{J>icion5,  flie  retorts  upon  him  emphaticaUy,  anc 
he  endeavours  to  reprefent  the  whims  of  i  his  un(?aljr, 
caprieious  mind,  as  delicacjr.    i^dyjcRcftU^  j:rof- 
fifig  the  ftage  interrupts  them^  and  they  '^,flfl^^yii 
a  promife  from  Belinda,  that  fhe  will  Je?  ^kifii^tt 
that  lady's  charddber.    The  baronet's  >pentwcfee^5?on- 
fort,  upon  not  being  immediately  anfv^wd-upoi 
ringing  at  her  own  door,  fuppofes  th§t;;fc^q  bafe 

tranfaftions  are  going  forward  in  the.  h!W,fe^^J^P' 
afide  to  watch.  >  ,  y.^ ^, ;    ^^u,. 

Having  heard  the  bell  tattle,  itber  ch^n^J^^rinaic 
opens  the  door.     Marmalct,  a  vifitqr^,  f^f^r  fom 
refleftions  upon  their  different  ferviqesii^goingH^i 
her  ladyfhip  conung  again  to  the 'dopr,c^.#Ofl 
thi$  fccond-hand  gentlem>man.  joegtjy  1 4ppke4  out 
deruands  her  bufinefe,  imimatingi  )iffe*lt)  ft^^  ftlppoie^^ 

it  has  been  with  Sir  John  iii^ej  gkil?l^/A^!WpL<^n- 
fiifion  at  fuch  an  imputation,  ftre0gt|ie|i%:)fu^i|^oi:|. 

During  Marmalet's  vm^iQZSk^i^^  iti^^^^ 

^  ]iav< 
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layfe  s^  ff^  d<WHplfe3eioni.  Lady  Reftlers,,  fuppoficg 
>er  toibd  pathiiid^iartife^pt&  ml^      pffljbke  uimatyt 

yives  h^  ft?e(h  tinqafinefe^  an4rihftQr^r$  Itb?  can^ 
Sounded  waitirg-wonwn  to  CQOie  np^  iri^^near  he^ 
doors.  Marmakt's  going  oS*  rotl^r^pemihly^  .^p^ 
to  feed  herjealoufy,  as  annexing  fuch  pertnds  tx)  the 
idea  of  a  miftrcfs  ;  and  it  grows^  tQ  fqc^  a,iif  h^infical 
pitch,  that  (he  fuppofcs  Sir  John  feas  g^yf n  hCF;  i;l>e 
handfome  gown  fhe  wear^.  .  She  thea  f  i^^iirf s  fqr 
her  ipoufe,  and  bfring  told  he  as  gone*  oi?}:,.  cxppfts 
ftill  more  her  own  wcakjieis,  by  raiingof  y^W)e,;  b^r 

Belinda^^  a«id  Beverley  here  enter,  ^g^jp .  r<j&ipfi.i4g 
the  fbrmtr^^ubje^k  •,  his  lattiicerta^in  tepaper,jpdf  whiph 
the  hAjhrn^txi  have  a  yery  clear  i^q»  \  the^^^fpre, 
brinigs  hiiTt  to  expletive  preliminaries,,  wfech  he  iip- 
plickfy  fubfcribes  to.  Seeing  Sir  /WilUapi  49^ 
Bkndfofdrv  ihe  hurries  him  off,  and  in  three  lines 
c^fervesi  that  though  the  old  gentlemen  are  laying 
their  h^^s  together  to  counteradt  the  fchemesof 
Icive^  yet  they  muft  be  difappointed. 

The  fathers^  ina^  few  lines,  exprefs  what  we  have 
been-^evionfly  acquainted  with,  their  mutijal  inten- 
tions concerning  their  children.  Belinda  being 
fpi^fein  loon  the  fiibjeft,  mentions  Beverley,  as  havr^ 
irig  been  evince  encoyr^ged  by  her  father  ;  but  he 
obfervitig  that  be  has  changed  his  mind,  perempto- 
rily ittfifts  upcin  her  jObeyipg  the  didlates  of  his  will : 
thi^  tyrahntcal obftinacy  thro?ys  her  intp  an  over- 
|x>ii^ii^  diftfefs  of  imind,  fo  that  Ihe  faints,  juf^  as 
SirJ^)^Rclftl§fs  cam^  on,  and  in  her  fainting  drops 
JS^^ei^tey^i^ipi^ur^  .'While  the  baronet  is  crifg^ed 
^M^onaf^i^i^e  of  h«manity  in  jaflifting  the  4iftr^ed 
'^  N  n  2  fair 


j 
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Upon  his  {^ro|)C»II^  ta^lric;9^^lMdnkiibi^^ 
her  ladyfhip  fiks^cj^i^  ^  ««fe)fli?tliefe;  ■  oii    ?. :  ^ 

The  ycHing  lidy  €|iafi$i|  W  ^fd  hewict ^SSr  JWm 
humanely  and  p<ditely  giy^'htf  pgvfbnsil  43onduft : 
Lady  RfelBefi  ^satfering  tipdh  dlbfr  de^jttture,  is 
quite  ^iiragdd  that  fl^  hlU^  Ih^n,  but  pidks^  iqi 
ehe  pifbute  Be&ida  dropped,  and  hopes  fem  thence 
tomakefisttiedifeotlay.'  ' 

At  th^  bfegifinfeg  erf  th<?  fcc<»ld  aft,  '^^ 
John  enq^rffig  of  Robert  for  his  1^  5  &«mg  her 
^'approach  \^JiTatde,  he  fteps  aJBde,  to  hear;>  if  pof- 
fible,  any  ifhing  conftmatit  to  hid  Mpick^.    "Vihai 
Lady  Refttefe  enters,  file  blames  Tiattle^fo^  bei^g  in 
a  confpiracy  againfl:  her  j  then  rdli^s  iipod  the 
bi6hire,  whkh  being  th^  df  a  man,  Aefuppofei  to 
jbe  a  former  gdlant  (rf  die  unknown  lady.  ^  At  this 
point  of  time,  while  ihie  is  failing  againft  huib^ids, 
her  lord  and  mafter  peeps  in  y  during  fijoie  remarks 
&e  makes  up6a  the  unequal  reftridioni  of^meo^d 
women  In  the  married  ftate^lie  fwallowi  wiiaic4ie 
fays  as  a  proof  of  in£kleliiy.    Tatde  bdngi  enkred 
down  ftairs,  the  jealous  lady  *wiflies  Ae:bsK4' n^^ 
ieen  her  hu(band's  face,  which  ^dnd  oomplimearhe 
returns  afide  :  fhe  contemplates  thepifhane,  admires 
its  beauty^  and  feeling  perfume  puts  it  near  her  ndfe, 
this  Sir  John  takes  for  kiflihg  it.  Whife  fhe^)^  on 
to  compliment  the  j)ortrait,v^ing  thatrftie  l^luch 
a  man,  the  baronet  enters  tip-toe,  comes  bdilnd^  look^ 
over  her  fhouldcr,  andfeem^to  approve-her  lEhoicc 
of  a  gallant:  at  lengdi,  his  paticrnce  beiii^  quite  ex- 
hauii^d,  he  fnatches  the  bauble ;  a  fi^uid^bleiecitfaes,^ 
wherein  mutual  jniftake^  i^dcur  )ms^xAAf%    h^ 

charges 


I 
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fifes  into  afd^iW(p||«5^^f^fett 
g^  off  to^fif^  f<ime  freirffi^iaii^^ 

Sir  J<ihp  rerenRrs^  foon  with.  ^i^i^^m^Up^ 

can  teU  if  he  will,  he  tries  ifv^i  InfiMll  Mfmi^ 

fa<%()fy!*nfwer,    A  Fooiinan  :it}oine&^i8^dT^qrtb|s 
jRw  Sit  ;Je3in-s  i'$he  Bafpaet  aflp  hMii^fifcififer^ 

wpto  j)erufri  appesrtf*  t^  fee  writt^piiKjr  il^ar4$fQii- 
j^iefe'|n  his  iLady'^  afefejce,  as  an  es^nJ^Cbn  i>f 
the>gp^  WiCh  whkh  &feisinalet  wa$  dhftl^ed:ini2t^ 
fiffti^ ;  Aid  frfaMi;  %  ihjc  tCTor  <rf  hij  li^^J^J&lffs 
knetV  hste  fince  been  enforced  by  Lady  Keftkfi# 
V  rhfiiBiJ^AdQs  ftifl  in  a  ftate  of  egreg^oiTs  miftake,  in- 
4KrpreilstaU:thiS;  to^^  wife's  (K/honoiMv  empb)^ 
Adai«  t0/g0  and -encp^re  for  Mrs.  Marm^et,  and 
ibJtne  T^om  aktrmed  at  being  told  flie  vifits  Tattle ; 
4»r  ai>p(iiaBi  a  meeting  too  with  the  waiting-^wo- 
nnin  iiii1[bcBi«d^Cage-Walk^  and  cautions  Robert 
^X<^r^!a&v^Bm  fecrecy,  tiefiring  at  the  fame  time  that 
ihemiy  iiKct  tUn  mafked.  Matters  thus  fettled, 
dhc  (goes  ^  fearch  for  the  original  of  that  pi^Sture 
which  he  found  in  bis  wife's  poflefllon, 

IBt^lmont  and  Bcfverjey  fuccecd  the  difcontcnted 

%tite  (tcmveiiing  rvqmn  their  amorous  concerns ; 

atrfiitJ^pwirsjibafiBdmp©^^^  Sk  WiUitan, 

rilb'to^lKUitiiV!^    (^qlattfd  agaibft  his  uiii<»ft  with  Cla- 

riffaJidfertpwir  heaflfcresJ^ycrley  of  never  intc^ 

■^Pv  .*"''■  2  ing 
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mg  with  his  miftrcfsj  "MMzV'nd^^ 
which,  that  very  odd  mortargoes  off  ina  ftile*  that 
^e  know  not  well  whether  Kfe  is  pl^afed'Bi^/difiileaf- 
cd.  Sir  John  enters,  and  by  the  iritrodti^ibifi  of 
what*s  o'clock  joins  Belmont,  in  whom  he  can  dif- 
cdver  no  likenefs  of  the  pi(^uf6  :  Beverley  re-enter- 
ing accofls  Belniont,  in  phrafeology  the  author 
feenls  fond  of,  my  boy,  dear  rogue,  Qc.  Sir  John 
cniifes  round  for  the  purpofe  of  difcovery, '  con- 
fiders  Beverley  very  minutely,  and  draws  cofxclufi- 
t)ns  of  his  being  the  original  of  that  pifture  which 
has  given  hini  fo  much  unealinefs.  The  behaviour  of 
Sir  John  here  has  no  doubt  humour,  but  w^  think 
jthe  author  has  facrificed  probable  nature  tb  catch 
at  laughter;  Belmont  and  Beverley  being  Very  juft- 
ly  furprifed  at  his  behaviour,  he  thinks  they  laugh 
at  him  ;  indeed  the  exercife  of  a  Cane  over  his 
Ihoulders  would  better  fuit  his  behaviour,  but  that 
he  elcapes.  -^ 

At  length  Beverley  knowing  the  pifture  to  be 
that  he  gave  Belinda,  catches  jealous  feelings;  eipe- 
cially  as  Sir  John  puts  it  haftily  ihto  his  pocket,- 
and  upon  being  afked  another  fight  of  it  retires 
precipitately  into  his  houfe-,  this  fets  the  tinder- 
tempered  lover  ihto  a  blaze,  as  fuppofing  his  n^it 
trefs  has  given  that  token  of  regard  to  another 
gallant;  the  a<9:  concludes  with  a  fhort  and  unne- 
ceflafy  foliloquy  of  Sir  John's,  intimating  that  he 
muft  prove  the  identity  of  Beverley. 

The  two  young  ladies,  Belinda  and  Ckrifla, 
meet  us  at  the  beginning  of  the  third  aft,  ftill  cbn- 
verfing  upon  their  matrimonial  prcgedls  ;  the  letter 
feems  to  hefitatc  at  fome  refolves  Ihe  has  taken, 
while  the  former  appears  to  laugh  at  her  di/fidehce ; 
\  '  '       the 
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ih!^(^;^^^^  mentioned  again  by  Be- 

lipda^ .  ]Birljo,  ni^twhi^^^  aticklifh  temper, 

cai^iipt  aYqi^loving  the  man :  ClarilTa  very  juftly 
remarks ..  tbat  there  is  fome  reafon  to  doubt  her' 
friend's  terpper,  being  rather  like  the  man's  flic 
complins  of  \  this  Belinda  denies,  and  ^cverley  is 
mtroduced  to  fpeak  for  himfelf;  after  a,  few  lines, 
Belmont  afks  for  the  piAure,  which  me  cannot 
find,  and  charges  one  or  other  of  tjiep  with  having 
it,  thi:$  nettles  Beverley :  Seeing  the  capridous  lo- 
vers  ready  to  fquabble  again,  Belmont  and  nis  mif- 
trefs  very  prudently  retire  from  the  approaching 

When  they  are  gone  the  agitated  fw^ih  upbrat^ 
his  l^dy  very  fevcrelyj  for  haying  given,  as  nc 
fuppofes,  his  pifture  to  a  more  favoured  gallant ; 
his  childifh  behaviour  (be  only  laughs  at,  and  indeed 
it  deferves  no  other  treatment.  She  leaves  him  in 
«t  ftate  of  diflatisfaftion ;  but  returns  foon  with 
Clarifla,  they  pais  him  by,  fneer  at  his  unealinefi^ 
aiid  thereby  increafe  it  much  i  in  foliloquy  he  ex- 
prefib?  himfelf  with  vehemence,  and  determining 
"  to  know  the  bottom  of  the  matter  he  refolves,  when 
they  are  out  of  fight,  to  vifit  Sir  John,  whofe  houfe 
he  knows  by  having  feen  him  go  into  it. 

Lady  Reftlefs  meeting  Robert  with  fome  cloaths 
over  his  own.  Hops  him  to  fearch  the  pockets  for 
ietters  \  not  finding  any,  fhe  renews  her  former  ac- 
cufation  againft:  the  fervant,  that  he  is  her  enemy 
and  in  Qombination  with  his  mafter  ;  hearing  a  rap 
^t  ti^^  door  ^e  liftens,  and.  Tattle  coming  on,  en- 
q.uires  who  is  at;  the*  door,  then  upbraids  her  for 
gpii^g  o^t  without  leave;  on  being  informed  that 
ilip  wei|t  to. bring  Marmalet  for  their  niutual  jufti- 
^         ^  ,  ficatibn^ 
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ficatbn,  this  is  conftrued  imo  a  frd(h  crime  bjr  Hef* 
Ladyfliip,  and  fhe  refolvcs  upon  vifidng  Lady  Cori^ 
queft,  having  had  no  anfwcr  to  her  Icttscf ;  Tatticj 
inie  to  her  name  and  ftation,  throws  out  a  fappofi- 
tion  which  gratifies  Lady  Reftlefs's  fuipieions,  by 
telling  that  Robert  was  at  Lord  Conqu^s,  dcfi- 
ring  Marmalet  to  meet  his  mafler  in  the  evening. 

While  the  wretched  wife  is  enjoying  this- piece  of 
information,  a  fervant  acquaints  her  that  a  gentle* 
ttian  below  wants  to  Ipeakto  Sir  John  about  a  pic- 
ture ;  hoping  fome  difcovery  from  this  intenricWi 
flic  orders  Jiim  to  be  ihewn  up  ftairs ;  .Tattle's  in- 
telligence, which  (he  feems  willing  to  enrich  with 
all  the  ornaments  of  fcandal,  is  interrupted  by  Be- 
verley's approach.  After  mutual  falutation  they 
enter  upon  the  fubjtft  of  his  vifit,  when  they  plant 
thorns  in  each  other's  breafl:  by  a  chain  of  mifin- 
terpretations ;  he  lool^is  upon  it  as  ccfftain  ditt 
Belinda  gave  Sir  John  the  pifture,  and  to  confirm 
the  matter  her  Ladylhip  feelingly  defcribes  the  fi- 
tuation  Ihe  faw  them  in  during  the  fainting  fit  i 
addingi  that  Ihe  believes  her  hufb^id  capable  of 
any  vile  aftion. 

This  fce;nc  is  admirably  well  wrought  up,  as  the 
confufion  of  ttiiftakes  arife  from  very  pfobable  ap- 
pearanccsj  and  the  chara6ters  part  under  convidioni 
that  their  fears  have  been  well '  founded.  The 
fcene  changi/ig  to  the  Parii,  Sir  John  enters  before 
his  own  houfe,  fiilly  perfuaded  that  he  has  difco-^ 
vered  his  wife's  paramour ;  juft  at  this  itiftant  he 
fees  Beverky  coming  from,  his  houfe,  and  giving 
Robert  a  gratification  for  his  trouble ;  when  the 
jealous  lover  perceives  the  jealous  hufband,  he  ac- 
cofts  him  with  a  degree  of  pccviflinefs  which  is  an- 

fwered 
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Iweff^^ri'th^  farii^  recrimination  plea- 

fantiy^'ehi^t^,  and  the  puizk  of  circumfkances  is 
kejfC  tip  in  F]pt^a^rtg'  mariner ;  each  catches  eagerly 
at  wftitf^att<5i*$  his  owji  dj^inion.  whil^  jealoufy  give^ 
applalillb  that  Ihe  mikes  them  mch  ridiculbus  fools* 
•  Stung  to  the  quick,  when  Sir  John  lekvcs  him, 
Beverley,  (fcclares  that  he  will  have  one  interview 
with  his  falfe  mljftrefs  to  vent  his  mfhd,  and  then, 
however  painful  it  rfiay  be,  renounce  her  for  ever ; 
here  flie  enters  with  Bclmoirt,  and  Clarifl^,  who  are 
the  nldfl:  commode  polite  companions  We  know  •» 
for  they  come  on  Without  any  bufinefs, '  fay  little, 
help  to  make  out  a  laugh,  and  compl^ifantly  leave 
their  frierids  to  battle  as  long  ais  tKey  Bkt: 

Belinda  feems  inclined  to  coquette  it  with  her 
gallahi,  Sut  ndther  her  fmiles,  nor  falKes  6f  wit, 
cin  clear  the  wintry  glooni  of  Beverley's  brow  %  it 
fcdWls  heavily  upon  her  till  the  ftorm  burfts  in  his 
pronduncing  an  everlafting  farewel :  At  length,  after 
coftfid^rable  acrimony  on  both  fides,  by  his  men- 
tioning the  circumftance  of  her  being  feen  in  the 
arms  bf  a  gentleman,  (hews  her  his  miftake,  which, 
from  a  fpirit  of  refentment,  fhe  determines  to  im- 
prove for  the  fake  of  additional  mortification. 

His  declaration  of  love,  and  the  regard  he  has 
for  her  future  happinefs,  notwithftanding  the  bafe- 
nefs  he  tlvmks  her  guilty  of,  are  marks  of  an  inge- 
nuous and  delicate  mmd ;  however,  fhe  properly 
triumphs  and  -keeps  him  on  the  fret  till  he  almoll 
becomes  an  objeft  o?  pity ;  his  afleverations  of  ne- 
ver approaching  her  again  arc  carried  too  far  ;  in- 
deed the  fcene  wants  curtailing,  for'  it  harps  too 
long  upon  one  firing.  Belinda  concludes  the  third 
aidt  with  placing  jealous  lovers  in  the  light  Dryden 

Vot.  11.  O  0  has 
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^U  in  the  Wrong, 

has -done  great  wits,  that  it  is  within  the  pak  of 
inadnefs  or  juft  on  the  edge  of  it. 

At  the  beginning  of  the  fourth  a6t  he  feems  to 
.verify  her  remark  by  meditating  in  a  manner  almoft 
frantic,  and  upon  receiving,  by  the  hands  of  hi§ 
fervant,  a  letter  from  her,  the  delirium  rifes  -,  our 
author  has  here  given  a  fine  fcope  for  afting  merit, 
but  it  is  not  eafily  hit  off:  The  infeparable  pair, 
Clariffa  and  Belmont,  come  on  while  he  is  in  a 
painful  reverie,  they  rouie  him,  and  recommend  a 
reconciliation  with  a  woman  they  think  he  cannot  help 
lovhig  •,  he  remains  obftinate,  yet  drops  feveral  ex-' 
preffion^  which  plainly  indicate  that  his  heajrt  bends , 
that  way  ;   the  circumflrance  of  her  fainting  fit, 
which  gave  rife  to  Lady  Reftlefs's  ftrange  narration 
being  explained  to  him,  he  is  fnpcked  at  the  idea  of 
his  own  brutal  behaviour,  and  fearsjto  approach  the 
injured  fair,  but  By  the  encouragement  of  friends  re- 
folves  to  attempt  the  reconciliation  he  fo  much 
wilhes :  The  pleafing  difcoverj'-'  of  Belinda^s  inno- 
cence tranfports  her  lover  into  almoft  as  extravagant 
joy  as  her  imaginary  falfliood  gave  him  pain,  he 
goes  off,  and  his  dove-like  friends  follow. 

Belinda  mourning  her  lover's  unaccountable  tem^ 
per  appears  next,  enquiring  of  Tappet  whether  any 
nieflage  is  come  from  him  :  Sir  John  enters,  when, 
by  Belinda's  charging  his  Lady  with  having  weaned 
Beverley's  affeftion  from  her.  Sir  John  opens  a  frefh 
field  of  perplexity,*  by  accufing  Beverley  with  a  de- 
fjgn  upon  his  wife  *,  Belinda's  regard  makes  her  he^ 
ficate  for  fome  time,  but  on  being  affured  by  the 
Paronet  th^t  what  he  has  faid  may  be  relied  on, 
fhe  in  her  turn  refolves  to  djfclaim  him, 

Sir, 
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Sir  John,  fooh  after  leaving  her,  appears  in  the  \ 
l^ark,  in  expedtation  of  Marmalet ;  a  woman  comes 
^n  malkedi  who,  confefling  great  *  ifear,  /  begs  ad- 
mittance to  his  houfe ;  knowing  that  Lady  Rcftlcls 
is  not  at^  home  he  admits  her,  and  orders  that  they 
m  ay  be  private;  .  We  next  meet  Tattle  acquaint- 
ing Beverley  with  the  mifchief  his  pifturc  had  occa- 
lioned  ;  he  want$  to  fee  Sir  John  for  fake  of  cxpla- 
nation j  but  Ihe  advifcs  him  hot  to  ftay  on  any  ac- 
count,* however  the  argument  is  ended  by  her  fee- 
ing the  Baronet  conducing  a  woman  in  a  malk; 
"Beverley's  fufpicion  takes  alarm,,  and  for  the  fake  of 
<difcovery  he  cohfehts  to  be  put  into  a  clofet  where 
ie  may  overhear* 

By  the  by,  this  liftening  is  a  moft  ungentleman- 
like  aftion,  the  worthlefs  fruit  of  a  iVieanj  fufpici- 
ous  heart*  Sir  John  leads  forward  his  Mafk> 
which  proves  to  be  no  other  than  his  own  crooked 
rib;  having  gone  fomething  too  far  while  he  fup- 
pofed  her  Marmalet^  he  tries  what  foothing  will 
do,  but  fhe  remains  inexorable^  and  going  for  pen 
and  ink,  as  refolving  to  give  her  brother  an  ae-' 
count  of  the  difagreeable  fituatio^  Ihe  is  in,  flie 
finds  the  clofet  where  Beverley  lies  concealed  locked ; 
this  proves  frelh  caufe  of  fufpicion,  ^nd  being 
laughed  at  by  Sir  John  (he  grows  more  impatient. 
The  Maid  is  thrown  into  corifufion  and  pretends  to 
know'  nothing  of  the  key,  but  being  forced  to  pro- 
duce it,  throws  it  on  the  ground  and  runs  away. 

On  perceiving  a  man,  her  Ladyfhip  fcreams  out, 
and  Sir  John^  at  Beverley's  unaccountable  appear- 
ance, revives  his  jealoufy ;  Beverley  endeavours  to 
apologize,  but  cannot  obtain  a  hearing ;  he  is  befet . 
both  by  Sir  John  and  the  Lady,  whofe  mutual  at- 

O  o  2  '  tacks 
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tacks  place  him  in  a  very  difagfccabic  firuation  ;  at 
length  Beverley  threatening'  a  duel  if  his  pi£ture  is 
not  nctum^,  the  Baronet's  courage  &ils  him,  ar.d 
he  gives  it  up  \  after  which  the  young  gentleman 
retires  ^ith  a  declaration,  diat  when  rescfon  can  be 
heard  he  fhaH  be  ready  to  convince  t^m  of  their 
error.  Sir  JoIhi,  glowing  with  fulpicion,  renews 
the  verbal  war  with  her  Ladylhip,  in  which,  like  a 
true  female,  fhe  maintains  her  part  ably ;  threat 
and  reproaches  of  an  angry  nature  are  vented  rcci- 
pi^ocally,  and  they  conclude  the  fourth  aft  with 
very  virulent  terms. 

Bkndford,  Sir  WiUiam,  and  Belmont,  meet  us, 
.the  former  obferving  that  all  matters  relative  to  the 
marriage  are  fctded,  goes  to  call  his  daughter  Be- 
linda. From  an  intermediate  conftrenqc  between 
Sir  William  and  his  fon,  the  latter  difcovers  an  in* 
ciination  to  evade  the  match  his  father  has  provided 
for  him,  and  pleads  the  lady's  avcrfion  to  it  ^  the 
old  fellow  grows  warm  and  infills  upon  rfie  point, 
vrfiich  obliges  Belmont  to  fay,  if  the  Lady  »  wil- 
ling he  fhall  be  ready ;  but  this  condefceni^n  he 
only  makes  from  an  aflurance  that  fhe  wiH  never  be 
brought  to  compliance  \  however  in  this  he  ifeems 
greatly  difkppointed,  for  Blandford  comes  on  pro- 
claiming with  joy  his  daughter's  rcadinefs  to  obey  j 
Ihe  formally  declares  her  fentiments  to  the  utter 
confufion  of  Belmont,  the  fathers  go  oflF  to  take  a 
cheering  glafs  and  invite  him  to  participate,  after  a 
finglc  queftion  to  Belinda  he  follows  them^ 

She  in  a  fhort  foliquy  declares  that  her  tfetermi- 
nation  is  ferious,  but  ClariiTa's  claim  to  Belmont 
ftriking  upon  her  mind  cau&s  fbme  impediment ; 
to  her  maid  Tippet  fhe  vents  her  fplccn  againfk  Bt* 

Tcrley, 
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vcrly,  dcffiing  that  all  his  letters,  m4  «  bnacclet, 
may  be  returned,  claiming  her*s  in*  exchange  5  flic 
gives  6ne  alfe  to  inform  hinl  that  his  falihood  has 
forced  her  into  a^omptiance  with  the  match  her  fa- 
ther has  propofed. 

The  (Gcceeding  part  of  this  foene  Ihews  Belinda 
in  a  ^Ftjry  natural  pleafant  view  of  love-fick  dotati- 
on -,  juft  as  ihe  is  entering  into  the  nioft  folemn  re- 
folut^ns  never  to  fee  his  £2ce  ag^n^  a  fetvant  ac« 
quaints  her  that  Beverky  r^uefts  admittance,  (he 
orders  htm  to  be  (hewn  up,  and  k»ds  Tippet  retire. 
Her  gallant  at  his  entrance  pleads  pardon  for  hi^ 
mtfconduft,  which  fhc  peremptorily  denies,  he  foli- 
cits  her  acceptance  of  the  pifture  recovered  from  Sir 
John,  but  fbe  aflferts  it  is  come  from  Lady  Reft- 
lefs ;  when  (he  mentions  her  marri^^e  with  Belmont, 
his  fulHTJiffion  and  foppdication  changes  to  very  fc- '  ^ 
vcre  retortSy  which  work  her  into  tears^  and  drive 
her  off  with  a  farcwel  for  ever. 

In  a  (hort  fcene  with  Tippet  he  (hews  what  faflr 
hold  ihe  has  of  his  heart,  and  goes  off  to  fiftd 
means  of  clearing  matters ;  (he  returns,  and  having 
the  fame  feelings  for  him  which  he  has  for  Tier,  is 
perfuaded  by  the  waiting-woman  to  feek  an  expla- 
nation from  Lady  Reftlefe,  fen*  which  purpofe  fhc  ^ 
orders  a  chair.  Belmont  enters  and  blames  her  for 
caufing  him  fuch  perplexity,  (he  pleads  Beverley's 
falfiiood.  The  gentle  Clarifla  appears,  much  warm- 
ed with  a  fuppofiiion  that  (he  has  been  rtiuch  im- 
pofed  on  by  Belmont  and  Belinda ;  when  the  laft 
mentioned  lady  goes  off,  Belmont  wants  to  perfoadc 
Clariffa  that  (he  mifconceives  matters,  but  intima* 
ting  that  her  behaviour  feems  the  effeft  of  jealoufy, 
her  pride  is  hurt,  and  (he  leaves  him  abruptly,  de- 
claring 
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daring  that  Belinda  fh^ll.  have  her  thoughts  upon 
paper. 

Sir  William  enters  to  his  fofi^  declaring  all  is 
now  ready  for  confummation  :  Belmont,  by,  way 
of  gaining  time,  gives  a  material  reafon  for  declining 
the  match,  nalefs  than  the  lady's  having  a  bkmifti- 
cd  reputation ;  this  alarms  the  old  baronet.  Bland* 
ford,  full  of  the  wedding,  comes  enquiring  for  his 
daughter  5  being  informed  that  Ihe  is  gone  to  Sir 
.  John  Reftlefs's,  he  entertains  fome  fear,  and  this 
circumftance  corroborates  Belmont's  infinuation  to 
his  father  ;  they  all  go  off  in  purfuit  of  her.  Tattle 
condufts  Beverley  in  ;  a  few  fpeeches  pafs  between 
him  and  Lady  Reftlefs,  when  Sir  John  rufhes  in  with 
frefli  complaint :  Beverley  attempts  to  difcufs  the 
point  cajriily,  when  Belinda  enters,  which  occafipns 
a.  very  laughable  jumble  of  jealoufy.  While  their 
paffions^are  in  the  full  tide  of  recrimination,  Bland- 
iford  and  Sir  William  appear,  Lady  Reftlefs  main- 
tains perplexity,  by  charging  IJelinda  with  making 
-her  miferable.  Belmont  and  Clariffa  appear  :  Sir 
William,  confirmed  by  what  he  hears  of  Belinda's 
hlemifhcd  reputation,  defires  his  fon  to  take  the  la- 
dy of  his- choice.  This  occafions  fome  rubs  between 
the  old  gentlemen,  and  Blandford  declares  againft 
any  connexion  with  thofe  who  could  flight  his 
daughter. 

.  Clariflajwithout  any  point  being  cleared  up,patient- 
ly  fufi^ers  Belmont  to  take  her  hand.  Belinda  is  offer- 
ed to  Beverley  by  her  father  ;  Lady  Reftlefs  fays,  if 
he  will  marry  the  objeft  of  her  jealoufy,  flie  will  be  fa- 
tisfied ;  and  Sir  John  fays,that  Belinda's  confent  will 
quiet  his  mind.  '  This  brings  matters  to  an  expla- 
nation, with  regard  to  the  picture,  j  but  Sir  John 
2  and 
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and  his  lady  lajring  frelh  charges  againft  each  other, 
he  goes  oiT  to  bring  on  convidion,  and  fhe  follows 
to  prevent  his  having  a  private  conference  with.hi* 
confidante  Robert. 

All  tjie  characters  go  off,  and  leave  Belinda  and 
Beverley  to  make  up  their  bickerings  in  a  tender, 
natural,  agreeable  manner.  The  other  charafters 
foon  return,  when  it  appears,  that  Sir  John  and  his 
lady,  by  what  conviftion  we  know. not,  are  fatisfied ; 
the  union  of  Belinda  and  Beverley  is  agreeably  con- 
firmed by  Blandford's  infilling  upon  it  j  the  piece 
concludes  with  mutual  affurances  of  regulating  tem- 
per better  for  the  future  ;  the  lady^s  concluding 
rhimes  we  dont  admire. 

Never  did  criticifm  toil  through  fuch  a  pantomi* 
mlcal  jumble  of  incidents  as  this  comedy,  efpecially 
in  the  laft  adl ;  and  there  is  fuch  a  fimilarity.in  moft 
of  the  fcenes,  that  we  have  been  extremely  puzzled 
to  find  words  for  the  account  of  them,  without  fay- ' 
ing  the  fame  thing  over  and  over  again. 

Time  and  place  are  very  well  preferved,  but  the 
plot  is  unpardonably  intricate,  and  not  fufficieatly 
elucidated  at  the  cataftrophe ;  the  four  leading  cha- 
radlers  are  exaftly  alike,  fave  two  being  married  and 
two  fingle.  From  a  natural  impetuofity  in  Mr. 
Yates^s  temper,  and  his  knowledge  of-  the  ftagc, 
great  expe^ations  might  have  been  formed  from 
his  exhibition  of  the  precipitate,  weak,  chimerical 
Sir  John  Reftlefs,  who  catches  at  the  fhadow  of  of- 
fence, and  entirely  fets  afide  the  reafonable  invefti- 
gationof  the  circumftances- which  pain  his  mind; 
not  one  critical  idea  coiild  be  formed  but  he  fulr 
filled  to  a  very  particular  degree  of  fatisfaftion  ; 
^nd  we  are  furprized  how  Mr,  King  has  brought 

himfelf 
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liiinfelf  to  fuch  an  cxad  equilibre  with  the  original : 
without  borrowing  from  his  predeccfibr  any  thinjg, 
he  eqvuUy  gains  and  pleafes  our  attention ;  we  can- 
not point  out  any  precedence  that  ihould  take  place 
between  thefe  two  gentlemen  in  this  play  i  if  any 
preference  muft  be  given,  the  laft  mentioned  per- 
haps may  claim  it,  as  having  a  more  pleafing,  though 
not  a  more  chafte  utterance. 

Beverley  is  a  ftranger  objed  for  a  batchclor,  than 
Sir  John  is  for  a  huiband,  captious,  fretful,  and 
iufpicious  to  an  intolerable  degree,  fo  much  that  we 
think  Belinda*s  fufiering  fuch  repetition  of  his  info- 
lient  airs,  and  uniting  with  him  at  laft,  is  an  impeach  • 
ment  of  her  underftanding ;  love  we  know  works 
unaccountable  effeifts,  but  we  think  the  jealoufy  of 
this  play  fo  ftrained  and  improbable,  that  to  us  it 
feems  carried  to  the  laft  degree  of  folly. 

The  gentleman  who  firft  appeared  in  diis  amo- 
rous Quiioote  being  retired  from  theatrical  connec- 
tions we  are  not  at  liberty  to  name  him,  but  muft 
ailert  that  his  merit  was  inimitable  ;  Mn  Cauther- 
juET,  oh  la !  oh  la  !  oh  la  !  only  ferves  to  pain  re- 
membrance with  a  difmal  contraft  to  what  we  have 
fcen.  Belmont  is  fuch  an  infipid  daudle,  it  would 
becrucLto  expedt  any  thing  from  an  aftor  in  the 
reprefentation  of  him ;  no  body  need  wifli  to  dif- 
poflfefe  Mn  Packer  of  him,  and  whoever  docs 
will  not,  we  imagine,  have  more  merit ;  Sir  Willi- 
am Belmont  and  Blandford  being  equally  inftgnifi- 
cant  may  repofe  quietly  enough  in  the  fomniferous 
poifeflion  of  Meffrs.  Bransby  and  Burton,  as 
tame  a  pair  as  e'er  made  audience  nod. 
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The  charafter  of  Lady  Reftlefs  is  exaftly  fimi- 
larto  that  of  her  hufband,  a  childifli'fhadow-hun- 
ter,  a  perplexing  termagant,  fond  of  mifery,  and 
conftantly  in  purfuit  of  it :  Mifs  JiouGHTON,  not- 
withftanding  a  lifp,  and  the  Newcaftle  mode  of 
pronouncing  the' letter  r,  had  a  very  particular 
merit  in  this  turbulent  Lady ;  yet  we  have  great  rea- 
fon  to  be  furprized  why  Mrs.  Pritchard  was  not 
the  original,  whofe  a6ting  in  the  Jealous  Wife 
gave  fuch  juft  and  general  fatisfadtion  ;  at  prefent 
the  part  is  fupplied  by  Mrs.  Hopkins  with  more 
ability  than  fhc  fhcws  in  moft  of  her  undertak- 
ings.  ^        ^  , 

Belinda  is  very  like,  though  not  quite  fo  great 
an  oddity  as  her  lover  5  how  Mrs.  Yates  copld  be 
appointed  her  reprefentative  is  impoffiblc  to  fay,  as 
fhe  never  had,  nor  never  will  have,  any  degree  of 
comic  expreffion  t  Mrs.  Abington  goes  infinitely 
beyond  her,  and  fee^Bs  to  fill  up  the  author's  inten- 
tion perfeftly.  Clarifla  is  too  infipid  for  any  ac-  ^ 
trefs  to  make  a  figure  in,  ftiejmpaired  the  real  me-  . 
rit  of  Mrs.  Palmer,^  and  lies  heavy  on  Mrs.  W.' 
Barry. 

Upon  the  whole,  we  muft  condemn  that  hurry  of 
incidents,  and  that  famenefs  of  charafter  which  we 
find  in  this  piece;  nor  do  we  perceive  any  very  obvious 
moral ;  the  dialogue  is  eafy  and  fpirited,  but  not 
enriched  with  fentinient ;  it  isalmoft  entirely  a  kind 
of  peevifli  chit-chat :  Xhis  comedy,  held  there  not 
been  one  previoufly  called  fo,  fhould  have  been 
nai?ied  ^the  Picture,  for  that  is  the  axis  on  which 
it  turns ;  this  brings  to  mind  a  remark  of  Mr.-. 
Quoin's,  at  a  cqnfultation,  what  name  to  give  the 

Vol.  II,  Pp  Su«- 
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Suspicious  Husband  ;  his  opinbn  being  afked^ 
Why,  fays  the  cynic,  I  have  always  thought  that 
a  play  fhoukl  take  its  title  from  the  moft  llrikmg 
incident  or  chara£ber;  and,  uppli  this  principle, 
adviie  you  to  call  it  the  Ladder  and  Hat  \  for, 
d — m  me,,  if  I  fee  any  thing  elfe  in  it  worth  notice, 
^  All  in  the  Wrong  is  kept  alive  by  buftk,  and  may 
adfl:  upon  the  ilage^  but  is  a  very  poor  companion 
forthedoietr 
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BAR  BAR  O  S  S  A. 


A  Tracedy;   By  Dr.  Brown. 


o 


Thman,  an  officer  belonging  to  Barbaroflafi 
court,  and  a  flave,  open  this  piece :  the  former^ 
being  told  that  a  ftranger  requefts  admittance^  after 
a  pretty  account  of  the  unknown  perlbn,  defires 
liim  to  be  condu6bed  in.  Upon  Sadi's  entrance, 
Othmaa  approaches  to  embrace,  and  give  him  the 
noft  cordial  falutation,  which  he  declines  in  angry 
erms  :  from  what  cnfues,  it  spears,  that  this  ho- 
left  Algerine,  filled  with  indignation  againft  Barba- 
ofla,  as  murderer  of  their  late  good  king,  confiders 
Dthman,  from  his  place  and  habiliments,  as  an  a- 
>ettor  of  the  ufurpen  His  zealj  for  fome  time,  is 
leaf  to  reafon;  but,  when  Othman  mentions  that 
bis  ftay  at  court  was  in  pity  to  the  Queen,  and  to 
ivatch  fome  favourable  opportunity  of  juft  revenge 
upon  the  tyrant,  Sadi  foftens.  A  melting  pidture  is 
given  of  the  oppreflion  Algiers  labours  under,  and 
the  fad  fituation  Zaphira  is  in  from  tHe  murder  of 
her  hufband,  the  exile  of  her  fon,  and  being  tor- 
rnented  with  the  amorous  folicitation  of  him  who 
has  been  the  qaufe  of  all  her  woes, 

Othman  obferving  that  affaflins  are  dilpatched  to 
find  and  deftroy  Selim,  Sadi's  impatience  again 
breaks  out,  but  is  moderated  by  his  cooler  and  hiore 
politic  friend,  who  advifes  him  to  leave  the  court, 
which  advice,  hearing '  trumpets  proclaim  the  ap- 
proach of  Barbaroffa,  he  takes.     The  tyrant,  on  his 

P  p  2  "      entrance^ 
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cqtrance,  afks  concerning  th^  execution  of  five  per- 
fons,  facrificed  for  what  he  himfelf  had  been  guilty 
of,  and  delivers  himfelf  in  the  hauo;htieft  terms  of 
.ambitious  pride.  .Obferving  a  penfive  c?.iL : :  Odi- 
man's  countenance,  he  demands 'the  meaning  of  it-, 
then  mentions  his  furprize  that  young  Selim  fhould 
be  a  voluntary  exile,  when  he  might  find  proteftion 
from  him. 

Aladin  here  brings  intelligence  that  Selim  is  no 
more,  the  circumftarice  ftrikes  Othman  fo  that  Bar- 
baroffa  perceives  it  j  however,  he  gives  it  a  favour- 
able turn.     The  Prince  thus '  difpofed  of,  another 
care  takes  up  the  ufurper's  thoughts^  how  to  prevail 
on  Zaphira  :  for  this  he  afks  the  affiftance  of  Oth* 
man,  )vith  promifes  of  great  reward  if  he  fucceeds^ 
and  bids  him  go  before  the  account  of  her  fon's 
death  has  gloomed  her  temper.    His  fuppofed  frieni 
being  gone^  he  indulges  his  fatisfadion  at  Selim's 
fate,  and  confers  with  Aladinf,  a  very  proper  agent: 
of  barbarity,  defiring  him  to  fpread  a  report  that  th^ 
widowed  Queen  has  at  length  confented  to  beconi^ 
his  wife.  _ 

As  he  is  going  to '  vifit  her,  his  daughter  Iren^ 
meets  him  ;  perceiving  her  in  tears,  he  checks  th^ 
untimely  forrow  fhe  wears.     She  comes,  as  it  ap- 
pears, a  fuppliant  from  the  Queen,  to  beg  he  wont 
perfift  in  his  command  to  fee  her ;  this  (he  yrges 
very  tenderly  :  when  he  ipeaks  of  Selim's  death, 
her  tears  flow  afrefli.     This  cnflames  him,  and  he 
demands  the  caufe,  which  appears  to  be  gratitude 
for  his  having  ranfomed  her  from  a  ftate  of  capti- 
vity :  inftead  of  applauding  her  delicate  fenfibility, 
Barbarofla  is  enraged  that  Ihe  fliould  have  received 
freedom  from  his  foe,  and  goes  off,  commanding 

hw 
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~  Harharojjfa* 

her  not  to  acquaipt  the  Queen,  whom  ne  refolvcs  to 
poflefs,  with  Selim's  fate. 

Irene,  ftaick  with  her  father's  ftern,  obdurate  re- 
folves,  declares  her  intention  of  aiding  Zaphira's  cf- 
cape,  the  firft  favourable  opportunity.  The  hu- 
mane attachment  of  this  princefs  to  diftrefled  inno- 
cence is  very  amiable,  and  gives  a  moft  favourable 
impreflion. 

.At  the  beginning  of  the  fecond  a<5t,  we  meet  Za- 
•phira,  bewailing  her  haplefs  lot,  bereft  both  of 
hulband  and  child,  and  cnflaved  by  their  deftroyerp 
Upon  Othman's  appearance  ihe  mentions  heir  fon's 
fate ;  being  told  that  Barbarofla  affumes  the  name 
of  king,  and  means  to  fee  her,  (he  execrates  the 
monfter,  and^ardently  wiflies  fome  means  of  efcape, 
but  as  there  is  a  ftrift  watch  kept  Othman  deems 
that  impoQible  ;  therefore,  reconimends  external 
.acquiefcence,  as  the  only  method  of  gaining  that  li- 
berty which  may  make  her  efcape  pra6ticable  ; 
however  hard  to  put  on  diffimulation  in  her  cafc;^ 
however  painful  to  a  mourning  wife  and  mother, 
flie,  after  many  ftruggles,  to  work  the  means  of  re- 
venge, promifes  that  her  friend's  advice  fliall  be  pur7 
fued. .  Barbarofla  approaches,  with  foftened  looks 
and  amorous  falutation,  which  fhe  evades,  by  ob-' 
ferving,  that  her  heart  cannot  be  weaned  from  the 
firft  objed  of  its  regard,  that  (he  could  not  return 
his  affeftion,  and  begs,  if  he  really  loves,  a  proof  of 
it,  by  giving  her  liberty  to  feek  her  father. 

The  ufurper  endeavours  to  perfuade,  by  drawing 
a  pompous  comparifon  between  his  own  powerful 
grandeur,  and  the  unfettled  obfcurity  of  that  ftatc 
which  (he  wifties  to  be  in  :  dead  to  all  joys  and 
fplcndor,  (he  perfeveres  fo  far  in  her  requell,  as  to 

kneel 
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Barbarsfot 

kneel  at  his  feet.     This  moves  Barbarofla  to  it- 
proach,  which  (he  returns  with  great  bitternefs  of 
cxpreflion  :  when,  ^  a  ftrokc  of  art,  he  offers  to  en- 
throne her  (on  if  fhe  will  marry  him,  her  paffionb 
rifes  to  its  utmoft  pitch,  and  ftie  pours  curfes  o 
him.     Finding  (he  has  been  informed  of  what  h 
tnc^t  to  keep  from  her  *  knowkdge,  he  fays  the  re 
port  IS  not  true ;  however,  feeing  through  and  de 
tefting  his  defigns,  (he  peremptorily  declares  again 
his  fuit ;  this  draws  threats  from  Barbarpfla,  whi^h^^ 
|he  replies  to  with  fpirited  dignity. 

Thus  baffled,  the  tyrant  foliloquizcs  in  great  per— 
f  urbatbn,  during  which  Aladin  enters,  to  whom  h 
tells  his  difappointment  and  diftradion  ;  to  call 
ts^hich^  the  convenient  tool  of  royalty  acquaints  him^^ 
that  the  murderer  of  Selim  is  arrived  :  he  imme— 
fdiatdy  defines  to  fee  him,  and  Selim,  under  the  titl 
<>fAchmet,  k  introduced.     Upon  receiving  a  rin 
ffom  the  fuppofed  (lave,  Barbaro(ra^  after  giving  hinn. 
/reedom^  etiquires  how  the  affair  was  tranfafted. 

His  cuHofttjr  being  gratified,  he  promifes  Ach-*- 
tnet  con0derable  reward,  bids  him  go  to  the  Queen, 
and  tell  her  that  Selim,  with  his  dying  breath,  rc^ 
Qucfted  to  heal  the  wounds  of  his  country,  that  (he 
^Ould  (h^re  BarbarofTa's  bed  and  throne  :  he  alfo 
recommends  the  ftranger  toOthman's  care,  and  goei 
t)ff  with  Aladin  to  a  banquet, 

An  an^xiety  of  thought,  perceptible  in  Othman, 
occafions  Selim  to  enquire  the  caufe  of  it,  but 
Uc  obtains  »o  diftindt  anfwer  :  the  loyal  Algerine, 
fired  with  indignation,  not  only  at  his  lawful 
pvince's  deatli,  but  having  the  murderer  before  him, 
throws  off  his  siffxxmed  allegiance  to  Barbaro(ra, 
md  lays  his  hatred  Qpen  j  this,  we  think,  very  in- 

fopftrtcnf 
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confiftent  with  the  fchenie  of  policy  he  h^  laid  dowgl 
for  aflifting  Zaphiraj  however,  it  gives  hkn  m  op^ 
portunity  of  declaring  his  friendly  feAti^n^nt;^  re^ 
fpe£ting  the  Prince,  who,  with  gradual  caution  ai 
length  r^vc^ls  hinifelf. 

Moft  dramatic  difcoveries,  of  this  nature,  j^re  eir 
$her  trifling  or  improbable  -j  Selim^s  wc  t^k^  to  |iay|f 
a  touch  of  both  :  for  though  Othman  fays  no  time 
can  blot  out -the  remembrance  of  his  luftrous  ey^; 
and  graceful  features,  yet  he  cannot  recolloS);  him 
without  adverting  to  a  fear,  which  the  poet  has  ve^ 
ly  unaccountably  called  beauteous  9,  had  he  jbeeti 
an  Irifli  author,  this  would  have  been  named  a  buU^ 
Well,  ithrs  ornamental  fcar  is  produced^  at  whicfe 
Othman  very  properly  exchims,  Am  I  awake  f  an4 
recc^nizes  the  Prince  immediately ;  nay,  fees  every 
lineament  of  his  father's  face  In  his  countenance^ 
Selim  mentions  the  manner  of  getting  3arbarpflkV 
ring,  by  which  he  has  pafled  unfui^<3:ed  \  h^  pik^ 
tenderly  for  his  mother,  and  mentions  the  tyrant^ 
Order  for  feeing  her  ;  but  Ckhman,  fearfol  of  dip 
covery,  wiflies  him  to  quit  the  cdurt* 

Secure  in  his  difguife,  he  determines^  to  itay  a^4 
watch  a  fit  opportunity  of  avenging  his  fath^s* 
blood  ;  that  his  defign  may  not  appear  ro^nantic,  1^ 
i^aks  of  having  feen  Sadi  and  AlmanzoF,,  wh(3^ 
with  a  chofen  band  of  citizens,  have  promifed  tp 
ftorm  BarbarofTa's  palace.  Othman  gives  precau/- 
tionary  advice,  and  Selim  concludes  the  fecond  a^ 
with  an  interefting  and  very  fpirited  fupplicatioii  to 
his  father's  fhade. 

Irene,  notwithftanding  her  father's  harih  com- 

mands^  holds  Selim  in  tender  regard ;  and  knowing 

him  through  his  difguife,  exprc0es9  at  the  beginning 
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of  the  third  a6t,  anxious  concern  for  his  fafety.    He 
enters,  and  endeavours  to  avoid  her,  but  ftie  avowg^ 
knowledge  of  hhn,  and  with  great  generofity  oP" 
Ipirit,  wa«is  him  from  the  court,  taking  on  herfel^^ 
the  tafk  to  tell  the  Queen  he  lives.     When  he  men- — 
tions  revenge,  as  a  main  motive  of  his  flaying  in  th^ 
palace^  her  filial  affeftion  is  alarmed,  and  fhc  utters- 
^rong  apprehenfions  for  her  father.     He  urges  Bar- 
barofTa's  guilt,  fhe  pleads  herfelf  his  daughter,  and 
again  tenderly  urges  his  departure,  which  he  feems 
to  acquiefce  in,  if  allowed  an  interview  with  his  mo- 
ther.    She  retires,  and  leaves  him  to  view  his  peri- 
lous fituation,  which  he  does  with  very  becoming 
fortitude  ;  then  requefls  from  an  attendant  flave 
audience  of  the  Queen. 

Zaphira  appears,  who,  as  well  as  Othman,  has 
ftrangely  forgot  the  features  of  her  darling  fon  :  fh^-  - 
enquires  refpedting  Selim's  fate,  he  tells  her  that  he 
was  witnefs  of  it,  and  literally  fulfils  B^barofTa's 
commands  refpefting  Selim's  lafl  requefl :  Zaphira 
fires  with  indignation  at  fuchaninfult  to  her  fon's  me- 
mory;  feeing  and  pitying  her  agitation,  he  changes 
his  tone,  and  gives  her  a  glimmering  of  hope  that 
the  prince  is  flill  alive ;  fays  he  was  his  companion 
in  exile,  and  fpread  the  flory '  of  his  death  to  gain 
an  interview  with  her,  he  bids  her  maintain  her 
refolution  with  becoming  confidence,  till  a  flroke 
can  be  flruck  for  her  delivery,  and  fends  her  off  in 
a  ftate  of  much  greater  comfort  than  he  met  her. 

Being  alone  he  indulges  that  grief  which  in  her 
prefcnce  he  was  obliged  to  fmother ;  when  Othnian 
and  Sadi  appear,  he  afks  how  the  night  wears, 
which  they  inform  him  approaches  the  mid-hour; 
he  communicates  the  purport  of  his  interview  with 

the 
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tbt  Qucen^  arid  is  told  his  friend?  in  the  city  burn 
for  thfe  holirof  aftioni  mentioning  that  Irene 
knew  him,  his  friends  prefs  immediate  departure, 
but  hedeterrairics  to  be  near  for  the  afliftanceof  a 
mother,  threktened  with  violation.  He  defires,  . 
upon  hearing  how  matters  are  concerted,  that  the 
tyrant  may  be  left  for  his  particular  vengeance; 
Othman  reminds  him  of  Irene,  but  with  noble 
firinndls  he  declares  himfelf  above  the  influence  of 
love  in  fuch  a  caufe.  When  the  midnight  watch 
warns  thfem  to'part,/Selim  givies  a  humane  charge 
toihed  none  hut  gtiilty  blood  v  the  Prince,  in  foli- 
loquy,  ruftiinatcs  uj^on  the  awful  circumflances  de- 
pending*, he  examines  his  heart,  and  emphatically 
apblogizes  for  working'  by  underhana  means,  that  re- 
venge which  he  could  wilh  to  obtain  by  open  and 
honourable  war.  The  author  has  laboured,  and 
not  unfucccfsfuUy,  to  make  this  fceiie  a  folernn  pre- 
paration for  the  great'  e^ent  that  is  in  agitation  \  the 
ftillnefs  of  the  nij^t,  the  murmuring  furge,  the 
moon  rifing  in  blood,  all  call  attention,  to  the 
«n(hed  for  point* 

Irene  begins  the*  fourth  aft  with  Aladin ;  it  ap- 
pe^s,  that  terrified  by  an  ominous  dream,  (he  has 
defired  to  fee  her  father,  who  conies  on  in  a  very 
chUrlifli  mood  at  being  difturbed  during  jiis  ban- 
qwt-,  (he '  expreffes  her  appnehenfion  of  lurking 
danger,  iand  relates  her  dream  with  ftrpng  colour- 
ing, which  B^rbaroflk  treats  with  contempt 

Aladin  comes  on,  and  informs  him,  that  a  ru- 
txxGKix  piieVails  of  young  Selim's  being  alive,  and 
in  the  city-,  though  loth  to  admit  fear,  he  orders 
the  watch  to  be  doubled,  and  comrriancls  Achmet 
to  be  brought  before  him  -,  this  alarms  Irene,  who 

Voi-  IL  Q^xj  begi 
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l^gs  hard  that  he  may  not  fee  Achmet,  but  tihe 
ufurpcr  will  have  his  Way,  and  drives  her  off  the 
f]:age  in  a  ftate  of  painful  perplexity  ;  being  alone, 
confcious  guilt  rifes  to  his  view,  and  ieems  to  llagger 
I^is  refolution  ^  but  knowing  in  his  fituation,  the 
danger  of  rjemorfe,  he  refolves  to  fupprefs  the  fceU 
ings  of  confcience.  He  demands  of  Selim,  if  he 
\)e  really  what  he  h^  reprefented* 

This  unexpected  queftion  rather  confounds  the 
prince;  Barbarofia,  with  violent  threats,  aiks  if 
§elim  is  not  alive ;  Selim,  with  a  daggei^s  pbint 
at  hi3  brpaft,  evade3  fate,  by  braving  it  ^  how^ 
ever,  the  ufurper  commands  he  may  be  ftridUy 
watched,  then  orders  the  marriage  writes,  vowing, 
that  Zaphira  ihall,  during  the  current  night,  be 
jpiDe4  to  him  in  wedlock^  Ihe  comes  op  and  is 
quciftipned,  whether  her  heart  has  relented,  by  per- 
iifting  in  refufal,  O^c  enflames  hin^  fp.  that  he  calls 
his  guards  to  drag  her  to  the  altar  \  whether  Maho- 
metans have  any  altars  we  are  not  entirely  clear ; 
tjiefe  compulfive  meafures  occafion  her  to  cry  out 
for  her  abfent  fon.  Selim  hearing  her  voice,  enters, 
Barbarpfla  orders  him  to  retire ;  Zaphira  yery  oddly 
we  think,  prays  his  affiftance,  fpr  what  could  the 
aid  of  a  fingle,  unarmed  flaye  avail  againft  the  de- 
termination of  a  monarch  furrounded  by  guards ; 
however,  Selim  tries  what  follcitation  will  do ;  find: 
ing  that  vain,  he  makes  a  final  effort  with  his  dag-  • 
ger;  Barbaroffa  evades  the  blow,  and  delivers  him 
to  the  gpards,  when  prifoner  hp  avows  himfelf  the 
ij^entical  5elim ;  this  fudden  difcovery  of  her  fon, 
^d  his  defparate  fituation,  overwhelms  Zaphira ; 
Ihe  faints,  and  he,  running  to  embjacc  her,,  they 
:ure  torn  gfunder. 


-  > 


the  DRAMATIC  GENSOR.     ^S9 

When  the  Queen  recovers,  Barbarofla  renews 
iiis  order  for  her  being  forccably  borne  ofF;  this 
again  reduces  Selim  to  his  knees^  the  ufurper  wiCi- 
ing  to  touch  her  heart  in  the  tendereft  ^ein^  orders 
)ier  ion  to  be  borne  to  the  rack ;  {o  ievere  a  trial 
works  her  to  compliance  with  the  marriage ;  the 
Prince4  with  noble  diidain  and  unlhakeaUe  r^ 
fblution^  declines  life^  g^ed  hy  fo  ihameflil  a 
purchafe ;  ihe  catches  the  noble  flame,  and  both 
defying  the  tyrant's  power,  they  are  carried  oflf 
feparately. 

Aladin  mcreafes  the  eonAifion  an(^  rage  of  Ba]% 
baroflkj  by  giving  certain  intelligence  of  a  con- 
4>iracy  in  the  city  y  he  orders  out  fpies  to  difcbter^ 
if  poflible,  the  members  of  it^  then  commands 
Selim*s  immediate  death,  and  goes  off  breathing 
threats,  dreadful  in  their  tenon 

At  the  beginning  of  the  fifth  ad,  we  again  nidet 
him,  enquirbg  whether  proper  precautions  are  ta* 
'  ken,  and  obferving,  that  the  (pies  which  were  fent 
out,  have  found  no  trace  of  tumult;  the  (econd 
Watch  h^  dooms  for  Selim^s  final  momenta  Irend 
once  more  comes  a  fuppliant  to  her  father^  and  with* 
tears  ofiers  up  petitionary  plaints,  yet  is  treated, 
with  unufual,  or  rather  increafed  feverity  5  however 
the  urgent  occafion,  and  the  violent  emotion  of 
her  heart,  in  favour  of  the  man  fhe  loves,  oblige 
'  her  to  perfevere  till  her  eqraged  fire  orders  thq 
guards  to  force  her  ofE 

Left  alone,  the  perilous  condition  aml^itioh  naS 
brought  him  to*  prefents  itfelf  to  his  difheartened 
mind ;  upon  enquiring  for  Othman^  Aladitl  fays^ 
that  he  is  fled,  and  that  much  danger  may  be  ap- 
prehended i  the  following  line  uttered  in  Barbarof- 
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Barlarojfd* 

fa's  fiiry  is  unpardonably  vulgar^  "  Why  then,-  may 
all  hcll'^s  Gitrfes  follow  him,**  *this  frefh  alarm  prfcr* 
rfpitatcs  the  Princ€*s  fate,  and  the  uliirper  witl^ 
nioft  vindiftivc  ideas  goes  to  fee  him  put  to  the  raclc^^ 
uhlefs  pfopofed  concefiions  mitigate  his  fentence. 
Selim,  funrounlded  by  executioners^  appears  n 
further  concerned  than  that  his  remains  may  not 
treated  with  difre4)€(St ;  but  thatllcems  an  unneo 
fary  application,  fkice  the  great  foe  who  robs  hi 
of  Itfe  muft  have  .equal  power,  with  perhaps  equ 
antipathy  over  his  breathlefs  body^  that  he  has  t 
the  animated  ;  Bartwrolfa  entering,  orders  him  to 
raifed  fr(j>m  the  ground,   and  afl^s  if  his  life  is'  no 


forfeited  upon  his  own  principles  ;  the  Prince  de 
fires  him  to  take  it  -,  however,  the  tyrant,  for  Za 
phira*s  fake  expoftulates,  till  contemptuous  rdu 
fal,  and  found  of  the  fecond  watch,  end  the  fruit 
lefs  conference,  Selim  is  left  to  the  rack,  and  .the 
are  bindinor  him  with  cords  w^en  Irene's  entranc 
gains  him  afmall  refpite.     Far  from  uplM-aiding  hear' 
with  her  father's  cruelty,  he  treats  her  in  the  ten — 
dereft  manner,   and  ftrives  to  foftcn  that  woe  fli^ 
feels,  as  fuppofing  hcrfelf  the  means  of  his  being; 
difcovered,  (he  begs  forgivenefs,    which  he  mofl: 
readily  grants,   and  commits  his    mother  to  her 
care. 

Juft  as  th&y  are  fixing  him  to  the  rack,  a  tumult 
i^  heard,  which  fills  him  with  ^irit,  and  the  guards 
with  difmay*  Aladin  enters  in  confufion,  and  calls 
off  the  officers,  &c.  to  affilj:  Barharofla.  Irene  now 
again  melts  with  tendernefs  for  her  father's  danger, 
and  hearing  the  clafh  of  fwords  goes  off  in  a  ftate  of 
diftradled  grief :  Othman  entering  with  a  party  frees 

Selim 
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-Sclim,  artd  gives  him  ^  fword,  with  which  he  goes  to 
.^ek  his  mortal  foe* 

The  tyrant^  like  Macbeth,  tied  to  a  ftake,  knows 

:MOt  vf^t  ftcp  to  take.     Othman  encounters,  and 

^ivcs  him  a  mortal  wound,  at  which  inftant  Selira 

<^Miters.     Seeing  Barbaroffa^  proftrate,  he  regrets  that 

Jhis  hand  had  not  given  the  blow,  and  calls  on  the 

xnurdcrer,  that  he  may  awake  the  ftings  of  remorfe* 

His  words  have  the  defired  eflPcft,  and  when  he  finds    ^ 

€he  expiring  monfter  contrite,  his  generous  temper 

takes  fb  humane  a  turn,  that  he  fplicit^  heaven^f 

mercy  in  his  favour. 

After  the  tyrant  begs  proteftion  for  his  daugh- 
ter, and  draws  his  laft  breath,  the  Prince  gives  or-^ 
^rs  to  ftop  all  hofldlities.     It  is  an  amiable  ftroke 
"when  Sadi  moves  that  the  body  of  Barbarofla  (hould 
be  dragged  about  the  ftreets,  for  Selim  to  forbid 
fuch  inhumanity.     Zaphira,  filled  with  apprehen- 
lions,  enters,  jealous  of  her  fteps^and  fearful  of  every 
one  fhe  fees  ;  but  foon  perceives  with  joy  the  happy 
revolution  of  affeirs.   -Aiter  mutual  congratulations,. 
and  pious  acknowledgment  to  heaven,   Selim  alfcs' 
for  Irene,  who,  by  OthmanV  CH'der,  has  been  taken? 
carc-of-    Zaphira  pronounces  her  worthy  to  partake 
his  throne,  which  he  ,acquiefces  in»  and  then  con- 
dudes  the  piece,  deducing  its  general  moral  in  the 
following  agreeable  lines  : 

Now  let  u$  thank  tbe  eternal  pow'r  :  convinced 
That  heaven  but  tric3our  virtue  by  afffiSion  ; 
That  oft  the  cloud  which  wraps  the  prefent  hour^ 
Serves  but  to  brighten  all  pur  future  days. 

Though  Dr,  Brown  has  in  a  previous  advertife- 
sient,.  pompoufly  paraded  his  fteady  adher^ce  to , 
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the  ancient  drama  in  this  compofitbn,  yet^  I  be-^ 
lieve,  had  he  not  mentioned  it,  no  reader  would 
have  found  it  out ;  he  has  indeed,  been  fcrupuloufly 
pice  with  refped  to  time  and  place,  but  vigour  ci 
genius  is  wanting,  and  there  is  much  more  labour 
than  fancy :  from  the  former  he  has  deviled  a  plot, 
which  prefents  us  with  ieveral  Itriking  incidents^ 
and  works  on  to  a  jult,  agreeable  and  inftruftive 
catailrophe  ;  but  being  deficient  of  the  latter,  ex- 
predion  in  many  of  the  fcenes  is  fo  languid,  that  if 
kdoes  affea,  it  muft  be  more  through  the  merit  of 
the  ador  than  the  poet. 

Barbarofia  is  an  ample  fubjeft  for  detefbtion  td 
work,  not  ^  ray  of  virtue  can  we  perceive  to  light 
his  gloomy  frame  •,  haughty^  revengeful,  luftful, 
and  cruel.  A  wretch,  eaten  up  with  impious  paf-^ 
fions,  and  an  entire  (lave  to  each  of  them  i  a  curfe 
to  himfelf,  and  a  plague  to  human  kind  ;  at  leaft, 
that  part  of  it  which  unhappily  came  within  his 
fphere.  There  is  fuch  a  mixture  of  gloom,  fire  and 
affcfted  foftncfs,  that  it  requires  very  uncommon 
powers  to  give  this  part  due  force.  Mr.  Mossop 
.  made  it  fo  confpicuous,  that  we  may  jufUy  fay,  as 
the  author  no  doubt  formed  the  charafter  for  him^ 
fo  nature  fgrmed  him  for  it.  We  cannot  defcribc 
how  amazingly  he  improved  his  original^  and 
ftrengthencd  many  Weak  paffages  which  muft  lie 
heavy  on  performers  of  lefs  ability.  Ala^  !  Mn 
Benslev,  Mn  Colman  puts  you  as  Marlborough 
did  John  Duke  of  Argyle,  upon  all  the  moft  hazard- 
ous attempts  :  for  heaven's  fake,  refigft  the  fbve- 
leignty  of  Algiers  *,  dont  miflead  yourfelf,  by  think- 
ing that  goggling  the  eye-balls  will  give  the  idea  of  a 
ftcrn  afpeft  j  nor  imagine,  that  pulhing  one  fliould-. 
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cr  before  the  other,  and  rolling  )ike  a  Dutch  long- 
boat in  a  rough  fea,  can  pals  for  dignity  of  deport- 
ment. We  would  moft  humbly,  in  the  fincerity  of 
friendly  yrilhes,  advife  you  to  change  places  with 
Mn  Clarke  ;  a  prudent  retreat  is  no  fmall  part  of 
generalfhip ;  if  the  managers  fhould  threaten  you 
with  a  Chancery  fuit  for  declining  his  mighty  ap- 
pointment,  try  if  you  cant  get  him  to  ftand  the 
roaft  in  a  fimilar  manner. 

Achmet  is  an  obje£t  as  amiable  as  his  vile  com- 
petitor is  horrid  ;  his  fittiation  very  critical,  his  un- 
dertaking noble,  his  filial  piety  unfhakeable,  his  ho- 
nour inviolate,  his  love  difinterefted,  his  friendfliip 
warm,  permanent  and  affable  ;  his  difpofitipn  gen- 
tle, even  to  foes,  and  his  courage  equal  to  any  dan- 
gen  As  a  part,  he  is  much  betteii  written  than 
Barbarofla,  yet  many  of  [his  Ipceches  want  nerve, 
wjiidi  indeed  Mr.  Gar^rick  moft  amply  fupplied. 
Tho-e  are  feveral  breaks  and  pafTages  in  this  cha- 
ra&er,  which  feem  in  perufal  to  have  very  little 
meaning ;  yet  he  lent  them  thrilling  through  the 
lieart,  and  then  brought  them  flowing  from  the  eyes* 

Mr.  Savjony,  being  as  yet  a  very  young  per- 
former, in  point  of  praftice,  wjiich  is  highlyeflential 
to  perfedion,  we  muft,  as  far  as  impartiality  will 
admit,  touch  him  with  a  lenient  hand.  Whether 
fhis  part  was  cholen  by  himfclf,  or  recommended 
}prf  fome  anxious  friend,  we  can  by  no  means  ap- 
prove it  for  a  beginning  ;  there  is  fuch  an  intricacy, 
fo  many  tranfitions,*  fuch  a  variety  of  manoeuvres, 
fommonly  called  ftage  bufinefs,  that  tw6  feafons,  at 
Jeaft,  are  neceflaay  to  cultivate  properly  even  fuch  a- 
|)ilities  as  are  naturally  adequate  to  the  undertaking. 
"  '  The 
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The  gendeman  who  has  lately  appeared,  feems  to 
fpeak,  bating  the  .barbarifih  of  furm  inftead  of /rw, 
ftum  inftead  of  Jiem^  and  being  faultily  cmphatie 
upon  thy^  tbee^  and  thou^  with  propriety :  the  itiiddle 
and  lov/cr  notes  of  his  voice  harmonioufly  diftinft, 
and  either  from  nature  or  imitation,  very  like  thofc 
of  Mr.  Garrick.     We  are  -told,  that  he  has  very 
cxtenfive  powers,  we  wilh  it,  may  prove  fo,  but  we 
could  not  perceive  any  profpeft  of  fuch.     In  the 
midil  of  iirft  night  fear,  they  will  break  out,  though 
irregularly.     Mr.  Barry  and  Mr.  MossOp,  (hewed 
their  excellent  voices  in  their  firft  attempts,  though 
doubtle&  not:  fo  well  as  they  have  fince  exerted 
them. 

Mr.  Savigny's  countenance,  from  what  we  could 
difcTOver,  fcems  pleafmg  and  cxpreffive,  bur  wants 
thpfe  ftrong  lines  of  expreflion,  which  command  a 
large  audience.  His  perfon  appears  well  propoN 
tioned,  for  what  there  is  of  it ;  and,  if  hi  would  hf 
afide  that  mode  of  holding  histead  over  his  (hould- 
cr,  which  feems  to  be  caught  from  Rofcius,  his  po^ 
(itions  and  deportment  would  be  moft  natural. 
Upon  the  whole,  we  are  willing  to  allow  him  the 
beft  acquifition  by  much,  that  our  theatres  have 
made  fince  Mr,  Powell's  commencement. 
.  The  drefs  of  Selim  is  a  very  difadvantageou$ 
onei  and  refembles,  as  a  wit  in  one  of  the  boxes 
obferved,  part  of  the  Queen's  Zebra's  wardrobe  : 
We  wifli  Mr.  Savigny,  who  has  good  feelings,  and 
pleafing  expreflion,  every  improveme.rit  and  acqui- 
fition neceflary  to  place  him  defcryedly  at  the  hea4 
of  his  new  profeflion. 

Sadi 
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Sadi  has  litde  to  diftinguifh  him,  but  a  com- 
tncndable  fpirit  of  lojjalty,  which  he  expreffes  ih 
i-efpediful  terms,  duriflg  the  firft  fcene.  We 
remember  to  have  feen  Mn  Davies's  performancife 
of  this  part;  it  was  fenfible, and  fuitably Ipiritied : 
We  are  in  no  fhape  plcafed  to  find  Mr,  Hull  uii- 
dertaking  this  patriotic  Algerine  %  declamation  and 
|>aternal  tendernels  are  his  ftile,  not  love  nor  fire. 

Othman  is  alfo  a  faithful  fubjedt  to  a  dead  md- 
narch,  and  his  opprefled  heh: :  Mr.  Havard  did 
him  jultice^  but  we  think  Mr.  Clarke  miich  pre- 
ferable I  indeed,  he  has  not  fuch  dazzling  rays  bf 
ii^erit  round  him,  as  the  original  had  to  encounter; 

Aladin  is  ohe  of  thofe  obfequious^  execrable  court 
JackallS)  who  are  never  happier  thah  when  providing 
prey  for  the  lion  ailthority  ;  he  has  not  one  worjd 
to  fay  that  can  render  his  villainy  pafTable  i  Mr* 
Gardner  is  rather  better  than  Mr.  Mozeen  wasi 

Zaphira  is  drawn  with  dignity  as  a  Queen,  con-^ 
ftancy  as  a  widoW^  and  teildernefs  as  a  mother : 
through  the  whole  piece  fhe  clainis  refpedt  and  pity^ 
vhen  we  dont  fee  her,  fhe  is  neverthelefs  kept  in  our 
view* 

The  dead  afe  not  fo  o'ften  flattered  as  ttie  living ; 
Mrs*  CiBBER  can  now  give  ho  compenfatioh  foil 
praife  j  nor,  if  fhe  could^  would  it  avail  irt  this 
Work  J  but  let  gratitude^  as;  Well  as  judgment,  place 
her  for  the  peculiar  feelings  fhe  f aifed^  far  before 
Mrs*  Yates*  Her  tcridernefs  was  truly  pathetic^ 
and  the  refiftiye  parts  delicate,  her  countcriailce  a 
matchlefs  index  to  the  whole.  Her  fucceffor  has  a 
Voice  too  full  for  foftnefs,  and  a  ceuntenance  ntiore 
cxpreflive  of  difdain  than  forrow  5  yet,  as  things  go  \ 
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atprcfent,  the  ftagc  might  rgoice  if  Dilly  one  half 
of  the  capital  parts  could  fltew  the  merit  (he  has  in 
this. 

Mifs  Miller  b  more  tolerable  in  Irene  than  any 
khing  We  have  feen  hcf  in  yet,  though  a  po6r,  whim- 
pering  daudle  from  Ibcginning  to  end  j  we  mean 
thefe  Taft  words  of  the  character,  and  prefer  the  lady 
mentioned  to  Mifs  Macklin.  ^         * 

From  the  tears  k  has  drawn,  we  may  coirdiide 
this  is  hot  a  bad  aSing  tfagedy ;  however,  bring 
upon  the  whole  but  a  middling  effort  of  genius,  we 
think  it  meagre  food  for  contemplAion  in  the  clofcL 
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MUCH  APO  A50UT  NOTHINO. 


A  CoMEDv:    By  Shaklespeari^, 


L 


EQNATQ  Governor  of  Mcffino,  hegias  this 
pieces  pcrufing  a  kttcr  from  Don  Pedro,  of  Arrg- 
gon,  by  which  he  is  informed  of  that  Princ^*$  ?r- 
rivd  the  (ame  evening;  he  queftions  the  mcflenger 
concerning  a  battle  which  has  been  fou^t ;  this 
occafions  hpaourable  Jiiention  to  be  made  of  o^e 
Claudio,  a  young  Florentine;  Bcatiice  enquires 
for  Benedick,  and  is  tartly  witty  at  his  expence. 
The  Prince  entering  with  his  fiiit,  fahites  L^Mto ; 
Benedift  happening  to  let  fall  fome  words,  Beatrice 
immediately  attacks,  him,  and  a  (hort  altercation  of 
quibbling  raillery  enfues,  more  pregnant  with  plca- 
fantry  than  meaning.  While  they  are  playing  the 
game  of  fnip-fnap,  we  find  Don  Pedro  has  accept- 
ed Leonato's  invitation,  to  fta^  a  month  or  more  at 
his  houfe. 

When  all  go  off  but  Claudio  and  Bewdift,  the 
former  aiks  the  latter  if  he  has  noticed  Leonato's 
daughter ;  after  humoroufly  giving  his  opinion  of 
her,  he  obtains  from  Claudio  a  confeffion  of  love 
for  the  young  hdy ;  this  he  acquaints  the  Prince 
with  on  his  return,  who  fcems  to  approve  Hero  as 
an  obje(5l  worthy  of  affeftion :  Benedick,  from  an 
alTumed  contempt  of  amorous  feelings,  puns  and 
quibbles  ludicroufly,  not  only  upon  the  fubjeft  of 
Claudio's  paffion,  but  upon  matrimonial  connec- 
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Much  ado  abwt  Nothing, 

tions  in  general  V  his  remarks  occafiori  the  Prince 
and  lover  to  retort,  by  obferving,  that  he,  for  a^ 
his  boafting  will  fall  into  the  fnare;  however,  the 
confident  batchelor  thinks  his  freedom  in  no  danger, 
gnd  proclaims  himfelf  poffeffed  of  unftiakeable  in-» 
dependance  *,  Pedro  fends  Benedick  off*  to  acquamt 
Leonato  he  will  attend  his  fuppen 

Claudio  being  alone  with  the  Prince,  profefles  at 
large  his  affedtion  for  Hero,  and  that  it  may  not  feem 
a  fudden  ftart  of  fancy,  declares,  that  he  loved  her 
before  his  going  to  the  war,  they  have  lately  been 
engaged  in ;  then  foUicits  Pedro's  afliftance  in  fa- 
vour of  his  fuit,  which  is  readily  and  cordially 
granted  to  him,  for  which  purpofe  the  Prince, 
knowing  there  is  to  be  a  mafquerade,  lays  a  fchemc 
for  founding  Hero's  inclination  -,  which  is  to  affume 
the  character  of  Claudio,  and  ip  that  fhape  to  make 
ftrong  declarations  of  love. 

This  fettled,  they  go  off  to  make  way  for  Anto- 
nio and  Leonato ;  the  former  tells  the  latter  that  a 
fervant  of  hi^  has  overheard  the  Prince  declaring 
a  paffion  for  Hero,  and  that  he  intended  mention 
of  it  to  her  during  the  mafquerade;  this  feems  very 
improbable,  there  being  no  time  for  Antonio-s  re- 
ceiving fuch  a  piece  of  information,  as  one  party 
enter  immediately  upon  the  other's  departure ;  Leo- 
nato, though  he  does  not  feem  to  lay  much  weight 
on  the  difcovery,  neverthelels,  determines  to  ac- 
quaint his  daughter  with  the  matter,  that  in  cafe  it 
fihould  be  fa6t,  fhe  may  be  the  better  prepared. 

When  the  old  gentlemen  difappear,  Don  John 
and  Conrade  come  forward  i  from  their  conver- 
fation,  it  appears,  that  Don  John  is  of  a  furly  mif- 
phievous  diipofition  y  that  he  hat^  obligations,  and 
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woul4  injure  the  Frincc,  his  brother,  who  has  late- 
ly reftored  him  to  that  place  in  fraternal  afFeftion, 
ivhich  hi^  ill  behaviour  had  forfeited.  Conrade 
advifcs  him  to  a  finoother  liiodeof  behaviour,  but ' 
villainy  being  the  firft.  fruit  of  his  heart,  he  deter- 
mines to  purfue  it  Upon  being  informed  by  feo- 
rachio  of  an  intended  marriage,  he  goes  off  with 
the  malevolent  intention  of  difturbing  the  peace  of 
thofe  who  never  injured  him. 

At  the  begginnlng  of  the  fecond  aft,  Leonato 
enquires  whether  Don  John  was  not  at  fupper; 
mention  of  this  gloomy  blade,  occafions  fprightly 
Beatrice  to  remark  fhrewdly  upon,  the  contrail  be- 
tween him  and  Benedick  ;  the  foUowinjg  part  of 
this  fcene  is  made  up  of  rhapfodical  obfervations, 
upon  love,  marriage,  maids  and  batchelors,  by  this 
loquacious  lady ;  the  mafquers  coming  on,  Pedro 
(ingles  out  Hero,  who  has  been  prepared  by  licfc 
father ;  he  foUicits  conference,  but  is  bafHed  by  her 
arrfwersj  while  they  retire,  other  charafters  play 
on  each   other;    among  the  reft  Benedick  and 
Beatrice  encounter,   whole  phrafes  are  bandied  to 
and  fro  with  all  the  quicknefs  and  levity  of  a  Ihu^- 
tle-pcock:  under  cover,  fhe  cuts  him  up  to  him- 
felf ;  after  a  dance,  Don  John  comes  forward  with 
Borachio,  they  miftake  Claudio  for  Benedi9k,  and 
acquaint  him  that  the  Prince  is  in  love  with  Hero, 
defiring  him  to  prevent  fo  inadequate  a  connexion ; 
when  they  are  gone  off,  Claudio  meditates  upon 
what  he  has  heard  with  meft  ftrange  feelings  of 
jealoufy ;  the  Prince  had  to  him  declared  a  defign 
of  wooing  Hero  in  his  favour ;  yet  now  he  is  fur- 
prized  to  hear  that  what  they  had  agreed  upon  has 
be?n  pvjt  in  prafltice;  nothing  tftjt  the  abfurdi- 

ties 
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ties  lovers  are  capable  of^   could  poffibly  jufti^ 
this* 

While  be  ts  io  peevifti  mood,  Bencdicl^  comes  on, 
and  jeftingly  confirms  his  jealoufy,  which  tcizing 
of  his  ruffled  temper,  occafions  a  fudden  retreat, 
Pedro  approaching,  is  charged  with  having  caught 
the  afFedion  of  Hero,  which  he  declares  to  be  won 
in  favour  of  Claudio ;    the  Prince  mentioning  a 
quarrel  Beatrice  has  to  Benedick,  he  gives  a  very  .^ 
fanciful  and.  l>umorous  account  of  his  own  mef- 
iage  by  that  volatile  dame »  jull:  as  iie  has  finiflied 
tiff  account,  (he  appears;  feeing  her,  he  haftens  off, 
9S  if  terrified  at  the  thoughts  of  encountering  lb 
nimble  and  bitter  a,  tongue. 

When  Pedro  fays  to  Beatrice  that  fhe  has  pa 
'il^fK^  Benedick,  ihe  makes  a  reply  rather  reprehen- 
fiUe^  95  r^fing  a  gro^  idea,  '^  So  I  would  not  he 
ftould  do  me,  my  Lord,  left  I  fhould  prove  the 
moib^  of  fooli*^ 

The  Priace,  perceiving  a  clbud  on  Claudio's  coun- 
tenance, demands  the  reafon,. to  which  he  receives 
equivocal  replies;  Benedick  is  guilty  of  a  vulgarifin 
when  he  lays  ch^  Count  is  civil  as  an  orange,  the 
liame  being  Seville  *,  at  befjt,  like  many  others  in 
Ithis  play  it  is  a  ftraincd  pun. 

Wiven  Pedro  declares  that  he  wooed  Hero  for 
Claudia,  Leonato  gives  her  in  form  to  the  raptured 
lover ;  this  dilpofal  of  her  coufin,  fets  Beatrice  rat- 
tling once  more  ;  IJie  is  again  blameable  for  reply* 
ing  to  Pedro  as  Ihe  does,  when  he  fays,  '^  Ihall  I  get 
you  a  hufband,  I  had  rather  have  one  of  your 
fathei^s  gtttin^\  When  ftic  is  fent  oiF  by  her  un- 
cle, Claudio's  wedding  is  fixed  for  that  day  weekt 
and  by  way  of  making  the  interval  tedious  to  im- . 

patient 


the  DRAMATIC  GfeNSOR.     3r«4 

fifueb  ado  ^bout  Nothing*  -  , 

patient  love,  pafs  more  agreeably,  Pedro  ^r6pofe* 
to  attempt  working  Benedick  and  Beatrice  into  a 
violent  affeftion  few  each  other  y  vrith  thi$  ^pleafant 
propofal  the  fcene  conckrctes. 

Don  John  enters  with  his  hopeful  ilExriate 
Borachio  ;  the  fortner  wifhing,  at  any  rate,  by  any 
impediment  to  crofs  CIaudio*s  tiiarriage  j  to  eflfeflf 
thi^  purpofe,  Boraehio  kys  a  viliatnous  plan,, 
through  his  intimacy  with  Margaret,  Hero's  wait- 
ing-woman ^,  for  this  infamous  projeft  Johft  pro^ 
Xhifes  tlie  tool  of  his  iniquity  a  thoufand  diicats^ 
and  they  go  off  to  forward  their  exccraWe  plan. 

Benedick  enters  in  LeonatoV  garden,  with  a  boy^' 
Whonihe  fends  for  a  book:  In  foliloquy,  he  ex* 
pteflfcs  furprize,  that  Cbudio,  who  formerly  ufed  to 
laugh  at  love,  fhould  fall  fo  eflfaStually  into  the  fnare 
himfelf :  He  then  proceeds  tb  enquire^  whether  hii 
own  mind  can  be  fo  ftrai^ly  altered ;  and,  with  t 
very  twttural,  pleafant  degree  of  confidence,  fuppofet 
fucfa  a  metamorphofc  impoffible.  This  fpeech  is. 
Inuch  in  favour  of  the  ador>  and  truly  agreeable  to 
the  audience. 

Seeing  die  Prince,  Oaudio  and  Balthazar  ap- 
proach, he  retires  behind  an  arbotrr:  after  aplea^ 
fing  fong,  they  enter,  upon  the  febjefl:  of  Beatrice's 
love  for  Benedick  ;  perceiving  that  he  liftens,  all 
Jx){Iible  fymptoms  of  violent  affeftion  in  that  lad^- 
are  mentioned,  which  Benedick  fwallows  the  more 
greedily,  as  being  advanced  and  avouched  by  i^ 
griave  and  veherable  a  charaAer  as  grey-headed 
Leonato.  The  train  of  deception  is  admirably 
carried  on  through  this  fcene,  and  when  Benedick  is 
left  alone  to  rummate  upon  what  he  has  heard,  he 

2  does 
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does  it  mod:  humoroufly^    He  feetns  to  fear  ibm^ 
flafhes  of  wit,  if  he  fhould  appear  ferious  in  a  lorr^ 
affair,  yet  argues  himfeif  into  a  favourable  opinio] 
She  enters,  and  invites  him  to  dinner ;  her  wordi 
though  not^indj  or  even  police,  he  interprets  fa 
vourably  %  and  concludes  the  fecond  a&  with 
folving  to  get  her  piciure^ 

Hero,  Margaret,  and  Urfula^  open  the  third 
Hero  fends  Margaret  i;o  draw  Beatrice  into  the  gar- 
den %  it  appears,  that  the  fame  defign  is  ik>w  to 
^  put  in  praflice  upon  her,  as  Leonato  and  Claudi^s=> 
wrought  upon  Benedick,  in  the  foregoing  adl^ ;  foi 
this  purpofc  Hero  inftrudts  tJrfula*    Seeing  Bea- 
tri9e  ileal  into  a  woodbine  arbour,  they  proceed 
the  fubjed  of  Benedick's  love  for  her,  and  anat<Hniz^^ 
her  Ipirit  of  pride  and  coquettry  pretty  fevei;cly 
while  they  blazon  him  with  the  warmeft  terms  ol 
commendadon*     After  [they  have  exhaufted  praii^^ 
upon  one,  and  fatire  on  the  other^  they  go  ofi^ 
From  what  Beatrice  feys,  when  alone,  it  appears^ 
that  their  converfation  hasr  produced  the  defircd  ef^ 
feft,  and  occafioned  her  to  think  ferioufly  of  Bene* 
dick.     This  fcene  has  confidera,ble  merit,  but  being 
exadly  fimilar  to  that  which  ends  the  feCond  adt, 
cannot  take  equal  pofleffion  of  an  audience. 

Don  Pedro,  Claudio,  Benedick  and  Leonato,  ap« 
pear  next :  the  Prince  declares  his  intention  of  flay- 
ing till  Claudio's  marriage  is  confummated ;  theii 
propofes  going  for  Arragon,  ajnd  that  Benedick 
fhould  go  with  him.  This  draws  on  fome  obferva- 
tions  which  charge  Benedick  with  being  in  love,  the 
Prince  and  Claudio  mcndon  feveral  pleafant  fymp- 
tx)ms  to  prove  their  fyggeftion:   when  Benedick 

wall^ 
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w^s  aficie  to  ^tzk  with'  Leohato,  Don  John  eii* 
ters,  and  charges  Hero  with  being  difloyal;  this, 
naturally  furprizes  the  Prince  and  her  lover  ;  who, . 
upon  bemg  offered  ocular  deinonftration  .  of   her 
licentioufnefs,  jointly  determine  to  expofe  her,.and 
break  off  the  marriage. , 

WJieh  they  go  oflF,  we  af-e  pirefented  with  Dpg- 
berry.  Verges,  and  Watchmen;  .  This  fcene  .exhi- 
bits in  the  ConftaWe  and  his  ailbciate,  a  very  laugh- 
able pifture  of  blundering,  igiicM'ant  .conffequence  ; . 
the  negleft  and  villainy  of  nofturnal  guards,  is  yery . 
well,  and  keenly  touched  upon  :  after  giving  the 
watchmen  charge  to  look  fharply  about  Leonato^s 
houfe,  Dbgberry  goe$  off.  Hei-e  Borachio  and 
Conrade  entfer  -,  thefe  worthy  gentleilieh,  not  fuf-: 
pefting  eves-droppfers,  talk  over  the  whole  of  the 
plot ^againft  Hero,  how  Margaret  being  fubftituted 
for  her,  Claudip  had  fwalbwed  the  deceit,  and  de- 
termined, upon  expofing  his  intended  bride  in  the 
temple ;  the  watchmen  having  overheard  this  hope- 
ful conference,  take  them  into  cuftody,  and  hurry 
them  off  the  ftage. 

llero  next  enters  with- Margaret,  they  coAverfe 
about  a  weddmg-fuit ;  '  Beatrice  joins  them,  and 
profeffing  herfelf  ill  at  eafe,  Margaret  archly- puns 
upon  Benedick's  name,  by  advifing  her  tO  lay  fofne 
Carduus  Benedi£lus  to  her  heart.  Aftet  fome  jplea- 
fant  raillery  upon  Beatrice's  complaint,  they  retire 
to  drefs  Hero  for  her  nuptials. 

In  the  next  fcene  we  are  entertained  with  a  very 
whimfical  account  which  Dogfcerry  and  Verges 
give  Leonato  of  fhe  two  men  the  watch  have  taken 
up  5  their  roundabout,  fuperfluous  manner,  is  truly 
diverting.     Leonato,  wearied  with  their  verbofity. 

Vol.  J[I.*  Sf  defifes 
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defires  them  to  queflion  the  culprits^  and  br&g  Im 
the  examination.  Ac  the  beginnii^  of  the  fburdii 
s£t^  w&  meet  the  bride,  bridegroom,  prieft»>  andaUi 
die  nuptial  guefts.  Upon  tb^  Fnar^s  a£king^  Qaa*^ 
dio  if  he  is  not  cosne  to  marrjF  the  lady,  he  mSmti 
no;  upon  queftioning  Hero,  flie  replieg  in  thraf^ 
firmative ;  ta  the  next  interrogation,  whcdrar  any 
lawful  in^jediment  is  knoim^  Claudia  icf^fr  in  a 
ftrdn  not  v«]r  intx^lFij^ble  to  the  compaof,  tiEte 
explains  die  matter  in  fudt  fines  as  we  ^tli^  tioct 
thy  tranfcrU^i^r 

She's  but  the  ftgn  and  feoAIance  of  her  honour  ( 
Behold  how  lilEt  a  maid  (he  bhiChes  here : 
Oh  what  authority  and  0iew  of  truth. 
Can  cunning  fin  cover  itfelf  withal : 
Cbmes  not  char  blbod  as  modefl  evidence^ 
To  witntfe  fimple  virtue  I  wouldyou  not  f^ear 
AH  you  diaf  f&c  her  that  iheis  ma^ 
By  ihidb  ext»riorlh0ws  ^  yetflB^isrnanii^ 
Shr  knew^  thMieatof  arluaHMJous^  beds 
Her  bliilh  i^g^iiltiaefi  net  modcfty. 

Sotinexpefted  and  heairy  a  charge,  fupported  hf 
the  Prince  and  Don  Jc^  ftrikes  Leonato  to  the 
fieart  ^  and  fe  far  overpowers  his  unhappy  daugh- 
ter^ that  (he  faints.  When  the  accufers  are  gone, 
the  wretched  £ither  breaths  forth  his  ibrrow  in  very 
S^athetic  dnd  bitter  plaints ;  patience  is  urged,  and 
i  yindicadon  of  Hero  attempted  by  Benedick  and 
Beatrice,  but  Leonato  leems  from  fuch  reputable 
evidence,^  to  think  the  accidiatibn  juft.  The  Friar, 
in  a  mofE  lenlible,  luunane,  fanciful  addrefs,  takes 
iip  the  injured  lady*s  caufe,  who  fpeaks  of  her  own 
ftinoceilce  with  melting  modefty.  Her  father,  up- 
on a  furnfiife  that  it  ma^  be  the  cffe6t  of  ibme  ha^ 

deiffgn,. 
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dejSgn,  delivers  himielf  widi  very  emphatic  fpirit ; 
the  Friar,  viio  prudendy  prefers  moderate  mea- 
fureS)  defiresthat  a  report  of  her  death,  t&  conle- 
quence  of  (lander,  may  be  fpread,  in  c^derto  work 
out  her  exculpation  ;  or  to  give  an  opportunity,  if 
guilt  is  confirmed,  of  fccrcting  her  from  the  world. 
To  this  falutary  advice  Leonato  agrees. .  The  o- 
ther  characters  being  .gone  ofi^  Benedick  and  Bea- 
trice reraam,  who  both  entertain  a  favourable  opi- 
nion of  Hero  \  after  uiging  him  to  eipouie  the 
caufe  of  her  coufin,  a  pretty  entertaining  declara^ 
tion  of  mutual  affeStion,  comes  froin  thefe  whimfi- 
cal  lovers  ;  and  Benedick,  in  compliancy  d^ith  his 
mifbefs's  eamcft  defire,  goes  <^,  fully  bent  on  chal- 
lenging Claudio. 

Dogberry  and  Verges,  with  their  prifoners  and 
Others,  next  appear ;  this  examination  of  Conrade 
and  Borachip,  confirms  the  laughable  idea  ifft  have 
already  entertained  of  their  confoquential  examiners ; 
after  much  quibble;,  they  are  cc^fronted  by  thft 
watchmen,  who  unfold  the  afF;auf  of  Don  John^s 
l>ribing  Borachio  with  a  thousand  ducats  id  flander 
Hero\i  this  difcovery  being  made>  thqr  are  or^^ 
dered  to  be  carried  before  Leonato ;  this  part  of 
the  bufinefs  falls  to  the  lot  of  Dogberry  and  Ver- 
g^  the  former  of  whom,  upon  being  called  an 
afs  by  Conrade,  makes  fome  very  rifiblc  remarks. 

At  the  beginning  pf  the  fifth  aft,  Antonio  is 
coniforting  his  brother  Leonato,  who  replies  to  his 
confolation,  in  terms  that  we  muft  offer  to  our  rea- 
der's perufelt  as  truly  beautiful,  and  ftriftly  aigu- 
mcmathrc: 

Sf  2  I  pray 
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t  pray  th'ec  ccafc  thy  counfel, 
Which  falls  into  my  ears  as  profitlefe 
As  iK^ater  in  a  fieve  ;  give  not  me  counfel 
Nor  let  no  comfort  elfe  delight  mine  ear  ; 
But  fuch  a  one  whofe  wrongs  doth  fuic  with  mine  j;  . 
Bring  mk  a  father  who  fo  lov'd  his  child, 
Whofe  joy  of  her  \s  overwhelm'd  like  mine^ 
And  bid  him  fpeak  to  me  of  patience. 
'    But  there  is  no  fuch  man  ;  for,  brother,  men 
Can  counfel  and  give  comfort  to  that  grief 
Which  they  themfelves  not  feel  5  but  taftingit,^ 
Their  counfel  turns  to  paffion,  which  before 
Would  give  precept ial  medicine  to  rage, 
Fetter  ftrong  madnefs  with  a  filken  thr6ad. 
Charm  ach  with  air,  and  agony  with  words : 
No,  no,  'tis  all  men's  office  to  fpeak  patience 
.    To  thofe  that  wring  under  the  load  of  forrow  j 
But  no  man's  virtue  nor  fufficiency 
To  be  fo  moral  when  he  (hall  endure 
The  like  himfelf :  therefore,  give  me  no  counfel^ 
For  there  was  never  yet  philofopher 
Who  could  endure  the  tooth-ach  patiently  % '  ^ 
However,  they  have  writ  the  ftilc  of  gods,  , 
And  made  a  pifli  at  chance  and  fuflrcrance* 

Don  Pedro  and  Claudio  entering,  the  old  m^ 
^  accofts  them  in  angry  terms,  which   they  wave, 
though  Claudio  receives  a  regular  challenge  from 
him,  and  both  of  them  from  Antonio,   The  Prince, 
in  palliative  terms,  laments  Hero's  death,bqt  afferts, 
that  the  charge  which  occafioned  it  was  founded  in 
truth  i  this,  as  he  refufes  to  hear  a  vindication  of 
.  her,  fends  off  the  old  gentlemen  violently  agitated 
with  paffion.     No  fooner  do  they  difappear,  th^n 
Benedift,  ripe  for  quarrel,  comes  forward ;  they 
joke  with  him,  but  find  that  he  is  thoroughly  bent 
upo^  a  forceablc  vindication  of  Hero's  blafted  re- 
putation} 
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putation ;  however,  tHey  jeer  him,  by  giving  the 
matter  a  ludicrous  turn,  and  make  mention  of  Bea- 
trice. Benedick  is  neither  to  be  frighted  nor 
fbothed,  and  leaves  them,  promifing  revenge  upoa 
Claudio. 

Dogberry  ^nd  Verges  here  bring  on  the  prifo- 
ners  Borachio  and  Gonrade,  who  malce  a  full  con- 
feffion  of  their  flanderous  guilt  to  the  Prince  :  this 
unexpefted  intelligence,  as  may  be  well  fuppoftd, 
ftrikes  him  and  Claudio  with  forrowful  aftonilh- 
ment.  Leonato  entering,  after  having  been  zt- 
quainted  with  the  villainy,  receives  from  Borachio 
VL  fecond  tonfeflion  ;  however,  in  the  zeal  of  refent- 
ment,  he  charges  the  injury  his  daughter  has  re- 
ceivecj  againft  tlie  Prince  and  Claudio.  After'  ibmc 
exculpatory  addreffes  upon  their  fide,  he  foftens, 
and  propofes,  as  Hero  is  irrecoverable,  that  Claudio 
fliall  marry  a  neice  of  his;  this  being  agreed  to, 
they  go  off,  after  Dogberry,  with  farcical  folemnity, 
has  complained  of  being  called  an  afs. 
'  Benedick  comes  on  with  Margaret,  whom,  after 
fo'me  quibbling,  and  hot  very  decent  Ipeeches,  he 
fends  for  Beatrice.  When  alone,  he  pleafantly  de- 
fcribes  his  love-fick  fituation  :  the  lady  comes  on, 
when  a  very  unimportant  conference  enfues,  which 
ends  juft  as  it  begins  :  Urfula  communicating  the 
difcovery  of  Hero's  innocence,  they  go  off  to  hear 
it  more  at  large.  The  next  fcene  at  Hero's  monu- 
ment is,  and  we  think  juftly,  omitted  in  reprefenta- 
tion. 

When  the  author  brings  us  to  Leonato's  houfe, 
we  find  Benedick  foliciting  the  Friar's  matrimonial 
affiftance,  upon  which  Leonato  mentions  the  man- 
ner how  he  had  been  tricked  into  feve,     Pedro  and 
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Ckudio  appearing,  according  to  appointment^  He-  \i 
jt>,  under  cover  of  a  maik,  is  brought  on ;  when 
CLaudio  folemnly  receives  her  at  the  Friar's  band, 
fhe  reveals  hcrfclf  to  the  aftonifliment  and  joj  of 
her  firft  intended  hufband.  The  explanadon  <)f 
this  feeming  riddle  being  referred  to  another  op- 
portunity. Benedick  and  Beatrice,  by  the  interven- 
.tion  of  other  parties,  conclude  their  match,  and  h 
concludes  the  piece. 

When  we  take  a  .general  view  of  this  comedy, 
we  muft  be  furprized  that  Shakespeare  himfelf 
could  make  fo  much  of  fb  little  -,  the  plot  has  ra- 
ther a  romantic  ^r,  and  is,  in  point  of  merit,  but 
very  moderate  j  the  unities  are  not  grofely  violated  ^ 
the  cataftrophe  is  fatisfadory,  the  language  eafy 
and  fpirited ;  many  of  the  fentiments  difcover  fancy 
and  good  fenfe,  and  the  charafbers  are  well  iiip- 
ported. 

Benedick  is  a  very  plcafant  effufion  dF  genius,  wc 
have  no  reafon  to  allov^  him  any  virtue,  or  to  charge 
him  with  any  vices.  He  is  a  humorift  poflcflbd  of 
very  laughable  peculiarity^  we  dont  often  meet  fuch 
a  perfonage  in  private  life,  yet  we  arc  glad  to  fee 
him  on  the  fts^c,  elpecially  when  reprefented  by 
Mr.  Garrick. 

In  Ipeakingof  our  modern  Hoscius,  after  what 
has  already  been  offered,  we  muft  either  limit  our 
-praife,  or  fay  over  again  what  has  been  faid  before : 
general  fuffrage  has  for  many  years  authorized  the 
warmeft  encomiums  upon  this  great  man  in  Bene- 
dick •,  it  has  been  fet  down  by  many  leading  critics 
as  his  beft  comic  charafteri  but  this  opimon  wc 
cannot  implicitly  admit,  notwithftanding  wc  arc 
willing  to  allo^  the  pre-eminence  of  his  figntficant 

features, 
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ibatures,  the  diftuuSt  volubility  of  his  cxprcffion^ 
and  lus  ftage  manoeuvres  ^  in  the  fcenes  of  repartee 
with  Beatrice,  his  diftindt  vivacity  gives  uncommon 
&tisfadioa  It  is  a  eharafter  not  fo  well  fuited  ta 
his  age  and  figure  as  it  was  £>me  years  ^o,  yet  we 
hav^  na  idea  of  any  performer  now  on  the  ftag« 
who  eoold^  render  it  fo  agreeable  as  he  ftill  can. 

Vfc  have  attended  Mr.  Kinoes  performance  of 
Benedick  with  much  critical  pleafure,  and  if  we 
had  ii^er  feafted  upon  Mr.  Warrick's  fuperior 
tnimt,  'us  hi^y  probable  we  (hould  never  have  ' 
wKhed  for  any  thing  better. 

Mr.L^E,  if  he  had  not  laborioufly  methodized 
good  natural  requifites  into  moft  oflfenfive  oddity, 
might  have  deferved  confiderable  reputation  in  this 
part  s  as  it  is,  though  nature  has  fuSered  fo  much. 
from  palpable  art,  he  has  his  admircrs,  and  in  fome 
few  paflfagcs  really  merits  them.  It  is  painful  to 
think  that  any  man  who  does  not  want  lenfe,  {hould 
.  becx)me  fuch  a  clock-work  aftor,  miftaking  mccha- 
nifin.  for  cafe,  and  ftiffnefe  for  propriety.  We  have 
been  tortured  both  in  eyes  and  ears  by  Mr.  She- 
ridan's barbarous  attempts  on  this  part. 

Claudio  is  a  gentle  youth,  who  falls  fuddenly  m 
love,  and  gives  up  the  objeft  of  his  paflion  with  lefs 
&eling,  in  our  apprphenfion,  than  he  ought :  there 
is  nothing:  in  the  part  which  requires,  or  could  ihew 
great  abiUties,  yet  it  is.  much  tooJmportant  for  Mr. 
€A«TH8Rty's  very  feeble  abilities,  and  was  much 
^)cttcrfupplied  by  the  liate  Mr.  Pa lmeii,  though  in 
ibme  meafure  a  marrer  of  blank  verfe. 

Leonato  is  a  very  readable,  uniform  pcrfo-- 
nage  5  a  fenfible,  feeling  father,  who  utters  feveral 
fcntiments  decked  with  fuitable  ftile,  that  do  the 

author 
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author  grea>  credit.  When. warmed  by  .the  fup^ 
pofcd  guilt  of  his  daughter^his  exprcflions,  if.  thp. 
aftor  does  them  juftice,  muft  aflfeft  every  heartjca- 
pable  of  impreflion :  we  are  forry  to  remark,  that 
Mr.  AicKiN  is  by  no  means  capable  of  working 
this  elTcntial  efFeft,  or,  if  capable,  has  not  been  abk 
to  fhew  the  leaft  trace  of  it ;  he  fails  extremely  ia 
attempting  to  defcribe  the  force  and  delicacy  of 
paternal  feelings. 

Mr.  Berry  went  as  much  beyond  the  tender, 
parts  of  Leonato^  as  the  laft  mentioned  gentleman 
falls  below  them.  It  is  much  to  be  wifhed  that  old 
men  of  a  ferious  call  were  put  into  abler  hands ; 
the  ftage  has  had  an  irreparable  lofs, .  in  this  parti- 
cular, by  the  death  of  Mr.  Powell,  elpccially  as 
Mr.  Ross,  whofe  capabilities  might  be  very  rp- 
fpeftable  in  this  view,  manifefts  moft  wearifome 
negligence. 

There  is  no  point  of  excellence  in  which  Shake- 
speare has  more  diftinguilhed  himfelf  than  in  the 
variety  and  propriety  of  bis  characters  :  if  we  look 
through  many  pieces,  efpecially  thofe  of  the  laft 
twenty  years,  we  fhall  perceive  a  difguftful  fame- 
nefs  of  ftile  -,  lords  and  valets,  ladies  and  chamber- 
maids, maintain  nearly  the  fame  dialogue. ;  fuch  in- 
fipidity  Shakespeare's  good  fenfe,  knowledge  of 
nature,  and  powerful  genius  difdained  -^  a  great 
number  of  ftriking  inftances  might  be  offered  from 
his  works,  in  proof  of  this  affertion  5  and,  among 
the  reft,  his  Dogberry  and  Verges,  who  are  as 
whimfically  imagined,  and  as  well  fupported,  aa 
any  charafters  we  know  j  their  folemn  buffoonery 
and  blundering  importance,  muft  be  rich  enter- 
tainment for  the  graveft  mind. 

I  Mr. 
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Mr.  TASwjEtL,  whofe  dryncfs  of  hvmwr, 
qyaimw&  of  qcprcJEon,  and  laugh^l)lc  caft  pf  fe?- 
tur^  wiU  never  be  excelled,  g^ve  every  idea  of 
Pogberry  that  the  author  fecms  to  have  ni?ant  y  at 
pr^n?,  y[x;.  Pak-sQns,  though  not  qyi^e  ^^u^l  ci 
^^c^ilpiicfs  to  hU  .huniorous  predeipeflbr,  we||  d?- 
(ervcs  the  warm  applaufe  he  receives.  Mn  Har- 
THYj  whp  h^  a  moft  peculiar  and  happy  <;Pttntj?* 
im^  ifor  the  caricature  q£  low  comedy,  is  the  \^ 
Verges  we  remember  to  have  fc^  ;  laughter  feels 
fome  injury  from  not  having  a  little  more  of  him^ 
All  the  other  male  charadters  in  this  play  are  fo  im-^ 
material,  with  refpcdl  to  performance,  that  we  deem 
ourielves  excufable  in  declining  mention  of  them  ^ 
and  for  the  fame  rcafon  two  of  the  females  only 
will  come  under  confideration. 

Hero  is  an  amiable  young  lady,  thrown  into  a 
painful  and  pitiable  predicament  s  the  part  is  pret- 
ty, but  feeble  -,  it  requires  an  agreeable,  though  not 
9  great  aArefs.  Having  faid  thus  much,  we  be-^ 
lieve  our  readers  will  readily  concur  in  opinion, 
that  it  need  not  be  more  pleafingly  fupplied  than 
by  Mrs,  W,  Barry. 

Beatrice  feems  to  have  engaged  as  much  of  our 
;authQr*s  attention  as  Benedick,  and  is  equally  well 
fupported  5  as  a  child  of  whirrt  ihe  is  extremely 
pleafant.  Mrs,  Pritchard  was  fo  excellent  in 
this  part,  and  ftruck  o\jt  fuch  unifbn  merit  with 
Mr»  Gaei^jck,  that  her  uncharadteriftic  corpulence 
was  always  overlooked.  Mrs,  Woffingto^  wc 
have  heird  receive  confiderable  applaufe,  ^ich  (he 
well  defer ved ;  and  though  we  could  wifti  to  fee  Mrs, 
Abjngton's  fuperior  talents    put  into  pofleflidn 

Vpfc.JL  Tx  of 
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Much  ado  ahout   Notbhl^^ 

of  this  part,  we  don't  think  ourfelves  unjuftifiable 
jn  allowing  Mifs  Pope  fenie  (hare  of  approbation. 
Much  ado  about  Nothing,  fupported  by  ca- 
pable performers,  will  always  pleafe  in  reprefenta- 
tion,  and,  does  not  caft  any  damp  upon  the  great 
fame  of  its  immortal  author  -,  at  the  fame  time,  wc 
do  not  confider  it  as  making  any  addition  thereto. 
It  is  undoubtedly  an  agreeable,  fpirited  compofition 
for  the  ftage,  but  can  never  be  of  any  great  impor? 
tance  in  the  ftudy. 


THE 
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A  Tragedy:    By  Dr.  Young.  - 

HIS  pifcce  opehs  with  judicious  fofcmnity'4 
a  night  fcene,attended  with  elementary  concuifions^ 
ightning^  thunder,  wind^  hail^  &c.  introduces 
^anga,  the  captive  Moor,  who,  from  perturbation 
>f  mind,  enjoys  the  ftorm»  »  Ifabella,  who  appeiars 
o  be  his  miftrefs,  through  tendemefs  of  regarc^' 
bllows  him  into  thie  lonely  retreat  of  gloomy  mc^ 
iitation ;  her  folicitations  and  tears  draw  from  him 
in  elegant  and  fpirited  acount  of  what  has  laid  the 
bundatioh  of  his  difcontenti  . 

Hence*  it>ppears,  that  being  fon  of .  a  Modrifli 

nonarch,  at  war  with  Spain,  he  fought  in  a  battle 

where  his  father  was  killed,  and  he  himfelf  made 

prifonen     That  becoming  Alonzo's j  the  Spanifh 

general's  (laye*  the  yiftorious  commander  had  given 

him  iis  humane  an4  friendly  treatment  as  could;  be 

^iihed  ;  but^  upon  fome  flight  occafion,  in  heat  of 

paflion,  gave  him  a  blow*  which  to  Moorifli  tcm- 

|>ers*  proves  an  offence  never  to  be  forgiven. : 

• .  Having  painted  the  agony  of  his  mind  to  Ka-i 

bella,  who  in  vain  iarges  patience,  Ihe  tells  him  that 

anexprefsis  arrived  from  Alonz6§;  having  devifcd 

fonie  means  to  damp  the  progrefs  of  that  chief*  he 

prays  for  favourable  intelligence,  and  goes  oflF  to 

queftion  Don  Carlos  concerning  it*  ' 

T  t  2  Manuel 


\ 


i 
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Manuel  and  Carlos  are  now  introduced,  hj 
whom  we  find  chat  Alonzo,  notwithfbmding  Zan- 
ga^s  treachery,  has  obtained  anodier  con^at 
viftory,  attended  with  much  Daughter  of  his  foes. 
We  are  alfo  informed,  that  Carlos  was  freed  from  a 
bondage  among  the  Moors  by  that  general,  whom 
as  a  friend  he  had  deputed  as  an  advocate  in  love 
to  the  beauteous  Leonora.  We  find  likcwife,  that 
Alvarez,  the  ybuhg  lady's  father,  fronk  a  loveof 
"^ealth,  countenances  Don  Carlos's  paflfQn,knowin|^ 
that  he  is  in  hourly  expeftatton  of  a  fi(tet  immenB^T 
nob. 

ifcrc  the  otg^ft  of  his  affedtion  af^)cars,  led  b^ 
Ifer  hoary  fadier,  ^ho^  after  warmly  Ui^ng  her  ac-i^ 
xrptance  of  D6n  Carlos,  leaves  them  to  on  amorbu^^ 
tcte-a-tet^ ;  the  lover  preffes  his  fiiit  with  muclt^ 
tioixleraie6,  •  but  her  indinsdohs  dont  appear  to  wear" 
that  cordial  condefcenfion  he  feems  to  wiih. 

She  eVadeS  his  warthcft  attacks^  ami  leaves  him 
c6  redeive  the  triumphant  Alonzo  v ''^ho,  upcHiim 
C^ioranc^,  declards  tnore  fadsfadionin  nheeting  his 
fiicrnd^  tbaki  iathe  charms  of  iakne  and  conqiaeit 
After  terto  of  &lui!atioci  and  ceei|}roG9i  regtmi  we 
fntdtchanged,  Zanga  comes  t)ny  inftaming  Cairlos 
fef  neiis  irom  the  port,  to  receive  which  4ie  g6es  <iS. 

Aliteo  being  left  with  the  Moor,  opens  the  fc-- 
cret  feeltiigs  of  hk  heart,  whkh,  furroundcd  by  a 
U^e  of  gkxy^  is  ftt  wretched.  •  He  iofprtns  Zan* 
ga,  that  iAaic  he  fliould  have  a&odasthe  ambafia^ 
ddl*  of  kre  for  Us  friend,  Leonora's  charn^  hed 
conipelled  ixim  to  become  the  pnndpal  ^  a  fainc 
exculpatory  circumftance  is  mentioned,  that  havings 
received  no  letters  from  Carlos,  he  concluded  hira 
dead;  this  mifcarriage  in  correspondence,  it  ap- 

2'  pears. 
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pears,  has  ha{^)ened  thmugh  Zanga's  treacfaerot^c, 
underhand  dealings  to  work  his  own  fioifter  pur^\ 
pofcs* 

Seeing  Lcotiora,  the  captivated  conqueror  goes 
off  to  meet  her,  which  gives  Zanga  an  opportunity 
of  uttering  fome  lines,  fraught  with  moft  vindiftivc 
malevolence.  When  the  lovers  coine  on,  ia  long, 
laborious,  and,  in  ^bme  places,  laughable  fcene  en- 
fues ;  the  whole  purport  of  which,  is  a  violent 
ftruggle  of  pride  and  love  in  the  woman ;  love  and 
friendihip  in  the  man.  Our  author  has  here  made 
an  attempt  upiDn  .the  power  of  ai^ion,  injunous  to 
that  pewef  %  he  has  indulged  his  own  imagina-' 
tion  contrary  to  the  probability,  at  leaA:  the  repre<» 
rentable  prc^bility  of  nature  *,  for  which  reafon 
the  lafl:  Jcene  of  the  fitft  a<9:  is  generally  much  and 
commeftdably  cuitaikd  on  the  ftage  :  at  the  con^ 
clufion,  Alonzo  gives  us  a  moil:  unmeaning  jiggle 
of  rhimes,  founding  much^  meaning  little. 

The  fecond  a^  commences  with  Zanga  and  Ma- 
nuel, infont^ing  the  audience  that  Don  Carlos's  fleet 
is  wredced,  and  with  it  his  fortune ;  hence  Zanga 
ib^eft^  Alonzo's  union  wirfi  Leonora.  ' 

Ifabella  coming  on,  he  makes  enquiry  of  her  con- 
toning  fome  materia  circumftances,  fends  for  his 
tablets,  and  ruminates,  in  an  emphatic  ibliloquy; 
Upon  the  connexion  of  circumftances ;  wherein  he 
diiplays  a  fund  of  policy  for  deep  intrigue. 

He  determines  upon  working  Alonzo  to  a  mar- 
riage with  Leonora,  from  which  he  draws  hopes  of 
a  tempeft  that  may  wreck  their  peace  j  fome  lines 
he  utt«-s  concerning  that  paffion  which  he  is  endea- 
vouring to  raife,  being  nearly  equal  to  any  we  have 

met 
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met  in  any  author,  it  would  be  unpardonable  iioc 
to  tranfcribc  them.  w. 

J  have  turned  o*cr  the  catalogue  of  woes 
Which  ftiDg  the  heart  of  man,  and  find  none  equal  i 
It  is  the  hydra  of  calamities  : 

The  feven-fold  death — the  jealous  are  the  damn  3- — * 
Oh  jtfaldu/y  f  each  other  paflion*s  calm 
Tb  thee,  thou  conflagration  of  the  foot, 
Thou  Icing'of  torments  !  thou  grand  couiiterpoife  F 
:       To  all  the  torments  beauty  can  infpire^ 

.  Upon  Alonzo^s  entrance,  Zangaj  with  profound 
artifice,  congratulates  him  .upon  the  certainty  of 
pofleffing;  Leqn9ra  j  the  generous  rpinded  Spa-» 
niard,  though  he  doats  on  the  wejtian,  (till  ftitiggles 
with  the  reftridtipns  of  friendfliip*  The  artifices^  of 
Zanga  are  niafterly,  and  at  length  determine  Alon* 
zo  to  confer  with  Don  Carlos* 

After  his  departure,  the  aufhor  has  again  furnifh-^ 
cd  his  Moor  with  fome  lines  of  amafterly  nature  ; 
boldly  imagined,  copioufly  arranged,  and  en^phati- 
cally  -cxprefled.  Don  Carlos  comes  in  upon,  his 
meditaticMi,  wrapped  up  in  thought  likewife^  Don 
Carlos  moralizes,  in  foliloquy^  with  judgnieitt  and 
feeling  ;  his  ientiments,  refpeding  hope  and  human 
happinefs,  are  founded  in  philofophical  truth* 

The  Moor,  warmly  intent  upon  his  evil  purpofts* 
prefles  the  melaiichoUy  lover  to  a  refignation  of  his 
miftrefs,  in  favour  of  Alonzo  ;  the  voluntary  facri- 
fice  of  his  deareft  wilhes,  though  in  defpair  of  their 
ever  being  fulfilled,  pains  him  fo  much  that  he  can- 
not comply ;  therefore,  requefts  Zanga  to  prevent 
an  interview  with  his  friend.  This  the  Moor  pro- 
-         '  mifes, 
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mifes,  yet  goes  off  with  a  determination  to  bring  it 
about. 

Carlos  again  ruminates  upon  the  inftability  of 
temporal  enjoyments  ;  his  remark  on  th^  power  of 
beauty  is  juft  and  pleafing.  As  he  is  going  ofl^ 
Zanga  brings  on  Alonzo— rHere  a  very  delicate  and 
pathetic  fcene  enfues,  wherein  the  friends  manifeft  a 
cordial  feeling  for  each  other.  Alonzo's  diffidence 
works  the  defired  effeft  upon  Carlos  ;  who^  at 
length,  triumphs  over  the  agony  of  his  mind  fo  far^ 
as  not  only  to  refign  Leonora,  but  even  to  requeft 
his  fiend's  acceptance  of  that  happinefs  which  he 
has  been  difappointed  of. 

The  general's  mind  is  fo  afFefted ,  with  this  beha- 
viour, that  he  retires,  and  Carlos  concludes  the  ad 
with  a  very  defcriptive  affimulation  of  his  own  cafe 
to  that  of  Epaminondas,  who  lived  with  an  arrow  in 
his  fide  till  viftory  was  proclaimed,  and  then  draw- 
ing forth  the  mortal  fhaft  expired. 

The  third  ad:  commences  with  Zanga,  in  a  ftate 
of  malevolent  rejoicing,  that  his  defigns  are  in  fo 
fair  a  train  :  by  what  he  fays  to  Ifabella,  we  find 
Alonzo's  nuptials  have  been  compleated,  and  that 
a  letter,  forged  by  him,  as  from  Carlos  to  Leonora, 
had  fallen  into  the  bridegroom's  hands,  on  whom  it 
had  wrought  a  very  powerful  effeft.  Zanga's  de- 
icription  of  Alonzo,  upon  peruial  of  the  infamous 
fcroU,  is  mafterly  painting. 

When  the  general  enters,  teeming  with  jealous 
doubts,  the  Moor  pretends  to  go  off,  that  he  may 
be  called  upon.  After  much  preparation,  which 
Zanga  receives  with  artful  furprize  ;  Alonzo  com-r 
municates  the  letter :  here  the  Moor's  hypocritical 
attachment  js  exhibited  in  ^  ftrong  colours ;  to  give 

the 
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the  forgery  freih  force,  he  Oi^ws  the  u^moft  con- 
cern for  its  contents  ;  then,  undqr  a  friendly  pre- 
text, tears  the  paper.  What  follows  in  this  fcenc, 
(hews  Alonzo  to  be  of  an  op^n,  unfufpe^i^  na« 
ture  •,  an  apt  fubje6t  for  impofition,  and  the  MoQf 
flirewdly  villainous. 

The  traitor  draws  forth  every  collateral  circum- 
ftance  which  may  increale  the  taint  of  his  mailer's 
snind  ^  after  which,  with  fair  faced  tenderiK^»  he 
fends  off  the  unhappy,  deluded  hujbands  to  reQo^ 
i3pon  a  fut^eA  which  he  knows  the  xiiorc  it  is 
thought  of,  the  more  pain  it  gives.  After  puttiqg 
a  pidure  of  Carlos  into  IfabeUa's  hand,  th?t  0ie  m^iy 
place  it  in  Leonora's  chamber,  to  rife  up  a  corrobo^ 
rative  proof  of  infidelity,  a  gjcam  of  remorfe  bre^ics 
in  upon  the  traiterous  gloom  of  Zanga'^  mind ; 
for  a  moment  he  fecb  compunftion,  and  with  great 
dignity  of  fentiment,  reflefb  jupon  the  diigracefu) 
ftate  of  mental  depravation  his  antipathy  has  led 
him  to ;  however,  his  darling  principle  of  reyenge 
fuppreffes  every  idea  of  remorfe,  and  even  renders 
infamy  meritorious.  This  ir  one  bafe  effeft  of  via* 
lent  prejudices,  which  £bldom  fail  to  beautify  the 
moft  culpable  and  horrid  purpofes. 

At  the  beginning  of  the  fourth  aft,  we  meet 
Alonzo  labouring  with  incre^ed  perplexity  j  he 
propofcs  going  to  his  wife^and  by  tcrritying  threats, 
to  force  the  fecret  from  her.  This  ftep,  fo  very 
dapgerous  to  his  hopes  and  views,  the  Moor  art» 
fully  evades,  by  taking  upon  Mmfclf,  with  much 
feeming  relu&anct,  the  taik  of  explaining  matters, 
Juft  as  he  commences  his  artful  tak,  the  author  has 
introduced  Leonora,  witbour»  in  our  apprehenfioni 
any  purpcfc ;  thereibrtf,  the  fMniflTiOn  of  hcf  ftoft, 

infignific;^m 


fjl^f? 
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infigniifeant  fcene^  inadion  ts  judicioufly  kft  but» 
T^he  lady  being  dii^atched,  Zanga  gives  a  formal 
xccounc  of  what,  in  a  garden  by  moonlight.  He  had, 
[e^n  paf^  betv^eai  her  and  Carlos*  The  piftu^^ 
;p0Erars  fucfa  ftriking  features  of  criminalitiy,  that 
Alonzo  is  ereii  overwhelmed  with  convi6tion. 
When  the  confirmation  of  l^is  wife's  guilt  is  invid- 
tibly  imprefTed  upon  Alon^o's  mind,  [he  is  again 
intrddttced^  and    nepmves  him  for  avdding  hx$ 

By  a  disjointed,  unintelligibfe  mode  of  behavloufv 
Ke  alamifi-  h^r  feelings,  ami  fhe  goes  off,  filled  ^ith 
very  paliifal  ftnfibiliiy*  Zanga  returns,  and  heoN 
ing  his  matter  t^M  of  death,  gives  him  joy  of  having 
ikcrificed  Leonora  to  his  j  uO:  jealoufy *  Being  in« 
fortrted  that  fhe  ftill  lives,  he  fets  at  work  every  en* 
gine  of  iiilinuation  and  diffimulation  to  afied  her 
cieftru^^ion ;  this  point,  at  length,  he  gets  deter^ 
Qfuned,  and  even  obtains  Alonzo^s  comii^iilion  t^ 
jct  Carlos  murdered.  This  ad  ends  with  a  fzxi^ 
:^1,  but  bombaft  §)eech* 

At  the  beginning  of  the  fifth  ad,  wc  encounter 
he  general,  haunted  wkh  the  imaginary  ghoft:  oi 
lis  murdered  friend.  Zanga  comes  on,  and 
»lls  him,  that  his  orders  rcfpeding  Carlos  has 
Dcen  ftridly  fulfilled ;  this  intelligence  fohiewhat 
iwakens  remorfej  however,  having  thus  begun  the 
work  oi  blood,  he  determines  to  carry  it  on  as  far 
ts  his  wife,  and  mentions  the  place  he  has  appointed 
For  this  facrifice  to  jealous  rage.  The  Moor,  view- 
ing his  mifchievous  plan  in  lb  thriving  a  fituation^ 
breathes  out  fome  mgfteriy  lines  of  emphatic  exul- 
tation. 

Vol..  II,  -       U  u  Leonora 
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Leonora  is  next  difcovercd  fleeping  in  an  arbour, 

the  fight  of  her  occafions  a  tendemefi  in  Alonzo's 

'  mind,  which  he  cxprefles  in  an  agreeable  matuier, 

'  but  too  florid  and  pi6hircfquc  for  the  ftate  of  ag- 

tadon  he  is  in.     At  length,  he  works  his  paflion  up 

.to  the  fatal  a£t,  and  even  lifts  his  dagger  to  give  the 

.  blow,  but  is  Hopped  by  her  waking  :  love  here  in* 

rterpoies,  and  checks  his  rage,  which  extends  no 

.further  than   the    utterance    of  fomc  incoherent 

fpeeches ;  fhe  fooths  him,  and  aims  at  explanation^ 

but  in  vain. 

Going  off,  he  drops  his  dagger,  at  fight  of  fuch 
anobjedt  fhe  is  daggered,  and,  like  a  faithful  wife, 
fears  for  her  hufband*s  fafety ;  however,  when  the 
bofom-fnake  Zanga  hints  to  her,  that  her  life  ftands 
endangered  from  Alonzo's  jealoufy,  with  the  true 
Ipirit  of  confcious  innocence,  fhe  determines  to  vin- 
dicate her  own  honour  from  fo  foul  a  charge  ;  and 
to  free  him  froni  a  feeling,  which  fhe  can  hardly 
fuppofe  him  mean  enough  to  indulge. 

Alonzo  returning,  Zanga  urges  afrefh  Leonora's 
guilt,  but  is  fent  off  with  a  churlifh  reproof.  Whea 
the  lady  re-enters,  fhe  is  accofted  by  her  hufband 
in  terms  of  very,  foft  and  tender  refpqSt :  their  cont 
verfe,  for  fome  time,  promifes  reunion,  harmony  and 
mutual  fatisfaftion ;  but,  upon  her  producing  th^ 
dagger,  takes  quite  a  different  turn.  He  is  thrown 
into  frefh  agitation  by  feeing  the  inftrument  of  his 
jealoufy,  which  Leonora  perceiving,  fhe  exprciTci 
herfelf  in  fuch  terms  as  warm  him  into  a  dired  aci 
pufation  of  guilt :  after  fome  violent  altercation, 
the  pride  of  flandcr  rifes  fo  high,  that  flie  ftabs  hcr^ 
fdf.  '  ^^ 

This 
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This  aft  of  fatal  extremity  ftrikes  Alonzo's  af- 
fcdtion  deeply  •,  after  apologizing  for  fuicide  irt 
plaufible  terms,  (he  is  carried  ofF^  and  Alonzo  fol- 
lows, poflcfled  with  the  moft  horrid  doubts.  Zan- 
ga  now  comes  forward,  bent  on  filling  up  the  mea- 
furc  of  his  revenge,  by  the  moft  defperate  means  5 
which,  upon  Alonzo's  return,  he  puts  in  prafticc, 
by  an  open  and  triumphant  declaration  of  his  vil- 
lainy ;  this  has  the  defired  efFed,  aild  fuperadds 
fuch  a  weight  of  woe,  that  the  unhappy  viftim  of 
his  implacable  refentment,  faints  under  the  load. 
At  length,  having  with  great,  though  falfe  dignity 
of  fentiment,  endeavoured  to  juftify  his  cruel  and 
treacherous  proceedings,  Zanga  attempts  to  kill 
himfelf,  but  is  prevented  by  Alonzo,  and  delivered 
as  a  prifoner  to  guards,  who  enter  with  Alvarez. 

Upon  hearing  that  Leonora  is  dead,  the  general 
puts  a  period  to  his  own  wretched  exiftence  ;  this 
ftrikes  the  Moor  with  remorfe,  which  he  utters  in 
very  generous  and  forceable  terms.  When  Zanga 
is  carried  to  the  ftte  his  crimes  deferve,  Alvarez 
concludes  the  piece,  with  fome  rhimes  which  we 
cannot  greatly  s^prove. 

The  Revenge,  upon  a  general  view,  exhibits 
indifputable  marks  of  a  powerful  genius  :  the  ver- 
fification  is  flowing  and  nervous  j  the  fentimentg 
noble  and  c^omprehenlive  j  the  moral,  a  warning 
againft  that  hydra  of  calamities,  jealoufy.     Yet,  if' 
we  fcrutinize,  we  fhall  find  a  barrennefs  of  incident, ' 
a  palling  femenefs  in  th?  fcencs,  and  a  wearifortic 
length  of   laboured  dialogue.      There  is   alfo  a 
moft  difadvantageous  and  palpable  fimilitude   to^ 
Othello/ 

Uu2  The.' 
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The  ehuraftcit;  arc  few,  md  of  them  only  four 
4f f^rve  my  fiodce.  Alonzo  is  introduced  to  our 
regard  as  a  brave  and  fuccefsfui  fc^ier  ^  yet,  upon 
exarqinatioiH  we  mud  confider  him  as  a  weak  or 
a  wicked  per ibnage :  the  forii^r  undoubtedly  he  is^ 
;ind  he  bord^s  clofe  upon  the  latter,  biy  firft  fup- 
|4anting  his  friend  in  the  bufiners  of  love,  and  then 
authorizit^  his  murder  ;  *  though,  as  a  jealous  Spa-* 
f  iard>  with  whom*  as  well  a$  the  Moors,  revenge  is 
virtue,  he  (lands  excufable. 

In  reprefentation,  he  requires  extcnfivc  and  v^- 
nabje  powers  j  there  are  very  difHcutt  tranfitiow 
in  many  pafTages,  and  he  is  a  leading  objed  for 
critical  attention  till  his  laft  fcene,  where  he  faUs  off 
WK>ft  miferably. 

Mr.  Ryan  ijvas  in  voice  and  years,  when  we  faw 
fcim,  very  unfit  for  the  love  fccnes  of  this  charadcr  j 
yet^  iR  the  jeaioufy  and  diftratftion,  he  ftruck  out 
qonfiderabk  beauties,  Mr.  Havard  looked  the 
part  better,  and  Was  more  charafteriftic  in  the  ten* 
dpr  fcenes,  Mr.  Reddish,  though  deficient  ia 
powers  for  the  moft  impaflioncd  fpeeches,  has,  we 
apprehend,  more  equality  of  merit,  and  is,  upon 
th^  \rhole,  more  agreeable  thw  his  predecefibrs. 
Had  Mn  Garrick.  ever  condefcended  to  reprefent 
the  Sp^i(h  general,  he  would,  beyond  doubt,  have 
ma4e  him  one  of  the  greateft  parts  on  the  ftage  \ 
whereas,  wanting  fuch  incomparable  abilities,  he 
ever  has  been  but  a  kind  of  foil  to  Zanga, 

Carlos,  though  a  very  poetical  charafter,  is  fadly 
iofipid;  Mr.  Ross  did  him  morejuftice  than  any 
iDtfhcr  perfon  we  rccoUeft.  It  was  barbarous  in  the 
managers  to  load  Mr.  J.  Aickin  with  this  part. 
In  a  proper  ftile,  we  f  ntertaiB  a  very  favourable 

I  idea. 
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idea  of  this  gentleman's  fenfibility,;  but,  we  are 
forry  to  fay,  that  his  Don  Carlos  was  a  moft  fomni'- 
ferpus  exhibition :  why  might  not  the  fwcet  fwain, 
Mr.  Cautherly,  whine  through  this  unfeafoned 
lover  ?  though,  to  confefs  truth,  the  matter  would 
in  that  cafe  be  very  little  mended. 

Zanga  is  a  finilhed  villain,  with  fome  greatnefs  of 
mind :  we  do  not  know  any  charafter  more  fa- 
vourable to  the  aflor ;  this  is  plainly  evinced  by 
confidering  that  in  a  great  variety  of  performers  wc 
have  feen  undertake  it,  every  one  has  met  and  de- 
ferved  confiderable  applaufc.  Mr.  Quin,  in  the 
foliloquies,  and  lail  fcene,  acquitted  himfelf  with 
great  ability,  but  wanted  eafe  of  infmuation,  and 
was  heavy  in  the  other  parts.  Mr.  Sheridan,  with 
powers  vaftly  inferior,  was  more  in  charafter  upon 
the  whole.  Mr.  Holland  ^^as  better  than  either, 
by  mingling  the  merit  of  both,  yet  fell  greatly 
fliort  of  Mr.  Mossop,  who  moft  certainly  ftands  in 
this  part  himfelf  alone  ;  as  poilefiing  «and  happily 
adaptmg  an  unequalled  fpirit,' extent  and  propriety 
of  expreflion. 

Leonora  has  been  rendered  very  agteeable  by 
M/s.  Bellamy,  but  we  are  inclined  to  prefer  Mrs*- 
Baddely. 

Auditors  and  readers,  of  florid  conceptions,  wilt 
be  entertained  with  this  play,  both  on  the  ftage  and 
in  the  clofet ;  however,  we  are  inclined  rather  to 
praife  it  as  a  poem  than  a  tragedy. 


Tht 
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The  S  U  S  P  I  CI  O  US  HUSBAND. 


A  Comedy:    By  Hoadleyj 


R 


Anger,  a  young  and  volatile  templar,  opens 
this  piece,  juft  returned  from  the  tavern,  after  a 
whole  night's  debauch  •,  he  reflects  with  fenfible 
pleafantry  upon  tavern  enjoyments  :  it  is  fomethiRg 
odd,  that  having  from  Conor  eve  fketched  out 
fuch  a  female  as  fuits  his  inclination,  he  fhould  fay, 
^*  Oh  that  I  had  fuch  a  foft,  bewitching  fair,  to  luU 
my  fenfes  to  their  dejtredjleep  ;"  falling  afleep  is  a 
bad  compliment  to  a  lady.  After  receiving  fome 
complimentary  cards,  he  is  encountered  by  a  mil- 
liner, with  whom  he  makes  very  free ;  however, 
his  amorous  parly  is  interrupted  by  the  abrupt  en- 
trance of  Mr.  Bellamy,  who,  perceiving  what  Ran- 
ger had  been  about,  gives  him  a  friendly  rebuke 
for  putting  modefty  to  the  blufh. 

When  Frankly  comes  on,  a  moft  indelicate  idea 
is  raifed  by  his  remark  upon  Ranger's  looking  fadly;» 
we  wiih  his  queftion  and  the  anfwer  totally  ex- 
punged. The  remaining  part  of  this  fceneis  filled 
up  with  very  agreeable  converfation,  upon  the  fub- 
jeft  of  gallantry  and  the  fair  fex  •,  by  which  each 
difcovers  the  bent  of  his  own  mind,  with  relpeft  to 
the  ladies.  The  vifit  is  a  mere  chit-chat  one,  and 
feems  to  have  no  other  meaning  than  opening  the 
cbaradc«. 

In 
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In  the  following  fcene,  we  meet  Mrs.  Stridland 
and  Jacintha,  by  whom  we  arc  made  acquainted 
with  Clarinda ;  and  that  Cupid's  arrow  has  touched 
her  heart,  in  favour  of  a  young  fellow  fhe  danced 
with  at  Bath,  We  alfo  receive  a  hint  ..of  Mr. 
Stridland'S  gloomy  ftate  of  mind.  When  that  gen- 
tlenian  makes  his  appearance,  we  find,  that  as  guar- 
dian to  Jacintha,  he  has  received  a  letter  from  Bel- 
lamy, foliciting  his  confent  to  marry  that  lady  ; 
upon  which  fubjedt  he  makes  fome  churlifli. re- 
marks, but  at  laft  confents  to  fee  the  lover. 

After  Jacintha  goes  off,  Stridland  opens  at  large 
his  fufpicious  temper,  by  exprefling  diflike  to  Cla- 
rinda, as  a  companion  for  his  wife.  His  expreflions 
are  full  of  ill  nature  and  afperity,  infomuch,  that 
the  lady  burft  into  tears,  which  foften  him  into  a 
faint,  aukward  kind  of  an  apology,  with  which  he 
retires,  leaving  Mrs,  Stridtland  in  doubt  of  his  mo- 
tives for  fuch  behaviour,  and  furprize  at  the  foun- 
dation of  them. 

We  are  now  carried  into  the  Park,  where  Frank- 
ly and  Bellamy  prefent  thertifelves,  the  former  dif- 
clofing  to  his  friend  the  paflion  he  has  conceived  for 
an :  unknown  lady  •,  his  account  of  the  matter  ii^ 
pleafant  and  fpirited.  When  Jack  Meggot  comes 
on,  the  fubje6l  gives  way  to  his  frothy,  rhapfodical 
prattle:  which,  with  very  little  meaning,  is  tolera- 
bly pleafant.  « 

After  the  butterfly  of  fafhion  runs  in  purfuit.  of 
one  of  his  favourite  dilettanti.  Frankly  gives  a  fa- 
vourable idea  of  his  heart,  though  .we  cannot  enter- 
tain any  refpedt  for  his  head.  Our  author  has  in 
the  following  paflage,  we  apprehend,  been  guilty  of 
unpardonable  difrclpe£t  to  th$  f^ir  fex~"  There  is 
^  '  a  heart 
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a  heart,  even  in  a  woman's  breaft,  that  is  worth  the 
purchafe,"  why  the  emphatic  word  ^ly^,^  if  worth 
and  geneimis  feelings  were  more  rare  %o  be  met 
with  in  the  female,  than  the  male  fex.  A  molt  il- 
liberal, as  well  as  f^lfe  idea. 

The  firft  a<a  ends  with  Franldy's  determining  to 
fearch  out,  if  poflible,  his  fair  incc^nita.  At  the 
beginning  of  the  fecond,  three  ladies  prefent  them^ 
ielves,  Clarinda,  Jacintha  and  Mrs.  Stri&land  ;  the 
former  being  taxed  with  her  Bath  partner,  fht 
throws  out  fome  fprightly  obfervations  upon  gaU 
lants,  and  the  manner  of  treating  them.  Jacintha's 
prudent  and  fettled  notions  of  love  are  well  op- 
pofcd  to  Clarinda*s  levity ;  ftie  havjng  met  with  a 
worthy  and  agreeable  man,  has  given  Iwm  unrc- 
ferved  poffeflion  of  her  heart.  Mrs.  Stridlknd*s 
unhappy  fituation  being  mentioned,^ the  gay  lady  re* 
commends  refiftive  behaviour,  which  the  fenfibk 
wife  declines.  To  remove  Stri6Uand*s  uncafy  ap-^ 
prehenfions,  Clarinda  goes  off,  with  a  refolution  of 
leaving  his  houfe.  . 

After  two  or  three  foeeches,  (he  returns  in  a  great 
flurry  of  fpirits,  having  met  her  admirer  ;  the  trick 
of  letting  him  know  where  fhe  lives  is  natural :  a 
kind  of  pantomime  purfuii  enfues,  till,  at  length. 
Frankly  having  houfed  her,  takes  the  advantage  of 
an  open  door,  and  obtains  a  fliort  conference  with 
her,  in  which  he  fpeaks  plainly  as  to  the  paflion  ha 
has  conceived  for  her. 

Her  diffidence  is.  delicate,  and  the  lover  makeir 
no  further  progrels  than  receiving  information, 
that  he  will  find  or  hear  of  her  at  Mr.  Stri6bland*sr 
houfe.  After  he  goes  off,  Clarinda  makes  an  op6n 
confeflion  to  Mrs»  Stri^tland  of  her  captivated 

ftate. 
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tate.  Mr.  Striftland,  in  foliloquy,  exprefles  much 
^neafinefs  at  the  vifitors  ^nd  mcflages  which  cdme 
-o  Clarinda,  as  foppofing  his  wife  may  have  fomcf 
f^^nifter  concern  in  '  them.  Seeing  Lucetta/ his 
^fe's  waiting- woman,  he  determines  to  examine 
Her;  but  thinking  fhe  may  deceive  him,  calls  for 
*3'efl:er,  whofe  fimplicity  he  thinks  may  be  bore 
fafely  trufted  than  the  chambermaid's  ciiHning  ; 
liowever,  lipon  confideration,  he  deems  him  too 
^eak  and  fallible  an  objedl:  for  confidence  t6  reft 
upon,  therefore  again  calls  for  Lucetta,  to  whom  he 
addreffes  himfelf  with  fuch  whimfical  caution,  that 
Ihe  very  artfully  pretends  to  apprehend  an  attack 
upon  her  virtue  ;  this,  and  her  laughing  at  his  per- 
plexity, increafes  it  fo  much,  that  he  hurKes  her  off  • 
and  makes  a  very  forceable '  remark  on  the  tor- 
menting fituation  of  his  own  mind,  fo  painfully  en- 
flaved  by  fufpicion. 

From  Bellamy  and  Jack  Meggot,  in  the  next 
fcene,  we  learrn,  thajt  if  Jacintha,  who  has  determined 
to  elbpe,  effefts  her  purpofe,  (he  is  to  be  lodged  at 
Jack's  houfe.  Frankly  enters  to  themi  on  the 
wings  of  tranfpQrt,  at  having  found  hi3  Perdita ; 
of  whom,  however,  he  can  give  no  further  accdimt, 
than  that  he  has  feen  and  obtained  leave  to  vifif  her 


again. 


When  Jack  Meggot  retires,  Bellamy  Acknow- 
ledges himfelf  in  the  lift  of  lovers  :  pleafed  with 
their  fympathetic  feelings,  Ftankly  and  he  embrace, 
a  circumftance  merely  iritroduced  for  Ranger  to 
jeft- upon  their  infipid  fituation.  His  entrance  ra- 
ther interrupts  their  amorous  ideas,  as  deeming  him 
a  heretic  in  love  affairs  \  however,  he  delivers  a  let- 
ter from  Jacintha  to  Bellamy,  which  informs  the 

Vol.  ir.  ^   '  Xx  •    ^  ^    audience 
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audience  that  (he  has  planned  her  elopement. 
Ranger's  advice  of  carrying  her  to  a  bagnio,  howc- 
ver  unart,  is  rather  grofs. 

When  Bellamy  claims  Ranger's  afliftance,  he 
Cdlls  himfdf  z  damnable  unlucky  fellow,  we  ^ifhhe 
had  found  another  epithet,  for  though  it  m^y  be 
natural  enough  in  a  Covent  Garden  buck,  it  is  re- 
prehenfible  on  the  ftage.  Buckle,  Bellamy's  fer- 
vant,  informs  his  mafter  that  Jacintha*  having  no 
other  means  of  efcape,  intends  to  defcend  from  her 
chamber- window  by  a  ladder  of  ropes,  and  that  flic 
is  to  be  difguifed  in  boy's  cloaths  :  matters  thus 
fettled,  the  fecond  aft  concludes. 

Bellamy,  di%uifed  in  a  chairman's  coat,  begins 
the  third  aft,  before  Striftland's  houfe,  to  which 
fpot  alfo  love  has  conveyed  Frankly.  Lucetta, 
from  below,  informs  Jacintha  at  the  window,  that 
fhe  muft  be  very  cautious,  as.her  guardian  is  up  and 
on  the^  watch.  Frankly,  from  what  he  impeifeftly 
hears  and  fees,  imagines  that  fome  intrigue  is  going 
forward,  therefore  refolves  to  liften.  While  he  is 
clofely  attending  Jacintha's  motions?,  Clarinda  en* 
ters,  returning  from  a  whift  party,  and  overhears 
fome  cpnverfation  betw^een  them,  Jacintha,  fup- 
pofing  it  is  Bellamy,  throws  down  the  rope  ladder; 
juftas  ihc  is  going  to  defcend,  Lucetta  informs  her 
that  fhe  may  come  down  the  back  ftairs  ;  this 
change  of  fituations  gives  Clarinda  an  opportunity 
of  detefting,  as  fhe  fuppofes,  her  faithlefs  fpark, 
He  cr4cjeavours  to  exculpate  himfelf,  but  ,fcc 
flounces  into  the  houfe  without  affording  him  an 
idea  of  forgivenefi. 

Here  Bellamy  enters,  and  feeing  a  man  under  his 
miftrefs's  window,  entertains  jealous  apprehenfions 

•  --  •  of 
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of  rivalfliip.  Jacintha,  in  the  hurry  of  her  efcape, 
runs  into  Frankly*s  arrhs-^-How  he  immediately 
difcovers  her  to  be  a  woman  is  not  obvious.  Bel- 
lamy's alarm  increafcs,  and  he  gives  the  fuppofed 
rival  an  oblique  challenge!^  No  fooner  are  thefe 
charadters  off  the  ftage^  than  Stridtland  appears,  in 
purfuit  of  his  ward.  To  him  fucceeds  Ranger,  who 
having  more  liquor  than  prudence  in  his  head> 
feems  eager  to  have  what  he  calls  a  frolic* 

Reeling  along,  he  encounters  the  rope  ladder^  and 
in  the  flow  of  fpirits  determines  to  mount  it.  Up* 
on  reaching  the  window,  he  fpics  an  agreeable  wo- 
man, and  very  modeftly  relblves  to  follow,  deter- 
mining to  niake  an  amorous  attack  upon  her. '  Mrs. 
Stridlland  and  Lucetta  n^xt  appear;  from  fome 
words  which  the  maid  drops.  Ranger  difcovfers  that 
the  lady*s  hufband  is  jealous,  and  from  that  cir- 
cumftance  draws  favourable  hopes  refpefting  his 
own  defign  upon  her;  when  Lucetta,  for  deliver- 
ing her  fentiments  rather  too  freely,  is  ordered  to 
quit  the  room,  our  gallant  templar  prefents  himfelf, 
in  a  manner  not  very  delicate.  His  purpofe  thro* 
the  whole  fcene  is  culpal^ly  licentious,  and  the  ladyV 
behaviour,  as  we  think,  niuch  too  tame  for  &ch  an 
unpardonable  Intrufion.  * 
- .  Stri6lland*3  approach  occalions  Ranger  to  retreat 
precipitately;  in  his  hurry  he  Inadvertently  drops  his 
hat  ;  it  appears,  that  Striftland  has  recovered  Ja- 
cintha, and  fhe  is  brought  on  as  his  prilpnen' 

Having  (harply  reproved:  the  young  lady  for  her 
adventurous  elopement,  Striflland  ftrikes  his  foot 
againft  Ranger*s  hat,  which,  in  his  hurry,  that  gal- 
lant had  dropped.  Such  an  objeft  found  in  a 
wife^s  drefling  room,  might  naturally  alarm  a  man 

Xx  2  •  lefs 
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.'  i  '  >   '  •  '  ^•afpUioiit  Hjbini, 

Jefs  tajftted  with  fufpicbn.     Mrs.  Striftland,  bold 

.in  herrpwn  innocence,  though  .with  fuch  anunfa- 

\  vourable  circumftance  againft  hex,  endeavours,  with 

•  baqoming  fpirit,  to  fet  her  precipitate    lojd  and 

(rliiaftejr^ight  \  who:  cannot,  however,  be  reduced  to 

any  degree  of  rearon,,tilI  ^wrought  upon  by  a  fineffe 

^  whi^l>  Lucetta  fuggefts,  that,  of  Jacintha's  owning 

the  hat,         ,     r      ^  .    ,    ,'    ^ . 

r-     This  turn  is  pleafant  enough,  and  works  the  de- 

,  filled  e|fe£t»  \  A  reconciliation^  at  leaft  an  auk  ward, 

jere^pqrary  one,  takfs  place  bet.v/een.  the   married 

.  couple  s  bqt  .the  difapppintcd  fingl^  lady  is  fent 

i:lofe  grjfoncr  to  her  chamber^  w^th  ^  declaration 

jfrOn^  her  guardian,  that  in  the  morning  flie  muftbe 

removed  to  the  country,  , ,        «  . 

5r|i?  fccnt  ; being. changed.  Ranger  con^s.  for^ 

warcJif^gcqging  his  way  in  a  dai'k  ctiamber,  bent 

J4pftft  ifi^kir^  out  I  game  :.  Jacintha  epters   with  a 

;candle,r  whotn,  from,,appearance,^  he  takes  to  be  a 

.;bQyi5  however,  by  fome  expreffipns  llie  drops  in  fo- 

liipguy^  he  dilcovers  his  miftake^and.^as  {he  is  going 

.toatteiiBpt  a  fecond  efcapc>  by  tr^eanspf  tlie  ladder 

,of  (P^pesy  which  Ihe  fuppofes  is  jftillat  ihc  window, 

he  prefents  himfelf  :    with  humprpus  freedgm Jie 

payg.^is  devoirs. in  fuch  prefling  t^|:n>s»thati  being 

a^raifJ^  on  Mrs*  Striftland's  accoiijaf,.  jtp  cry  out,' (be 

is  .^.  length  obliged  to  mention  Bellamy's  name ; 

this  fti:ikes  Ranger^  who  plays ,  her  off  agreeably, 

.  cQK^Qrning  her  letter,  which  mentioned  the  plan  of 

c^opcmenc      ^  • 

Perceiving  hereby  that  Ranger,  is  ip  her  lover's 
cpnfiflience,  flie  readijy  agrees  to  his   propofal  of 
helping  her  from .  confinement,  and  conducing  her 
.  to  the  man j)f  her  Iicart. 

^  -  A& 
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Aa'  the  fourth  begins  with  Belteifay'^ahd  'Frtnk- 
ly^  the  former  rating  the  latter,  as  being,  fh<d^ugh 
withovit  defign,  the  occafion  of  His  *fofilitg  Jadfttha, 
While  he  is  in  this  critical  ftate  of  te!ft{>er,  Lucetfa 
comes  in  great  confufion  to  enquire  for  Jacinthaf; 
he  knowing  nothing' about' her,  the 'itilaid  remarks, 
that  Clarinda  fuppofes  her  to  be  gbftd  6fF  with  one 
Frankly.  On  this  information  Bellamy^  fends  Lti- 
cetta  to  fearch  for  the'  loft  fair  one,  khd  fefeing'a 
confufion  in  Frankly's  face,  which  hiight  Very  na- 
turally arife  in  fuch  a  cafe,  he  draws,  rfcmandlftg 
what  is  called  geritleman*s  fatisfaAi6n'for  thefujp- 
pofed  injury. 

ftere  Ranger  opportunely  enters,  and  ludicroufly 
.  remarks,  that  they  manifeft  a  ftrange  contrariety  of 
beKaviouF— One  moment  hugging  each  dthqr,  and 
the  next  tilting.  In  the  account  he  gives  of  hb 
laft  flight's  adventure,  fbme  Very  ^Ifeafant  Irnifappre- 
henfions  arife,  which  brincr  on  the  alternate  refent- 
'  ment  of  Bellamy  and  Frankly,  agadhft  thfeir 
merry  friend  •,  wha  tiefignedly  plays  upon  thfcm 
the  game  of  erofs  purpbfes,  till  he  is '  both  thi'catened 
and  wheedled  to  give  an  explariatiori  that  may  c^e 
thdr  anxiety. , 

,This,  however,  he  refers  to  Jack  Meggot,  which 
the  Iprightly  prattle  enters  upon  immediately,  by 
informing  them  that  Jacintha  is  at  his  houfe.  This 
eafes  Bellamy's  painful  feelings,  and  Frankly's  new 
raifed  jealouly  fubfides  by  being  told,  that  the  olher 
lady  Ranger  had  encountered  is  a  wife.  Each  hav- 
ing mentioned  a  particular  deftination,  the  fpur  gen- 
tlemen go  ofFtbrnake  way  for  Mrs.  Stridlland  and 
Clarinda. 

The 
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Sufptcioui  Hufiandt 

The  latter^  wc  perceive,  15  preparing  for  a  fpecdy 
removal  from  Mr.  Strxftland'3  houfe  :  he  appears, 
.  and  receives,  ironical,  cold  thanks,  for  the  civilities 
file  has  received  from  him*    Having  conduced  her 
^  off,  he  re-€nter$>  exprcfles  fatisfaftion  at  her  depar- 
ture, and  then  leads  his  wife  ofFalfo* 

Lucetta  being  left  alone,  ftates  to  herfelf  the  fuf* 
picious  fituation  of  affairs,  and  feems,  from  the  hat, 
.  to  think  her  nyilrefs  guilty.  While  flie  is  thus  me- 
ditating, Frankly  comes,  defiring  to  fpeak  with  Cla- 
rinda  j  being  informed  that  fhe  has  left  the  houfe, 
with  warm.perfuafion,  and  a  golden  bribe,  fhe  pro- 
mifes  to  deliver  a  letter  to  hen 

StriiStland,  alarmed  by  hearing  a  knock,  at  the 
door,^  and  a  man*s  voice,  liftens.     When  Frankly 
goes  off,  he  Heals  behind  Lucetta,  and  fnatches  the 
epiftle  out  of  her  hand  ;  reads  it,  and  finding  an 
.apology  for  an  unfeafonable  vifit,  he -concludes  it 
to  be  from  the  owner  of  the  hat  to  his  wife  j  from 
mention  of  a  companion  at  Bath,  he  fuppofes  Cla- 
—  rinda  to  be  an  accefTary.     His  jealous  ,  ideas  thus 
confirmed,  he  Horms  at  Lucetta,  who  defires  Jiiii^  to 
:    look  at  the  cpyer  of  the  letter,  a  point  his  impa- 
tience had  negledted. 

By  this  he  finds  that  it  is  direfled  to  Clatinda  i 
•.    the  maid,  juftly  reproving  his  folly,  he  conclud^^s 
that  they  are  all  confederates,  that  his  wife  is  ^^' 
w.  difputably  guihy,  and  that  in  confequence  thcreot^ 
-    a  pofitive  feparation  muft  take  place.  /• 

.  ■  \.  Clarindanext  appears,  crofTing  the  (tage  in  a  ch^^^' 
and  goes  into  a  lodging  houfe :  Ranger  purfues  h^^^ 
and,  by  bribing  the  chairman,  gains  free  acC^^^; 
"  The  lady  difcovers  who  he  is,  and  afl^s  for  a  rnC^*  ' 
under  which  fhe  refolves  to  try  her  mad-cap  cou*^^' 

2  ijp^^ 
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Upon  his  approach,  he  fuppofes  her  ta  be  a  lady  of 
cafy  virtue,  ana  a3  fuch,  though  with  delicacy, 
makes  his  attack  in  very  flattering  ternis,  till  being  ' 
wrought  up  to  a  particular  degree  of  rapture,  (he 
difclofes  her  face,  and  throws  him  into  a  laughable 
confufion  ;  however,  he  turns  it  oIF  with  agreeable 
addrefs,  profefiing  a  knowledge  of  her,  though  dif- 
guifed. 

In  their  converfation  Jacintha  is  mentioned,  and 
Clarinda  fpeaks  of  the  hat  dropped  in  Mris.  Strift- 
land's  chamber ;  this  leads  to  a  difeovery  which 
•Ranger  avails  himfelf  of,  that  his  coufin  is  Frankly^s 
miftrefs.  After  receiving  from  her  a  kind  of  cate- 
chetical  admonition,  by  way  of  retaliation,  he  a- 
larms  her  with  a  fiditious  incident  of  Frankly's 
being  wounded. 

Here,  by  fliewing  palpable  concern  for  her  lover, 
(he  convinces  Ranger  of  her  regard,  and  he  teizea^. 
her  pretty  handfomely  -,  however,  Ihe  at  laft  gets 
rid  of  him,  and  then  deteirmines  upon'enquiring  far- 
ther into  the  truth  of  fo  interefting  a  circumftancc. 

At  the  beginning  of  the  fifth  aft,  we  fee  Striftland 
at  one  end  of  a  table  writing,  and  his  wife  at  the 
other  end  weeping ;  the  purport  of  his  letter  is  to 
acquaint  Mrs.  Striftland^s  brotherin  the  country 
what  afifter  he  is  like  to  receive;  the  thoughts  of 
being  fo  criminated  afFeft  her  deeply.  Hearing  two 
foft  taps  at  the  door,  her  fufpicious  hulband  ftarts, 
and  thinks  to  make  fome  difeovery  ag^infther: 
•  upon  opening  the  door,  he  fees  Teller,  and  enraged 
at  his  difappointment,  ftrikes  the  iindefigning  firti- 
pleton,  who,  by  way  ci  vindication,  declares,  that 
his  miftrefs  had  ordered  him  never  to  comeinwith- 
'Out  knocking  ;  this,  is  confidered  as  a  frefh  corrobo- 
ration 


. '  ..k 
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•  .  •  Si'j  id  us  tiujhjnd* 

ration  of  guilt.  Upon  reading  a  letter  from  Belt 
^my  and  £d&  bride  Jacintha,  he  determines  upon 
going  to  Jack  Meggot's,  where  an  ecciaircifiemcnt 
is  prpmifed,  though  he  fuppofes  all  the  parties  com- 
bined.  to.  deceive  him. 

Soon  after  he  goes  off,  Lucetta  comes  on,  and  , 
acquaints  Mfs.  Stridland,  that  Mrs,  Bellamy  defires 
her  appearance  alfo  at  Mr.  Meggot's,  particularly 
as  the  yoiing  gentleman.  Rangier,  who  was  fo  un- 
expcdedly  in  Her  room  the  night  before,  is  to  be  at 
the  general  rendezvous.  We  next  fneet  Frankly, 
Ranger,  Bellamy  and  Jacintha  ;  the  former  being 
informed  that  Clarlnda  is  not  only  a  lady  of  fortune 
and  Rjinger's  coufin,  but  that  (he  loves  him,  ex- 
prelles  warm  fatisfaftion.  In  a  (hort  time  the  lady 
appears  ;  not  feeing  Frankly,  her  fears  of  his  being 
wounded  increafe  ;  a  concern  which  (he  cannot 
hide  is  pleafantly  rallied  by  the  other  charaders : 
at  length  the. mpn  retire. 

When  the  women  are  alone,  Jacintha,  with  much 
.formality  of  countenance  and  phrafe,  plays  upon 
kcx  friend's  feelings,  but  immediately  relieves  them, 

-fcy  declaring,  that  her  gallant  has  no  wounds  but 
thofc  of  Jove ;  ihe  then  cajls  Mr.  Frankly  from  his 
concealment,  and  leaves  the  enamoured  pair  to  an 
explanation  of  tjieir  own  concerns. 

In  a  ihort  .tete-a-tete,  the  lover  makes  clofe  ap- 
proaches, while  the  lady  Ihews  a  ddieate,  but  not 
an  unkind  Tcfiftance.     When  they  are  both  puzzled 

..v/hat  to  fay,  Ranger  appear^,  and  laughingly  points 
out  the  aukwardnefs  of  fpecchlefs  love :  he  then 
comes  to  the  dccifive  point  qf  fettling  matters  -,  at 

-.once  aflcs  his  coufm  if  fliejias  not  giycn  cor)ferit  to 
make  , her  rover. happy,  v/hidi  queilion  nof  b^ing 

^  anlwered 


«niwerfd  fatasfaSDrily,  hd  meritions  the  Utter'  Nfn 
Striftlanrd  kid  intercq)ted^  ahd  goes  Off  to  bring 
|HTX3f  of  what  he  afiferts. 

When  he  is  gonc^Franfcly  confefles  havirtg  given 
£jth  a  Ibttbi*  t6  Lucetta  t ,  matters  now  take  a  rery 
tender  turn^  when  they  are  again  interrupted  by  the 
^tratnce  trf^Ranger^  Staiftland^  Bellamy,  Jacintha^ 
and  lack  Meg^t»  Mn  Striftiand  being  promlfcd 
iadslaifticm  in  the  afikir  of  the  letter^  kttm  difpoRd 
to  entertain  a  morp  favourai^  turn  of  mindi  Ch^ 
tmdZi  bemg  perfuaded  that  Mrs.  Stridland's  future 
ha^pilieis^  in  a  great  itieafure^  depends  on  her  agree* 
'mg  m  Frankiy^i  fb&cicatiQm,  acquiefccs.  Stridtland 
feeing  her  with  the  very  perfon  whofc  letter  he  had 
flopped,  feettis  to  a|)pfelvcnd  his  folly  ;  &nd,  upon 
Frankly '&  openly  declaring  the  matter,  confefles  hi$ 
crror^ 

Ranger  here  takes  a  pleafant  advantage  of  the 
^te  (s£  things  to  hafleti  Clarinda's  marriage^  by 
tdiiag  Striddand  not  to  truft  their  declaration,  un* 
k&  coflfittned  by  a  pofitive  match  ;  this  being  in^. 
Med  oh,  the  point  is  fettled  agreeably  to  all  pardes* 
Ssemg  Mrs*  Stri^tland  approach.  Ranger,  confcious 
of  hi^  own  cenfurabie  indifcretion,  takes  alarm  :  the 
injiirod  %ife,  perceiving  her  oqcafional  gallant) 
points  him  out  to  Striftland,  as  the  perfoti  who  was 
in  her  chimber  the  night  before  ;  to  prevent  ferious 
Tdenahent  he  recapitulates  his  adventure,  and  in 
the  relation  gives  Stridhnd  a  fevere  reproof  for  his 
jealoufyi 

Finding  conviction  fla(h  upon  him  from  all  fide$« 
thi^  reformed  hufband  encounters  his  jeafoufy,  and 
is.  recoiiciled  to  his  wife  with  tears  of  joy.  AU 
matters  being  thus  agreeably  difpofed.  Ranger  coi^ 

Voi.II.  Yy  dudes 
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eludes  the  piece  with  a  fenfible  compliment  to  ma- 
trimony, when  attended  with  fenfe  and  virtue. 

No  play  has  appeared  with  grcatef  eclat  for  man^ 
years  than  the  Suspicious  Husband  did  at  its  firft 
appearance,  nor  is  any  comedy  niorc  likely  to  live 
from  an  uncommon  vivacity  of  dialogue,  variety  and 
pleafantry  of  incidents.  There  arc  icwnc  improba- 
bilities in  the  plot,  which'  occur  in  the  third  ad,  bit 
they  are  rather  pleafmg  than  oflfenfive,  and  the  de- 
fign  is  entertaining,  though  trifling. 

Wit  there  is'noneand  very  litde  fentiment^  yet  na* 
ture  need  not  be  alhamed  of  our  author's  delinea- 
tion, who  has  neither  heightened  her  charms,  nor 
caricatured  her  defcdts. 

The  denouement  is  moft  fatisfa£torily  wrought 
up ;  the  circumftances  are  fpiritedly  and  convifltivc- 
ly  explained  ;  as  to  the  charaders,  let  them  %eak 
for  themfclves, 

Stridtland,  who  is  confeflcdly  drawn  from  JoHir- 
son's  Kitely,  wants  much  of  that  nervous  beauty 
which  appears  in  the  original,  yet  is  not  without 
merit ;  Jiis  jealoufy  is  well  defcribed,  and  his  fitua- 
tions  properly  imagined  ;  his  reformation  h  brought 
about  by  very  powerful  perfuafive;  and,  at  the 
cataftrophe,  we  have  great  reafon  to  believe  he  is 
cured  of  his  folly. 

To  perform .  this  part  requires  judgment  and  ^cx- 
preflion  ;  it  has  never  been  better  done  than  % 
Mr.  Bridge  WATER.  Mr.  Sparks,  notwithftandbg 
we  only  place  him  fecond,  buftled  through  tbc  jca^ 
iotify  very  well  ;  his  fault  was  aiming  at  more  than 
is  necefiary.  Mr.  Berry,  andtheprefent  poHeffor, 
Mr.  Love,  got  to  the  other  extreme,  a  mc^drow* 
fing  inifipidity.    '  :  _\i:;' 

^  I  RsWger 
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Sttjpievms  Hujhand,    '         , 

Ranger  is  a  very  pkafant  andplaufiWe  rake,  who. 
commits  many  culpable  adtions,  but  without  iny^ 
fundamental  ill  defign ;  his  clambering  into  a  gen- 
^mah's  houfe  at  midnight,  is  a  very  jndifcrcet  joke  j 
but  to.  ballance  his  foibles,  he  feems  to  have  friend- 
Ihipvgenerofity  and  honour,  at  the  bottom. 

Mr.  Garrick  was  his  faithful,  excellent  repre- 
fentative;  the  volatile  humour  of  the  inconfiderate 
templar,  was  admirably  defcribed  by  this  moft  meta- 
morphofable  aftor;  infohiuch,  that  we  well  remember 
fevcral  young  fellows,  who,  having  more  fpirit  than 
fenfe,  attempted  to  imitate  his  Ranger  in  real  life,  for 
which  both  their  bones  and  pockets  fufferedfmartly. 
^ '®d6kor  Hoadly's  jokes  would  not  do  retailed 
ifr4uch  a  manner ;  we  laugh  at  tranfaftions  upon- 
^itage,  whi^h  would  be  very-difpleafing  at  honie. 
Mri  Lee  had  undoubted  merit  in  Ranger,  but 
wajnit<^  that  vohjble  fpirit  which  places  Mr.  King, 
in  our  opinion,  next  to  Mr.  Garrick,  and^ot  far 
b^^d  him.  Mr.  Dyer  has  made  feveral  inade- 
quate efforts,  btrt  for  a  London  theatre  has  always 
aq^peared  niore  like  the  fketch  g(  a  charafter  than  a 
real  one;  Would  you,  kind  reslder,  believe  h  grofs 
an  improbability,  as  that  Mr.  Sheridan,,  not  hav- 
ing the  fear  of  murder  before  his  eyes,  Ihould,  with 
more  than  favage  barbarity,  mutilate  poor  Ranger  ? 
yet,  true  it  is  :  upon  this  occafion,  as  well  as  many 
others,  we  were  induced  to  w'ilh,  that,  as  an'aSfor^ 
he  had  ftudied  that  excellent  admonition,  know 
THYSELF  ;  a  maxim  quite  as  eflential  to  public  ai 
private  lifx?,  yet  as  little  attended  to  in  the  fornler 
as  the  latter. 

Frankly  is  a  gay  young  fellow,  fufceptible  of  the 
tender  paffions  i  though  he  cannot  obtain  fuch  ap^ 

Yy2  plaufe 
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more  refpedt^ bk  S|s  a  man  i  jie  IPYr^^  9M  9l#t^  (KkI 
p^rfucs  her  opjy,  Hw  fituatioo^  tlK>ygVnp?.My 
.  critic^,  arp  ye^  ^  di^fcd  j  aftd  thpugh  i^  «» 
lUjyer  %dd  nfiuch  to  §  performer's  r?pv;?|tift%  ygt^  if 
there  are  adequsi^  abiUtie*,,  he  W9Pt  inj^r?  ^h^iPs 

^r,  Ry^n  w^  th?  firi^  icpre^bi^jv^  '^^  r?<^ 
ka  of  this  ctiaraAcr,  jyi^  hf*^.6RPAirai>k  :ftwft 
of  fpfightly  eaff  5  but  ag<?  »4:ligfflrff-  w^r?  bplh  ?• 
gainft  hiin,  Mr,  Havai^?  ^4R  iRBieFl  ksflt  wftBlr 
cd  life,  Mr,  ?a^m^|i  had  fuffi^iit  £]^m^  j^gij  y^^: 
rather  coxcomical,  ^s  to  R^r,  Jff?«»frQijf,  w 
tjunk  the  part  alpov^,  his^  cut, 

jatelJL^y  \s  ^  l^ber,  regular  g^la^t ;  liqd  ^fr^^iipk 
l^  i^  juft  ^s  weU  (vppqrtcd  by  }Ax.  V'A^^^^  \  M.bjl 
^^y  bftdy  elk.  Jacjc  M^ggptiifji^  mqft  ha^y  vi* 
M;-,  \ypQ«WABLp  i  a|i4  has  np  qifManqr  qf  fe^^fbn  W 
compifin  of  Mr^Popp.  Mr,V499HA^.^  fe)8^ 
'tcftcr  ci^npt  bp  n>en(k 

^,  ^xf?.  Stri^anid  i^  ap  s^reoftWe  •  pjtjfturfi  pf  wfeftfl 
wife  fho^^  bf>  on]y  ^e  think  l^r  p&tjen?e  aiyi  6991^^ 
^efqenfion  aj^  9^ried  rather  tpp  far  :  thf»;^  if  % 
copji^fl^dabk  degree  pf  pliafft^y .  w  dpnieftn?  #: 
pWtes,  which  pf;€Q  prevents  qfttrppaitk?  5  \^^,  » 
Uiis  ch^a<5t;er,  ther^  i^  ^  ^enfiicable  ^mcn^s, 
^  Mrs,  E^A^iy,  wJ^Q  had  a  gecyliar  grace  an4  h^ 
pipefs  in  n^akip^  pba^ai^ersf  cpnipicupus,  whkH 
fcarcc  any  pther  aftrei^  cpuld  gain  att^mio^to,  fypr 
porte4  ^e  x^%  of  playing  this  part^  fc^  fpch  A 
r^lly  is^  with  pkfAPg  ^Uitfy,  Wr§,  P^l^ejIi 
^^.  ?p?  W^l  ^o  ^  pr€<^f  %i  was  eictJP§9wif 
amiabk  in  this  gentk  wife  ;  and  we  are  9qj|  %|  all 

di^kakd  tQ  $^  h^  in  ppAjbgw^  erf  Mw»  W, 


r. 


Clannda 


^^(w;?  y  y?r?;  c?Pf bis  ^  ^  f^ff!^  f^pfl^^p  pa^w^^ 

lik^s^  fa}ly^  ^  I^?^ A  plwfoflt  Jcpy  of  fj^cpj^l^pi^ 
^u^ncw  fa9[i^cc3  4?licapjr  ar^^e  ftwiw  pf  |pip4 

%??^^iF-         V  L-.    '-....r   ■    :  ,y.       ■      ^    ;  :    '    \ 

JrRiTCHARD,  by  equalling  her  exce^iepce^  wd  a-r' 
voiding  her  faults,  took  the  lead  confiderably ; 
there  was  a  freedom  and  fire  of  expreflion  in  her 
performance,  that  we  have  never  feen  furpaffed. 
Mifs  Haughton  was  by  no  means  unentertaining^ 
yet  far  below  .either  of  thefe  ladies  ;  and  Mifs  Pope» 
at  prefent  in  a  ftate  of  comparifon,  makes  but  a 
very  moderate  (hift, 

Jacintha,  in  the  circumftance  of  her  elopement^ 
fiiews  more  of  a  ronxantip,  adventurous  difpofition, 
than  prudence ;  however,  fee  has  ardent  love  oq 
one  fide,  and  confinement  gn  the  other,  to  plead  her 
cxcufe  J  and  the  moft  rigid  obferver  muft  be  pleafed 
that  fhe  effects  her  efcape.  When  Mrs.  Wit- 
touGHBY  played  this  part,  fome  years  fince,  Ihe  gave 
us  great  pleafure,  though  an  adtrefs  little  known, 
and  by  few  now  remembered  ;  by  giving  her  thepre- 
fcrcnce,  we  dont  mean  to  deprive  Mrs.  Jefferies 
of  the  praife  Ihe  deferves. 

Lucetta  is  a  Ihort,  unimportant  chambermaid, 
yet.  yrell  drawn,  and  ufeful  to  the  play  j  Mrs. 
Greek  made  every  ^  line  of  her  tell  j  but,  for  Mrs. 

Love— oh!  oh!  oh 4 

Wc 
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Wc  are  forry,  aftera  fcrious,  candid  enquiry,  iiito 
die  nature  and  tendcaqr  of  this  phy,  to  condemn 
lb  agreeable  a  piece  of  cntertdnmcnt.  It  is  moft 
certainly  calculated  to  exhilerate,  but  will  it  mend 
die  heart  ?  weifear  not.  Will  it  i^oft  neuter,  and 
leave  the  fufceptibfe  mind  no  wbrfc  than  it  finds  it  ? 
we  are  apprehenfive,  no.  Ranger  is.  certainly  a 
g^ded  bait  of  vice,,  for  youth,  and  vanity  to  fnap 
^;  and  all  his^  tranfaSions  tend  at  leaft  to  inflame, 
if  not  to  taint  the  imagiriation.  Oh  the  ftageiti^; 
full  of  vivacity  and  laughter  ^  in  the  clofet  Sinof 
apd  uninftru&ive. 
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King„  H  E  N  R  Y  the  Fifth. 


An  Hiftorical  Tragedy  :  Shakespeare; 

VV  E  have  fomc  where  obferved,  in  relpeft  of 
our  author,  that  he  not  only  fucccfsfuUy  availed 
himfelf  of  hiftorical  fubjefts  in  general,  but,  with 
peculiar  addrefs,  turned  to  advantage,  many  re- 
markable charafters  and  tranfaftions  of  his  own 
country  •,  which  from  a  very  natural  and  commend- 
able partiality  to  our  native  foil,  prove  particularly 
interefting  to  Britifh  audiences. 

The  poet's  idea  of  that  unexpeftedly  great  mo- 
narch the  fifth  Henry,  may  be  cbllefted  from  his 
prologue  to  this  play  ;  which,  not  only  for  the  ef- 
fential  connection,  but  its  fublimity,  (hould  always 
be  fpoken ;  it  is  a  noble  apology  for  the  grofs  trcf-^ 
pafles  upon  time  and  place,  which  fo  often  occur  to 
ihock  nice  and  rigid  criticifm. 

Ely  and  the  Archbiflibp  of  Canterbury  open 
this  play,  like  true  churchitieh  who  love  to  hold 
faft  temporalities,  they  cohfult  how  to  ward  off  a 
parliamentary  attack  upon  a  confiderable  part  of 
their  poffeffions  j  they  feem  happy  in  having  th^ 
king  of  their  fide,  of  whofe  reformation,  from  th^ 
difgraceful  follies  of  his  youth,  they  give  a  very  fa- 
vourable account ;  the  royal  favour  fcems  -  to  have 
been  purchafed  by  a  politic  propofal  of  Canterbu- 
ry's, to  furnifli  the  king  with  a  larger  voluntary 
doiltribution  than  ever  had  besft  given  by  the  cler^ 
gy,  to  his  predeceflbrs. 

-  In 
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In  the  Iccond  fccnc  wc  meet  King  Henry,  fur- 
rounded  by  fcvcral  noblemen  5  upon  the  Afchbi- 
lhop*s  cntfianiie,  nis  ihajeily  alRs  his  opinion,  rcla* 
tive  to  the  falique  law  of  France ;  whether  it  fliould 
or.  fliould  not  afifeft  the  EngUfli  claims  upon  that 
kiflgdbrti ;  this  prdpofitioh  Canterbury  aftlwers 
with  nice  political  diftindions,  and  decides  in  fa- 
•your  of  England, 

How  the  author  could  fuppofe  any  ador  could 
gdih  attention  through  lb  long^  laborious  ahd  ki'^ 
tricate  a  fpeech^  we  know  not ;  th€  prelate  (bong* 
ly  urging  vvar<  is  backed  by  the otherfloblesi  When 
Henry  takes  occafion  to  utter  his  ^p'rehenfion  that 
the  Scots  may  take  ^  dangerous  «dvahtftge  of  fo* 
reign  hoftilities  ;  this  point  is  overuled  by  hk  coun* 
iellors^  upon  which  the  king  orders  the  ambaflkdor 
of  France  to  be  called  in. 

During  his  audiende,  we  perceive  the  French- 
man to  be  very  pert,  particularly  in  his  mention  of 
the  ton  of  tennis  balls,  ient  by  the  Dauphin  aS  ait 
ironical  equivalent  for  the  territories  claimed  by 
England ;  the  mona^rch's  reply  is  pregnant  widi 
iruly  royd  fpirit,  and  becomingly  dcriounce^  the 
chaftifepient  of  France  for  fuch  prcfunituoui  info- 
knee;  the  Ambdf&dor  being  difmiOed,  rteftrjf' 
"Urges  fpeedy^  vigorous  preparation  for  the  expcditi-' 
on  ;  declaring  that  he  will  return  theDa^hin's  60m« 
fliment  at  his  father's  door. 

In  the  fuccceding  fcfene,  we  find  t  ft^in^c  trailfi* 
cion  of  cbarafters ;  from  the  higheft  rank  in  lifei 
we  arc  immcdiatdy  popped  amidft  the  fcUm  of  th* 
earthi  Nim  and  Bardolph  5  We  fln4  rfiat  the  for- 
mer his  h^d  fdme  quarrel  with  Aneieht  Piibo)) 
which  the  latter  wants  to  msj^  up  bet^etfl  them^ 

Tbcy 
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They  are  foon  joined  by  the  Iwaggering  blade  and 
Hoftcfs  Quickly ;  the  quarrel  is  renewed,,  and  a 
converfation  in  the  flafli  ttile  enfues. 

It  is  painful  to  think  that  fuch  low,  unintelligible 
jargon,  fhould  have  been  obtruded  upon  a  ferious 
piece*  The  Hoftefs  giv6s  theitn  an  intimation, 
that  their  old  leader.  Sir  John  Falftaff,  is  at  th6 
point  of  death,  anddefires  them  to  vifit  him* 

At  the  beginning  of  the  fccond  aft  we  meet  a 
chorus,  which  never  fliould  be  omitted  ;  the  tale 
of  connexion  is  fine,  and  expreffed  with  nervous 
elegance*  Exeter,  Bedford  and  Weftmorelandj 
come  forward,  mentioning  fomc  traitors  who  have 
been  difcovered.  The  king,  upon  his  entrance,  ad- 
drelles  himfelf  to  the  culprits,  in  very  gentle  terms, 
defiring  their  opinion  concerning  the  expedition : 
from  this  he  leads  them  ori  to  warm  profeffions  o£ 
loyalty  ;  at  length,  giving  each  a  paper,  they  per-, 
ceive  their  detection,  and  cannot  conceal  their  con- 
fufion  •,  but  infiantaneoufly  acknowledge  their 
guilt,  and  fue  for  mercy,  which  the  king,  upon  theit 
own  principles,  veryjuftly  refufes  j  for  having  fomc 
Ipeeches  before  propofed  pardoning  a  man,  whoj 
in  heat  of  liquor,  had  fpoken  difrefpeftfuUy  of  his 
majefty,  thcfe  confcious  villains  expreffed  difappro-^ 
bation  of  fuch  royal  lenity- 

After  recapitulating  in  a  mafterly,  but  rather  too 
minute  a  manner,  their  ingratitude  and  treache " 
he  delivers  them  over  to  the  courfe  of  law,  and, 
with  great  humanity,  prays  for  their  acquittal* 
They  are  formally  arretted  by  JExeter,  and  be- 
have with  becoming  contrition  :  they  are  borne  to 
their  fate,  and  Henry  goes  off  with  a  fpirited  refo- 
VoL.  IL  Z  z  lution 
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lution  of  fcating  himfctf  on  the  throne  of  France,  or 
falling  in  the  bold  attempt. 

In  the  next  fcene  we  are  placed  amongft  the  raga. 
muffins,  from  whom'  we  learn>  that  FalftafF  is  no 
more  :  the  Hoftefs's  defcription  of  his  final  exit  is 
,  mafterly  ;  and,  we  doubt  not,  all  lovers  of  the 
fat  khight>  feci,  at  this  paffage,fome  regret  for  the 
lofs  of  him.  We  are  inclined  to  wi(h  that  all  his 
followers^  who  could  only  be  fufFerablc  through 
their  connexion  with  him,  had  tripped  off  the  ftage 
of  life  alfo ;  but,  as  the  author  has  chofen  to  retain 
them,  we  muft  compound  for  their  company,  how- 
ever irkfome  •,  elpecially  as  they  follow  the  king  to 
France. 

The  grand  monarch  and  his  fon,  the  Dauphin, 
next  appear,  conferring  with  the  Duke  of  Burgun- 
dy and  Conftable,  concernbg  the  En^ifti  invafion.. 
Henry's  charafter  is  lightly  treated  by  the  volatile 
Dauphin,  whofe  opinion  is  controverted  by  the 
peers ;  and  even  the  French  king  feems  to  thinks 
him  formidable,  as  having  fprung  from  that  vifto^ 
rious  ftock  which  fhook  the  power  of  France,  ats 
the  memorable,  fatal  battle  of  Crcfly.     A  meflenge^ 
announcing  the  approach  of  an^affadors  from  En^— ^ 
landj  they  are  admitted  to  an  immediate  audience. 

Exeter,  oii  the  part  of  his  royal  mafter,  plain! 
and'direftly  urges,  a  renun,ciaticwi  of  theFrench  crowir 
in  favour  of  Henry,  under  claim  of  his  illiiftriou 
anceftor,  Edward  the  Third  •,  denouncing  warlik 
compulfion  in  cafe  of  refufal..  The  Dauphin  aflc 
ing  v/hat  reply  the  Englilh  monarch  has  fent  to  hi 
Hieflage,  receives  threats  of  chaftifement.  Th 
'  French  king,  though  fo  roughly  attacked,  tamely 

promifes 
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prorpifes  kn  ^wer  on  the  fpUpwing  day  ^  and  thys 
with  the  conference,  ends  the  iecond  aft. 

Here  ag^n  we  meet  with  a  very  effcntial,  becaufe 
^cplanatory  $nd  conneAive  chorus  i  after  whidi 
King  Henry  appears  befoi«  the  gates  of  Harfleur^ 
where  he  has  begun  hoftilities  s  the  propofals  from 
France  not  being  equal  to  his  vaft  ideas.  His  ad- 
drefs  to  the  aflailants  is  truly  heroic,  and  worthy  a 
royal  chacader,  roufed  to  vindiiftiye  meafures.  If  e 
leads,  them  o&  ^  the  aflac^t  witii  becoming  dignity 
and  refolutioQ;. 

Here  a  fcene  follows^  which  is  a  ftrange  and  tri- 
fling intrufion  upon  the  ferious  circumftances  9f 
affairs.  Three  captains,  Scotdh,  Wellli  and  Ijri^, 
are  introduced  ;  the  two  laft  enter  into  a  dilute  pf 
fome  huniour,  though  a  veiy  unfegfonable  one,  con- 
cerning difcipUne.  He^it^g  a  p^fley  fou,9ded,  they 
go  off,  and  Henry  appears  again  before  the  gates ; 
declaring,  diatlhe  will  no  kmger  be  trifled  with^by  the 
goycrixor  of  Hai'flews  but,  on  refufal  of  fiirrender, 
will  factifioe  t^  town  t9  his  j  oft  refcntment. 

The  govei^nor,  defpairing  of  fuccour,  yields,  and . 
dae  vi^orious  iiiBpnarch  enters  his  new  con^eft. 

Catherine,  a  French  princefs  of  France,  is  next 
introduced,  endeavouring  to  learn  fome  Englilh 
words  i  fure  there  never  was  a  more  trifling  arid  fu- 
perfluous  fcene  written.  The  French  king,  with 
his  fon,  and  feveral  nobles,  are  now  brought  for* 
ward>  defcanting  on  the  Englilh  fpirlt.  Touched 
with  fliame  at  the  unchecked  approa^es.  of  fo 
daring  a  foe,  the  monarch  gives  orders  for  a  fudden 
and  vigorous  oj^tpofltion. 

We  next  meet  Gowcr,  an  officer,  and  the  Welfh 
captain,  FlucUin  ;  who  remarks,  that  a  perfon  of 
little  note,  Ancient  Piftol,  has  (hcWed  himfelf  a  man 
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of  fpirit :  the  Ancient  immediately  appears,  and 
folicits  the  Welfliman's  interpofition  to  fave  Bar- 
dolph,  who  has  committed  a  robbery.  The  Cambo- 
briton  difdains  fuch  an  office,  arid  deqjares,  be 
would  not,  in  fuch -a  cafe,  feek  favour  for  a  brother. 
This  irritates  Piftol,  who  goeS'  off  in  a  violent  huff. 
Gower  explains  his  charaftcr  to  Fluellin,  who,  it 
appears,  had  no  proof  of  his  bravery,  but  his  own 
boafting.  Upon  •  this  difcovery,  and  his  contemp- 
tuous words,  the  Welfliman  determines  to  watch  an 
opportunity  of  putting  him  to  the  teft.  Here  Hen- 
ry enters,  and  is  addreided  by  the  captain,  with  feme 
compliments  upon  the  Duke  of  Exeter's  martial 
abilities.  Upon  his  mentioning  Bardolph's  fitua- 
fion,  the  king  properly  "declares,  that  fuch  perfons 
arc  fit  objefts  of  punifhment ;  and  declares  againft 
all  exercife  of  cruelty  and  rapine,  though  in  an  ene» 
iny's  country. 
*  Mojuntjoy,  as  ambafTador  from  the  French  king, 

'  enters,  and,  in  an  addrefs  of  confiderable  Ipirit,  de- 
livers his  matter's  defiance.     Henry   mentions  the 

-  diftrefled,  fickly  ftate  of  his  army  ;  yet,  with  an 
exalted^  refolution,  declares  his  purpofcito  advance 
to  Calais,  and  his  determination,  if  oppofed^  to  fight 

•  his  way.  •  ; . 

We  do  not  apprbve  the  national  reflexions  throwa 
out  by  the  king  in  this  fcene;  they  are  uneha- 
radteriftic,  both  as  to  his  ^nderftlriding  and  ftation; 
the  fum  total  of  this  au^iience  is,  that  he  will  neither 

/feek  nor  fliun  a  battle.  -  It  appears,- that  the  Englilh 
monarch  is  reduced  tQ  a  very  ticklifli  and  perilous 
fuuation,  which  however  no  way  appalls  his  mighty 
heart, 

-       -       -  The 
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The  Dauphin,  and  peers  of  France,  next  exhibit 
themlelves  •,  between  whom  a  moft  trifling  conver- 
fj^tion,  upon  the  merit  of  horfes,  enfues.  When  the 
.  prince  goes  off,  l\is  charafter  is  freely  and  flightly 
handled  by  one  of  the  lords.  In  the  latter  part  of 
this  fcene,  being  informed  that  Henry  is, within 
fifteen  hundred  paces  of  the  French  camp,  the 
.  fprightly  and  confident  monfieurs  divert  themfelves 
at  the  expence  of  the  Englifli,  whom  they  feem  to 
confider  as  an  eafy  prey,  and  go  off  to  prepare  for 
Certain  viftory. 

Well  met  again,  at  the  beginning  of  the  fourth 
aft,  honeft  chorus.  Some  part  of  this  addrels  to 
the  audience,  as  well  as  other  paflages  in  the  play, 
CiBBER  has  tranfplanted  into  his  Richard  th% 
.  Third,  A  moft  pitiable  pifti^re  is  drawn  of  Hen- 
ry's fituation?  yet  the  author  has  taken  particular 
eare  to  fuftain  the  dignity  of  his  chara6ter;  this 
painting  is  very  political,  as  his  future,  wonderful 
vidtory,  is  thereby  thrown  into  a  more  confpicuous 
and  advantageous  light. 

His  defcriptidn  of  the  king  is  fo  maftcrly  and  a- 
miable,  that  we  cannot  avoid  prcfenting  our  readers 
^  with  a  part  of  it, 

• — forth  he  goes  and  vifits  all  the  hoft  ; 
Bids  them  good^morrow  with  a  modeft  fmile. 
And  calls  them  brothers,  friends  and  countrymen^ 
Upon  his  royal  face  there  is  no  note 
How  dread  an  army  has  furrounded  him  ; 
Nor  doth  he  dedicate  one  jot  of  colour, 
Urtto  the  weaty  and  all- watch'd  night : 
But  frefjily  looks,  and  overbears  attaint 
With  chearful  femblaqce  and  fwect  roajefly  ; 
That  every  wretch,  pining  and  pale  before. 
Beholding  him,  plucks  comfort  from  his  looks. 

2  After, 
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After  this  very  favouraWe  imprcffion  is  ftruck 
by  the  cliorus,  Henry  appears,  remarking,  with  fuit- 
able  compofurc,  to  Bedford  and  Gloucefter,  the 
danger  they  are  in.  Upon  the  entrance  of  an  aged 
knight.  Sir  Thomas  Erpingham,  the  king  good 
naturedly  obferves,  that  the  fbft  pillow  of  peace  is 
more  adapted  to  his  enfeebled  age,  than  war's  flinty 
couch  ;  however,  the  fpirited  baronet  returns  a  brief 
and  pithy  anfwer, 

Henry  takes  a  ftxort  leave  of  them,  as  wilhingto 
confult  his  own  heart,  previous  to  the  impending 
confiid.  When  the  peers  have  left  him,  the  king, 
wrapped  up  in  Sir  Thomas  Erpingham's  cloak,  is 
accpftcd  by  Piftol,  who,  in  his  pompous  cant,  pays 
Henry  fome  compliments  -,  but  denounces  heavy 
threats  againfi:  Fluellin,  whicl>  the  king  banters 
j^eafandy.^ 

After  Piftol -goes  ^fF,  Gower  and  Fluellin  meet; 
the  latter,  who  greatly  admires  the  Romans,  defcants 
warmly  on  military  decorum,  he  contends  hard  for 
filcnce  in  a  camp  ;  and,  upon  being  told  diat  the 
French  do  not  maintain  any  fucH  referve,  but  are 
loud,  very  fenfiWy  obferves,  that  their  diffipatcd  and 
irregular  folly,  is  no  juft  ftandard  for  foldiers^  who 
regard  reputation  and  fuccefs  to  go  by. 

Three  foldicrs,  Bates,  Court  and  Williams  enter ; 
the  latter  accofts  King  Henry,  demanding  whom  h(( 
fervcs  under ;  he  is  anfwercd.  Sir  Thomas  Erping- 
ham. A  very  fignificant  conference  enfucs, 
wherein  the  foldiers  exhibit  n>elancholy  ideas  of 
their  fityation ;  the  king  feafons  with  them,  and 
throws  their  danger  upon  the  iieceflity  of  invaded 
honour,    WilUams  afferting,  that  a  king  who  urges 

war, 
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war,  has  the  lives  and  Kmbs  of  his  fellow-ci^eatures 
to  anfwer  for>  Henry  enters  into  a  very  cool,  C2UI(M 
and  rational  exculpation  of  royalty. 

There  is  cohfiderable  inftru^ion^  efpecially  for 
militarians,  to  be  coUefted  from  this  ipeech :  ^am 
obfervation  that  Williams  makes,  occafions  the 
king  to  give  a  rebuke,  which  produces  a  challenge  i 
Williams  gives  a  glove,  and  Henry  prcfentB  him  a» 
nother.  When  the  foldiers  difappear,  his  majefty 
ruminates  upon  what  has  pafied,  and  juftly  confi« 
ders  the  regal  liate,  as  a  fountain  of  ever  fpringing 
eares.  Some  lines  he  utters  on  this  occaiion,  we 
mufl:  tranfcribe. 

And  what  art  thou,  thou  idol  ceremony  ? 
What  kind  of  God  art  thou  that  fuiForefl:  more 
Of  mortal  grief  than  do  thy  worihippers  ? 
What  arc  thy  rents,  what  are  thy  eommgs-in  T 
O  ceremony,  (hew  me  but  thy  worth  ; 
What  is  thy  foijl  of  adoration  ? 
Art  thou  ought  elfe  but  plade,  degsee  and  form  ^ 
Creating  awe  and  fear  in  other  men  ? 
Wherein  thou  art  lefi  happy  being  fear'd>  . 
Than  they  in  fearing. 

What  drinks  thou  oft  inftead  of  homage  fweet 
But  poifon'd  flattery  ?  oh  be  Tick,  great  gfeatnefs,^ 
And  bid  thy^ceremony  give  thee  cure. 

The  whole  of  this  fpeech  is  fine,  but  our  fanciful 
aothor  has  run  it  to  a  length,^  beyond  the  power  of 
any  ador  to  fupport  -,  it  muft,  in  fome  places,  hang; 
heavy  on  expreflion,  though  every  linepkafes  i» 
perufaL  ^       ' 

Being  informed  that  his  nobles  afe  impsjjttent  to 
fee  him,  the  king  defires  they  may  be  fumrhoned  to 

-      his 
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his  tent  v  and,  after  a  very  pious  ejaculation,  though 
father  rclifhing  of  the  proud  SamaritaTi,  who  confi- 
dently boafted  of  his  own  good  works,  he  goes  off  to 
meet  thetn.  In  the  next  feene  we  hear  the  Dauphin, 
and  .other  French  chiefs,  proudly  vaunting,  theirfupe^ 
riority  over  the  drooping  Englifti ;  they  haftentothe 
field,  confident  of  fuccefs,  and  leave  the  ftage  for 
Henry  and  his  party.  There  is  an  Iricifm  in  this  line 
of  Weftmor land's,  butid'^z  ten  thoufandof  thofenm 
in  England. 

The  royal  Briton,  though  confcious  of  the  fear- 
ful odds  againft  hini,  addreffes  his  peers  with  heroic 
cheerfulnefs  ;  and  when  Mountjoy  comes  with  in- 
folent  propofal  of  a  ranfom,  the  gallant  monarch 
declares  they  Ihall  have  none  but  his  bones.  After 
'  this  fceiie  the  armies  join  in  battle :  while  we  arc 
waiting  and  anxious  for  the  great  event,  our  author 
has  unaccountably .  brought  in  a  fcene  between 
Piftol  and  a  Frenchman,  he  has  taken  prifoner  j  the 
whole  of  which,  is  contemptibly  farcical,  and  this 
paffagevery  reprehenfible, "  Signieur  Dewe  fiaould 
beagentleman  j*'  playing  upon  facred  terms,  though 
by  rniftake,  is  no  way  allowable. 

After  this  Bartholomew-fair  dialogue,  we  learn 
from  the  Dauphin  and  Conftable,  that  the  ^viftory^ 
has  gone  againil  France  ;  however,  they  go  off  to 
make  a  final  effort.  Henry  enters,  when  a  pathetic 
account  is  given  of  York  and  Suffolk,  who  havd 
fallen  in  the  battle  :  hearing  a  frefh  alarm,  the 
Englilhjnonarch  gives  an  order,  fliccking  to  human 
nature,  however  juftified  by,  necefGty  5  that  is  ta 
kill  ^l^e  prifoners* 

Wmie  the  decifive  ftroke  of  battle  is  giving,  we" 
are  entertained  with  Fluellin's  ludicrous  affimula- 
tion  of  King  Henry  to  Alexander ;  and  when  the 

monarch 
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MJtnry  the  ffb, 

monarch  comes  on,  the  fame  humorous  captain 
laughably  mentions  his  being  a  Welfhman.  Wil- 
liams, to  whom  Henry,  in  difguife,  gave  a  glove,  i4 
■b.rought  on  j  being  queftioned  why  he  wears  that 
token  of  a  challenge  ia  his  hat,  he  affigiis  the  rear 
fon  ;  being-  fent  off  for  Gowcr,  his  captain,  the 
king  gives  that  glove  he  received  from  Williams  to 
Fluejlin,  telling  him,  he  took  it  from  Alanfon  in  thf. 
battle^  and  that  if  any  one  challenges"  it,  ht  muft  be 
a  friend  of  Alanfon's  5  Fluellin  receives  it  with  par- 
ticular fatisfafitba. 

This  feems  a  boyifh,  unmeaning  circumftance,  in 
the  king^s  conduft,  to  put  two  men  in  the  path  of 
quarrel ;  and  the  moment  he  has  done  {o^  difpatcfaes 
two  of  his  nobles  to  pnevcnt  any  ferious  confe- 
quence.  Shakespeare  has  in  this  facrificedthe 
dignity  of  his  hero  to  a  defire  of  enriching  Fluellin's 
charafter;  and  (hewing  Henry's  liberality,  by  fillr 
ing^the  glove  with  crowns  for  Williams^  ^ 

After  this  frivolous,  uneflential  point  is  fettled,  a 
herald  recapitulates  the  lofs  of  the  French,  which 
appears  to  be  prodigious  !  efpecially  when  com- 
pared to  that  of  the  Englilh.  The  king,  as  a  man 
of  found  fenfe  and  religion,  moft  juftly  attributes 
the  miraculous  difference,  to  providential  influence 
in  his  favour.  The  fourth  aft  clofes  with  Henry's 
order  to  embark  for  England. 

At  the  beginning  of  the  fifth  aft,  we  again  meet 
our  friendly  chorus,  who  gives  many  fubjefts  for 
imagination  to  work  upon  ;  without  which  the 
piece  really  makes  a  very  disjointed  and  irreconci- 
liable  figure.  The  choleric  Welfliman  is  preicntc4 
to  us  with  .a  leek  in  his  hat  j  which,  according  to 
Vox.  IL  A  a  a  his 
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his  own  account,  he  wears  for  fake  of  Ancient 
Piftpli  who  had  flightingly  mentioned  that  national 
ornament  :  opportunely  his  antagonift  appears,  (a 
whom  he  gives  term§  of  provocation,  which  the  Aq- 
x:ient  replies  to  by  a  frefh  infult  upon  leeks  j  this 
occafions  Flueliin  to  infift  upon  Piftol's  eating  that 
he  has  in  his  hat.  So  fevere  a  tafk  is  cqntemptuoufly 
declined  at  firft,  but  a  few  ftripes  caufe  the  boaft- 
ing  poltroon  to  comply,  wjiich  however  he  does  with 
high  founding  praife.  ' 

The  kings  of  England  and  France  are  next 
brought'  to  a  friendly  interview,  \vhich  turns  upoji 
the  fubjedt  of  a  pacific  alliance,  planned  and  urged 
by  the  Duke  of  Burgundy  :  Henry  obferves,  that 
the  terms  arc  before  his  Gallic  majefly,  and  that  on 
his  anfwer  peace  depends.  The  French  monarch 
ilcfire3  time  to  reconfider  matters,  which  is  allowed, 
and  five  Englilh  nobl?s  are  authorized  to  fettle  mas- 
ters with  himt 

All  the  other  charafters  being  gone,  a  very  inf^- 
pid,  aukward  fcene  of  courtlhip  enfues,  between 
flcnry  jand  Catherine,  ^  princefs  of  France  i  words 
fU"?  playpd  ppon  in  ^  mpft  childifli  manner  :  we  fee 
jfio  reafon  why  Catherine  (hould  be  the  only  pcrfon 
jin  tlie  Frenph  pourt  who  does  not  fpeak  Englifh ; 
sind  that  Henry,  though  the  French  language  was 
not  in  his  time  fo  fi^ionable  as  at  prefent,  fhould 
be  ignorant  of  it  when  he  claimed  France  as  his  n^r 
tyral,  lawful  inheritance.  Had  thefc  abfurdities  iii 
charafter  ferved  any  ftriking  purpofe,  there  would 
have  been  fome  degree  of  palliation  5  but  the  whole 
|)urport  of  four  infignificant^  word-catching  pages, 
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IS  to  acquaint  us  with  the  monarch's  defirc  to  make 
Catherine  his  queen. 

After  this  interview,  tlie  French  king  comes  ori^ 
and  all  articles  being  agreed  upon,  particularly  the 
propofed  marriage,  the  play  concludes;  We  fee  no 
reafpii  for  introducing  the  laft  chorus,  as  it  is  no- 
thing but  a  piece  pf  unneceflary,  hiftorical  informa-^^ 
tion. 

The  principal  event  of  this  tragedy,  renders  the 
fubje6t  dear  to  every  Englifli  mind,  elfe  we  cannot 
find  fo  many  (hining  proofs  of  Shakespeare's  ge- 
nius in  Henry  the  Fifth,  as  in  many  of  his  plays  : 
incidents  are  fadly  crouded,  and  the  laft  aft  is  la- 
mentably languid  i  the  comic  parts  are  a  moft  un- 
natural connexion,  and  notwithftanding  we  allow 
Fluellin  to  be  well  drawn,  moft  contemptible; 
there  is  very  little  to  ftrike  in  aftion,  and  as  little  tq 
pleafure  in  perufal. 

The  Englifh  monarch  is  drawn  a  nioft  excellent 
pifture  of  what  a  king  ftiould  be,  wife,  cool,  politic, 
liberal,  merciful  and  brave  ;  fond  of  fame,  but  not 
in  an  unjuft  caiife.  We  have  feen  Mr.  Sheridan 
dilplay  lolidity  of  judgnlent  in  this  part,  though 
royalty  was  much  injured  hy  his  external  appear- 
ance, arid  harmony  of  expreflion  violently  wounded 
by  the  difcord  of  his  voice.  The  juftification  of  a 
king,  in  cafe  of  waging  war,  he  delivered  better 
than  any  other  perfon  we  have  feen. 

Mr.  Smith  is,  upon  the  whole,  more  pleafing^ 
jet  wants  confequence  and  variety. 

Mr.  Barry^  in  this  part,  fteps  far  beyond  anj^ 
degree  of  competition,  within  our  knowledge ;  his 
figure  and  manner  happily  unite  to  fill  up  our 
idea  of  the  fifth  Hcftry. 

A  a  a  ^  tht 
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THc  Other  ferious  charafters  etf  this  piece  arc  too 
immaterial  for  rccolledkioa  •,  however^  we  can  ven- 
ture to  lay,  that  we  have  feen  Exeter  and  the  Con- 
ftable  of  France,  well  fupported  by  Mefirs.  Clarke 
and  Hull  ;  nor  have  we  any  fault  to  find  with  Mr. 
Gardner,  ifi  the  Archbifhop  of  Canterbury.  Flu- 
effin  is  a  part  of  great  oddity,  and  requires  peculiaf 
adingj.  we  arc  inclined  to  think  Mr.  Macklim 
much  more  charafteriftic  in  this  part  than  Mr^ 
Shut£R* 

Mr.  The.  Cibber  made  more  of  the  popgiiir 
Ancient  Piflol  than  poflibly  ever  will  be  feen  again,, 
fey  a  laughable  importance  of  deportment,  extrava- 
gant grimaces,  and  peaking  it  in^  the  Ibnorous  cant 
of  old  tragedizers,  he  exhibited  a  very  entertaining. 
j^icce  of  a6king  merit.     Mr.  D ye  r  is  nobody. 

Mrs.  Pitt's  Hoffiefs  is  worth  notice,  though. 
fliort  of  Mrs.  Macklin,  whofe  defcription  of  Fal- 
ftaff's  dying  was  inimitable. 

Aaron  HitL,  fevoured  the  town  with  a  piece  on 
the  fubjedtof  this  play,  in  wJiich  he  preferved  mucb 
more  dramatic  regularity,,  and  approached  ^nearer 
the  tender  paffions,  but  has  rather  eclipfed  the  blaze 
Qf  genius.  With  all  its  irregularities^SHAKESPERAi'i 
muft  take  the  lead  confiderably,  as  indeed  he  always 
will  in  a  ftate  of  comparifon  ;  for  even  his  weakeft> 
and  moft  cenfurable  efforts,  have  in  them  an  affluent 
originality,^  beyond  the  r^ach  of  any  other  dramatic 
amhor.. 
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A  CoMEDV:   By  Mrs.  CENTLIVRE. 


S 


I R  George  Airy  tiieets  Charles  in  the  Park ;: 
llie  former  appears  to  be  a  little  uneafy  in  his  mind>, 
which  the  latter  rallies  him  for  pleafantly  ;  infimt- 
ating,  that  a  man  poflefled  of  omnipotent  gold^ 
may,  obtain  any  thing  to  lull  unquiet  feelings.  Be- 
inof  told  that  the  caufc  is  love,  he  feenis  to  think 
Plutus  a  more  powerful  deity  than  Cupid,  and  that 
the  blind  God  muft  yield  to  the  God  of  Wealth, 

It  appears,  that  Sir  George's  paffion  .is  engaged 
bv  two  ladies,  one  whofe  face  he  has  never  feen,  but  • 
18  charmed  by  her  wit ;  the  other  he  has  feeri,  and 
is  captivated  by"  her  beauty,  without .  having  ever 
exchanged  a  word  with  her  •,  Miranda,  who  is  th^ 
ward  of  Charles's  father,  claims  a  preference.  Sir 
Francis  Gripe's  avaritious  character  is  opened,  i!nd 
his  intention  of  marrying  the  young  lady  himfelf, 
for  the  fake  of  her  fortune,  difclofed  to  the  baronet,^, 
who  gains  a  promife  of  afliftance  from  Charles,  to 
obtain  the  lady.  Their  conference  is  broke  in  uf^n 
by  the  appearance  of  Marplot,  of  whom  a  prepa- 
rative pifturc  is  given.  The  forward  blade,  after 
having  eagerly  urged  an  introdudion  to  Sir  George^ 
accounts  laughably  for  a  black  patch  which  appear*, 
on  his  nofe.  Having  formed  fome  intimacy  with 
the  baronet.  Marplot  is  afked  by  that  gentleman  to 
•onver    U:czr  to  Miranda  v  Charles  juftifies  hii 

rcadinefs 
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rcadinefs  to  go  upon  fuch  fervices,  but  paints  hiiii 
as  a  very  blundering  emiflary. 

Hearing  bulincfs  mentioned.  Marplot's  curiofity 
rifes ;  Sir  George  excufes  his  ftaj^ing  any  longer  irt 
the  Park,  by  obfcrving,  that  he  has  an  appointment 
with  Sir  Francis  Gripe.  Whifper  coming  on,  ac- 
quaints Charles  that  Ifabinda  can't  meet  him  in  fhc 
Park,  but  that  her  rigid,  jealous  father,  will  cer^ 
tainly  go  out  in  the  -afternoon  j  he  then  goes  to 
know  the  hour*  Here  Marplot  is  fadly  mortified^ 
at  not  knowing  the  purport  of  his  meflage,  and  de- 
termining to  find  dut  the  occafion  of  Charles's  a- 
brupt  departure,  follows  him* 

Miranda  coming  out  of  her  chair,  meets  Patch, 
of  whom  Cie  enquires  for  Ifabinda ;  and  is  told^ 
that  her  father,  Sir  Jealous  Traffic,  has  detained 
her  at  home ;  this  knight's  ridiculous  attachment 
to  the  formal  and  tyrannical  cuftom^  of  Spain,  is 
here  fet  forth.  It  appears,  that  Patch,  though 
really  Ifabinda^s  friend,  has  gained  fo  much  of  th6 
father's  confidence,  that  he  trufts  her  in  the  ftile  of 
•a  duenna,  with  the  care  of  his  daughter. 

The  waiting  woman,  who  had  formerly  fefvcd 
Miranda  in  that  capacity,  takes  the  liberty  of  en- 
quiring about  a  common  report,  that  Miranda  is 
going  to  be  married  to  her  guardian  ;  to  this  the 
lady  replies,  that  fuch  a  report  is  neceflary,  though 
not  founded  in  truth.  She  then  acquaints  us,  that 
feeing  a  man  flie  likes,  is  the  motive  of  her  coming 
into  the  Park  :  Sir  George  appears  to  be  the  man^ 
and  comes  forward  in  conference  with  Sir  Francisv 
Miranda  and  Mrs.  Patch,  ftand  afide  and  liften- 

We  find,  that  the  young  knight  is  bargaining; 
with  the  old  one,  for  a  limited  interview  with  his' 

Wafd ; 
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ward  ;  in  confideration  of  the  fum  of  one  hundred 
guineas,  he  confents  to  a  conference  of  ten  minutes, 
with  this  proyifo,  that  he  (hall  be  prefent  all  the 
time  ;  the  old  blade  chuckles  at  having  taken  the 
baronet  in,  and  leaves  him.  During  their  fcene, 
two  remarks  drop,  one  from  the  Jady,  and  the  other 
from  the  maid,  not  very  delicate. 

After  Sir  Francis  retires,  Miranda,  under  cover 
of  a  mafk,  comes  forward.  Seeing  his  incognita. 
Sir  George  folicits  a  view  of  her  face ;  this  is  de- 
nied, and  he  undergoes  fomefpirited  raillery,  which 
he  fuftains,  and  replies  to  in  an  agreeable  manner. 
Being  brought  to  a  fituation  rather  critical,  and 
fearing  a  difcovery, '  fhe  fuggefts  a  method  of  get- 
ting off ;  which  is  by  promifing,  if  he  will  turn  his 
back,  to  let  him  know  her  meaning,  who  fhe  is,  and 
her  place  of  refidence  ;  this  he  complies  with. 

She  retires  gradually,  confefling,  that  he  has  in- 
ipired  her  with  a  very  tender  paflion  for  him,  then 
(he  rhimes  herfelf  off.  The  baronet,  pleafed  with 
his  conqueft,  hopes  (he  may  prove  handfome,  and 
promifes  the  behaviour  of  a  gentleman.  .  Hearing 
no  voice  (bund,  he  imputes  the  paufe  to  her  modefty, 
but  begs  (he  will  proceed  ;  receiving  no  anfwer  to 
repeated  folicitation,  he  turns  round,  and  expre(fing 
fome  chagrin  at  being  fo  jilted,  concludes  the  a6t 
with  (ix  very  flimzy  lines,  which  we  may  juftly 
ftile  profe  baftardized  into  hobbling,  unnatural 
yer(e. 

At  the  beginning  of  the  fecond  aft,  we  meet  Sir 
Francis,  telling  his  ward,  with  triumphant  fatis^ 
faftion,  of  the  bargain  he  has  made  with  Sir 
George.  She,  to  forward  her  own  defigns,  feems 
to  reli(h  the  circijmftance  highly  j  and  pays  the 

^  old 
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©Id  fool  fome  •  compliments,  which  caufe  him  to 
think,  that  he  has  fecured  a  place  in  her  heart. 
5he  makes  a  propofal  to  him,  wliich,  in  the  flow  of 
good  humour,  (he  hopes  he  may  comply  with; 
that  is,  if  he  will  give  her  poffeflion  of  her  own 
fortune,  fhe.wiU  marry  him  the  day  after. 

'The  danger  of  this  he  is  aware  of,  and  declines 
.the  propofal ;  finding  herfelf  difappointed,  Ihe 
tacks  about,  and  mentions  a  fcheme  (he  has  formed 
to  baffle  Sir  George,*  which  is  to  maintain  ftrift  fi- 
lence,  and  not  anfwer  a  word  he  fays.  This  pleafes 
the  old  knight  greatly  j  however,  his  fatisfaftion 
is  rather  damped  by  the  appearance  of  his  ion 
Charles,  who  pleads  hard,  refpeding  his  neceflltous 
circumftances,-  but  without  any  effedt. 

While  the  father  and  fon  are  parlying^  Marplot 
enters,  who,  obferving  Charles's  melancholy  face,  afks 
Sir  Francis  for  a  hundred  guineas,  for  which  the 
icurmudgeon  gives  him   an  order   on  his    clerk. 
When  Marplot  goes  to  receive  his  money,  Sir  Fran- 
jcis  makes  a  propofal  to  Charles  foi*  mending  his 
jcircumftances,  that  is  by  marrying  Lady  Wrinkle, 
whofe  age  and  deformities  ai*e  fufliciently  compen- 
jTated  for,  by  her  having  forty  thoufand  pounds* 
The  young  man's  declining  this  propofition,  occa- 
fions  the  old  one  to  drive  him  forth  with  very  harfh 
t^rms.     No  fooner  is  he  gone  xhan  Marplot  re^- 
turns,  counting  his  cafh  ;  when  he  mifTes  Charles, 
he  hurries  out  after  him,  for  fear  of  lofmg  fomc 
fecret.     Sir  George  Airy  being  Ihewn  in,  Miranda 
is  called  5  Sir  Francis  lets  his  watch,  and  the  inter* 
view  immediately  begins. 

Sir  George's  attack  upon  the  lady's  inclinations 
is  warm  aad  fignificant  •,    the  old  centinel,  who 
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keeps  watchj  throws  in  fema  iiiterrUpf ive  HncSf  b«(6 
is  by  threats  kept  out  of  car-ihot.  The  lady's  trn- 
accountabk  and  ifiyuK:iib][e  iiknce,  caufes  the  enai* 
moured  baronet  to  teach  her  figns,  by  which  jDbC 
Mitxf  anfwef  £ich  int^rrdgat^ns  as  he  may  chxife  to 
jprt)pofe. 

There  muft  be  a  miftatke  in  the  printed  copy^ 

^where  Sir  Frawis  fays  there  are  three  quarters  of  ad 

iour  golie,  becaufethe  tinae  %eeified  was  tenmhmtes. 

Sir  Geoi^  having  fettkd  the  mode  of  reply^  hi 

proceeds  to  offer  his  cfueftions  i  her  anfwer*  aort 

Ibme  favourabte,  others   doubtfui     At  kngt!v 

tired  wkh  his  unfad^f a£bbry  ftait,  he  tries  mother 

method,  which  is  to  %eak  both  for  her  and  himfelf  ^ 

^oid,  in  her  behalf^  produces  a  kttdr,  whkti  he 

fcacb  and  kiiS»  raptturoufly*    In  the  hei^th  of 

his  pleafing  emotion.  Sir  Francis  acquaints  him^ 

^hac  the  time  is  ai^>ired»  and  giving  Miranda  the 

guineas,  fends  her  oflT. 

Sir  Gebrge^s  imperfe&  audience  occafions  Gripe 
to  chuckle^  whidk  nettling  the  bver,  he  throws  out 
a  prc^noftication  of  cuckoldom,  and  both  the  ^hdh 
radbcrs  clink  tftemfelvcs  oflF  the  fta^  with  forae 
Grub^ftreet  lines.  It  tt  aftbniflxing  ho^  aiS^orsy  or 
.publk  tafte,  could  bear  fuch  ftequent  intruliois 
upon  fenfeandnaturc  J  rhinos  were,  I  fuppofe,  found 
to  be  clap-traps^  and  confecjuendy  gained  fome  dd- 
grec  of  eftlination ;  btat  why  are  they  not  now  re- 
load in  the  old  plays,  as  weltas  the  new  ones. 

We  are  next  introdteced  to  Sir  Jealous,  who  wc 
htar  le&uring  his  daughter,  in  favour  of  Spanilh 
rcferve  and  gravity.  Patch,  with  politic  addrefs, 
backs  his  opinion,  ami  infinuates.,  that  liabinda  h 
lAther  prone  tp  levity  and  rcfiftance  ;  in  confe- 

V^OL.  IL  JBtb  guencc 
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quence  of  this,  he  g^ves  the  maid  a  frefh  authority 
ud  charge  to  lock  her  up,  till  the  araval  of  one 
Signior  Babinetto,  whom  he  .experts  hourly  from 
Spain. 

Whifper,  who  has  watched  Sir  Jealous  going 
out,  haftcs  to  the  door,  where  he  meets  Patch  -,  (he 
informs  him  that  Ifabinda  is  now  alone,  and  defires 
him  to  acquaint  Charles.  Juft  as  he  is  going  off, 
he  meets  Sir  Jealous,  whom  fufpicion  has  brought 
back:  the  knight  queftions  him  very  roughly,  as 
to- what  bufmeishas  brought  him  near  his  door* 
This  pussies  the  valet  ^  however,  heftarts  a  wfaim- 
fical  apology,  of  havbg  loft  his  lady's  lap-dog,  and 
afks  Sir  Jealous  if  he  has  found  the  creature ;  by 
this  device,  he  gets  clear  of  the  choleric  old  blade, 
who  neverthelefs  feems  to  have  fufpicion  of  fome 
defign. 

Charles  and  Marplot  next  prefent  themfelves, 
^d  are  foon  jomed  by  Sir  George,  who  appears  19 
the  dumps :  on  afking  Marplot  if  Miranda's  fdencc 
proceeded  from  her  folly,  hejuftifies  her  [tide  to 
wit,  by  nientioning,  that  fhe  has ,  often  rallied  him 
till  he  had  not  a  word  to  fay  for  himfelf. 
,Whilper  enters,  and  by  fpeaking  afide  to  hi^ 
^tnafter,  ftirs  afrelh  the  inquifitive  faculties  of 
Marplot,  who  is  a  mortal  enemy  to  all  referve : 
his  ftroke  of  defiring  Sir  George  to  afk  Charles 
what  his  fervant  has  been  faying,  is  droll  and  in 
charafter.  When  Charles  and  the  baronet  propof? 
going  different  ways,  Marplot  has  fo  ftrong  an  in- 
clination to  difcover  what  the  former  is  about,  that 
though  he  is  roughly  refufed  the  privilege  of  going 
]^ith  him,  he  follows  dircftly* 

^  .   -  •     At 
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At  the  beginning  of  die  third  aft,  Charles  ap- 
pears at  Sir  Jcalo\is  Traffic's  door,  and  is  intro- 
duced by  Patch  :  juft  as  he  enters  the  houfe,  Mar-» 
plot  ipies  him  ;  and,  by  way  of  frieridfhip,  deter- 
mines tb  witch  him  out  again,  The  lovers  beings 
mttj  they  lay  a  plan  for  their  own  happinefs,  and 
to  defeat  Sir  Jealous*s  defigns.  An  alarm  of  the 
old  knight's  approach,  throws  them  into  extreme 
confvifion;  amidft  which  it  is  determined,,  that 
Charles  fhall  e%ft  his  efcape  from  the  balcony  $ 
this  fettkd,  they  part* 

Sir  Jealous  now  appears  in  the  ftreet,  and  breather 
out  fuch  terrible  threats,  in  cafe  of  finding  a  man 
ip  lii§  hpufe,  that  Marplot,  who  ov^hears,  in  zeal 
for  Cha3rles's  fafety,  and  to  prove  his  xourage,  ac- 
cofts  the  knight ;  and  threatens,  if  any  mifchief  is 
dofw  his  friend,  he  will  retaliate  it  feverely.  This 
4ifcovery  roufes  Sir  Jealous  into  fvich  a  paffion, 
diat  he  belabours  the  poor,  unlucky,  blundering 
intruder,  moft  unmercifully.  Still  folicitous  for 
Ql^rles,  he  cries  murder;  the  lover  defcending 
from  the  balcomy,  perceives  who  it  is  that's  raifing 
thj^tumult:  here  Marplot  improves  the  miftake  he 
l>as'  made,  by  boafting  of  what  he  has  done  •,  but, 
\)pon  getting  a  hearty  Ihake  by. the  collar  from  en- 
raged Charles,  he  conceives  his  errors,  and,  droop- 
ing like  a  dog  that  had  loft  his  ears,  retires  lament- 
ing his  ill  luck^  but  not  without  fome  hopes  of 
gaining  fuch  intelligence  for  Sir  George,  concern- 
ing Miranda,  as  may  bring  him  into  favour  again. 

Sir  Jealous,  full  of  conviftion  that  a  man  is  in 
his  houfe,  though  not  to  be  found,  enters  with  fer- 
vants,  enquiring  if  they  have  fearcfhed  every  where*: 
Patch  ftill  preferring  his  confidenqe,  he  renews  his 
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orders  for  locking  up  Ifatnnda,  tlien  goes  to  renew 
Ks  fearch.  The  maid  comforts  her  miftr^s  with 
the  idea  of  gaining  at  kll  tlie  man  fhe  wiflies,  ^nd 
they  retire. 

Sir  Francis  meets  his  lovely  ward  m  the  neit 
fcene^  and  Ihe  plays  him  off  fo  admirably,  that  he 
thinks  her  his  own  beyond  a  Shadow  of  doubt.^ 
Marplot  enters  to  them,  who  mentions  Sir  Georg^^ 
hundred  pounds,  and  upbraids  Miranda  with  cheat- 
ing him  of-  it :  warm  words  arifing,  Sir  Francis 
bids  the  inquifitive  meddler  get  out  of  his  hode. 
Upon  hearing  Miranda  declare  that  flie  will  tdcc 
her  guardian  for  better  for  woife.  Marplot  bantecs 
die  idea  till  he  is  threatened  with  the  knight  cane, 
buthavingfalatelyfeltone,hedefifts.  Mkanda,  with 
great  addrefs,  fends  an  aflignation  to  Sir  George,, 
by  bidding  him  keep  from  his  old  haunt,  die  gir-v 
den  gate,  at  the  hour  of  eight.  Her  meamng  9 
grofsly  miftaken  by  both  the  old  fod  and  young 
one,  and  her  opennefs  incre^s  the  old  iwab^V 
confidence,  wha  leads  her  ofi;  foH  of  joy,  wiA  a 
Latin  quotation. 

The  fcene  now  changes  to  a  tavern,  where  Sir 
George  and  Charles  are  difcovered  oyer  a  bottk : 
the  baronet  offers  his  friend  ibme  confolation,  \f> 
free  his  fpirits  from  diat  gloom  which  his  late  mif- 
carriage  has  occafioned.  The  waiter  mentioning 
that  Mr.  Marplot  defires  leave  to  wait  on  them, 
they  defire  him  to  be  admitted :  on  his  appearance^ 
the  unhappy  adventurer  puts  on  a  face  of  confcf- 
fion,  and  endeavours  to  apologize. 

When  Sir  George  enquires  ^fter  Miranda,  he 
gives  a  very  unpromifing  account,  and  declares  her 
fettled  determination  to  marry  Sir  Francis;   to 
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which  alfo,  he  adds  her  warning  about  the  garderr' 
gate.  Sir  George  does  not  immediately  perceive 
her  meaning,  but,  after  a  few  fhort  fpeeches, 
catches  it  •,  and  thanks  Marplot  for  fo  pleafing  a 
piece  of  intelligence.  His  fatisfa&ion  puzzles  oujr 
BufyBody. 

In  order  to  take  fo  unlucky  an  objeft  out  of  thd 
way,  Charles  urges  Marplot  to  go  with  him  •,  he^ 
h  pleafed  at  being  forgiven,  but  fufpefting,  frony 
Sir  George's  behaviour,  fomething  that  de  does  not 
vnderftand,  he  refolves  upon  going  to  Sir  Francis' 
Gripe's,  that  he  may  ftand  a  chance  of  finding^  i# 
out. 

The  firft  fcene  of  the  fourth  aft  is  before  Sir 
Jealo]tt9*s  door,  where  Patch  receives  a  letter  from 
Whiter  for  her  miftrefe  -,  and  defires  him  to  ac- 
quaint his  mafter,  there  will  be  a  fair  opportunity 
fi>r  paying  a  vifit  to  Ifabinda,  by  means  of  a  ladder 
of  ropes  :^  hearing  the  old  man,  flie  hurries  the  va> 
fet  (^ ;  and,  in  her  confofion,  drops  the  letter :' 
no  '^feoner  does  fhe  difappear,  than  Sir  Jealous 
comes  on  ;  he  perceives  the  billet,  which,  upon 
(Jpening,  he  finds  to  be  hieroglyphically  infcribed. 
This  unintelligible  objedk  caufes  frefh  fufpicion, 
and  a  glimpfc  he  got  of  Patch's  tail  fweeping  by,- 
throws  fome  part  of  it  on  her. 

A  fcrvant  entering.  Sir  Jealous  enquires  for  fome 
company  he  had  invited  ;  being  told  that  they 
win  aB  wait  upon  him,  he  countermands  tlie  invi- 
tation ;  calls  for  his  butler,  and  orders  that  fupper 
mt^  be  brought  into  his  daughter's  chamber.  Ifa- 
binda and  Patch  are  thrown  into  ftrong  perplexity 
about  Ae  letter,  wi^ich  cannot  be  found.  Tho 
maid  running!  out  to  fee  if  Ihe  had  dropped  it  hf 
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the  way,  is  met  at  the  6oor  by  the  botler,  whofc 
bufinefs  being  afked,  he  fays  it  is  to  lay  the  cloth 
in  that  room,  for  his  mafter*s  fupper.  This  cir- 
cvimftance  fuggefts  to  the  young  lady  fome  frefli 
mifchance  :  die  old  man  approaches,  ftops  Patch, 
and  queftions  his  daughter  about  the  letter ;  Ihe 
pleads  ignorance,  and  the  chambermaid,  to  make 
up  for  her  bjunder,  invents  an  .aflertion,  that  the 
paper  is  hers  -,  declares  it.  was  given  her  as  a  charm 
for  the  tooth  ach,  and  throws  herfelf  into  violent 
agitation  at  the  mbfortune  of  its  being  opened,  as 
Ae  magic  power  is, thereby  deftroyed. 

This  bait  takes  with  the  old  knight,  and  Ifabin- 
da,  coUefting  fome  fpirit  from  the  fuccefs  of  it, 
accufes  her  father  of  feverity  ;  to  which  he  anfwers, 
that  Signior  Babinetto's  arrival,  will  free  her  from 
all  parental  authority.  Supper  being  placed  on 
table,  he  afks  the  young  lady  to  partake ;  which, 
from  her  ftqmach  being  already  too  full,  flie  de- 
clines. He  next  defires,  that  as  fhe  can't  eat,  flie  will, 
entertain  him  with  a  tune  on  the  fpinnet,  while  her 
maidfings  a  fong;  both  thefe  requefts,  through  con- 
fufion,  they  are  fo  unable  to  comply  with,  that  one 
plays,  and  the  other  fqualls  moft  miferably  out  of 
tune,  which  provokes  the  old  man  to  threats; 

While  they  are  endeavouring  to  proceed,  Charles 
bolts  in  upon  the  wings  of  rapture ;  but  feeing  Sir 
Jealous,  retires  haftily,  though  not  fo  foon  but  that 
he  is  perceived :  to  cover  his  retreat,  the  women 
cry,  aghoft!  aghoft!  and  throw  themfelves  acrols 
the  door.  Having  given  the  lover  time  to  efcape, 
they  make  way  for  the  impaffioned  knight,  who 
riifhes  into  the  clofet,  bent  on  difcovery  and  de- 
ftrudion. 
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He  foon  returns,  and  not  having  found  the  main 
objedl  of  refentment^  lets  his .  wrath  wreak  itfelf 
on  the  females  5  his  daughter  he  locks  uji  in  a  do- 
fct,  and  then  drives  Patch  out  of  doors.  In  this 
exiled  ftate  fhe  meets  Charles,  and  acquaints  him, 
not  only  of  Ifabinda's  imprifonment,  but  alfo  that 
her  deftined  Spanifh  hufoand  is  expefted  on  the 
following  day,  and  is  to  confummate  the  nuptials 
with  all  poflible  expedition. 

In  the  midft  of  Charles's  diftraftion.  Patch  fug- 
gefts  his  perfonating  Babinetto,  and  furniihes  him 
a  letter,  by  counterfeiting  which,  he  may  gain 
credit  with  Sir  Jealous,  who  knows  nothing  more 
of  the  young  Don,  than  what  occurs  by  corref- 
ponding  with  his  father.  This  politic  hint  revives 
the  lover,  and  they  go  off  to  concert  matters,  by 
which  room  is  made  for  Sir  George,  who  appears 
at  the  garden  gate  -,  throujgh  which  he  is  foon  con- 
veyed by  Scentwell  into  the  hotife. 

Miranda,  in  fcdiloquy,  apologizes  for  a  feeming 
breach  of  delicacy,  in  bringing  Sir  George  to  vifit 
her  in  a  clahdeftine  manner,  but  the  juftification 
ihe  offers  is  very  allowable ;  fuch  a  guardian  as 
her's  would  juftify  any  young  woman  for  takbg  all 
fteps,  but  vicious  ones,  to  defeat  his  loathfome  de- 
figns  upon  her  perfon,  and  knavifh  views  upon  her 
fortune. 

The  baronet  advances  with  polite  rajpture  :  in 
the  conference  which  enfues,  we  find  Miranda  fo 
prudent,  that  fhe  wont  gratify  her  inclination  by  a 
violent  attack  upon  circumftances,  but  determines, 
.  btfore  fhe  leiaves  Sir.  Francis's  houfe,  to  take  the 
writings  relative  to  her  fortune  along  with  her. 
Sir  Frwcis'§  unexpefted  return  obliges  Sir  George 
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tx>  make  a  precipitate  retreat  behind  the  chimney- 
board  -,  it  appears,  that  Gripe's  return  has  been  oc^ 
cafioned  by  Marplot's  perfuading  him,  that  Mi^ 
randa  had  certainly  fome  fatal,  barbarous  meanings 
in  the  blunderbufs.  Sir  Francis  defires  ScentweU 
to  throw  an  orange  peel  behind  the  chimney-  board, 
this  fhe  evades,  by  defiring  to  eat  it  •,  but  that  be- 
ing refufed,  Miranda  defircs  the  board  may  not  be 
removed,  as  fhe  has  a  monkey,  which  being  very 
wild,  might  do  mifchief,  if  let  out. 

Marplot  immediately  exprefies  ftrong  curk)fity 
CO  fee  what  he  calls,  aptly  enough,  a  miniature  of 
inan  ;  however,  he  is  forced  to  defift  by  threats^ 
and  Sir  Francis  goes  off  to  vifit  his  rich  neighboui 
at  Epfom,  from  whom  he  expedts  a  large  legacy* 

While  Miranda  attends  her  guardian  to  hi4 
coach.  Marplot  lifts  up  the  board,  when  out  bolts 
Sir  George,  and  thropples  the  frightened,  inquifi- 
tive  blade ;  who,  in  his  confufion,  defircs  the  b*- 
Tonet  to  break  fome  china,  as  an  apology  for  the 
uproar  he  hsss  made. 

Sir  Francis  and  Miranda  returning^  Marplot 
^ames^  ^  ftory  of  the  moAkey's  efcape,  for  which  he 
receives  a  fevere  rebuke  from  the  old  fellow ;  who, 
after  ctfdering  fearch  to  be  made  for  the  little  favo- 
rite, goes  off  again  toprofecute  his  journey.  Miranda 
iipbraids  Marplot,  who  accounts  laughably  for  his 
^ifapprdi^nfion. 

Sir  George  returns,  when  Marplot  begs  to  be 
icxcufed,  and  is,  upon  his  fubmiffion,  forgiven. 
^Patch  enters,  and  acquaints  Sir  Ge^rgt^  diac  a 
friend  of  his  wants  a^ance :  on  being  told  that  it 
is  Charles,  he  determines  to  wait  on  him^  but  dc- 
^<Jintjii  Marptoif s  conq«wyy  who  eaqpfdfef  ^reat  d^- 
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ire  of  'going  alfo  5  and  to  prevent  him,  infilb  he 
may  JEtay  with  Miranda,  fo  concludes  the  fourth 
aft.  .  • 

At  die  beginning  of  the  fifth,  we  meet  Mi? 
randa,  telling  Patch  that  ihe  has  taken  a  bold  and 
hazardous  ftep,  by  venturing  upon  a  hufband,whofe 
diipofition  ihe  is  not  fufficiently  acquainted  with  : 
after  ordering  Scentwell  to  pack  up  her  jewels,  jhe 
is  going  to  leave  the  houfe  ;  at  which  time  moft 
inopportunely,  fhe  meets  Sir  Francis,  who  having 
found  =  himfelf  fummoned  upon  jb.  fham  meflage, 
has  dedined  the  continuation  of  his  journey.  > 

.  ScentwcU  entering  abruptly  with  a  .diamond 
necklace  in  her  hand,  occafions  Xome  ^.confufion^ 
but  Miranda  pafles  it  off  with  ready  addrcfs,  and 
turns  the  matter  quite  off^  by  telling  him  of  Ifa* 
binda's  approaching  marriage  with  a  Spanifh  Don, 
to  which  fhe  ds  invited :  the  amorous  guaidian, 
hoping  that  the  fight  of  matrimony  may  whet  his 
ward*s  appetite  for  a  fimilar  feaft  ;  ht  promifes  to 
go,  and  receiving  an  equivocal  declaration  from 
Miranda,  that  if  ever  Ihe  marries,  it  muft  be  in  the 
courfe  of  that  day ;  he  leads  her  off  with  terms  of 
moft  triumphant  joy. 

Sir  Jealous  next  appears,  who'T^eingtold'by  a 
fervant  that  Signior  Babinetto  i^  arpved,  receives, 
and  brings  Charles,  attended  by  Sir  George,  as  Mr. 
Meanwell,  forward  :  after  fome  attempts  at  Spa- 
nifh, which  ,Sir  Jealous  is  very  imperfeft  in,  the 
converfation  is  continued  in  Englifh.  Sir  George, 
with  great  art,  as  a  deputed  guardian  to  the  young 
Don,  and  many  plaufible  arguments,  urges  an  im- 
mediate marriage  ;  which  the  father  feems  very 
)tc11  inclined  to,  after  being  fatisfied  in  one  point; 
:    yQt.il.  .    (^  c  c  th^ 
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^at  is,  why  no  mention  ha$  been  made  in  theia^ 
trodufl:ory  letter  of  thofe  five  thouland  crowns^ 
which  were  to  be  fettled  on  his  daughter,  in  cafe  rf 
her  becoming  a  widow. 

This  unexpe<Sked ,  circumftancc  occafions  fomc 
liefkation  -,  but  Sir  George  anfwering  that  the  value 
of  that  fum  is  configned  to  his  care,  for  die  pro* 
|)ofed  purpofe,  in  various  kinds  of  valuable  mcT' 
thandize.  Sir  Jealous  is  fatisfied,  fends  for  Mr. 
Tackum,  who,  as  it  appears,  is  ready. 

The  angry  father  goes  off,  and  drags  on  hii 
daughter,  who  folicits  hard  againil  a  forced  mar« 
riage,  but  to  no  purpofc,  Ihe  adheres  to  her  rcfo- 
lution  ;  after  much  threatning,  and  many  violent 
^emorAninces  from  Sir  Jealous,  Sir 'George  rmder* 
takes  the  perfuafion,  and  by  privately  commtmi- 
eating  wlu>  the  apparent  Spaniard  really  is,  gain! 
her  CO  the  defired  point.  Her  rapture,  which 
breaks  out  a  little  untimely,  is.  reftrained  ;  the  fa* 
th^,  heartily  rejoiced  at  this  unexpeded  and  fvA^ 
den  ccmverfion  of  his  perverfe  child,  gives  her  with 
tears  of  fatisfaftion,  to  Donl>iego,  and  thcj-  all  go 
off,  highly  fetisficd,  to  the  celebration  of  thofe  nup- 
tials which  the  young  couple  fo  eageiiy  wiih,  iuid 
Sir  6eorge  has  eameftly  laboured  to  promote. 

Maqjlot,  without  adverting  to  his  former  Uon* 
ders,  which  have  brov^ht  him  into  fuch  dil^rea- 
ble  fituations,  now  runs  headlong  into  a  ftdh 
fcrape ;  and  having  heard  that  Charles  has  bor- 
rowed a  Spanifh  habit,  determines  to  enquire  about 
him  at  Sir  Jealous  Traffic's.  Pat  to  his  purpofe^ 
a  fervant  comes  out  of  the  houfe,  of  whom  he  ^dk% 
if  tnere  be  a  gentleman  in  a  Sp^iih  habk  at  bis 
maftefs  \  from  the  minuteheife  of  his  «iiq^»y^  i^ 

3  feyij^ 
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6ying  he  thought  a  feicndof  his  migJit  be  there  in 
'^i%uife,  the  footman  ^^  fufpcfb  a  poflibHity  of  im- 
pofidbn,  and  calls  his  maliber.  . :  ..  .  *  ^ 

When  Sir  Jealous  comes  forth,  he  accofts  Mar- 
plot churlifhly,  demanding  his  hulinefs  *^  oa  men- 
tion of  a  SpanUh iiabit,  he  is.ibppo&d  tQ  he  a 
fiiend  of  BaJsiixettoV  and  is.queitioned  as  fuch^ 
but  not  being  able  to  give  any  intelligent. ai:counii 
(^  who  or  whpt  he. wants,  the  old  getitlemflhigfiiws 
warm,  and  perceiving  thathe  is  thc^perfoa  wHo  hid 
thteatened  him  with  half  a  dozen  mirnudbns^*.hc 
fiSghtehs  poor  Marplot  in  ftich  a  manner,  thathe 
eomes  to  an  explanation  about.  Charles,  which  a- 
iarming  the  father,  he  calls  in  tx)  ftop  the  marn 
liage.  -  7  .         1 

This  noHe  brings  out  Sir  George,  with  his  fword 
drawn  ;  feeing  Marplot,  he  finds  oirt  the  fpurce  o^ 
^i  incidents,  which,  to  confirm,  the  hufUingBufy 
J^Kly  calls  the  baronet  by  title  and  name,  whicb 
unfolds  the  deceit,  and  an  atternpt  is  ^aiamade  to 
ftop  the  marriage  •,  however.  Sir  Geoige  ftahding^ 
aendnel  between  the  door,  a^id  him,  orders  itr  to  go 
Ofi :  finding  himfelf  foiled^ hewmibkkhfs :!«seQgei^b 
oh  Marplot,  who  once  more  fJ^els^the^difdplihe.of 
his  cane.  >- '  -     -^':\a\-:    \  ^  .■'.:'.:■ -.-   '< 

At  this  crifis  Charles  and'  his  bridexenier.'-i  Jboir 
after  them  Sir  Francis  and  Miraiida  coqie^fet^ard*: 
Sir  Jealous  accufes  Gripe  mthbbeing  sosrd&ry  to» 
cheating  him  of  his  cUld  r^:Sk  Fisa:^[ns  :tieir]pg  de«t 
fired  to  open  his  purfein  fa^^rour  o^Charles^^heide* 
clines  any  concern  witlt  hro  as  ia  fon,iiatt^  ddcXaoKitf 
his  fettkd  connexion,  wid^^fitandai    :    -  •    "^^     - 

Here SSr  George  fteps^in^  ahdclaim^  dieiady^ 
his  \  this,  ihe  confirms,  and,  as  it  appears,  has  not 

Ccca  only 
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oiily  taken  care  to  get  her  own  writings,  but 
Charles's  too,  relative  to  an  eftate  left  by  an  uncle, 
which  the  Jew,  his  father,  kept  from  him.  Thus 
totally  over-reached.  Sir  Francis  leaves  them  with 
great  heat  of  paflion :  after  his  departure,  matters 
take  a  more  favourable  turn,  an4  Sir  Jealous,  with 
a  conunendable  fbare  of  good  fenfe,  cools  into  good 
humour. 

The  feveral  parties  being  agreeably  difpofed  of, 
Marplot  aiksy  what  reparation  he  iis  to  have  for  the 
hard  ufage  he  has  received  •,  forgivenefs  of  his 
blunders,  and  a  promife  ftom  Sir  George,  ^at  hi& 
guardian  fhall  give  him  his  eitate,  and  make  him 
happy.  Thus  the  piece  concludes,  a  very  incon-. 
teftible  moral  being  deduced  from  paft  tranfadtions: 
in  three  lines :  if  we  fcarch  for  foUdity  of  fentiment, 
or  purity  of  language  in  this  comedy,,  our  enquiry 
will  be  fruitlefs  ;  yet  there  is  a  pertnefs  of  dialogue,: 
and  a  womanilh  whim  of  incident,  that  muft  ever 
tickle  the  lighter  paffions,  and  keep  attention  upon 
apleafing  bent. 

As  to  the  charaders,  they  are  natural  and  wdi 
chofen  ;  as  will  appear  upon  their  being  feparately 
examined.  Sir  George  is  a  fine  gentleman,  with 
elegant  ideas,  lively  feelings,  and  a  large  eftate ;  h^ 
meets  with  a  woman  he  likes,  and  Ipares  neither 
money  nor  pains  to  obtain  her  honourably.  One 
circumftance  is  oddL  that  he  never  once  mentions 
his  fair  incc^nita  after,  the  firft  ad :  the  author 
might  eafily  have  difcovered  to  him  that  Miranda 
was  the  p«rfon,  iand  a  good  fcene  might  have  bqen 
ftruck  out,  of  her  rallying  him  upon  the  mafked 
lady^  however^  this  is  a  very  pardonable  lapfe. 
"'••:     \     y  -•"]■-   '■■  .Mr* 

r>   -^    •-       "jI  ' 
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Mr.  Palmer,  was  in  thiis  gay  baronet, too  moch 
of  the  fop,  indeed,  it  was  fo  natural  to  him^  h«j 
could  not  ihake  it  oflF.  Mr-  Smith  has  fufficient 
vivacity,  without  diminilhing  eflcntial  elegance  > 
we  never  defire  to  fee  the  part  better  fupported  thaa' 
by  this  gendeman.  i  ^ 

Sir  Francis  Gripe  we  find  fo  complete  a  fon  of 
aviarice,  as  warmly  to  wave  every  principle  as  ar 
father,  giiardian,  or  man,  to  the  infatiable  love  of 
gain  ;  his  prepofterous  amour  is  niore  founded  ia 
wealth  than  regard  ;  his  fituations  are  pleafant,  aad^ 
render  him  rather  anobjeft  of  laughter^  than  of  the 
contempt  he  really  deferves.  Mr..  Yates,  a  great 
favorite  of  ours,  for  ftri6t  adherence  to  nature  ia- 
his  proper  eaft,  was  remarkably  chafte  in  this  cha^ 
rafter,  which  he  played  upon  themoft  critical  prin- 
ciples ;  and,  certain  it  is,  that  though  Mr.  Shuter 
may  make  the  galleries  laugh  more,  by  a  luxuriance 
of  humour,  yet  he  never  can  be  fo  correft. 
.  Mr.  Packer  has  done  the  inoffenfive  Charles  for 
many  years  inoffenfivdy  enough ;  we  have^fecn  IVfe; 
Clarke  exhibit  him,:  but  think  the  part  far  beneath, 
his  abilities  ;  and,  as  to  Mr.  Hull,  who  goes  on  fw; 
him  at  prefent  in  Covent  Garden,  we  never  wilh  to' 
meet  him  in  any  but  the  graver  parts  of  ^  comedy, 
many  of  which  he  would  fupport  in  a  very  refpeft- 
able  manner^  Why  is  not  Charles  given  to  Mr. 
Lewes,  irfib  ought  to  be  brought  forward  in  fuch  a 
light,  till  praftice  and  improved  merit  make  liim  fit 
&fr  a  more  favourable  one.  :      . 

Sir  Jealous  Traffic  is  extremely  well  cont rafted  tQ 
Sir  Francis,  as  his  folly  does  not  arife  from  a>ad 
hearti  but  a  deficient  head-,  violent  regard  for  his 
^ailghter,  makes  him  anxious  for  her  happinefs,  and 

a  mift^kei\ 
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A  miftaken  notion  of  the  nieans  to  pre^nt  any 
finHter  accident,  makes  him  feem  cniel^  when  he 
really  means  well ;  there  is .  an  open  bluntnefs  o£ 
expreffion  about  him,  which  Mr.  Love  is  very 
chara£terillic  in,  and  we  think  Mr.  Dunstall  e« 
qually  happy. 

Marplot,  the  main  engine  of  this  jriece,  is  a  very 
weU  conceived  caricature  of  nature, .  adequately 
drawn,  and  prettily  finifhed  :  notwithftandii^  a 
Bufy  Body  in  private  life,  is  a  very  mifchievous  'and 
obnoxious  chara6ter,  yet  Mrs.  Centlivre  has  con^ 
trived  to  prefent  us  with  one  fo  inoflfcnfive  and 
buyable,  that  we  believe  many  of  the  audience 
would  be  gkd  of  fuch  an  acquaintance  to  exhile- 
rate  their  Ipirits  occafionally :  we  remember  many 
performers  in  this  chara(S:er,  Mr.  Macklin  very 
dry,  infipid  and  faturnine  :  Mr.  The.  Cirber,  e- 
gregioufly  coniical,  extravagant  and  incorreft:  Mr.> 
Browk,  by  fome  thought  ?.  good  aftor,  though 
certainly  the  worft  that  ever  vas  feen,  faint,  inde-^ 
ibriprive  and  laborious  :  Mr.  Warrick,  lively  and 
expreffive,  but  too  mechanical :  Mr.  Kikg,  ipirited' 
and  pi^refque,  with  rather  ooo  much  fenfibiMty  : 
Mr.  Woodward,  every  thing  the  author  or  fpefta- 
tor  could^wifli,  poflfefling  every  beauty  his  con^* 
titors  could  boaft,  and  exhibiting  a  fuitable  naivete 
above  them  all. 

Miranda  has  nothing  blameable,  but  being  a  lit-. 
^  too  forward  in  her  love  affair ;  (he  feems  to  liave 
good  fenfe,  fteadinefs  and  generofity.  J\fcs.  Pax.-. 
MER  was  very  unequal  to  the  rqwrefentatibn  pf  this 
part,  yet,  being  an  amiable  afttefs,  faffed  off  with* 
out  giving  offence,     Mrs.  Bi;lkxey  mended  the 
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matter  a  good  deal,  but  we  are  much  inclined  to 
place  Mifs  Mackj-in  firft. 

Habihda  was  very  improperly  given  to  Mrs, 
Mattocks,  who  is  much  fitter  for  Patch  y  howe* 
ver,  fhe  reprefented  the  young  lady  in  a  refpe<%able 
manner :  Mils  Ply%a  waswdl  fuittd  lQft3iQ|mrt,  as 
is  Mrs.  Baker.  ^ 

Patch  fhould  always  be  in  the  hands  of  MrSi 
Green,  though  we  haye  fcen  Mrs.  Pitt  fhew  aO:- 
ing  merit  in  the  cliarafter,  and  Mify Minors  per- 
form it  extremely  well.  We  readHy  ac&nit  this 
play  to  a  ftage  exiftence,  but  we  think  it  fcarcc 
worth  any  body's  purchafe  for  the  clofct  5  notwith* 
ifehding  it  is  free  from  tte  heavy  charge  of  liccn* 
doufhefs,  which  juiUy  lies  a^atnit  feme  abler  com<4 
pofitions. 
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King  -  H  E  N  R  Y   the   Fourth. 


An  Hiftorical  Play:  Shakespeare. 

•  .... 

A  H  E  King,  attended  by,  his  fon.  Lord  John 
pf  Lanfaf^cf*  and  other  peers,  gives  us  tounder- 
ftand,  that  the  play  opens  with  a  newly  commenced 
peace  •,  yet  from  what  Weftmoreland  fays,  we£nd 
that  a  general  calm  is  not  eftablifhed,  notwithftand- 
ing  lad^cifive  yidtory  gained  by  Piercy,  over  the 
3cots.  Mendon  of  this  yoimg  nobleman  occafions 
Henry  to  paint,  with  ftrong  feeling,  the  diiirepji^tta- 
ble  contraft  between  Hotfpur^  and  his  fon,  the 
Prince  of  Wales :  nothing  further  material  occurs 
in  this  fcene,  except  that  Piercy  has  refufed  to  deli- 
ver up  the  prifoners  taken  in  battle.  In  the  next 
we  meet  Prince  Henry  and  Falftaff;  the  lat- 
ter enquiring  what  time  of  the  day  it  is,  is  rallied 
by  the  Prince  for  demanding  any  information  con- 
.cerning  a,  circumftancefo  totally  immaterial  to  his 
irregular  courfe  of  life  j  ^the  fat  knight  ret;orts,  by 
painting  his  royal  companion  as  gracelefs  as  him- 
felf.  This  is  very  natural,  for  the  diffolute  always 
endeavour  to  level  other  chara&ers  with  their  own  ; 
or,  if  pofTible,  to  make  them  wprfe. 

This  fcene  is  chiefly  made  up  of  a  quibble  of 
words,  yet  is  fenfible  and  -entertaining.  When 
Poins  comes  on,  there  is  a  fine  equivocal  turn  in 
F^afTs  character :  fome  few  lines  before,  we  find 
Jam  bent  on  a  new  courfe  of  life,  but,  \xpon  men- 

tiw 


•Hie  DRAMATIC  CENSOR;     385 

H^^y  the  Fourth , 

^^  of  4  jx>bb^ry^  Avhkh  is  likely  to  produce  ^e- 
i^f  9i:de.  ipDii,  he  ,hears  the  matter,  and  joins  in  k^ 
with  great  gl^i  wigiiag  thai;  tji^  jP^nc;c  m^iy  l^e  aij. 
;^o<iai:e,hegofM  toEailciwsj^p;^  .        • 

After  the  kmght  h^s  waddkdoi^  of  fight^  P^^; 
propo&s  d  fi^hein^  of  amuiepe^t,.  duit  is,  to  rob^ 
Fajft^,  Bitd^lph,  'P0[o  ^  ^d  Ga^ibill,  after  tjjey: 
huve  ^Cj;}\iiQ^  tbf  Ijoqty :  tx^^tl^f  projeft  the  vo^ji,*^ 
tile  Prince  ^igre^s  readily »  the  n>od€ofprocpec|ing 
iil  JfertJcd,  and  Pq^^  f^tires  ?o  provide  neceflaries. 

When  alone,  Henry,  thou^  linked  with  fucjh  a- 
diflip'ated  cfBw,  and  fcemingly  involved  arpidft  the 
depths  of  init][!$ity,  makes  fome  glorioi|§  tefied^oyn^l^ 
wherde,  hi«  fpirit  as  n  iinan  and  a  royal  char^^r*. 
bre^k  brightly  fqrth.. 

/  Th^  obferviftion  that  his  i^er  years  will  Ihkic 
more  br^ht  by  a  CQipparative  view  with  theg^ni 
of  his  formo'  O^^s,  is  not  ^  very  allowable  apolpgy 
for  joining  in  &  courfe  pf  life,  which,  in  l>is  own 
CORviiHon,  is  held  d^fpicable ;  however,  the  foli- 
loquy  thro'ws  a  piaufihle  ^ofs  on  his  chara6ber,  and 
pitpaits  Its  4grefeably  for  the  reformation  he  fug- 
geft§.  . 

Ih  the  h6)ct  fcejie  we  meet  the  King,  highly  net- 
tled at  beii%  eraffed,  as  it  ihould  feem,  by  Hot- 
f^tir,  ahd  his  r^latiojis.  Upon  Worcefter*s  at- 
tempting ah  ajJo fogy,  he  is  forbid  the  prefence :  af- 
ter a  palliative  introduftion,  delivered  by  Northum- 
berland, H?)tfpur  enters  upon  his  own  defence,  con- 
cerntogrefufal  of  thofe  prifoners  which  the  King  had 
denianded  :  his  addrefs  is  very  peculiar  and  fpirit- 
ed  I  his  cohtraft  of  the  rough  foldier's  character,  to 
a  pferfumed  j  eflPenun^te  peer,  is  finely  imagined,  and 
happily  C9^pire0ed. 
Vol.  II.  Dda  King 
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King  Henry,  however,  confiders  his  reply  at 
equivocal,  and  foiindcd  oni  pmvife,  -  that  Mortimer^ 
a  fub^eft  hatefVil  to  ntajefty^  ikoxild  be  ranfomcd, 
Hearing  an  imputation  of  Mortimer*^  revolting, 
Hotfpur,  with  chamfteriflac  impatience,  contends 
this  point  warmly  with  the  King,  and  maintains  hU 
brother-in-law's  charaAer,  both  as  a  fubjed  an4 
commander.  This  altercation^  rou&s  Henry  to 
fi>me  fevere  terms,  and  a^pofitiv^  infmuation,  that 
further  difobedience  of  his  orders,  will  be  attended 
with  difagreeable  confequences, 

.  This  peremptory  threat  occalions  a  flow  of  pat 
fion,  which  vents  itfelf  on  Hotfpur*s  fide,  in  a  very 
glowing  ftile.  Being  forbid  even  to  ipeak  of  Mor- 
timer, flings  fo  home,  that  every  trace  of  patience 
is  obliterated ;  and,  mththeutmoftheatofteniper, 
he  charges  ingratitude  and  tyranny  againft  the 
King.  After  fpending  the  fire  of  his  refentment 
in  frenzied  ftarts  and  bitter  reproaches,  he  co^de- 
fcends  to  hear  fome  c<x>l  and  politic  advice  fropi 
his  coufin  Worcefter  -,  who  points  out  fome  vin-t 
diftive  meafures  by  the  path  of  rebellion,  which  he 
deems  very  prafticable,  from  powerful  diicontent^ 
which  agitate  many  leading  charaders  of  the  realm. 

Piercy's  expeftation  warms  from  diis  view,  fo 
confonant  to  his  defires,  and  he  concludes  the  firft 
aft  with  a  wifli,  formed  by  wounded  pride,  and  a 
kind  of  military  enthufiafm. 

At  the  commencement  of  the  fecond  a£fc,  two  car-? 
riers  are  introduced,  throwing  fome  very  low  rcfled- 
ionsupon  their  quarters  and  accommodations.  After 
having  informed  us  of  their  ftation,  and  that  they 
fire  going  to  continue  the^  journey,  they  make 
room  for  the  Prince  and  Poins,  who  having  re-. 
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.  too ved  Fidftaflfs  horfe  out  of  his  reach,  the  puffed 
knight  comes  on^  altnpib  breathlefs  with  /atigue^ 
calling  for  ihemi  and  defcribing  his  own  cumber- 
fome,  painful  (ituatioh :  when  they  appear,  he  afks^ 
jpakly  in  a  paflSion,  and  partly  foothing,  for  Kis 
horfe.  Gadihill  and  Bardolph  giving  notice  that 
the  monied  travellers  arc  at  hand,  they  take  theu: 
ilations  ;  while  Henry  and  Poins  retire  to  put  on 
.  their  difguifes* 

Hearing  a  fufidils  rtoife  of  "  ftand,  doM^  with 
them,*'  &c,  the  travellers  drop  their  cafli,  which  the 
valorous  Sir  John  and  his  mirmidons  have  no  ibon-- 
er  taken^  than  it  is  taken  from  them  again  by  the 
Prince  and  Poins,  in  buckram  fuits»  This  jocukr 
defign  being  happily  executed,  the  vi^orious  cou- 
ple go  offj  enjoying  their  cheap  cohqueft» 

Hotfpur,  in  foliloquy,  now  prefents  hirhielf,  p?- 
hifing  a  letter,  on  which  he  makes  fome  whimfical 
comments^  as  the  contents  are  matter  of  excufe 
from  fome  defireable  partifan,  whom  he  expedted  to 
join  m  his  enterprize.  In  the  following  fcerie  vnth 
his  ladyi  which,  by  the  bye^  is  xery  immaterial,  he 
difcovers  much  peculiarity  and  flightinefs  of  tem- 
per i  fhe,  with  a  kind  of  childiflinefs,  endeavours 
to  Wheedte  from  him,  the caufeof  manifeft  pertur- 
bation, which,  neverthelefs,  he  declines  communis 
eating,  and  in  a  martnei"  we  think  unneceflary  un- 
genteel,  though  bluntnefs  feems  to  be  a  material 
part  oi  his  ch^^ftef . 

We  are  now  tranlplanted  to  the  taVerri  iil  Eaft-* 
theap,  where  the  Prince  and  Poins  appear,  ftill  cn- 
jcrying  their  adventure*  Henry,  irl  the  flow  of  fpi- 
rits,  boafts  an  intimacy  with  a  parcel  of  drawers^ 
and  with  Point's  afliftance,  plays  upon  the  fimpli- 

Dddda  citjr 
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^    ,^  Henry  the  Ffftrfh, 

^  city  of  one,  in  a  martner  that  might  very  wdl  te- 
come  a  Bartholomcw-^air  drbU^'^it  is  too  nki^y 
fjjrcicjtl  for  the  ftagci^  though  it  liWdbm  faifcof  a 

'  IjUghaWe  effcft.  ,, 

,  Afxet  this  immcanittg  jriextol"  feijfibonry^  F4- 
ft^flP  Hnd  his  crew  are  introduced-:  the  knight-fets 

'"  fotw'ard  with  a  ftirious  exclamatibii  againft  cowards, 

'  lidt  forgenmg  to  compHment  himfelf,  as  beiE^  ofic 
.of  the  only^thr^  honeft^  valuable  mea  in  England. 

'  ^t  lengthy  he  broadly  infinuates^  that  Hemj  is  a« 
niong  the  fift  of  cowards,  but^  i^»  getting  a  re* 
buff  from  the  Prince,  readily  and  hufnorovfty  a- 
tfaftshis  meaning,,  yet  continue*  the  ihfiaaistiottr 
havmg  mentioned  taking  a  ^ize  of  a  thoufind 
pouncJs,  and  its  being  moft  viokntly  forced  from 
hinos  agai%  he  enters  into  a  very  ciarious  zccomt 
6f  his  own  valorous refiftance^  whcreW  jfuchcir- 
ctintflrances  and  contradi&ions  occur^  as  muft  di- 
fete  the  rigideft  features . 

^  After  he  has  gone  through  the-  detait  with  moft 
e;itQrtaining  prevarication,  the  Prince  enters  upom 
his  accoynt,  wkich  reduces  FaMbaflT  ta3\  a  dikmma. 
apparently  inextricable  •,  yet  with  iiVidiwibde  effron- 
tery, and  quick  addrefs,  te  exhibits  a  mafterly 
fti'oke  of  equivocation,  by  obferving,  that  he  knew 
it  was  the  Prince  who  attacked  him,  and  ouH  of 
relpe^t  to  the  blood  royal,  would  not  make  any 
tefiftance.  •  " 

,.  Jjaft  as  this  point  is  difcuffed,  the  Hoflaefs  efAecs; 

"  in  a  violent:  hurry^  acquainting  the  Prince,  that  a 
nobteman  of  the  court  defires  to*  Ipeak  with-  hira  : 
Falftaflf  is  deputed  to  give  him  an  anfwer^  whicfc 
charge  h.e  fpeedily  fulfills,  and  upon  return j  givesj 
fijEtie  hints  of  the  civfleomraations  which  are^on^ 

fi30t.. 
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foot.     The  Hoftels  agiain  cUterSy  aftii '  acqpiif^fs^ 
thcn?.ihat  the  Sheriff  is  iat  th^  door^  deipawji?>g  en- 
trance, to  ibardi  fi>r  ibn}o  me]>  who  have  €p]|imitted» 
a  TobJbicry*    Falftaft,  CQnfcious,  claina^  pfot^t^^oil  % 
:he  is  ordered  behind  thearrfts>  and-th^  Sheriflf  a^ 
inittei,  who,  beings  qxieftioned  of  hU  biufir>eis^  d^ 
clares  it  :    the.  knight  being   plainly  pointed  ,a^ 
-Princd  Henry  fc^ens  bim^  by  aflerting  his  abfeiee 
iipcm  bufinefsi  and  tkatlic  will  himfelf  undertak/e 
to  aniwer  any  charge  that  may  bQ  brought  ag^ip^ 
-the  liippofed  guilty  perfon. 
< .  The  na^iftrate  being  difpatt:h€dp  and  dailger 
with  him^  Falftaff  is  heard  fooring :  the  Prince  oir 
jders  Pdns  to  pick  his  pocket,  from  whence  he  €3&- 
trafts  nothing  but  papers ;  cme  of  which,  being 
read,  proves  a  curious  tavern  bill,  the,  priwip^l  aij- 
ticlfc-^  of  which  is  an  enormous  quantity  of  facl^^ 
Henry  declares  his  intention  of  goii^  to  coijjctitu 
the  morning,  and  fays,,  he  will  not  only  provide  fof 
Pdns,.  but  pnxaire  Falftaff  a  company  of  fpc*^ 
With  this  ftrange  intention  the   at^   concbi^^ 
Arange,  we  &y^  beca\ric  however  flighty  thePrifi^cp 
might  be  ia  his. general condu6t,  we  cannot  fyppofe? 
trfiat  in  fb  ferious  and  critical  an  affair  as  ciyil ,  w^ar^ 
he  would  put  a  proved  poltroon,  a  known  fcwn- 
drel,  into  commiilion:  but  the  author  found  it  ne- 
ceflary,  lb  without  any  fcn^le  or  apology,  he  h^ 
iacrificed  royal  prudence  and  decorum,  to  the  pre- 
fenration  and  enlargement  of  his  favorite  charadier^ 
i   'At  the  beginning  of  the  third  aft,  we  find  ourt- 
tfebres  in  the  prefence  chamber  atWindfor:  the  King^ 
kavfajg  defired  his  nobles  to  retire,  le^ures  the^Pr.. 
cf  Wales  With,  much  paternal  feeling,  and  eloqueiy 
dtergy  5  hi^  §>ocches^  thoi^h  ^  w^d  pithy,  ^uppr 

beyond 
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bejrond  doubt,  too  lahforiouQy  long  for  the  afi:or*sf 
expreflion :  his  fon's  vindication  of  himielf,  and 
promifc  of  future  aftions,  fui table  to  his  dignity, 
fliow  a  fpirited  fenfibility,  which  melts  the  King 
Into  a  cordial  reconciliation^  who  immediately  gives 
him  an  honourable  command^  and  appoints  the  day 
for  his  marching  to  meet  the  rebels; 

Sir  John  and  Bardolph  fucceed  this  royal  inter- 
view ;  the  former  complains  that  he  finds  himfetf 
in  a  confumptive  ft  ate,  and  therefore  feems  inclined 
to  repent  of  his  diflblute  courfes  j  but,  upon  Baif- 
dolph's  blaming  him  for  fretting^  reverts  again  to 
vice,  and  jefts  upon  the  red  nofe  of  his  Bacchana- 
lian follower.  Seeing  the  Hoftefs,  our  fat  knight 
mentions  his  having  his  pocket  picked,  which  irri- 
tates the  lady  much,  as  being  a  heavy  charge  againft 
the  credit  of  her  houfe :  a  warm  altercation  cnfues, 
in  which  they  both  difplay  confiderable  abilities. 

He  aflerts  having  loft  a  feal  ring,  worth  forty 
tnarksj  which  (he  declares  the  Prince  had  often  told 
her  was  copper.  This  occafions  Sir  John  to  utter 
fortie  heavy  threats,  but,  upon  feeing  Henry,  he 
turns  the,  fubjeft  off;  however,  Mrs*  Quickly  re- 
folves  to  have  it  handled,  and  to  that  end  teUs  the 
prince,  that  FalftafF  had  threatened  to  cudgel  hini. 
This  caufes  a  frefh  and  very  laughable  altercation, 
in  which  the  knight  is  confiderably  embarrafled  i 
however,  his  old  and  conftant  friend  equivocation 
ftands  by  him,  till  Henry  flalhes  convidtion,  by 
declaring,  that  he  was  the  caufc  of  this  ejcaggcrated 
robbery,  which  produced  nothing  but  taverh  billi^ 
and  a  halfpenny  worth  of  fugar-cahdy.  This  e:^ 
planation,  after  a  conceflion  from  Falfiafi^  brings 
all  matters  to  %  right  underftanding  \  the  Frijioe 

acquaints 
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acquaints  his  fat  favorite,  that  he  has  procured  him 
a  charge  of  foot,  then  gives  Bardolph  fome  dit 
patches  for  Lord  John  of  Lancaftcr. 

From  the  two  cojiclufive  lines  of  this  aft,  we 
very  plainly  perceive  that  Falftaff  is  much  better 
inclined  to  a  tavern  than  military  operations. 

Hotlpur,  Worcefter  and  Douglas,  begin  the 
fourth  a£ty  in  Shrcwfbury :  the  former  compliments 
the  latter  with  generous  terms  of  efteem.  A  mef- 
fenger  brings  fome  letters,  and  the  difagreeable  in* , 
telligence,  that  ficknefs  prevents  Piercy's  father 
from  joining  perfonally  the  common  caufe,  Wor- 
cefter feems  to  think  his  abfence  a  great  damp  upon 
theii^  enterprize  \  however,  Hotfpur,  with  unbate-. 
ing  fpirit,  thinks  it  will  refleft  greater  credit  upon 
their  daring  attempt.  Sir  Richard  Vernon  informs 
them  of  the  powerful  preparations  which  arc 
moving  forwards,  to  make  head  againft  them. 
Piercy  enquires  particularly  after  the  Prince  of 
Wales,  which  gives  Sir  Richard  an  opportunity  of 
dcfcribing  him  and  his  warlike  companions,  with 
very  beautiful  imagery.  This  fires  Hotfpur,  who 
Ipngs  to  enter  the  lifts  againft  fuch  gallant  oppo» 
nents,  though  unaflifted  hj  his  father  and  Glen- , 
dower. 

Sir  John  and  Bardolph  now  appear  upon  their 
march  to  Coventry  :  having  dilpatched  his  follower 
for  a  bottle  of  fack,  the  knight,  in  foliloquy^  gives 
a  moft  diverting  account  of  the  foldiers  he  has 
picked  up  j  his  ipfinuation  of  mifufing  the  king's 
"prefs  money,  we  believe  fits  many  a  recruiting  of-- 
ficer.  Prince  Henry  coming  on  with  Weftmorc-* 
land,  afks  whole  fellows  they  are  that  come  after, 
mi  make  fo  wretched  a  figure,  Falftafi^  acknow* 
i  ledges 
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iedgbfi  them  to  be  liis,  and  humoroufly  confiders 
tlicm  as  merely  food  for  powder,  conlcqi^ntly  good 
enough  for  that  purpofe* 

Hdtfpur,  Worccfter,  Douglas  and  VerAon,  again 
come  forward,  debating  whether  they  Ihall  give- 
battle  the  lame  night,  -or  refer  it  to  another  day,; 
Piercy's  impatience  wilhes  to  feize  the  carlieft  oppor- 
tenity,  aad  Douglas  fupports  his  opinion ;.  Vernon 
add  Wbrcefter  diflcnt.  After  rcafons  urged  on  both 
fides,  it  pcnaains  flill  an  undetermined  point ;  when 
Sir  Walter  Blunt  addrcflcs  them  on  eibbafly  from 
tte  king,,  who  fcnt  by  him  fon^ie  plaufible  offers  of 
pacyic  rcdrefe^  in  cafe  any  real  grifcvanccs  can  be 
.  Vtwdc  ouL  hi  Hotfpur's  reply,  \fhidi  is  nervous 
and  circumftantial,  he  accules  the  king  of  ambi- 
tianj  duplicity  and  ingratitude,,  not  to  be  trufted ; 
howeyer,  he  defires  a  night  to  confider  the  royal; 
propofition,  and  promifes  to  fend  a  categorical  re* 
ply  by  his  uncle  Wbrcefter  in  the  morning.         , 

Our  author  has  juditioufly  concluded  this  aft 
wMi  probable  ideas  of  peace,  Which  bring  oh  inorc. 
forccably  the  operations  of  the  next, 

Kiitg  Henry,  at  the  beginning  of  the  fifth  aft, 
gives  audknqcin  his  camp  to  Worccfter,  who  reca* 
pitulates  the  caufes  of  complaint,  which  his  ma- 
jcfty  treats  with  pqntcmpt.  Tii^  Prince  of  Wales, 
|5eiTeiving  dikt  all  hopes  of  adcommodation  ai*  va* 
qMied,  and  that  war  is  to  be  the  arbitrator,  isith  a 
gallant  generofityj  propofes  to  reft  the  general  dif- 
pute  upon  a  finglfc  combat  between  him  and  Hot- 
fpur.  This  plcafes  the  King,  his  father^  highly  ; 
howevef,  witfi  humane  condofccnfioii,  he  once  more 
o&rs,  upon  fubmiflion,  to  decline  hoftilities,  liay. 
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even  a  renewal  of  royal  favour,  to  his  rebellious  op- 
ponents. 

There  is  a  moft  ccntemptible  piece  of  ftige  b\if- 
foonery  introduced  herejwhich  ought  to  be  repulied^ 
not  laughed  at  5\  we  mean  Falftaff 's  fitting  upon  the 
feme  drum  with  the  King,  and  tumbling  down 
when  Henry  gets  up ;  Shakesp£4Re's  luxuriant 
humour  needs  no  fuch  pitiful  refources*  FalftaifPs 
foliloquy,  where  he  inveftigates  the  meaning  and 
value  of  honour,  is ,  as  laughable  an  apology  foi? 
cowardice  as  ever  was  penned.        . 

Worcefter,  from  a  fuppofition  that  the  King*3 
finoiDth  propofitions  are  founded  in  fallacy,  declines, 
acquainting  his  nephew  with  tl^em ;  and,  on  Hot- 
Ipur^s  appearance^  mentions  fcich  aggravating  ternls 
as  precipitate  a  battle.  Vernon's  defcription  of  the 
'  l^rince  m  Wales's  challenge,  is  delicate  and  gene- 
rous. Qn  being  told  that  the  royal  army  comes 
ftyrward,  Hotfpur  and  party- go  off  to  meet  them, 
with  a  truly  martial  fpirit.  Here  alarms  are  heard, 
and  Sir  Walter  Blunt  is  (Iain  by  Douglas.  A  good 
deal  of  the  fkirmifhing  introduced  by  Si^ake- 
SPEARj:,is  properly  omitted  in  reprefentationv 
-  The  fat  knight  has  toother  foliloquy,  and 
dwugh  horribly  frightened,  preferves  his  humour  ^ 
the  giving  him  a  bottle  of  fack  in  a  piftol  holftcr^ 
i&  whimfically  chara(Sleriftic.  While  Hotfpur  and 
thq  Prince  ^f  Wales  ar^  engaged,  he  comes  on  va- 
pouring^ but  feeing  Douglas,  falls  downas  if  dead. 
When  Hotfpur  has  yielded  his  breath  to  his  vifto- 
lioUs  competitor  for  glory,  the  generous  conqueror 
pays  an  expreflive  and  pathetic  compliment  to  his 
Qualifications :    feeing   his    old  companion    Jack 
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proftrate,  he   ipcaks    of   his  fall  with   friendly 
though  ludicrous  regret. 

^  The  coaft  beinjg  clear,  oiir  prudent  knight  gets 
up,  rejoicing  in  his  own  fafety,  and  applauding  the 
means  of  it.  The  fight  of  Piercy,  though  dead, 
touches  him  with  frelh  panic  -,  however,  he  coUedts 
refolution  enough  to  make  him  fure,  and  giving 
him  a  wound  in  the  thigh,  declares  his  refolution  to 
claim  the  honour  of  killing  him,  'Here  the  Prince 
6f  Wales  returns,  with  his  brother  Prince  John  of 
Lancafter.  Seeing  FalftafF  with  Hotfpur  on  his 
back,  he  is  furprized,  and  is  ftill  more  fo  at  Sir 
John's  afferting  himfelf  to  be  the  conqueror  of 
Hotfpur  ;  however,  he  good-naturedly  inclines  to 
countenance  his  huniour,  and  the  knight  lugs  off 
his  honourable  burden. 

.  King  Henry,  after  fentencing  Worcefter  and 
Vernon  to  death,  declares  his  intention  of  purfuing 
rebellion  through  all  its  haunts,  and  thus  the  play 
concliides. 

Though  we  do  not  hefitate  to  pronounce  tragi- 
comedy to  be  the  moft  heterogenious  produdtion 
that  ever  entered  the  human  imagination,  yet  we 
muft  contend  that  our  author  has  in  this  piece 
made  it  as  pardonable  and  probable  as  a  union  fa 
unnatural  would  admit.  In  the  tragic  fcenes  there 
is  great  dignity  and  fire  of  expreflion  5  in  the  comic 
ones,  unparalleled' pleafantry.  The  plot,  though 
voi(;l  of  unities,  has  a  face  of  regularity,  and  keeps 
attention  agreeably  employed  through  the  whole. 

As  to  charafters,  we  find  Henry  cool,.politic  arid- 
refolute,  well  fuitedtohis  elevated  ftation ;  in  per- 
formance, little  more  is  requifite  than  importance 
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of  deportment,  and  propriety  of  declamation.  Mr. 
Sparks,  in  the  former  was  ftiffly  mecha(iical,  in  the 
latter,  irlcfbmely  laborious  ;  yet  (hewed  more  merit 
in  the  firft  fcene  with  Piercy,  than  any  other  per- 
former within  our  notice.  Mr.  Gibson,  is  un- 
doubtedly a  burthen  to  himfelf  in  this  part,  confe- 
quently  can*t  fit  very  light  on  the  eyes,  ears  or  feel- 
ings, of  an  audience.  Mr.  Bannistei^  is  better 
than  either. 

The  Prince  of  Wales  is  totally  made  up  of  light 
and  fhade,  his  difTipated  (late  and  fhameful  Compa- 
nions, render  him  an  objedt  of  contempt ;  but  his 
martial  fpirit,  when  called  jupon,  and  his  real  cou- 
rage, fo  happily  tempered  with  generofity,  prefent 
him  to  view  a  very  eftimable  charafter.  As  a  rake 
he  is  pleafant,  as  ,a  Jiero  ftriking ;  in  the  tavern 
a  trifler,  but  in  the  field  important.  Mr.  Ryam 
had  an  eafe  in  this  mad-cap  prince,,  which 
prefented  him  in  a  very  agreeable  manner.  Mr. 
Palmer  did  the  comic  part  well,  but  was  egre- 
gioufly  deficient  in  the  ferious  fcencs.  Mr.  Cau- 
THERLY  is  boyifh  at  firft,  and  infipid  at  laft.  Wc 
do  not  recoUeft  any  perfon  better  calculated  to  do 
the  charafter  general  juftice  than  Mr.  Smith,  he  is 
well  adapted  by  nature  to  give  us  an  idea  of  the 
gentlenian  and  prince. 

.  Hotfpur  is  marked  a  very  peculiar  charaftcr, 
exaftly  anfwering  our  author's  defcription  of  a  fol- 
dier  in  As  you  like  it,  '*  jealous  of  honour,  fudden 
and  quick  in  quarrel:"  an  enthufiaftic  admirer  of 
fame,  who  enters  the  lifts  of  rebellion,  rather  from 
ill  founded  refentment  than  any  ambitious  view ; 
however  his  caufe  deferves  cenfure,  the  original  mo- 
tive of  it  admits  of  fome  defence  5  while  his  fpi- 
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xixed  condu6t  eomfhands  applaufe,  and  his  faU.de^ 
-mands  pity  from  evety  generous  mind., 

A  martial  figure,  with  great  voluble  powers,  ar^fe 
the  requifites  for  this  charafter ;  we  have  heard  one 
Mr.  I>ELANE  much  Ipoke  of,  but  have  too  faim  an 
idea  to  corroborate  report,  "Mr,  Barry  wepfteft 
attended  with  great  pl^afurp,,  his.  eKtQfnals  pleaded 
powerfully  for  him>  and.he  fhewed.many  capit^ 
ftrokes  •,  but  in  the  lad  fcene  of  the  firft  .a6t,  was  ret 
tnarkably  deficient ;  the  breaks  and  tranfitions 
wanted  eflential  fpirit  and  variety. 

Mr.  Mossop  has  power  well  fuited  to  Horijmi^ 
but  having  lefe  cafe  and  more  famenefs  thkn/Mn 
Barry,  is  confequcntly  lefe  pleafing.  Mr.  Smiti^ 
who  indeed  is  feWoin  any  thing  but  Mr.  Smiths 
can  never  do  the  gallant  Piercy  juftice  ;  had  Mn 
Gar  RICK  martial  confequence,  his  other  requHka 
would  furpafs  all  competition. 
.  The  other  tragedy  parts  we  don't  fufficiently  re* 
coUcft  for  criticifm ;  indeed,  they  afford  no  great 
^opportunity  for  cohfpicuous  merit  to  fhew  itfelf, 

.  Fallfeff  is,  beyond  doubt,  one  of  the  n>oft  luxu- 
riant pirodudtions-  that  ever  fprung  from  humah 
imagination;,  a  charafter  fo  inimitably  drawn^ 
that  by  the  force  of  irrefittable  humoUr,  we  are  led 
not  only  to  forgive  the  unprincipled  knight,  bu5 
preh  to  view  him  as  ahobjeft  of  Singular  ^gard. 
There  is  not  a  fen tence  he  utters  but  feafts  atten-> 
tention.  The  autlior  has  in  this  part  ihewn  mdl 
pQWcrflil  originality,  and  Mr.  Quin  was  ia 
(he  reprefentatioh  of  him  a  true  difcipleof  Mo^ 
mus  V  his  comely  countenance,  his  cxpt-eflive  eye, 
his  happy  fwell  of  voice,  and  his  natural  im-^ 
portan(:c  of  deportment j  all  unkcd  to  make  up  a 

moft 
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mo^  ch^r^ftferiftic  jMceeof  a£l:iftg.  To  point  out 
^G>ne  ftroke  where  fuch  unifornHty  of  merit  adorned 
f  he;  Whole,  may  feem .  fiiperfluous  ;  yet  it  would  be 

ingratitude  to  the  remarkable  pleafOrre  we  felt  froifL 
uniifual  ^cdlend?,  ndt  to  mention  that  paflage, 
where  FalftafPs  lies  about  the  battle  and  bucloi 
ram  men,  are  pinched  fo  olofe,  that  he  has  n<> 
lio.  refuge  but  -the  very  tinexpeflted  t>ne  of  jpretend*- 
•ing  that  -he  knew  the  concealed  aflailants,  afad 
therefore  cofifidefed  the  whole  matter  as  a  joke, 
Ther^B  was  in  thi$  pkce  fuch  a  glow  of  feature  4nd 
expreflion,  as  we  Ibs^li.n^ver  fee  equalled.  .  ; 

Mr.  Berry  was  a  deplorable  falling  off,  as  heavy 
and  unmeaning  as  a  bare  repetition  of  the  words 
would  admit.  Mr.  Shuter's  common  fault,  that 
of  being  too  comical,  lies  much  againft  him  in  the 
corpulent  knight.  Mr.  Love  is  certainly  corredt, 
and  ftands  next  in  our  idea  to  Mr.  Quin.  His  fi- 
gure, features,  eyes  and  manner,  are  agreeable,  to 
criticifm  ;  but  we  wifli  him  a  little  more  animation, 
a  little  of  that  luxitriance  whith  Mr.  Shuter  has 
too  much  of.  Poins  is  well  fupplied  by  Mr. 
Packer. 

It  is  almoft  needlefs  to  fay  any  thing  of  the  la.: 
dies,  they  are  fo  trifling  :  Lady  Piercy  is  the  very 
limpleton  of  tragedy,  totally  ufelefs,  and  unenter- 
taining-,  we  have  feen  Mrs.  Woffington,  Mrs, 
Beli^amy,  Mrs.  Hamilton,  and  Mrs.  Palmer, 
daudle  on  for  this  part,  without  being  able  to  dif- 
cover  any  fuperiority  of  merit,  fo  very  infipid  is  the 
compofition ;  indeed,  were  it  not  to  compliment 
Hotfpur,  an  indiflferent  aftrefs  would  fuit  it  better 
than  a  nrft  rate  one;  becaufe  the  former  would 
probably  take  fome  pains,  while  the  latter  muft  un- 
doubtedly delpifefo  ungracious  zx\  undertaking. 

The 
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The  Hoftcfs',  for  what  (he  fays,  is  wcU  ckline- 
ated ;  Mrs,  Macklin  made  her  appear  to  great 
advantage,  and  we  arc  fufficiently  pleafed  with 
^rs.  Pitt,  and  Mrs.  Bradshaw. 
,  From  what  we  have  faid  it  will  evidently  follow, 
•that  the  author  of  this  play,  though  he  has  mdni- 
fefted  great  abilities  in  the  compofition,  for  want  of 
female  charafters  and  familiar  incidents,  has 
greatly  abated  the  fuccefs  of  it  on  the  ftage  %  few 
ladies  have  the  fame  relifh  for  FalftafPs  rhodomon- 
tades  that  Queen  Elizabeth  had.  In  the  clofet  it 
mu{t  ever  pleafe  fubftantial  tafte. 


The 
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The  MOURNING  BRIDE. 


A  Tragedy  :    By  Conorevi. 


w 


E  are  told  that  the  ingenious  parent  of  this 
tragedy,  was  four  years  finifhing  it,  an  old  adage^ 
JBgnifying,  that  too  much  cookery  fpoils  the  broth, 
here  ftrikes  us,  and  we  wifh  it  may  not  be  verified 
by  the  prefent  objeft  of  confideration  ;  but  as  we 
have  hitherto  avoided  anticipation  of  judgment,  let. 
examination  firft  take  place,  and  candor,  as  hereto- 
fore, decide.  . 

The  Mourning  Bride  begins  with  fome  very 
happy  lines,  Ipoken  by  Almeria.     By  the  fcene  be- 
.v^tween  her  and  her  confidante  Leonora,  which  is  toov 
diflfufe  and  prolix,  we  find,  that  the  Princefs's  father, 
Manuel,  had  depofed  King  Anfelmo,  to  whofe  foa    , 
Alphonfo,  fhe  had  been  ^married  unknown  to  her 
father ;  we  are  alfo  informed,  in  a  very  poetical, 
but  unnatural  manner,  that  Alphonfo,  flying  with 
his  bride  from  Manuel's  fury,  was  wrecked,  and  in  - 
her  idea  loft  for  ever;   hence  Almeria's  diftrels, 
which  fhe  expreflJes  emphatically. 

Shouts  of  triumph  are  heard  :  after  Almeria's 
relblving  to  vifit  the  tomb  of  Anfelmo,  Gonzales 
enters.  From  him  we  receive  a  pompous  account 
of  IGng  Manuel's  triumphant  entry :  the  Princcfs 
hears  of  her  father's  fuccefs  with  cold  indifference ; : 
the  old  ftatefman  hints  his  fon  Garcia's  devotion  of 

heart 
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heart  for  Almeria,  but  that  fubjeft  is  interrupted 
by  the  viftorious  monarch's  approach. 
•  Manuel  feeing  his  daughter  and  her  train  in  the 
fable  weeds  of  mourning,  while  fplendor  and  joy 
gild  every  other  part  of  his  palace  and  kingdom, 
confiders  her  fingularity  as  a  mark  of  diirefpe6t,and 
checks  her  in  fevere  terms.  She  apologizes,  by 
faying,  flie  keeps  that  day  as  the  ariniverfary  of  her 
deliverance  from  fliipwreck.  This  vague  excufc, 
rather  irritates  than  foftens  the  King,  who  orders 
her  from  his  fight,  enjoining  a  change  of  drefe. 
We  think  this  order  {hould  be  complied  with  in  the 
remainder^  of  the  play,  as  certainly  a  perfon  of  Ma- 
nuel's violent  temper,  would  have  refented  in  ex^ 
prefs  terms,  a  frefh  inftance  or  continuance  of  difo- 
bedience ;  we  don't  remember  to  have  feen  this, 
point  obferved  upon  the  ftage. 

As  the  Princefs  is  going  off,  Garcia  puts  in  his 
claim  ;  which  Manuel  confirms,  by  giving  his 
daughter's  hand,  and  appoints  the  next  day  for 
their  nuptials.  This  fudden,  irrefiftable  ftroke,  6- 
verwhelms  Almeria  with  a  fainting  fit,  by  which  Ihc 
gets  clear  for  the  prefent. 

Alonzo  here  acquaints  the  King,  that  his  lovely 
captive  Zara,  the  Moorifti  Queen,  is  arrived.  Be- 
fore her  entrance,  fome  intixnation  is  given  of  Of- 
myn's  charafter.  Zara  is  received  bj^  her  con- 
queror, hot  onlv  Avith  benevolent,  but  amorous  po- 
litenefs,  which  fhe  receives  with  haiighty  i:elervi; 
however,  the  monarch  refolvihg  ta  perfevcre,  frees 
her  with  his  own  hand,  then  addreffes  Ofmyn,  who 
replies  with  enigmatical  fuUennefs. 

ZarA 
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Zara,  fearful  of  any  ill  confequence,  apologizes 
for  himi  by  imputing  his  concern  to  having  loft, 
in  the  confufion  of  battle,  a  valued  friend  called 
Heli.  The  King  orders  fearch.  to  be  made  for* 
him,  and  cpncludes  the  adl:  with  a  rapt.iroqs  decla- 
ration of  his  paflion  in  fome  tolerable  lines,  i^f  they 
did  not  rhime. 

The  fecond  aft  begins  with  Garcia,  Perez  and 
Heli,  in  fearch  of  Ofmyn  -,  they  get  fxght  of  him 
gliding  acrois  the  Ifle  of  a  Temple.  Heli  intreats 
to  follow  his  friend  alone :  when  they  are  gone  off, 
Almeria  and  Leonora  .come  forward;  the  latter 
feels  very  natural,  womanifli  fear,  at  being  anudft  fp 
awful.and  terrifying  afcene  -,  but  the  former,  made 
delperate  by  grief,  feems  to  enjoy  the  hoFrors  of  fo 
gloomy  a  place.  Having  gained  the  tomb  of  An* 
ielmo,  Ihe  perceives,  witji  furprize,  the  iron  and 
marble  gates  open :  after  making  an  addrefs  tp 
the  grave,  as  a  refuge  from  care,  and  confequently 
the  feat  of  .peace,  fhe  mounts  hervfancy  in  v^ry 
bombaft  tdms  to  ftarry  orbs,  milky  ways,  liquid 
light,  and  feats  of  blifs  ;  mere  poetical  trumpery^ 
3»rhen.thus-made  ufe  of. 

After  feyeral  emphatic  repetitions  of  Alphonfo's 
name,  he,  in  the  haBit  and  charafter  of  Ofmyn, 
rifes from  his  father's  tomb;  fo  unexpefted  an.ob- 
jbft  ftrikes  the  Princefs  with  aftonifhment,  that 
brings  on  another  fainting  fit:  he  endeavours  te 
Gail  her  fenlation  back,  while  Heli  enters  unob- 
ferved  by  him.  At  length,  being  reftored  and 
-convinced-  of  her  hulband's  identity,  terms  of  the 
iiioft  endearing  nature  are  interchanged ;  but  our 
author  has  certainly  rendered  the  fcene  heavy,  by 
extending,  it  tpo  far :  he  feems  to  have  confuited 
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the  indulgence  of  his  own  genius,  more  than  nature 
and  the  eafe  of  attention. 

Perceiving  Antonio,  known  by  the  name  of  He- 
ll, *  their  fatisfadlion  is  ^onfiderably  .  encreafed : 
while  they  are  employed  in  mutual  congratulations, 
upon  fo  unexpefted  a  meeting,  Leonora  perceives 
fome  perfons  in  Ihining  garments  croflihg  the  Ifle, 
whom  Heli  difcovers  to  Be  Zara  and  Selim :  her 
ill-placed  paffidn  for  Ofmyn  is  mentioned  to  Al- 
meria,  and  he  reqXiefts,  for  mutual  fafety,  that  the 
Princefs  may  retire,  which  fhe  does. 

Previous  to  Zara*s  entrance,  Ofmyn  reflefts  up- 
on the  penury  of  fight,  which  only  admits  exterior 
obj^fts,  and  thofe  through  neceflity.  This  is  not 
unnatural  for  a  lover's  extravagant  ideas,  but ' 
though  common  fenfe  admits  the  great  latitude  and 
fuperiority  of  mental  perception,  we  are  not  to 
throw  a  kind  of  philofophical  contempt  on  fuch 
refined  organization  as  the  fource  of  vifion.:  but 
love  and  reafon  fo  very  feldo'm  meet,  that  this  paf- 
fage,  though  it  might  be  fpared,  neverthelefs  ftands 
in  fome  meafure  juflifiable. 

Zara,  urged  on  by  her  violent  paffion  for  the 
noble  captive,  purfues  hini  even  to  the  gloomy  re- 
gion of  death.  Seeing  him  in  a  ftate  of  deep,  and 
to  her  regardlefs  conterhplation,  flie  upbraids  him 
with  flighting  the  affedion  fhe  has  fliewn  for  him^  ^ 
and  urges  fome  powerful  proofs  of  love.  In  this 
fcene,  the  lady  difcovers  more  romantic  warmtk 
than  delicacy  of  feeling,  and  cafts  ofi^  every  trace 
of  becoming  pride  :  fiie  offers,  through  her  influ^ 
.  ence  over  Manuel,  fo  giVe  him  liberty,  which, 
knowing  her  terms,  he  declines.  This  roufcs  her 
to  the  rage  of  a  difappointed  fen;iale,  tinftured  with 
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jealoufy,  and  ftie  refolves  to  irritate  M^^uel  againft 

Juft  at  this  crifis,  the  amorous  moharcli^enters  ; 
who,  hearing  that  Ofmyn  dares  to  be^n^ffval,  orders 
him  to  prifon  and  puniflimentj  then  concludes 
with  a  boyifh  obfervation,  that  love  is  the  main 
Ipring  of  life 

At  the  beginning  of  the  third  aft,  we  meet  Of- 
myn, a  prifoner,  ruminating  upon  the  tranfition 
from  his  father's  tomb  to  an  ignominious  dungeon. 
He  reads  a  paper,  found  in  his  cell,  which,  by  the 
ty,  is  very  unnaturally  thrown  into  blank  verfe  : 
this  fcroU  appears  to  be  a  tender,  fiipplicatoiy  ad- 
drefs  to  heaven,  from  his  deceafed  father  Aufelmo, 
for  his  deliverance  and  prpteftion  ;  one  word  being 
torn  off,  caufcs  an  abrupt  conclufion,  and  Ofmyn 
moralizes  on  that  circumftance,  in  a  ftrange,  per- 
plexed manner. 

At  laftj^  he  comes  upon  the  point  of  eternal  juf- 
tice,  which,  notwithftanding  the  profefled  privilege 
of  thinking,  he  leaves  juft  as  he  finds  it :  we  agree 
with  our  author,  that  thought  precedes  the  will  to 
think,  but  cannot  own  that  error  live?,  ere  reafon 
can  be  born  -,  or  that  reafon,  though  a  fallible,  can 
juftly  be  deemed  a  mere  twinkling  light,  fooliqg 
the  follower.    . 

Whitfield  himfelf,  nor  any  other  enthufiaft, 
could  have  given  a  more  unworthy  pifture  of  hu- 
man nature's  foremoft  attribute  :  Heli  comes  op- 
portunely to  break  this  chain  of  falfe,  or,  at  leaft, 
partial  philofophy. 

Obferving  that  he  has  gained  admiflion  by  AI- 
nieria's  influence  over  the  guard,  Ofmyn  enquires 
how  fhe  ,is,  and  whether  he  may  hope  to  fee  her  : 
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being  anfwererf  affirmatively  refpcfting  die  laft 
point,  he  ^preffes  fears  for  her  purfuing  misfor- 
tunes iiVHs  perfon*  The  following  comparifon  of 
himfelf  to  th^fF,  is  abominably  far  fetched  : 

One  driven  aboih  the  world  like  blafted  leaves 
And  chaff,  the  fport  of  adverfe  winds  s  till  lato 
At  length  imprifbn'd  in  fome  cleft  of  rock. 
On  earth  it  refts,  and  rots  to  fiient  duft. 

Heli  offers  friendly  confolation,  and  acquaints 
him,  that  there  are  diforders  ripening  in  the  ftate, 
which  hang  as  a  ftorm  over  the  head  of  Manuel, 
and  prbmife  fair  in  Ofmyn's  favour.  This  raifcs 
the  noble  captive's  fpirits,  and,  for  a  moment,  he 
fancies  hinifelf  at  the  head  of  a  conquering  army  \ 
which  idea  of  exultation  is  Ibon  turned  into  rage, 
on  feeling  the  reftriftion  of  his  chains  :  his  friend 
judicioufly  recommends  a  moderation  of  fuch  violent 
feelings,  and  advifes,  at  leaft  in  appearance,  an  a-^ 
batement  of  his  averfion  to  Zara ;  adding,  a  defire, 
that  he  may  caft  his  main  hopes  upon  providence. 

Heli  going  off,  Ofmyn,  in  foliloquy,  accufes  him-* 
felf  for  queftioning  the  impartial  care  of  heaven,  in 
temporal  difpenfations;  and,^  at  the  fame  time,  bb- 
zons- his  father's  piety  in  that  relpeft.  We  arc 
forry  to  find  in  a  fpeech  of  fuch  moral  and  relligiods 
intention,  the  Book  of  Prefcience  nrientioned  i  as  it 
immediately  "draws  the  thinking  mind  into  an  idea 
of  predeftination,  which  we  deem  the  moft  unconi-» 
fortable  opinion  that  human  nature  can  fuftain. 
The  paflage  we  here  objeft  to,  reminds  us  of  four 
liacs  in  oj»e  of  DrVpjn's  plays,  which  ieem  to  us 
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the  oddeft  flight  of  fpccuiative  fancy,  that  ever  wa^ 
committed  to  paper : 

If  fete  be  not,  then  hqw  can  we  forefee  ?  ; 

Or  how  can  we  avoid  it  if  it  be  ? 
Whether  we  drive,  or  whether  we  arc  driven, 
'All  ill  belongs  to  us ;  allgood'toheav*n. 

What  a  fpacious  and  intricate  fcope  offpeouW 
don,  do  the  two  firfl:  lines  propofe  ?  how  vague  i^ 
ynfatisfadbory  a  come  off,  do  we  iind  the  two  h& 
exhibit? 

Zara  enterii^,  covered  with  a  reil,  is  miftdisetL 
by  Ofmyn  for  Almeria,  and  diercfore  tenderly  ad- 
drefled  :  upon  perceiving  his  miftake,  he  manifiaft^ 
furprize,  which  betrays  feelings  no  way  confonant 
to  the  Moorifh  Queen's  wfhes.  This  caufes  her 
again  to  \ipbraid  him,  though  in  tender  tttms^  . 
at  the  fame  tin^,  fhe  pities  his  mournful  fttuation, 
andfeems  painfully  to  confider  herfelf  as  thecal^ 
of.  it :  his  reply  is  generous,  but  his  exculpation  of 
her,  by  bringing  in  fate  as  the  fource  of  his  woesi 
is  blameaUe.  . 

Expreffing  a  ^ilb  that  he  had  not  been /a  Have, 
{>articukrly  at  fuch  a  time,  the  enamoured  Queen 
ffromifes,  ere  the  rife  of  morn,  to  procure  hiiiiilv^ 
bcrty :  the  account  fhe  giyes  of  love  forcing  im 
eye^balls  abroad,  at  the  dead  hour  of  ni^ht,  is  n 
ftrained,  unnatural  efFufion  df  fancy. 

When  Zara  retires,  Gfmyn  pronounces  a  fliort 
aulogium  upon  her  internal  virtues,  and  cxtemil 
<:harms;  yet- concludes  with  confidcring  her,  from 
the  violence  of  paffions,  a$  an  obje£t  moce  to  he 
feared  than  loved :  here  Almeria  appears,  .whom 
hs  receives  with  the  utmoft  tranfport,  thaugh  in^ 
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cumbring  chains  damp  his  tender  feelings  ;  to  be  a 
jcaptivc  without  probable  hope  of  enlargement, 
ftings  his  heart.  The  Princefs  ftrives  to  footh  his 
pangs,  yet  is  too  fenfible  of  them  to  check  her  melt- 
ing fympathy. 

'  Several  fpeeches  which  occur  between  this  di- 
flxcfled  pair,  are  totally  in  the  bombaft  ftile ;  par- 
ticularly where  Ofmyn  puts  in  praftice  th^t  con- 
temptible ftage  trick,  dafhing  on  the  ground  \  and 
Ae  dcfcription  of  the  efFefts  defpair  is  like  to  have 
on  him,  is  highly  ofFenfive.  In  fhort,  this  whole 
icene,  though  of  pathetic  tendency,  is  an  impofitiori 
upon  nature;  equally  injurious  to  humanity  and 
common  fenfe. 

While  they  are  funk  into  a  ftate  of  undifceming 
grief,  Zara  re-enters,  producing  the  King's  fignet 
for  Oftnyn's  liberation  :  being  requefted  by  Perez, ' 
Captain  of  the  Guard,  to  flop  till  the  Princefs  is 
retired,  her  Moorifli  majefty  catches  the  gleam  of 
jealoufy.  Ofmyn  perceiving  her,  condufts  Almeria 
ofl^  returning  thanks  for  the  condefcending  notice 
flie  has  been  pleafcd  to  take  of  an  unknown  captive. 

Zara  fees  through  his  diffimulatidn,  and  addrefles 
him  in  terms  which  are  a  very  fmall  degree  above 
Billingfgate  -,  for  which  we  think  the  author  highly 
blameable,  fince  a  royal  charader,  though  as  fub- 
jed  to  the  unruly  paffions  as  thofe  of  lower  ftatioh, 
ihould  ftill  maintain  a  Suitable  dignity  of  fentiment. 

After  indulging  her  fury  in  reproaches,  (he  or- 
ders the  guard,  not  only  to  confine  him  more 
ftridly,  but  to  watch  that  he  makes  no  attempt  at 
felf-deftruftion.  Then  concludes  the  afl:,  with  an 
obfervation,  which  we  take  to  be  very  well  ground- 
ed ^  that  th^re  is  nothing  more  dangerous  than  love 
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turned  into  hatred,  nor  ahy  thing  more  vindi6idvc 
,than  an  amorous,  jealous  woman  fcorned. 

Zara  and  Selim  open  the  fourth  a6t ;'  by  wl^at 
pafles  between  them,  we  find  that  fhe  has  deeply 
incenfed  the  King,  and  that  Manuel's  rage  has  re- 
ceived frefh  fuel  from  /ome  accounts  of  a  revolt 
amongft  his  troops,  and  the ,  flight  of  Heli,  with 
fome  other  perfons  of  diftinftion.  Being  told  that 
the  fate  of  Ofmyn,  even  for  immediate  execution^ 
is  figned,  the  Queen  relents,  and  refolves  to  defer 
his  death.  The  agitations  of  a  female  mind  in  love, 
are  here  well  defcribed  ;  the  turbulence  of  rage 
and  hate  give  way  to  fofter  paffions,  which  fo  cir- 
cumftanced  we  believe  natural  enough^  even  in  a 
virago.  . 

Puzzled  to  find  probable  means  of  faving  the 
man  fhe  loves,  we  hear  her  threaten  the  eunuch 
Selim  with  inftant  death,  unlefs  he  fuggefls  fome- 
thing  for  her  purpofe  :  at  this  exigence  he  advifes  . 
her  not  to  difcover  any  change  in  favour  of  Ofmyn, 
but  to  requeft  that  execution  may  be  done  upon 
the  noble  prifoner  in  private,  and  by  her  mutes, 
as  fuppofing  the-  rbyal  guard  to  be  bribed.  Here 
Manuel  comes  forward,  dooming  fome  rebellious 
leaders  to  death  :  by  what  Gonzales  intimates  to** 
the  King,  we  find  fome  imperfedt  information  has 
been  received  that  Alphonfo  is,  ftill  alive ;  by  com- 
parative circumftances  Zara  difcovers  that  Ofmyn 
is  Alphonfo. 

This  caufes  frelh  anxiety,  as  his  fate  feems  ine- 
vitable ;  however,  fhe  refolves,  at  all  events,  to  at- 
tempt his  prefervation  :  for  this  purpofe,  fhe  urges 
the  necelfity  of  his  death,  and  frames  a  deceptive 
tale,   importing  that  fhe  knows  of  a  trijple  league 
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between  Alphonfo,  Heli,  and  Ofmyn,  This  gains 
Zara  confidence  with  Manuel,  who  readily  falls 
into  her  fcheme  of  having  him  put  to  death  by  the 
mutes,  and  feems  highly  fenfible  of  the  obligation 
conferred  by  the  zeal  ftie  fhews  for  his  intereft  up- 
on fo  important  an  occafion.  Orders  in  confe- 
quence  of  this  arrangement  are  given,  that  no  per- 
fon  fhall  have  admittance  to  the  Captive  Moor,  but 
fuch  perfons  as  have  authority  from  Zara. 

In  the  recolledtion  of  her  jealous  feelings,  flie 
throws  in  a  fufpicious  hint,  that  even  the  Princefs 
muftnotbe  allowed  to  vifit  him.  Gonzales,  with 
the  true  penetration  of  a  pradtifed  politician,  fof- 
pefts  the  Moorilh  Queen's  fincerity,  from  fe  parti- 
cular and  fo  emphatic  an  interdiftion.  Upon 
hinting  the  matter,  Zafa  inadvertently  flips  out 
that  Ihe  had  heard  of  an  interview  between  Ofinyn 
Jtod  Almeria:  this  fires  riie  King's  refwitment,  to 
t^hich  Ihe  gives  an  artful  turn,  and  ret^es,  linder 
pretence  of  preparing  her  minifters  for  the  «cecution 
of  Ofmy n.  l^o  fooner  is  ihe  retired  than  Gonzaks 
mentions  his  doubts  in  explicit  terms  to  the  King, 
who  for  foipe  time  confiders  her  as  a  fanguinc 
friend  ;  but  being  awaked  from  the  lethargy  of 
Confidence,  at  length  fees  with  the  eyes  of  unpre- 
judiced caution,  and  fires  at  the  thought  of  his 
daughter's  difobedient  infidelity. 

At  this  unlucky  crifis  the  diftreifed  Princefs 
comes*  before  her  father,  who  indulges  his  rage,  and 
loads  her  with  reproach  for  the  mjrfterious  and  ill- 
timed  grief  Ihe  wears ;  his  paffion  throws  her  into 
ttill  greater  confiifion  of  mimi,  and  this  her  intem- 
perature  he  concludes  to  be  proof  of  fome  bidden, 
dangerous  g\rilt.    At  length,  the  King's  mention 
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that  he  knows  wboQimyn  is,  throws  her  into  a  ftate 
of  mental  agony,  bordering  on  defperation,  and 
fhc  drops  fome  hints  refpefting  her  hufband ; 
which,  but  that  they  are  deemed  the  offspring  of 
diftraftipx^  muft  caufe  tlie'  ruin  of  all  her  deareft 
hopes* 

Another  convenient  fainting  bout  is  introduced, 
which  rather  checks  the  fubjeft^  After  fome  dis*^ 
jointed  flights  on  her  fide,  the  King  orders  her  ta 
be  taken  care  of  as  an  infane  objeft ;  when  her  fa- 
ther retires,  Gpnzales  endeavours  to  footh  Almeria'a 
grief,  which  increafes  to  fuch  an  height,  that  (he 
explains  at  full  the  fecret  pf  Ofmyn's  being  Al-^ 
phonfb  ;  then  impelled  by  the  force  of  a  frenzied 
imagination,  runs  off,  fuppofing  (he  hears  herfelf 
fummoned  by  the  mournful  found  of  Alphonfo's 
dying  voice. 

Gonzales  finding  a  firft  hufband  in  the  way  to 
impede  his  (bn*s  progrefs  to  royalty,  by  marriage 
with  the  Prlncefs,  deliberates  how  he  may  beft  work 
his  own  ambitious  views  for  the  aggrandi(ement  of 
his  femiiy :  he  fears  to  tell  the  King  of  the  difco^ 
very  he  has  made,  leaft  paternal  feelings  (hould 
work  him  to  a  reconciliation ;  the  captive  .Queen 
he  alfo  apprehends  danger  from,  on  account  of  her 
fecret  attachment. 

At  length  he  refolves,  without  opening  his  de-^ 
fign  any  farther  than  by  ordering  Alonzo  to  procure 
him  the  drefs  of  a  mute  •,  with  this^  and  an  intima 
rion  that  Alphonfo  muft  be  flain,  he  concludes  the 
a£fc,  aflerting  alfo  his  refolution  to  place  the  crown 
at  all  events  on  Garcia's  head^ 

At  the  beginning  of  the  fifth  aft  we  fneet  tKe 
King,  rather  difturbcd  that  Zara,  nor  any  of  her 
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attendants  are  to  be  found.  Juft  as  Perez  b  ^- 
ing  an  account  how  Ofinyn  is  bound  to  earth  ¥dtji> 
double  chains,  a  mute  appears,  who,  on  fight  of 
Manuel,  retires  precipitately^  Alonzo  is  diipatchci 
to  feize  him,  on  account  o£  his  having,  difcovered) 
fuch  diforder,  and  concealed  fomewhat  in  his  bo^. 
Ibm ;  Alonzo  quickly  returns  with  a  paper,,  and 
information  that  the  mute  had  ftabbed  himfelf  on 
its  being  forced  from  him. 

Upon  perufal  of  the  papa*,  it  appears  that  tte; 
King  is  moft  violently  agitated  :  turning  (hort,^ 
and  perceiving  Perez  to  be  within  ear-fliot,  he  ,firft^ 
reproves  him  for  foprefuming  a  fituation,  and  then  > 
charges  him  with  not  only  b«ing  privy  to  thedit 
guife  of  Alphonfo,  *  as  Ofmyn,  but  alforof  Ahneria's 
intercourfe  with  him,  and  Zara's  attachment  ini 
proof  of  which  latter  charge  he  reads  forac  paii^ge^j 
of  the  intercepted  letter* 

The  injured  officer  pleads  his  fervices,  as  dcfcrv* . 
ing  better  ufage,  but  obtains  no  other  p^um  than^/ 
the  unkingly  one  of  a  blow  i  after  which  he  is  or-^ 
dered  to  drench  his  dagger  in  Alphonlb's  heart ;  thh^ 
he  ftartles  at,  but  promifes,  on  a  threat  ^againft  hisv 
own  life,  to  perform.     Enraged  m^efty  then  giveSi^ 
way  to  an  after  thought,  and  propofing  toconinnitr 
Zara,  orders  the  cell  where  fhe  intends  feeing  Ot.. 
myn  to  be  darkened,  intending  to  be  himfelf  -  robed 
in  Alphonfo's  habit,  and  laid  proftrate  as  the  cap- 
tive is,  that  fhe  may  have  no  idea  of  deoq>tiQn  tili ! 
conviftion  flafhes  upon  her. 

Seeing  the  Queen  approach  he  avoids  an  inter* 
view,  and  retires.  Zara  perceives  him,  anddraW^ 
apprehenfioh  from  his  enfiamed  looks  :  we  wifh,  at 
fuch  an  anxious  period,  fhe:  had  not  ftepped  alkie  for> 

3  ^^ 
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the  affimiilation  of  his  eye  to  the  dog  ftar,  which  aU 
luIioA  would  be  forced  'and  fuperfluous  in  any  chia- 
na<5ler,  but  is  cgregioufly  wrong  for  a  Moorijh  lady, 
ikice  in  that  country  they  have  not  fuch  ideas  of 
«lftronortiy  as  we  have,  even  among  the  men,  and 
€he  females  are  totally  ignorant  of  every  fcience,  the 
inoft  fainhiiiar;  therefore, -mention  of  an  abftrufe 
one  here  is  peculiarly  abfurd,  but  our  author  fecms 
determined  to  wrap  her  up  with  iimilitudes  this 
^ne. 

Suppofing  Selim  deficient  in  fome  of  his  pro- 
ceedings ftie  upbraids  him,  while  he,  in  a  very  mo- 
ral ftrain,  juftifies  himfelf  under  the  idea  of  mortal 
impetfeftion.  Two  mutes,  with  that  common  tra- 
gedy appurtenance,  a  bowl  of  poifon,  are  ordered 
to  attend  this  wrong-headed  Queen,  which,  as  (he 
hopes,  and  is  determined  to  fet  Alphonfo  free,  wt 
don't  fee  occafion  for,  untefs  it  be  to  prepare  the 
audience  for  death.  Gonzales  next  enters  to  the 
prifon,  difguifed  And  aloftej.  he  furveys  the  man- 
fion  of  mifery,  he  perceives  the  inner  door  to  be 
tinbarried,  and  enters  with  miirderous  intention, 

Garcia  comes  on  at  this  critical  point  of  time, 
falling  eagerly  for  his  father  ;  Gonzales  foon  re- 
turns, chafed  at  the  interruptive  clamours,  howe- 
ver it  appears  he  has  done  the  ^  deed  of  death. 
When  Gatcia  rnentions  the  city  i^  all  in  confufion, 
^aftddiat  Ofniyn  is  fled  with  Perez  to  the  foe,  Gon- 
zales aflerts  that  part  of  the  intelligence  is  falfe, 
is  his  poinard  reeks  with  the  Moor's  blood.  To 
prove  this  affertion,  Garcia  goes  into  the  cell,  and 
Returning  inftan*tly  proclaiflfis  his  father  murderer 
dftheKirtg. 

G  g  g^  This 
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This  dire  miftake  throws  them  into  the  utmoft 
confufion,  and  the  old  flatefman  wifhes  to  atone  it 
with  the  facrifice  of  his  own  life  j  however,  asi 
things  are  circumftanced,  they  refolye  to  conceal 
ManuePs  fate,  and  for  this  purpofe  Alonzo  is  or- 
dered to  fever  his  head  from  the  dead  trunk.  This 
done,  they  go  off  to  oppofc  the  infurreftion. 

Zara,  teeming  with  gloomy  fentiments  and  fatal 
refolutions,  comes  forward,  attended  by  Selim  and 
her  mutes  :  the  ftill  horror  of  the  fcene  affedts  her, 
Ihe  fends  the  mutes  to  tell  Alphonfo  that  ihe  waits 
him,  and  orders  Selim  to  acquaint  the  King  ihe  has 
done  what  he  commanded*  When  the  mutes  re- 
turn, with  unufual  terror  in  their  eyes,  flie  enquires 
.  the  caufe,  which  they  difclofe  by  opening  thp  back 
fcene.  Perceiving  the  horrid,  hcadlefs  trunk,  and 
from  the  garment  fuppofing  it  to  be  Ofinyn,  flic 
indulges  deep  grief,  though  it  appears  that  flic 
came  refolved  to  die,  and  to  carry  the  Qbje^  of  afr 
feftion  to  the  grave  with  her. 

While  ftie  is  in  the  utmoft  agony  of  mind,  Selim 
enters,  and  telling  her  the  King  is  no  where*  to  be 
found,  flie  ftabs  him.  The  faithful  euftuch,  wifli- 
ing  to  fave  his  miftrels,  warns  her  not  \o  drink  the 
poifon,  and  is  going  to  inform  bei-  that  Alphonfq 
is  alive,  but  death  checks  him  in  the  inftant  of  in- 
formation. Zara  proceeds  ;o  finifli  her  weary  life, 
but  the  author  has  run  her  into  a  fad  mifl:ake ;  be- 
ing a  Mahometan,  fl^e  fliould  not  talk  of  Ker  fpi- 
rit's  meeting  Alphonfo*s  in  a  future  world,  for  in 
that  faith  women  are  not  allowed  immortality. 

No  fooner  is  the  unhappy  Queen  expired,  but 
Almeria  and  her  confidante  enter;  the  Princcf^ 
aifa  comes  to  feck  the  pbjeft  pf  her  affedion  5  up- 
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on  feeing  the  hcadlefs  trunk  her  grief  rifes  to  a 
diftrafted  height :  viewing  the  fatal  cups,  fhe  deter^ 
mines  to  end  her  cares  ;  at  the  monrient  fhe  is  go^ 
ing  to  drink  the  pbifon  Alphonfo  enters,  an(jl 
(hatches  her  from  the  gaping  jaws  of  fate  ;  the 
furprize  of  joy  overpowers  her,  and  fhe  faints  for 
the  third  time. 

The  conclufion  of  this  play  draws  a  very  moral 
inference,  juftly  obferving,  that  though  virtue  may 
labour  under  occafional  chaflifement,  yet  perfiN 
verance  in  reditude  cannot  fail  of  reward.  The 
Mourning  Bride  has  been,  at  different  times, 
fupported  by  very  able  performance,  and  has  drawn 
many  brilliant  audiences,  yet  we  cannot  help 
thinkmg  it  one  of  the  worft  living  tragedies  :  it  is 
apparently  laboured,  the  fentiments  in  general 
ftramed,  the  verfification  in  many  places  monoto- 
nous, and  the  plot  equivocal. 

In  point  of  charaders,  we  find  the  King(  a  weak^ 
blufbering,  tyrannical  objeft ;  a  credulous  lover, 
and  a  harfh  father.  His  paflions,  efpecially  in  the 
fourth  a£fc,  are  laughable,  and  the  device  which  oc- 
cafions  his  death,  farcical ;  he  is  altogether  the 
mofl  ungracious  load  that  ever  lay  heavy  on  the 
fhoylders  of  a  performer.  The  highefl  merit  that 
can  be  attained  is  to  pafs  through  him  inofienfive- 
ly,  and  in  this  view  we  have  fecn  Mr.  Sparks.  Mr. 
Berry  rumbled  him  out  in  a  moft  difgufting  man- 
ner :  why  he  (hould  be  impofed  upon  Mr.  J.  Aickin, 
we  cannot  conceive,  unlefs  to  prejudice  his  merit  ia 
public  opinion ;  his  brother's  general  cafl  and  flile 
of  afting,  fhould  have  royalized  him  in  this  play. 

Ofmyn  is  defcribed  to  us  as  a  hero,  but  appears 
ja  x\o  other  light  than  that  of    an  afieftionate, 

conftant 
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^Ofiftant  hulband.  His  iituations  and  embarrais- 
ments  raife  fenfations  of  pity,  but  being  totally  out 
of  the  fourth  a6t,  and  fo  ininiaterially  concerned  in 
the  firft  and  fifth,  he  becomes  a  very  imperfed  hero 
for  reprefentation. 

We  have  feen  Nfr.  Shehid^n  irialqe  iGothic  at* 
tempts  upon  this  part,  for  whieh  he  had  not  a  fin- 
gle  rcqyxfit^e :  an  infuf&ciency  jof  dfigune,  xlif&aance 
of  .expirflion,  and  limitation  of  voice,  cois^ined  m 
averfhadow  pvery  trace  of  merit.  Mn  Bauri^  was 
happy  enough  to  be  the  vexy  reverfe  of  ithe  ias^ 
peadoned  gentleman  \  his  lovic,  grief  and  rage, 
w«t  all  e:iq)rc0ed  by  irjery  adequate  powers.  Mr. 
Qarrick,  we  think,  io  the  ibliloquies,  and  die 
'  fcene  with  Heli,  outftriiq)ed  every  compeiitpr  -,  but 
theMooidfli  habk  proved  ra<ther  coo  much  for  his 
:^uie,  andjtfae  amorous  pa(]&^  ^  not  Hqw  from . 
him  with  that  natural  finccrity,  of  which  Mr.  Bar- 
\Y  gave  ys  an  ample  and  very  pleafing  idea.  Mr. 
^fossop  is  ouich  too  mechanical  and  boifterous,  he 
cannot  Ihake  off  the  baAiaw  ;  he  fliould  nev^r  at- 
tempt any  tlung  in  the  amorous  ftile,  but  that  (ii)- 
lanic  hini;  ^  dropping  the  handkerchief.  Mr. 
lioLLANP' ftifieped  his  deportment  into  a  degree  of 
aukwardne&,  and  tortured  the  tones  of  his  voice 
u&o  an  irkfoisne  degvee  of  diflbnance.  Mr.  Inch- 
9AI.D  haspreiented  himfeif  in  Ofinyn  this  feafoflf 
wkh  a  very  ^tender  degree  of  credit,  being  irt  every 
i;cfped:  nuich  worfe  than  any  we  have  named,  fsfi- 
oept  Mil  SuBRiDAN.  Gom^ales,  Mke  moft  Itatef-* 
men,  of  all  ages,  moves  ispon  that  ruling  principle 
felf-intsereik,  md:  aggrandifement  of  his  family;  Asi 
a;  part  he  ftands  in  a  ftate  of  n^ediocrity,  neither  for 
pragainft  the  afdtor :  we  remeniber  to  hai^  feen 
^   '  hini 
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him  well  done  by  Mr.  Havard  ;  and  Mf.  Pack- 
er, who  may  be  ftiied  die  P^^^-i&^j^j/J  of  DjUvry' 
I>anb,  does  him  fufficiendy  well.^  Mr:  Hull  has 
abilities^  if  required,  to  render  th«  piart  refpc^able. 
As  to  all  the  other  male  charaftersf  we  IhatlleaVe^ 
them  to  their  own  infignificancy. 

Almeria,  who  gives  name  to  the  play;  -  isr  ariiiable^ 
in  her  principles,  and  pitiable  in  her  circ^itiftanees  | 
the  author  has  run  her  a  little  into  the  roiitehtte^ 
ftcain,  but  Ihe  has  the  happinefs  of  opdftiflg  the  pte/^ 
with'  two  of  the  beft  ifnes  in^  the  whole'  piec<£- 
There  is  a  variety  of  ading  in  this  par^  yet  h^ 
reyal  highnefs  is  undoubtedly  too  much  u^n- tfiff^ 
wfcinc  :  no  perfon  whorti  we  h^j^^e  fees  h^d'^  etftiSf^ 
capabilities  to  Mrs.  Gibber  for  this  p^;  Mi^Si'^ 
BELLAMY,  though  inferior  irt  re^\afites,  muft'^  not 
be  placed  far  behind  ;  her  painting Jof  diffe^aSierr^ 
Wte^ore  faint,  but  loVe  and  tendetlidfi  fhW always- 
exprefied  with  admirable  feeMftg/   MI6  MacIc^ 
LIN,  about  feventeen  years  ago,  by"  the- irift'rti(2iort 
of,f  and  playing  with  Mf.  Garrick,  fuppdri^d  A1- 
meriaf  through  z  confiderable  run^  with  mttth^crtsv 
dit^  and  really  ftriick  out  feveral  beauties  -,-  but  her  *' 
feelings,  though  corre<St  in  tragedy,'  always  wafiWd-^ 
the  animation  of  exprefficfh  •,  hei?  voite  wa^-  too 
thin  and  contradted.     Mifs^  Yoitng  ,^  whcwh  ^e  toY^- 
fider  as  a  rifing  aftrefs,  has  fhewn  ability  in 'thS^ 
part,;  but  we  objed  to  this  lady*s  frequent  atteMplS^'^ 
at  lurhat  fhe  can't  execute  •,  ftriving  to  excel  Is^  Ti6'[ 
dotibt^  a  laudable  ambition,  but  ias  a  perfdmieF^ 
fljouid^ot  overftepthe  mod^Jlf  of  h^bife^  no  m6f6^ 
fliould  heor  Ihe  &:r£n  the  powers  of  hatiirc-,  it  is-"^ 
better  to  be  a  lit^  beloW,  thah  above '  thfe  point  of  ' 
redfitude. 
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Zara  i$,  beyond  difpute,  the  moft  indelicate 
Queen  that  can  well  be  imagined  ;  fhe  is  vicious 
and  mean,  grofs  in  fentiment,  and  vulgar  in  ex- 
pneflion.  Had  fhe  been  more  delicate  in  the  for- 
mer, and  more  referved  In  the  letter,  Ihe  might 
have  attrafted  fome  degree  of  humane  concern; 
but,  as  Aie  is,  good  fenfe  and  decorum  muft  frown 
through  the  four  firft  afts,  while  ridicule  attends 
her  and  the  head-(haking  minilbers  of  death  in  the 
fifth.  The  author's  peculiar  unhappinefs  in  the 
cataftrophe  of  this  leading  charader,  is  plainly 
evinced  by  an  obfervation  we  have  repeatedly 
made,  that  fcarce  any  degree  of  merit  can  fave  ex- 
piring Zara  and  her  difmal  attendants  from  being 
laughed  at. 

Mrs.  Woffington's  figure  and  deportment  were 
well  adapted  to  the  captive  Queen  ;  but  the  vio- 
lent, as  well  as  tender  paflions,  grated  abominably 
in  her  diflbpant  voice.  Mrs.  Pritchard  was  ma- 
jeftic,  but  rather  too  corpulent  -,  in  fpeaking  and 
afting  the  part,  Ihe  fhewed  correft  and  fine  prefer- 
vation  of  charader.  The  amorous  paflages  were 
indeed  not  fo  harniohious  as  might  be  wiihed,  but 
in  the  jealoufy  fhe  made  ample  amends. 

.  We  remember  to  have  feen  Mrs.  (^live  make  a 
laughable  aflault  upon  Zara,  which  was  nearer 
burlefque  than  could  well  be  imagined  Had  it 
not  been  to  excite  curiofity  upon  her  night,  it 
would  have  been  one  of  the  mofl  unpardonable  at- 
tempts that  ever  was  made :  exclufive  of  a  voice 
dreadfully  unfit  for  ferious  fpeaking,  her  perfbn 
rendered  all  the  King's  amorous  compliments  ludi- 
crous; and  juftified  Ofmyn's  coldneis,  admitting 
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he  had  no  pthcr  engagement  to  warp  his  inclina- 
tion. 

^  I%h  amazihg  that  a  principle  of  felfilhnefs  fliould 
€aufe  people  of  great  merit  and  good  circumftances, 
for  the  fake  of  a  few  pounds,  to  exhibit  themfelvcs 
in  a  contemptible  point  of  view.  Mrs.  Hopkins^ 
who  now  apologizes  for  moft  of  the  above  excel- 
lent comedian's  parts,  makes  rather  a  better  figure 
in  Zara,  yet  is  bad  enough,  heaven  knows.  We 
have  now  got  to  the  end  of  our  remarks  upon  this 
laborious  tragedy,  and,  without  any  hcfitation,  ven- 
ture to  pronounce  it,  though  capable  of  drawing 
tears  when  well  afted,  the  worft  compofition  that 
any  man  of  equal  geiiius  to  Mr.  Cokgrivb  ever 
produced. 
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A  CoMBoy:    By  Gibber, 
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it.  pw^  uHpw  m^mi  to  V4«w  ftx*  Its  ongya 

frQn»)t|Pp    pliiys    of    Q^AVHifONT    ^m|    FLBTCHEft, 

which  we  think  the  Laureat  (hould  have  owned ; 
but  cannot  find  any  trace  of  fuch  jufticc  and  mo- 
defty  in  his  prologue :  two  old  dons,  Antonio  and 
Charino,  open  this  play,  talking  upon  a  marriage 
between  one  of  Antonio's  fons  and  Chariness 
diaughter  -,  the  choice  of  who  fliall  be  his  fon-in- 
Jaw,  and  other  matters  being  agreed  upon,  Sancho 
enters  and  prefents  a  letter  from  Carlos  to  his  fa- 
ther Antonio ;  foon  after  Clodio's  vakt  appears, 
and  in  broken  En^^j^  announces  his  mailer's 
ipeedy  approach. 

The  brothers  next  come  forward  j  when  Clo- 
dio's  vivacity,  oppofed  to  Carlos's  fliffnefs,  makes 
a  favourable  impreflion  upon  Charino ;  who  though 
old  feems  fond  of  feftivity  j  the  Beaux's  remarks 
upon  his  brother's  formal  univerfity  air  improve 
the  prejudice  m  his  favour;  Clodio  retires  to 
change  his  drefs,  which  gives  Antonio  an  oppor- 
tunity to  confult  Charles's  inclination  or  ideas  re- 
fpp&ipg  patrimony ;  ,  bpmg  defired  to  become,  a 

*    .  "  '        man 
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ttian  of  die  worfd^  tlie  ^btt^afted  Molair  feefns  to 
point  our  bobks^  as  the  Inbft  v^kable  and  coip- 
prehenfivc  enjoyment  ^  when  tn>ld  that  he  Ihoutd 
m^irry  for  fake  of  an  heit' to  cohtinae  the^faniily^ 
he  defjres  that  c^re  to  be  cift  upon  hjS  t)rbther^ 
mA  (tttti%  ambitfoi^  of  nothing  bat  exdted  know^ 
ledge. 

This  throws  the  mati^iihohid  jfchem'e  entirety 
UponClodio,  who  returns  arid  eritet taiiis^  i^t  iMo 
oH  dOns  with  i  very  whimflcal  arid  pleafant  ai?-^ 
count  of  the  Frehch  princes  apd^finceflfes  he  h^ 
been  fanfiiliaf  with  in  P?tris^  tihe  f^tfter^  aiid  pr<J.  - 
'{)ofed  father-ih-ikW  ertjoy  his  rh^pfddiitai  y6liibi% 
ib  highly,  that  Chdrln6  j^Wf^bfes  frtmediate  lntir6- 
dualoii  to  kis  daughter  Arigteijil^  #hi^^^  CK^y 
gladly  accepts,  and  diey  go  off  Mghiy  pie^^ 
^ith  cich  other* 

S^cho,  Whd  has  overheafd  tfefe  ddigH  of  feiriihg 
the  gfeatet  patt  of'hii  niaffefs  inferitahee  ifpdn 
Clodio^  dettfrmines  to  aisquarftt  d»il  Lewis,  Ant6- 
nio's  brother,  with  the  jtiattcr;  the  eyi^idd  old 
blade  entering  juft  at  tbfe  poiht  of  time/  a:nd  de- 
firing  to  fee  Charles,  Sancho  oiJeris^  the  ^ixiitio 
him  by  degrees  j  upon  hearing  it  he  ddii^  credit 
to  the  tale  till  Antonio^  who  comes  on  with  i  UW- 
yer,  confirms  the  trudi  of  it  -,  this  caufes  don 
Lewis  to  ufe  fottie  very  angry  esmretfioiis  ag|iinft 
Clody,  ^nd  favourable  ones  iri  req)eft  of  Charles  j 
his  admiration  of  and  regard  for  literary  know- 
ledge, though  he  knoWs  nothing  at  all  of  th& 
matter  hirhfelf,  further  thaft  that  Gredt  nas  a  \oitf 
found,  is  humouroufly  imagined- 

There  is  a  Vefy  ^otefque  and  diverting  oddity 
throughout  thfs  fcene,  and  the  firft  iSt^  concladds 

H  h  Jh  a^  with 
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with  a  furious  declaration  of  don  Lewis's  againfl: 
the  proceedings  of  his  brother,  aod  the  hopes  of 
his  younger  nephew. 

Sancho  is  prefented  at  the  beginning  of  the  fe- 
cond  aSt  in  anxious  foUicitation  fof  bis  matter's 
intercft,  but  the  pofitive  father,  bent  on  his  own 
determination,  cuts  the  matter  very  fhort-,  then 
calk  all  his  fervants  to  prepare  the  wedding  enter- 
tainment :  Carlp^  from  his  l|tudy  hear^  an  unufual 
buttle,  the  npife  of  which  difturbs  him  j  on  feeing 
Sancho  he  afks  the  meaning  of  it  -,  being  told  it  is 
the  cooks,  he  lays  by  his  book,  then  (inquires  about 
his  younger  brother's  knowledge  of  languages-, 
the  marriage  being  mentioned,  Sancho  gives  a  ivrf- 
ciojus  defcription  of  Angelina,  by  way  of  warming 
his  matter's  numb'd  feelings. 

Upon  hearing  that  all  his  birthright  is  to  be 
.  fettled  upon  Clody,  he  bears  the  intelligence  with 
philoipphic  patience,  While  he  is  in. this  ftate  of 
cold  resignation,:  the  original  of  Sancho's  pidlure 
comes  Oil  and  imrnediat^ly.  ttrikes  the  fcholar's 
wondering  eyes  %  frojtn  fome  fenfible  replies  he  re- 
ceives jprooi  of  her  ,  underftanding,  but  finding 
himfelf  touched  inorp  than  he  could  wifh,  he 
retires.  .;    .    ^  > 

The  thought  of  Eis  calling  for  an  Ovid  is  very 
charafteriftic  and  pretty  i  Clody,  don  Lewis,  An- 
tonio, and  the  lawyer,   now  come  forward ;    upon 
being  bid  welcome,r  don  Lewis  afrefh/exprefles  his 
^difpleafure,  particularly  againft  Clodio ;    concern- 
ing whoot  He  Ipeaks  to  Angelina  in  very  whimfical 
terms  >    tired  with  being  fretted,  Ke  goes  off  and 
returns  iqimediately  tp  Charles  in  his  ftudy,  with 
whom  he  parleys  about  his  ill-timed  negligent  in- 
,      '       '-    /  !;        ,  difference; 
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difFefcnce  •,  at  length  he  perfuades  him  to  go  and 
wilh  his  intended  fifter  joy.  Antonio  enters  with 
the  lawyer  to  get  Charleses  ratification  of  his  in- 
tended fettlement,  which  he  promifes  to  execute; 
but  wiftiing  to  do  it  in  prefence  of  the  lady, 
they  retire  for  that  purpofe. 

Charinp,.  Angelina,  Clody,  a  lawyer  and  prieft 
next  appear  •,  don  Lewis  hints  again  to  Anjgelina 
his  diflike  of  her  match.  Carlos  enters  with  his 
father,  and  confeffes  upon  the  fecond  view  of  his 
purpofed  fifter,  thofc  affeftionate  fenfations  which 
dawn'd  at  the  firft  fight  of  her. 

Upon  faluting  Angelina,  he  exprefles  himfelf 
with  all  the  warmth  of  rapture;  (he  fympathizes, 
which  occafions  hjm  to  declare  that  he  could  wifti 
his  brother  happy  with  any  other  beauty:  here 
Antonio  and  Charino  in terpofe,  while,  don  Lewis 
encourages  his  nephew's  amorous  feelings,  and 
feems  detemiined  to  defend  his  claim. 

,The  interruptions  of  Clody,  and  the  replies  of 
don  Lewis,  are  very  laughable ;  there  is  fomething 
pleafingly  delicate  in  Carlos's  readinefs  to  facrifice 
his  own  views  and  happinefs,  to  the  lady's  real  in- 
clination if  againft  him.  At  length  finding,  as  far. 
as  modefty  will  permit,  that  flie  pronounces  him 
the  man  of  her  heart,  he  refolves  to  fupport  the 
privilege  of  encouraged  love;  and  being  roufed 
by  a  challenge  which  Clody  gives,  he  decides  the 
matter  by  difarming  his  confident  coxcombly  bro- 
ther, and  carrying  off  the  lady. 

Her  father  highly  enraged  purfues,  and  the 
v^quifhed  Clody  is  left  in  a  very  whimfical  fitua* 
tion  -,  here  the  plot  takes  a  romantic  and  unpar- 
donable turn;    finding  that   don  Lewis,.  Carlos, 

and 
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and  Angelina  have  got  on  board  fliip,  the  two  fa* 
thcrs  and  Clody  refolvc  to  puffue  them ;  thus  af- 
fairs are  ftated  at  the  conclufion  of  the  fccond  adj 
between  which  and  the  beginning  of  the  third,  We 
are  fafely,  though  not  very  prt)bably,  conveyed  to 
Lifbon,  where  we  encounter  don  Duart  the  go- 
vernor, and  Elvira,  fifter  to  the  formen 

From  what  paffcs  we  find  the  don  is  a  nloft  fu^ 
rious  creature,  violently  prone  to  quarrel  on  ridi- 
culous, chimerical  notions  of  honour ;  being  ad- 
vifed  to  a  nfKxieration  of  temper,  he  flounces  off 
with  a  degree  of  brutal  pailion :  here  a  fccne' fol- 
lows which  is  generally  omitted,  but  we  think  ne- 
ceffary  for  explanation  of  the  plot ;  as  fay  it  we 
know  how  Angelina  has  coxttc  on  Ihore,  and  by 
what  means  fhe  is  placed  in  Louifa's  houfe* 

In  the  next  fccne  we  meet  Louifa  and  Ho- 
noria  returning  from  velpd^s.  From  what  the 
former  drops,  it  appears  that  her  devotion  has  been 
interrupted  by  the  fight  of  a  moft  engaging  young- 
man  •,  here  don  Lewis  and  Carlos  eitter ;  the  fbf* 
mer  mentions  their  narrow  efcape  from  drowning, 
and  their  impbverifhed  circumftances  ;  the  latter 
ieems  to  think  thefe  matters  of  trivial  concern, 
compared  with  the  lois  of  his  miflrefs- 

.  P^is  tendernefs  impreffes  Louifa,  fhe  refolves  to . 
fct  a  watch  upon  his  fteps,  and  for  the  prefent, 
under  cover  of  a  veil,  gives  him  a  purfc  to  relieve 
their  neceflity ;  don  Lewis,  at  fight  of  the  gold, 
concludes  hev  fome  woman  of  great  fortune  in  love 
with  Charles;  and  upon  very  mean,  mercenary 
principles  advifcs  him  to  caft  afide  the  remenv 
brance  of  his  nrft  love,  for  fake  of  the  emolit- 
ment  v/hich  prefents  itfelf  5  however  Charles  un- 
touched 
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touched  With  the  avarice  of  age,  and  conftant  ia 
his  affeijlions,  rejefts  fo  unworthy  a  propofition, 
refolving  to  fearch  for  his  loft  Angelina. 

Antonio  and  Charino  appear  next  upon  a  hot  . 
fcent  of  the  run-aways ;  Clody  joins  them  in  the 
utmoft  anxiety  for  the  lofs  of  a  favourite  fnuff-boxj^ 
this  concern  for  fo  trifling  an  objeft,  when  the  lofs 
of  a  daughter  and  hride  claims  notice,  feems  to 
abate  Charino*s  favourable  opinion  of  his  defigned 
fon-in-law. 

The  old  fellows  go  off  on  their  purfuit,  Clodio 
ftays  behind  looking  for  his  toy;  while  he  is  thus 
employed  a  page,  preceding  don  ,Duart,  orders 
him  out  of  his  matter's  way,  the  don  himfelf  com-» 
ing  up  Clody  banters  him  with  pleafantry ;  a  blow 
given,  brings  on  a  tilting  match,  wherein  Clodio 
wounds  and  brings  his  violent  antagonift  to  the 
ground.  * 

There  is  fomething  ungeneroufly  cruel  in  Clo- 
dio's  hidicrous  remark  of  "  having  never  fenced 
better  in  his  life ;"  a  man  of  real  courage,  and 
Clody  though  a  fop  might  be  fuch,  will  never  ex- 
ult over  a  proftrate,  much  lefs  an  expiring  foe; 
an  ^arm  being  given  by  the  page,  and  in  confe- 
quence  a  hue-and-cry  raifed,  the  conqueror  finds  it 
prudent  tq  feek  fafety  in  flight;  accordingly  he 
ef(papes  by  a  precipitate  retreat  from  the  officers  of 
juftic^,  who  upon^  feeing  don  Duart  think  he  has 
ojf^y  received  his  deferts ;  however  they  take  up 
the  body  in  order  ix)  convey  it  to  his  fitter's, 

13^  Lewis  and  Carlos  now  enter,  having  had 
fi^fijj?  notice,  of  Angelina;    Carlos  is  forced  by, 
1,'o^ifa's  emiilaries  into  a  chair,  a^  don  Lewis 
V'Wl^fltly  dragged  after  him,  with  a  gag  in  his 

%  mouth; 
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mouth ;  the  next  fcene  places  us  in  Elvira's  cham- 
ber, where  we  find  the  young  lady  preparing  for 
devotion,  and  very  oddly  ordering  all  the  lights 
away,  as,  according  to  her  own  meaning,  Ihe  can 
meditate  without  light. 

Clodio  having  perceived  the  door  of  this  lady's 
houfe  open,  in  the  hurry  of  flight  makes  it  a  re- 
fuge, arid  fteals  into  the  chamber  where  Ihe  is; 
being  heard  by  her,  fhe  moft  unaccountably  enters 
into  converfation  with  a  ftrange  man,  in  the  moft 
fufpicious  circumftances,  whom  Ihe  cannot  even 
fee ;  we  are  at  a  lofs  to  know  whether  {he  (hews 
moft  folly  or  relblution  in  her  behaviour ;  if  the 
latter  it  is  not  very  delicate  or  charafteriftic. 

^  Immediately  upon  confefling  that  the  officers  arc 
at  his  heels  for  having  killed  an  ^antagonift,  though 
in  felf-defence,  Ihe  by  a  violent  ftretch  of  huma- 
nity pities,  and  affords  him  proteftion  •,  fhe  indeed 
palliates  her  proceeding  by  an  obfervation  that  her 
rafh  brother  may  want  fuch  indulgence ;  no  fooner 
is  Clody  placed  in  a  fecure  retreat  than  his  purfuers 
enter  with  don  Duart's  body. 

Here  Elvira  receives  a  violent  Ihock  from  the 
fight  of  a  dead  brother,  and  the  inftantaneoiis 
conviflion  that  fhe  has  taken  the  murderer  under 
her  care ;  fhe  indulges  proper  concern,  but  deter- 
mines to  keep  her  vow  of  proteftion  to  the  un- 
kncnvn  perfon.  Clodio  interprets  this  very  unde* 
ferved,  and  culpable  favour  as  a  proof  that  (he 
has  a  tender  for  his  perfon ;  but  how  he.  could  fup- 
pofe  that,  as  fhe  has  never  feen  him,  we  cannot 
tell ;  after  the  governors  are  gone  fhe  calls  Clody 
fbrtli,  and  defires  hirp  to  take  advantage  of  tlw 

:.  -  n%ht 
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^ight  for  his  eicape;  this  he  gia^ily<iomjtlieswith; 
but  intimatfes  a^  future  defign  upon  his  f)rote6trclsr 
'-  The  fuccee^ing  fcene  carries  us  to  ^lJouifii*s 
Jioufe  -,  that  lady  enquires  \<rhether  her  orders  httvfe 
been  obeyed  V  being  told  that  the  gehttemen  are 
fecured,  Aie  orders  ^hat  all  paflrage3  of  xi^efe^  m^ 
be  fhut  up,  and  a-  ftrift  filence  obferv^d  y  •  upoh 
^Carl6s*s  ehc^uiring  why  he  h^^  been  forceatify  ^on- 
*'Veyfed  hfe  kiiowisi^  hot. whither,  Jaqucs  decliifteis^ 
^eply,  and  leaves  him  with  4iis  uncle^^  Wliom  he 
■finds  gagged  oh  the  flobr,  and  whofc^dontb  lari- 
-gtl^  he  doea  not  underiland.  '    ■  '     - 

-  Jaques  how%^r  r^turris  arid  releafesHon  I^cwis ; 
•Charics  and  the  old  man  upoft  feeing  c^holhir 
'  feel  f6me  tontfort,  though  both  of  them  are  ^<- 

-  zled  to  find  out  what  the  trfatmeiit  they  h^Ve-cibit 
V with  pro4:dcds  from ;   while  tliey  are  ejtprelTmg  ;a 

mixture '  of  doubt  and  apprehenfion  the  (ervants 

re-ent^  with  an^entertairtmehti  the  fight  of  which 

fe^Ais  to  remove  every  difagi¥fcable  fenfatibn  ffofn 

'  4on  Lewis's  mind  5  he  rcfrefees  himfelf  very  hear- 

^  tily,  but  (iaflnot  perfuade  Charlies  to  partake  -,  after 

/upper  it  is  intimated  that  he  muft  retire,  he.  obeys 

:  with  a  kind  of  whimflcal  reluftittce*  -    i 

>  •    The  old  don^  iufpicious  of  fomev^hat  extraordi- 

*  iiary,  grapes  his  way  to  a  window,  from  whence^ he 

-  fees  Louifa  ehcoilnter  Charles  v  this  fair  dame  with 
very  little  rrfferve,.  nay  we  frfi|ht  fay  licentiotifnefs, 

'  confcfles  -and  i^ges  her  amdrdte  inclinatibrt  -,   fhe 

-  prefeAts^him  .with  jewels^as  a  token  of  afffe<Sicfn, 
"^  ^nd  i^Vs  cv6rf  tiiethod  of  tender  perfuafion  but  in 
*'vton;  th^  goriftant  and  difiriterefted  l6ver'rejefts 
^•her  prbpofals  and  flies  her  temptations  precipi- 
"  tately;  this  natui^ally  enrages  her,  aind  don  Lewis, 
«■    Vol.  it,  I  i  i  who 
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who  has  wiihed  an  accommodation  of  matters 
agreeable  to  her  defires,  determines  to  try  if  he 
can't  talk  her  into  good  humour ;  but  his  attempt 
is  made  in  fuch  fiilfome,  though  laughable  terms, 
and  is  fo  far  unfuccefsful,  that  Louifa  orders  him 
to  be  again  gagged,  tied  neck  and  hceb,  and 
thrown  into  a  garret. 

Carlos  enters  endeavouring  to  find  a  way  for  his 
efcape  but  cannot  efied  it ;  in  his  progrefs  fix)in 
chamber  to  chamber  he  accidentally  gets  into  that 
where  Angelina,  is  alone,  meditating  upon  the 
aenigmadcal  behaviour  of  the  people  fhe  has  got 
amongft ;  Carlos  feeing  a  lady  alone  hopes  to  make 
her  a  fipiend,  his  voice  ftrikes  Angelina's  ear  with  a 
well  known  found,  ihe«turns  upon  him  and  fills 
him  with  joyful  aftonifhment ;  Jaques  who  has  un- 
perceived  traced  Carlos's  fteps,  gpes  to  inform  his 
lady  of  the  interview  he  has  been  witnels  of. 

He  ibon  returns  with  Louifa,  who  hears  their 
mutual  declarations  of  love,  and  alfo  hears  ibme 
fevere  ftriftures  upon  herlelf  •,  finding  an  efcape 
mediuted^  fpurred  by  j^oufy,  difappointed  love 
and  pride,  ihe  takes  preventive  meafures  %  however 
not  time  enough  to  hinder  Carlos  from  getting 
over  the  garden  wkll  ^  the  lady  feels  this  incident 
llrongly,  but  finds  fome  comfort  in  the  idea  of  his 
returning  within  an  hour,  when  (he  reiblves  that 
vengeance  fiiall  wait  and  intercept  him. 

The  next  fcene  introduces  us  to  Clodio  and  Du- 
art  who  meet  in  the  ftreet^  it  appears  that  the 
latter  has  been  ieeking  after  the  former^  to  what 
end  will  appear  by  what  follows :  a  converfatkm 
enfues,  rather  general  than  particular,  and  a  bottle 
of  wine  is  called  for,  we  think  a  little  oddly»  in  the 

fhccti 
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ftrect;  Clody's  account  of  gallantry  in  different 
nations  is  certainly  licentious,  and  in  our  idea  vul- 
gar i  he  may  divert;  diflipated  minds,  but  cannot  be 
acceptable  to  good  fcnfe  and  delicacy. 

His  duel  with  don  Duart  falls  in  as  a  part  of 
difcoiufe,  but  why  he  ihould  mention  fo  dangerous 
an  incident  to  a  perfect  ftranger  is  very  irreconcile- 
able ;  when  don  Duart  confefies  a  thorough  know- 
ledge  of  the  affair,  he  feems  alarmed ;  but  gives  up 
apprehenfion  at  an  affurance  that  he  is  free  from 
all  danger  •,  why  don  Duart  ihould  give  CloJy  a 
purle,  and  why  a  man  of  his  figure  Ihould  accept 
cyf  it,  is  not  eafily  accounted  for,  however  thus 
-  ixre  find  it ;  and  Clodio  in  the  fulinefs  of  confidence, 
manifefting  a  very  weak  and  uncautious  head, 
communicates  to  his  new  friend  Elvira's  humane 
protedion  of  him,  which  ^  his  vanity  interprets 
love. 

Don  Duart  feels  very  juft  refentment  at  fuch  be- 
haviour as  his  filter's  appears  to  him,  and  under- 
takes to  carry  a  letter  that  he  may  come  more  par- 
ticularly iat  the  real  feelings  of  Elvira ;  thus  ccm- 
cludes  the  fourth  ad. 

At  the  beginniBg  of  the  fifth,  we  perceive  the 
lady,  lafi:  mentioned,,  in  a  ftate  of  deep  mourning 
and  prc^ound  melancholly^  don  Duart  enters  in 
difguiie  and  delivers  the  letter ;  in  order  to  effe£t 
that  juftice  for  a  brother's  death  which  her  ralh  vow 
<^  protection  prevented,  fhe  feems  to  receive  the 
addrefs  of  her  gallant  favourably;  to  draw  him 
within  her  power  (he  expitfles  to  the  meflcnger 
rapturous  .wiflies  for  his  appearance,  and  propoies 
anfwering  his  letter ;  this  behaviour  fills  the  brother 
with  rage,  which  however  he  fuppre&s  till  moce 

1  i  i  2  fubltantial 
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fubftaritial :  proof  of  her;  unnatural  hypocriiy  caa 
be  made  out. 

:  Wc  ncxtincet  Louifaand  Jr.ques^  flie  enquires 
if  Angelina  i&  feized ;  being  anfwercd  in  the  af5r- 
Hiativci  file  OFders  that  when  the  ilrangcr  is  taken 
alfo,  immediate  intelligence  may  be  brought  to 
her;  fhc  has  a  ihort  foliloquy  expreflivie  of  her  re-? 
fentment  at  being  flighted  for  oniCffhe  calls  a  girl; 
at  the  end  of  which  intelligence  is  brought  that  the 
cold  objeft  of  her  afiSi:£tion  is  feized ;  Carlos  dit 
refitly. Spears  in  a  flate  of  captivity;  ^ter  a  few 
lines  of  upbraiding,  Louifa  vindifitively  orders  a 
door  to.  be  opened  which  Ihews  Angelina  in  the 
/Turklfli  Aatc  of  a  bow^ftring,  on  the  point  of  being 
ftranglcd ;  the  fituation  of  Carlos  and  his  innocent 
OTiftrefi  here  grows  very  pathetic,  while  Louifa'i 
^tyrapnical  exultation,  over  their  diftrcfs  renders  her 
for  fome  time  a  very  hateful  objeft ;  at  length  melti- 
€d  by  the  fnpplications  of  the  man  fhe  has  impro- 
•  |icrly-fixcd  her  defu-es  upon,  Ihe  difmiffcs  the  brai- 
voes;  and  reftorcs  the  unhappy  lovers  to  miutual 
-affe&ion  and  peace.  This  is  an  unexpefted  and 
pleafing  turn,  but  rather  deficient  in  prohabiliqr^; 
tiir  if  CoNpREVE's  maxim,  which  we  are  apt  to  ad- 
ipiit,  be  right;  that        .;  [ 

.  M  £acth  has  no  pkigqe  like  love  to  hatred  tum'd  ;      ^ 
:         *VNpr  hell  a  fury  Jikc  a  woman  fcorn'd." 

^This.filyourahleturn  of  affairs  fcems  brought  about 
4inaccountably;  yet.be.it  ^s  it  may,  it  has  a  fatish 
iiafidory.  efroa  iipon  the  audience,  and  fof tens  the 
liifagrbeabie  view  of  a  female  monftcr,. . which. hi- 
therto Lduiia  has  invariably  appeared,  1 
•: . .  Carloa!  haiving  re;turned .  thanks  fbr .  deliveralicc, 
'.cnquixes  after  his  uncjc  don  Lewis,  who; is  ordered 
* — ^»                    1-1.4.                                  in  J 
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gn ;  the  qld  gentleman,  upon  feeing  Charles,  for-? 
gets  his  paft  iU  treatment,  and  enjoys  the  pleafing 
circumftance  of  meeting  his  nephew ;  feeing  Louifa 
he  begs  excufe  for  his  freedom  at  a  former  meet* 
ing;'  bieijrtg  introduced  to  Angelina  he  exprefles  his 
fatisfadtipH  in  very  whimfical  terms. 

Xhe  governor  is. here  introduced,,  who  comes  to 
/c^rch  io€  Carlos  and  Angelina  upon  the  oaths  of 
their  purfuers ;  Louifa  befpeaks  his  favour  for  the 
lover?,  which  he  promifes;  Charinp  now  comes 
forward,  with  Antonio  and  Qody ;  he  appears  in  ^ 
yioleht  heat,  demanding  of  juftiee,  while  Antonio 
acknowledges. a  reqonciliation  to  Charles's  proceeds 
ing,  and  gives  the  young  pair  his  bleffing :  this  \vr 
ritates  Angelina's  tefty  father  a-freflij:  ihe  intcrpofes 
.with  mpdeft^  emphatic  perfuafion,  which  howevo* 
he  makes  no  immediate  reply  to ;  doh  Duart  enters 
,.and  pY^feots  Clodio/widi  the  anfwer.to  his  letter  •, 
finding /it;  kind,  hxJ  refigns  all  claim  tp  Angelina, 
•and  rii>vit(^s  the  company  to  his  wedding  with  the 

Th^>:f<?ff?e;  nowfdianges  to  her  houfe,  where  all 
th^  qhiir^^te^s  fopa  appear ;  Clodio  approaches  her 
M  ll^nM. ic^f  fpiri??d  nothingnefs,  and,  introduce:? 
the  whole  company  to  her;  when  mattes  are  at 
the  ppins  ^f  an  agreeabl,^  conclufiop,  Elvira  calls 
the  ofHcefs.pf  juftice  whom  (he  has  placed  in  wait- 
ings 4n^;d9mands,from  ithe  gover^ior  juftice  on  this 
murdey^r  of  her  brother;  here  circumftances  am 
thrp^yj^'fjntp  conf^ifion ;  Charino  finding  Clody's 
dileSiirii^ ;, receives  Charles  as  Ijis  fon-in-law;  and 
4on JU^^s  with  gteat  humour,  though  very  little 
.humanity,  diverts  hi^nfelf  at  his  tmljappy  nephew's 
pxp^flc?,  tij'  d'jn  Duan's  difco\^sring  himfelf  gives 

^apleafingp 
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k  pleafing  explanation,  and  renders  all  the .  parties 
agreeable  to  each  other. 

After  painfully  toiling  through  this  piece,  which 
is  highly  ofFcnfivc  in  many  places  to  criticifm,  wc 
^e  to  cxprefs  aftonifhment  that  a  perfon  fo  weU  ac- 
quainted with  the  dfaipa,  both  as  a  writer  and  a 
performer,  (hould  haive  plunged  into  fuch  unjufti- 
fiable  irregularity ;  even  in  hiftorical  tragedies, 
where  importance  of  events  and  dignity  of  cha- 
racters may  iii  fome  fhape  apologize  for  a  breach  6{ 
the  unities,  violent  trefpafles  ar«  not  admiifibk; 
how  much  lefs  fo  in  a  reprcfcntation  of  private  life, 
where  only  common  trarKfaCHons  are  exhibited ;  but 
the  laureat  feems  to  have  ftudied  charat^ter  alone  in 
this  play,  and  confideration  will  (hew  that  he  has  in 
his  favourite  point  rather  caracatured  than  followed 
nature. 

The  two  old  gentlemen,  Antonio  and  Charino, 
are  very  whimfical  fathers-,  the  former  wants  to 
have  one  of  his  fons  married  by  way  of  continuing 
the  family ;  which  of  them  fulfils  this  natural  duty 
he  does  not  leem  to  care,  and  upon  Charles's  de- 
clining a  connection  fo  inconfiftent  with  his  abftrad 
ideas,  very  tenderly  attempts  to  ftrip  him  of  his 
l)irthright. 

'  Charino  is  violently  fond  of  his  dai^hter,  wants 
to  fee  her  happy,  yet  never  confults  her  ihclinatioft 
xefpeding  the  molt  material  concern  of  human 
hit\  he  takes  a  fancy  to  the  oftentatious,  unmean- 
ing rattle  of  a  fpirited  coxcomb,  and  immediately 
fets  him  down  as  a  moil  defireable  fon-in-law; 
without  any  other  recommendation  thap  a  vivacity, 
and  that  rather  licentious,  fcldom  agreeable  to  de- 
•clining  age,  there  being  nothing  material  in  the 

reprefentation 
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reprefentation  of  thefe  two  charafters,  and  indeed 
many  more  parts  of  this  play,  we  cannot  charge 
our  recolleftion  with  any  but  the  three  leading  onesu 
Don  Lewis,  is  a  very  extraordinary  creature,  be 
feems  to  have  good  nature,  but  then  it  appears  to 
be  merely  founded  upon  the  fpirit  of  oppofidon  \ 
he  is  peevilh  and  pofitive,  more  of  a  humorift  thaa 
an  object  of  efteemj  many  of  his  expreffions, 
though  grofs,  are  laughable;  the  mode  of  per- 
forming this  part  is  a  cynic  drynefs  of  expreffion^ 
which  we  are  apt  to  think  Mr.  Macklin  liit  off 
more  happily  than  any  other  performer  we  have 
feen ;  he  was  extremely  pleafant  without  being  co- 
mical-, his  retorts  upon  Clodio  were  inimitably 
contrafted ;  Mr.  Yates  is  no  lefs  chafte  and  cor- 
reft  i  but  wants  an  equal  degree  of  force  :  Mr. 
Shuter  manifefts  a  glow  of  uncharafteriftic  good 
nature,  and  plays  off  too  many  variations  of  fea- 
ture-, he  feems  too  fehfible  of  his  own  humour, 
and  palpably  chuckles  where  he  Ihould  leave  that 
totally  to  the  audience. 

Clodio  is  made  up  of  rhapfodical  volatility ;  he 
appears  to  have  no  idea  beyond  the  charafter  of 
courage  and  volatility  ;  he  feems  readv  to  addreifs 
any  woman,  or  to  fight  with  any  man  :  intrigue^ 
marriage  or  duelling  are  all  alike  to  him-,  he  is 
thrown  into  a  variety  of  whimfical  fituations,  and 
muft  be  allowed  a  moft  favourable  part  for  wj 
aftor  who  has  fuitable  capabilities. 

Notwithftanding  Mr.  The.  Gibber  muft  have 
coUefted  many  advantageous  ideas  from  the  origi- 
nal, his  father,  and  author  of  the  piece  -,  we  never 
could  think  him  fujfficiently  poffeffed  of  negligent 
fprightlinefs ;  he  too  often  mixed  the  formal  ele- 
gance 


I 
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gance  of  a  Foppington,  and  funk  the  coxcomb  iii 
the  man  of  fafhion  -,    he  had  alfo  an  unpardona^ 
ble  fault  wliica  difgraced  many  of  his  principal 
charafters  •,  that  was  making  ludicrous  faces,  more 
adapted  to  Abel  Drugger  than  any  clafs  of  genti- 
lity :    to  Mr.  Woodward's  Clpdy  we  give  a  jgreat 
preference ;    as,  to  us,  his  figure,  deportment  an^ 
rxpreflion,  fill  up  every  fatisfaftory  idea  ;  he  makes 
ufe  of  fome  theatrical  manoeuvres,   which  feem 
more  calculated  to  catch  the  million  than  critical 
judgement,  but  as  they  are  upon  the  whole  inno- 
cent baits  to  gain  applaufe,  we  do  not  think  it 
neceflary  to  particularize  them.      If  pleafing  the 
majority  be  the  aftor's  moft  profitable  confidera- 
tion,  as  certainly  it  is,  this  gentleman  may  be  de- 
fended in  moft,  if  not  all  of  his  outre  ftrokes  ;  the 
theatre  frequently  verifies  what  Cimberton  remarks; 

*«  Nature's  too  fimplf,  of  all  art  bereav*d  ; 

.*•  If  the  world  will,  why  let  it  be  deceiv'd.** 

Mr.  King  has  every  pleafing  and  eflential  requifitc 
for  Clodv,  but  we  never  had  the  fatisfaftion  to  fee 
him  perform  it. 

Carlos,  as  a  ftudent,  is  moft  formally  pedantic, 
totally  unacquainted  with  life;  as  a  lover,  enthu- 
iiaftically  amorous  and  romantic ;  he  has  courage 
when  called  upon,  and  appears  not  only  conftant 
in  his  afteftion,  but  commendably  difinterefted  in 
Jiis  love;  he  is,  through  the  former  part  of  the 
play,  a  fubjedt  of  efteem,  in  the  latter  an  objeft 
of  pity ;  we  refpeft  though  we  cannot  admire. 
'  As  a  part  he  is  not  very  favourable  to  the  aftdr, 
as  fome  of  his  fcenes  are  incumbered  with  a  tedi- 
ous famenefs ;  Mr.  Dexter,  who  had  very  mu^h 
of  the- gentleman  in  his  appearance  and  exprefEon, 

filled 
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61ie4  V^.  ^  P4rt  foirie  ye^fs  aga^wth  Tfjpry  pjp^ifing 
abiU^»  y^t  iif<  mu^  giye  a  pfdSsmafx^  to  Mr*. 
Rosss  requifites,  cre  lus  perfbn  incfeafed  beyo^^ 
thfr  ide^  of  %  fhl4io^$  Ji&i  Mn  Bskslky  ^  |^n^ 
eftoughi  b\it  wants  the  foft  flpv  of  ?xp^ion,  and 
pHUofophiqal  ^ompofi^re .  of  Iqok,  which  i]^oul4 
p4^^:(fe  Carlos^  he  is  tpa  auftere  in  the  heginning^ 
^4  tpo  bptftero^  "whfx^  ^e  pa(fio(i$  come  In :  we 
remeinber  one  Mp-  W-  Giffard  marching  on  for 
this  piyrtipme  fift?eii  y?ws  ^  at  Coyent-Gar^en^ 
wh^  had  fp  much  of  th^  antique  paternal  pompQ* 
aty  ftamp^  on  his  pe^orm^nce,  that  m  fobe 
places  he  might  h^v^  palled  fw  A>3(an[dierj  W 
others  for  Baja?^t ;  now.  Catp^  ii^  C^afUo,  ;dl 
^aggerated :  fuch  gTQ^  violations  of  p^re,  fucli 
an  unhwmpnious  g^llimavfry  of  a^|ng^  ftjte  Hfyer 
was  (tm^  and  can  hardly  bp  c^nc^ved* 

Elvira  %fd  Ang^tin^  are  Very  lytV^^wam  ladfies, 
efpecially  the  former,  who  is  much  more  of  a  fool 
than  %  phSofopher  5  if  any  thing  (;^  hj^  vfts^t  of 
iVng^ai^^.  ill  fi^re^ntatipn,  Mrs.  B^lkijev's  talents 
appeanft^U  ^2j,]^^  to  mdkc  the  b^rthf»  agree-^ 

X>9W&  if  ^  contemptibk  i  fem^e  a*.W  know; 
^ofeijr 'lic^tioys,  and  naturally  cryej  ip  her  tern* 
per ;  indeed  (he  foftens  at  laft,  and  throws  off  the 
monfter  j  but  we  think  that  fince  fo  unworthy  a 
female  was  iiitroduced,  it  would  have  been  but 
barely  coriforiant  to  public  juftice  t6  have  punilhed 
her  in  fome  manner  fuitable  to  her  culpable  beha- 
viour ;  kiftead  of  which,  fhe  k  allowied  to  huddle 
up  an  advantageous  match  with  a  worthy  man, 
Ivha  has  addreifcd  her  for  years :  Mrs.  HauiLtou 
did  this  lady  great  juftice;  we  may  fay  entered  top? 
'  iVW.  11.  K  k  fc  far' 
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far  into  the  tothor's  meaning,  for  it  is  blameable  to 
exhibit  offenfivc  pidturts  of  nature  in  ftrong  co- 
lours. 

When  we  look  back  upon  this  piece,  we  muft 
again  cenfure  and  lament  Mr.  Gibber's  hardinefk 
to  venture  and  work  upon  fo  pantomittiical  a  plot, 
highly  improbable  and  grofsly  irregular*,  the  fenti- 
inents,  in  many  parts  of  this  comedy,  convey  grofs 
ideas ;  many  of  the  fcenes  are  too  long,  Odi^rs  to- 
tally infignificant :  the  dialogue  is  natural  and 
fprightly,  though  void  of  wit  and  elegance  •,  the 
moral  very  vague,  lying  wholly  in  this,  that  the 
{)aflion  of  love  will  infpire  a  man  to  roufe  up  prin- 
ciples of  reafon  and  aftion,  which,  till  he  feels  that 
paflion,  lie  dormant  in  his  breaft :  what  utility  is 
inculcated  hereby,  we  know  not;  but  this  we 
skhow,  that  young  minds  may  be  prejudiced  by 
the  capital  figure  in  this  piece  of  theatrical  paint- 
ing. .  ' 
*  Upon  the  whole,  if  an  audience  chufe  merely  to 
laugh,  the  Fop's  Fortune,  when  well  performed, 
will  gratify  that  wifti ;  but  we  cannot  by  any  means 
recommend  it  to  perufal;'  if  in  the  clofec  it  efcapc^ 
tainting  the  mind,  which  we  doubt,  it  may  be 
fafely  aflerted,  that  no  inftru6tion  caa  be  ddnved: 
from  the  piecfr^ 


The 
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A  Tragedy:    By  Am«  Philip*. 

V^RESTES,  the  Ton  of  Agamemnon,  ift.cha- 
rafter  of  ambaffador  from  feveral  Grecian  ftates, 
topens  this  piece  meeting  in6ft:unexpeftcdly,^  and 
with  nriuch  loy,  his  faithful  friend  Pylades,  from 
whom  he  had  been  feparatcdby  a  ftorm.  4t  fea; 
fiis  appearance  and  ipleridid  retinue  occafibii  friend- 
ly congratulation  upon  the  apparent,  favourable 
reverie  of  fortune;  but  we  find  that  an  amorous 
feeling  damps  any  pleafure  which  mignt  be  de- 
rived from  the  eminence  of  his  ftation. 

Pylades  exprefles  furprize  arid,  concern  at  this 
painful  weaknefs,  eipecially  as  he  fuppofed  his 
princely  intimate  long  fince  freed  from  fuch  an  ef- 
feminating bondage.  By  Oreftes*s  exculpatory  ex- 
jplanatioD,  we  find  that  Hermione,  daughti?r'of 
Merielaus,  who  has  betrothed  her  to  Pyrrhus  king 
of  Epirus,  is  the  objeft  of  his  affeftion;  we  alfo 
learn,  that  he  had  endeavoured  to  fhake  off  the 
influence  of  her  charms,  but  being  unluckily  de- 
puted a  public  minifter  to  the  court  of  his  rival, 
where  he  cannot  avoid  feeing  the  prlncefs,  love 
flows  in  upon  him  with  a  returning  and  refiftlefs 
tide. 

The  fubjeft  of  liis  embafly  is  rather  ftrange  and 
difgraceful  to  his  employers  ;  a  vindidlive  demand 
of  Aftyanax,  Heftor's  fon,  who,  with  his  mother 
Andromache,  are  captives  at  the  court  of  Epirus : 

K  k  k  2  •  Oreftes 
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Oreftes  in  this  fcene  {hews  himfelf  a  man  of  veiy 
violent  pailions,  and  therefore  ill  calculated  fof 
|tfbfic  t^{  a  gleam  "Of  hope  }Bitt^  ih  iipon  tte 
agitated  lover,  on  being  inforn^ed  ti>at  a  preference 
(hewn  to  Andromache  by  Pyrrhxis,  occafions  Her- 
mione%6  \Aiti  her  thoughts  frtafril  i^he  cold  mon^ch 
to  her  firft  lover's  transports. 

-Here  Pyrrhus  enters  to  give  audience;  n^hei^ 
Prcftcs  delivers  his  addrefs,  in  as  nlanly,  hervOUis, 
and  plaulible  terms^  ^  Php  fubjedb  of  It  will  admit} 
a  ^^t  Ihare  of  d^oined  humanity  breaks  forth 
^5x>m  Fyrrhus  in  liis  replies  y  his  determination  tq 
guard  the  fatherlefs  and  widow,  arnidft  f*very  perO) 
would  manifel^  true  magnanimity  of  m;nd,  but 
that  we  find  an  andorous  inclination  at  thp  botton^ 
of  it^  lltfer  many  renionilra^^  the  ambaflador 
founds  Pyrrhus  rd^p6<^hg  fclermione-,  the  mo- 
;iarch's  anfwer  is  doul>tful,  however  h^  fends 
Oreft^  upon  the  kgreealde  .errand  of  ieeing  the 
idol.oT  Ifis  heart.    ' 

XJpoh  Phoenix'^s  obf^ryation  fp  Pyrrhus,  ^at  he 
-is  encouraging  a  liyal,  l^e  f^xprefle$  a  defire  of  be- 
ing friend  frpnfi  die  Princefs,  atany  rate ;  here  An- 
dromache af^d  her  confidante  Cephiia  approach ; 
the  lb|'m(^  being  addrefied  by  Pyirhus^  ^e  weep* 
ingly  tvfrns  the  difcourle  tp  l^r  fbn  Aftytoax: 
mention  of  him  opca^ons  tjie  king  to  tell  her  what 
the  Grecian  ftates  demand^  ihe  claims  protedion^ 
whicli  he  promifes,  but  taxed  witl^  a  proviib  of 
having  his  love  returned. 

His  prc^fitjons  are  ardent  and  flatteiing^  but 
the  royal  widow^s  inflexible  attachment  to  the  me- 
mory of  her  firft  lord,  thwarts  his  views  and  fol- 
licitations,  infomuch  that  he  (hews  rclfentment,  but 
2  gives 
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tgivcs  her  time  for  tanfideration ;  <Jefiring  ihe  may 
vifit  the  <^hiki)  ^aAd  reSed  while  fhe  is  ^cmbraobg 
him,  wither  tp  b&eoa^ie  a  queeh,  and  fare  hot 
dair1mg4x>y:)  or  retitaia  deaf  to  intfe^,  mid  lo& 
him  by  an  obftinatic perfiftanc^kt mii0!V^h6od*    . 

AndroiTv^he  in  «  ihort,  |)athetic  foiiio^uy, 
founded  more  on  ^iu^u}i()e  heroifhn  chm  imatcmal 
tenderncfe,  Teems  !K)  Feiblv^  upon:  his  fate,  and 
cKpre&s  -a,  4eter{iui]^aii^  to  ,&ar^  Jt;  ihus  endis 
the  firftadt.  ,   .      . 

Hqimone  be^kis  t^e 
Cleone,  whom  we.perceiye  to  be  a  partner -ofJier 
bofom  feorets;  ic  iap|>e^s  that  the  prmcefs  had  rc^ 
/ufed  an  audience,  ^to-  Oreftes,-  but  by  |)eriViafion 
|iow  agrees  with  his  reqvieft  5  a  point  o£  confufiot^ 
wrought  by  her^nfe  .^  the  unworthy  treat* 
xnent  ihe  has^y^n  him^  occafioned  the  ^refpfal,  an4 
^  fpai^k  of  piide  that  he  j(ho\ild  fihdl^  in  a  foreigfi 
jcourt,  neglede^hy  die  man  to  whom  jQbe  is  ho* 
trdthcd,  ftrei^gtljens  her  ^ftrefs  of  mind/,  being 
irritated  againft  Pyrrhus  'by  Cleone,  Ihe  determines, 
aniidift  the-  warmth  of  jealous  refentment,  to  take 
the  advantage  o^  ^£)»eftcs's  amfeafly,  and,  under 
his  care,  'once  ag^intp  ieek  her  father^s  kingdonu 

This  princ5ef5,  tl^oi^h  ibmewhiat  jiiftified  ^by  the 
idea  of  a  rivals  triun^phs  rather  too  vindifiivcljr 
over  the  unhappy  mother  and  her,  diftraffeed  fo^4 
her  .paflion  for  Pyrrhm  appfears  v^iy  wanny  though 
her  ienfibility  perceives  and  allows  the  merit  of 
OreAes.  Here  the  amba0ador  makte  his  appear- 
ance, and  paints  kis  fuccefslefs,  yet  unabating  paf- 
iipn,  in  very  emphatic  terms ;  heating  dutt  Pyr- 
rhus  refufes  to  deliver  up  Aftyanax,  her  jealous 
refentment  kindles  a-fit^ih,  and  &e  cheefs  her  <k>ver^« 

drooping 
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drooping  fpirits  with  fomc  tender  €5^eflio;is ;  bur 
upon  being  told  by  him  that  Pyrrhus  neglefts  her-' 
channisy  wounded  pride  confefles  impatient  feel- 
ings, and  Orcftes  fells  umter  blame  for  fuggefKng 
an  idea  fo  mortifying  to  beauty. 

After  feveral  liruggles  and  chants  of  paflioim 
-Ibe  refolvcs^  unlefs  Pyrrhus  delivers  up  the  captive 
boy^  to  return  with  Oreftes^;  this  gives  the  prince 
&igukr  fatisfa£tion,  as  he  cannot  fuppofe  compli — 
ance  from  the  monarch  -,  Pyrrhus  approaches,  andL 
:to  the  ambajQTador's  gi^at  afbdnilhment,  cdnient^ 
ihe  demand  inacfc  by  the  Gcecians,     Thunder 
Jbruck  with  lb  unexpefted  a  chaftge,  Oreftes  mafe 
acconfufed,  and  indeed  very  uncharafteriftic  reply ^ 
vrfie  agitation  of  his  mind  is  imueh  increafed.  b^^ 
Pyrrhus's  declaration,  tkat  he  will,  on  the  fucceed— 
5ng  day,  receive  Hermione  as  his  bride,  and  fron^- 
/fQreftes,  as  reprefentative  of  her  father,     Pyrrhus- 
Jiaving  gained  a  mometitary  mtimph  over  his  pre- 
judice in  favour  rf  Ancfeomache,  bcJafts  of  k  irr 
,fach  a  ftile  that  his  bofom  iiourifeHor  Phoenix,  who 
:ibcs  with  the  difccrning  eyes  of  unimpaflioned  age^ 
fenis  to  think  his  ftruggies  like  thofe  of  a  lion  ia 
the  foils,  whkh  only  ferve  to  entangle  him  more 
rdbejAy  >  the  Aatefman  expreffes  his  doubts,  which 
the  royal  lover  deems  ill  grounded,  though  he  is  ob- 
Kgcd  to  flip  out  an  acknowledgement,  how  difficult 
it  is  to  root  up  a  fettled  attachment  from  the  heart  ^ 
the  feccmd  aft  concludes  with  a  fimile  too  flowery 
and  poetical  for  an  agitated  mind. 

At  the  banning  of  the  third  aft  we  meet  the 
two  friends,  Pylades  and  Orcftes,  the  latter  vio- 
Jcntly  lamenting  his  wayward  fate,  the  former  en- 
dcay.Qurin^  l^  cool  perfiiafion,  to  appcafe  his  paf- 

fions  \ 
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lions ;  which  however  hurry  on  to  the  defpcratc: 
and  unjiiftifiable  extremity  of  bearing  his  miflrefi; 
off  by  force:    being  made  fenfible  how  contrary 
to  his  ftation  and  public  faith  fuch  an  aft  would 
be,  he  requefts  Pylades  to  take  chaise  of  Aftya-  • 
nax,  while  he  relblvcs  to  undertake  the  cnterprizc. 
alone;    biat  rather  than  fuffer  this,  his  faithful 
companion  jrdblves  to  fhj^'e  the  enterprize  however 
dangerous  and  culpable. 

\  This  point  fettled*,  Hermione  enters,,  and  is  ac- 
4|uainted  by  Oreftes  that  Pyrrhus  has^^  consented  tc^. 
efpoufe  her ;   though  fhe  doubts-  the  principle  oa 
which  the  monarch's  fudden  changp  is  fbuncfed^ 
yet  fhe  appears  extremely  willing  to.  icmbrace  iu 
Oreftes  goes  off  with  a  fceming  reconciliation  ta- 
the  circumftance,  upon  which,  like  a  true  woman^ 
ihe  feems  nettled  that  her  dd  iQver  fliAuld:  fo 
tamely  yield  his  hopes  to  :the  new  one  1,  -ieowevcr 
thp  approaching  gratification  of  her  real-indinatioii 
diflipates  the  tranfient  doud  into  finiles  of  joy,, 
and  {he  breaks  into  a  rapturous  dogium  on  the: 
heroifm  of  her  intended  bridegroom.   • 

Andromache  here  with  untimely  ^ief  comes 
upon  the  princefs,  and  in  very  moving,  terms  iol-i 
licits  her  intapofitbh  in  favour  of  Aftyaaax^,  to 
which  Ihe  makes  a  cold  and  rather  difdainful  re-- 
ply,  that  concludes  with  an  infuhing  taunt,  the 
offspring  of  a  little,  *  rather  than  a  great  mind, 
which  latter  Ipecies  maintams  dignity*  even  in  re-; 
ientnient. 

•  Soon  after  Hermione  retires^  Pyrrhus  enters  en- 
quiring ibr  her  •,  perceiving  him  diftant,  Andro- 
mache's fears  for  her  child  increafe,  and  for  fomc 
time  ihe  wants  refolutjion  to  addreis  him  on  the 

fubjedj 
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fobjoS;  %  this  hr  interprets  CQldne&  tiikSiucd  tnkh' 
pride ;  fhe  insd^s  a  motipn  to  letire^  uddch  occa- 
fions  him  to  mention,  with  feme  dsgtrc  of  rviffled- 
t€nn^)er9  the  furrender  of  her  foOi*,  fo  heartrwouod* 
ing  a  cilreufBftaiice  gets.  the.  \^%i  of  modeilv 
timid  refervev  and  flie  fues  for  pity. 

Pyrrhus  fiiftains  her  fbppticatiQns  for  finme  time 
T^tth  unmoved  finnnefs ;  at  length,  touched  with 
her  plaints,  he  orders  thek  attendants  ta  ivith- 
draw,  then  explains  the  ftate  of  his  mm,  heact,  an4 
his  political  concerns  \  tells  her  he  is  rcacfy  ta  fend 
away  Hermione^  even  at  the  utmoft  podl  of  vin^ 
di£tive  nations^  if  fhe  will  become  paitner  of  his 
bed;  be  retires  with  againi,  and  finally,  fubmittiog 
to  her  choice,  meeting  him  in.  the  templ^  or  loling 
ber  fon  for  erer^ 

Bfoi^ht  to  this  painful  dilemma,  die  recapitu- 
lates fome  v99Pf  powerful  moriyes  for  declinmg  a 
inarris^e  with  PyrHuis,  who  was  ^  main  agent  in 
the  deftnifiiioa  of  her  £>rmer  hufband  He&or,  his 
family  and  country  %  howevor  maternal  feelings  at 
length  prevail,  flie  gjrves  up  every  other  confidera- 
tbn  m  the  prefi^rvadon  of  her  fon,  and  thoi  rhimes 
herielf  off  wMb  noor^  jingle  than  meanii^. 

At  the  banning  of  the  fcasth  afir.^we  agauv 
meet  the  diftrefied  mourner  eon&ming:  the  refolu^ 
tiott  juftme^iioned,^  and  Mming  td.Ceph^ibkrne. 
fecret  d^git  v^ich  demands  her  ccmfidenc?  r  maU 
ters  thus  fettl^dy  fhe  goefr4)#  to  berobedfOTxrayv' 
alty,  and  feems  for  the  prefent  to  wear  a  heart. 
fen)€what  li^tei^d  of  its  mottifymg  load  JHfer- 
nuone  now  pi^&nis  her^lf  with  ^  cptrntenai^eiuUv 
of  fulkn  and  vindi&m  fornG^vsr;  it  appears  fhe  hast 
heard  of  ihe  kitcnded  nupdals,  and  enquires  for. 
-  Oreftcsv 
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Dreftes,  who  enters  almoft  •on  the  word ;  revengd 
for  the  flight  fhe  has.  received  is  itlftantaneoufly 
propofed,  which  Oreftes  feems  ready  to  llrideftak'e 
by  open  force  bf  arras,  but  her  impatience  from 
jealous  rage  infifts  upon  immediate  fatisfadtiori, 
even  in  the  temple*  -  .   ' 

He  very  juftly  remonftrates  agairift  a  proceeding 
fo  contrary  to  the  law  of  nations,  as  for  him  tb 
make  an  alTault  upon  a  monarch  who  has  hbfpitably 
and  honourably  received  him  in  the  confidential 
flile  of  an  ambalfedor  \  however,  the  refult  of  this 
conference  Ihews,  that  a  truly  jealoUs  woman  is 
not  to  be  perfuaded  by  reafdh  nor  humanity,  and 
that  a  man  totally  enflaved  by  love  is  liable  to 
commit  the  moft  unjuftifiable  aftions,  under  pef- 
fuafion  of  the  objeft  he  adored. 

After  Oreftes  retires  tb  execute  \he  dire  conl- 
maud  Hermibhe  has  enjoined,  fhe  triumphs  in  th^ 
idea  of  vengeance,  but  feeing  Pyrrhus  approach^ 
immediately  fofteris  from  her  fanguinary  purpofes, 
and  fends  Clebne  ^fter  Oreftes  \  a  fhort  fcene  eii-^ 
fues  between  her  and  the  monarch,  when  being 
again  enraged  by  his  coldnefs,  Ihe  goes  6ff  with 
threats  of  fatal  tendency* 

Phoenix  after  her  departure  expreffes  fe^r  of  his 
mafter*s  fafety,  while  Pyrrhus,  intoxicated  with 
love,  has  no  appreherifibh  but  fbr  the  fafety  of 
Andronlache  and  her  fort :  the  ihtended  queeh^ 
^  decked  in  the  magnificence  of  bridal  garments^ 
next  appears ;  however  the  mental  gloom  ieems 
invariably  fixed,  and  we  perceive  that  exfernai 
grandeur^ '  often  the  cafe,  is  but  the  covering  of' 
internal  forrow. 

» 

Vol.  IL-  til  After 
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She  relates  with  feminine  credulity  a:  dream, 
from  whence  fhe  forms  the  gloomy  refolutibn, 
which  was  very  common  in  her  days,  of  ending  iicfr 
cares  by  fuicide,  after  ihe  had  fecured  A  ilyapax^s 
life  by  fulfilling  her  proniife  to  Pyrrhus  ;  this  mav 
have  a  portion  of  heathen  heroifm  and  delicacy  in 
it,  but  wants  our  icfea  of  true  refolution,  which 
makes  it  cowardice  to  fly  cares  by  fuch  means^ 
,and  maternal  tendernefs,  which  will  encounter  any 
difficulty  to  watch  the  tender  years  of  an  inferit 
offspring,  (he  concludes  the  fourth  acSk  with  ammir 
lating  herfelf  to  a  victim  going  to  facrifice,  a  feriti- 
ment  very  trite,  but  well  enough  applied  to. lier 
fituation. 

Aa  the  fifth  commences  with  Hermione  mTo- 
liloquy,  full  of  horrors  at  having  doomed  the  ob- 
jedt  of  her  affedion  to  death ;  there  is  great  va- 
riety of  adihg  merit  in-  this  fpeech,  and  the  *ag6^ 
nizing  throws  of  a  mind  toi  n  between  love,  jea- 
loufy,  revenge  and  repentance^  are  pidlured  ttrik- 
ingly  by  the  pencil  of  natiyre.  Cleone  comes  to- 
the  aid  of  her  unhappy  miftreis,  and  roufcs  up  her 
vengeance,  by  defcribing  Pyrrhus's  progrefs  to  the 
temple,  and  the  mortifying  fatisfa&ion  wfiich 
ihone  in  his  countenance  j  borne  beyond  every  de- 
gree of  calm  refledlibn,  or  patierit  fufierancci  Hfec 
indulges  the  molt  ungovernable  paflion^:  arid  re- 
views her  vindi^ive  threats  with  doiAIe  fiiry-^ 
TJpott  die  entrance  of  Oreftes^  Who  iiifoms  jier 
.  that  accpnifeig  to  her  wifh;,  and  expreiS  oi»er  *^yr- 
Thus  teid been  llain  at  the  altar;  a-  moft  fljraon^ 
and  we  tlunk  naturak  turn  of  mind  alfeffe  'Ae 
princels  j  flie  hears  the  manner  of  PyfrniiVs  fell 
with  a  kind  of  fidlen  di{tra6tioa«  then  breaks  fortiv 
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in  the  fiillnefs  of  paflion  againft  Oneftes,  for  havings 
(o  readily  obeyed  the  precipitate 'order  of  unthink- 
ing jealoufy  ^,  the  ambaflador  vainly  endeavours  tp 
vindicate  his  proceeding,  while  (he  leaves  him  with, 
moft  virulent  terms  of  reprobation. 

In  foliloquy  he  refledts  upon  himfelf  for  being 
hurried  by  love  into  fo  unjuftifiable  an  aftion,  cC- 
pecially  f6r  one  fo  ready  to  accufc  him  of  the  mif- 
chief  occafioned  by  herfelf  1  Pylades  entering 
urges  the  prince  to  a  neceffary  retreat :  loft  to  alt 
feelings  for  his  own  fafety,  he  deterniines  to  remain 
at  aU  events  with  Hermione,  Hearing  from'  his 
friend  that  the  unhappy  fair  one  has  expired  on  the 
corpfe  of  the  deceafed  monarch,  hi$  reafoB  gives 
way  to  accumulating  horrors,  and  at  length  refigns 
Its  throne  to  the  moft  furious  di(lra^on ;  ^variety  of  ' 
unconneded  images  diftrafb  his  ideas,  ti^  at  leni 
nature  yielding  to  fucb  heart-racking  ftruggtes, 
is  borne  off  void  of  all  fenfibility. 

'  Phoenix  enters  with  guards  fceking  the  .Grecian 
aflaffins  who  have  fled;  ^^ndromacfi^e  comes  for- 
ward^ who  declares  that  vengeance  fliall  be  taken 
of  the  faithlefs  Greeks ;  then  gives  or4^rs  fp^^  the 
funeral  of  Pyrrhus,  and  concludes  the  pl^y  witH 
that  common,  but  moral  inference ;  that  tKe  innb»- 
cent,  however  oppreffed,  meet  when  tliey  lealf(  ejiCr 
pefl:  it,  effeftual  comfort  and  relicfl 

To  confider  this  tragedy  at  large,  we  find.it  cri- 
tically regular,  both  in  the  plot  and  cpnneftion  of 
Icenes,  which  perhaps  takes  from  it  a  portion  of 
ipirit  that  plays,  better  fupplied  with  bufinefs  ma- 
nifeft ;  it  is  fo  thin  of  charadlers,  that  a  fameppfs 
creeps  through  manypaflages;  the^  ye?f;{^c.at?6a  is 
liifiitiently  imooth,  without  an  erieryating  monO'- 

hll  z  tony. 
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tony,  and  the  fentiments  are  elevated  without  fucl^ 
an  indulgence  of  fancy  as  fliOcks  nature  -,  hoyftvct 
at  the  cataftrophe  we  perceive  a  fault,  which  is^ 
leaving  the  audience  in  doubt  concerning  the  fate 
of  Oreftes ;  as  we  have  no  ground  to  form  an  idea 
of  what  becomes  of  him,  whether  he  dies  diftrad- 
rd  or  gets  back  fafe  to  Greece. 

As  the  author  has  not  fcrupled  to  violate  real 
hiftory  in  the  fate  of  Hermione^  he  might  as  well 
have  fixed  that  of  the  prince ;  we  are  alfo  of  opi- 
nion that  the  boy  Aftyanax  might  have  been  intro- 
duced to  confiderable  advantage,  as  a  real  perfonir 
fied  objeft  muft  ever  influence  an  audience  more 
than  an  ideal  pharafter,  witpefs  the  ghoft  in  Ham- 
let,  who  makes  a  much  greater  imprcQion  by  ap- 
pearance than  the  previous  defcriptions  of  him, 
though  awful'and  emphatic  can  doj  we  hope  it  will 
not  appear  an  Hibernicifm  to  mention  a,  ghoft, 
whfere  perfonification  is  hinted,  fmce  thofe  chimeri* 
cal  children  of  the  brain  are  cloathed  with  corpo- 
real femblance. 

In  point  of  charafters  we  find  that  Pyrrhus,  who 
has  been  a  viftorious  profelyte  of  Mars,  like  many 
other  military  heroes,  facrifices  the  dignity  of  his 
mind  to  the  charms  of  Andromache  y  nay,  he  gives 
up  common  honefly  by  a  breach  of  his  plighted 
faith  to  Hermione ;  his  paflion  is  obftinately  fixed, 
neither  danger  from  abroad  nor  his  own  refle£tion 
can  deter  him.  In  performance  he  is  a  good,  but 
tiot  a  great  part ;  while  in  view  he  commands  at- 
tention and  refpeft,  but  he  takes  leave  of  the  au- 
dience in  an  imperfeft  and  unconfequential  man^ 
jper;  he  melts  from  our  view  without  affording  ^$ 
leaft  reafon  to  think  we  ^all  notice  him  again. 


PPWV 
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Dignity  of  appearance,,  and  placidity  of  ex- 
preflion  are  eflential  to  the  reprefentation  of  this 
charafter ;  Mr.  Quin  poffefled  the  former,  but 
rather  in  a  brutifli  degree,  and  the  latter  he  was 
totally  deficient  in  •,  he  neither  looked  or  fpoke  the 
loven  Mr.  Barry  has  done  the  part  with  more 
merit  dian  any  other  perfon  we  remember,  and  ft- 
tisfaftorily  fulfilled  every  idea  we  could  form  of 
it ;  he  looked  like  a  man  that  might  well  engage 
Herniipne's  affeftion,  and  fpoke  Hke  one  who  muft 
melt  the  heart  of  Andromache,  had  not  grief  rei^^ 
dered  it  callous  to  all  other  feeling.  Mr.  Digges 
fupportcd  it  in  a  manly  becoming  manner;  we 
know  not  any  perfon  now  at  either  houfe,  who 
yrould  not  be  trifling  or  heavy  in  it. 

The  charafter  of  Oreftes,  as  a  man,  makes  a 
jnean  figure,  though  as  a  lover  fcverely  diftrefled, 
he  engages  fome  concern ;   he  feems  willing  to  be- 
tray his  truft  as  an  ambaflador,  and  then  turns 
affaflln  jn  obedience  to  his  iiri^overnable  paflion; 
he  has  many  rapid  and  violent  tranfitions,  which 
offer  an  aftor  fair  opportunities  of  difplaying  ca- 
pital powers  to  advantage :    Mr.  RyAn,  though 
very  uninterefting  through  the  four  firft  adts,  threw 
more  fire  into  the  fifth  than  any  of  his  competitors 
we  remember ;  his  painting  of  the  diftradtion  was 
truly  fine,  and  the  following  words  in  particular  he 
expreffed  inimitably :    "  I  fhiver — oh,  I  freeze." 
Mr.  6arry  was  uniformly  relpedable  through  the 
charadler,  but  wanted  that  quick  fire  of  expreffion 
fo  requifite  in  many  pafTages ;   Mr.  Mossop  is  too 
boifterous   in    exprefling"  the  paflions,   and  toils 
thrpugh  the  whole  piece  in  a  moft  painful  manner. 
Incumbered  with  a  ftifihefs  of  deportment  incom- 
patibly 
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patitlc  with  real  dignity*  Mr.  Powell  was  languid, 
tbtaiiy  unequal  to  the  princely  Greqk  ;  Mn  Hol- 
lAND  had  iufiicient  powers,  but  mott  rude  and  in- 
digefted  -,  his  mechanical  formality,  and  ungovern- 
able violence,  rend^ed  his  performance  in  generkl 
cither  infipid  or  o^en five.;  PjrladesaJnd  !Phoenix'ai5 
m  point  of  afting  merit  t^low  cr^ticifm.    *  '\ 

Andromache,  in  our  view,  apj)ears  rather  a  ro- 
mantic than  a  natural  charafter ;  howeyferthe  au- 
^or  ha3  made  her  f^^vourable  to  the  adtrefi,  ai)4 
very  intereftihg  to  tjie  au^ence.  Mrsl  Cib^ekl 
was  undoubtedly  herfelf  alone  m  the  Distre^seS 
Mother  ;  her  feelings  were  deeply  pathetic,^  ana 
iier  exprefljon  entirely  adequate;  Mrs.  BELiAMV 
difplayed  confidqrable  merit,  but  was  not  equal  to 
her  g^eat  cotemporary  and  compeutor,  though  coiv- 
fiderably  beyoncf  any  ot/ier  lady  who  has  con^c  with- 
in our  notice;  Mrs.  Barry  we  fiave  not  Teen,  Siit 
think  (he  has  requifites  and  judgment  to  do  Aii- 
cromache  great  juftice. 

I'he  Grecian  princefs  is  placed  in  very  odd  cirr 
enmftances,  and  indeed  her*  condud  leems  fiiirai 
odd  as  her  fituaaon  ;  love  is  extremely  capnabijs, 

and  often  runs  the  wifeft  heads  into  adions  cither 

.,,         '     ■-'....      ,    ,' .  ,■      ,. -.   ,.  -^    '^ .  "^     *■  <— •-•-"* 

very  ridiculous  or  hig;h]y  culpable.  Hermiohes 
violent  affeftion  for  ryrrhus  may  therefore  apolo- 
mzt  for  the  ipcpnfiftencies  which  form  hcu*  cha- 
rader ;  but  her  making  fuch  a  fool  of  poor  Qreftes, 
and  her  infultipg  the  diftrefs  of  Andromache, 
ftrong  indications  of  a  fubtle,  ungenerous^  ^U|u 
mind;  in  action  (he  muft  be  very  cohlpicubus, 
giving  full  fcope  for  the  display  of  €very/  capkil 
tragic  attqbute. 
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Difi/effed  Mother , 

'Mrs/WoFFiNGTON,  in  poiAt'of  volce.  Was  not 
eii^ual  to  the  paflioiteoif  this  |iart,  l^ut^fill^d  up  every  • 
other  idea  with  pfeafihg  arid  forceable  r.bilitjr.  Mrs* 
FiTZHENR  Y,  had  (he  hot  been  a  'fervile  copy  of  the 
aboye-mentiohed  |adjr,  would  hive  giVeri  mUch  fa- 
tisfaftioh;  but  juft  and  impsfi^ 
ever  irowh  lipon  fecond^h^nd'afting:  'if  it  Was  dif- 
pleaiinjg  in  no  othfer  view,  this  aldfie  would  f eridSer 
itTo,  1>ringirig  to'recbltedion  the  nierit  of  ah  oii- 
£:inaL  which  muft  ever  ftrike  moretlvan  tfe  h!ii>- 
pieit  imitation. 

'  'I^t?'  Hamilton,  dh  uncertfain,  excratr^^ 
was  not  without  fome '  excellence  in  perfbhadrig 
jHteriiiibne ;  Mrs.  Pr  it  chard,  biting  figure,  did 
the  pnncels  peculiar  julnce,  out  upon  the  whole 
we  are  well  difpoted  tb^give'tfie  capabili&^  Mrs. 
TTates  cohuderable  preference 'to  any  who  have, 
gone  befdre"hen  . 

' .    The  Fr^iicfefiect  ^  regiila&v'  of  tliis  ptay,  wHicfe 
Tome  very  able,  but  oVer-nice  critics  admired  at  its 
nv^  coming  into  the  world,  is  in  our  apprehenuoa 
an  eneiyating  circunmance ;  the  characters  arc  too 
"crafinlfl,    and    but   ihdiSerently  Hifpofed ;    Mr-- 
Fhillips  was  nappy  in  beme  perfonally  acquaint--  - 
'id  rwitli '  thofe  dmih^nt  semiMes  who  Ihei To  ereat 


il-^ 


^'lulire  on 'Queen  from  their  par- 

tial  mendlhip  a  much  more  teputaole  account  was 

''^  v6h  of  this  tragedy  than  it' dfcJerves  i  for  beyond 


"(doubt  it  is  heavy  in  reprefeii tationy ''  ahdtlahguid 

inthecrolet.  ^     i 

ilei-e  we  '  take  leave  o£^  particular '  pieces,  and 

^maU' how  enter  into  more'^  general  criticifms  on  com- 

iroCtibn' alid '  adtion ;  hitherto' we  Have  religioufly 

adhered 
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adhered  to  our  original  principle  of  impartial  iif* 
veftigation,  both  of  plays  and  performers  j .  we 
have  not  praifed  the  dead  to  cut  up  the  living,  but 
very  freely  pointed  out  alternately,  excellencies  and 
errors  as  they  have  appeared ;  not  one  fyllable  in 
the  Dramatic  Censor  has  been  diftated  by 
frientily  attachment  or  private  pique ;  by  fear  of 
refentment  or  hope  of  reward ;  this  aflertiori  we 
defy  any  perfon  mentioned  to  contradict  with  rea- 
fon  and  truth. 

We  wifh  the  Stage,  '  as  a  noble  and  ufeful  in- 
ftitution,  increafc  of  fuccefs,  and  all  the  diligent; 
deferving  fons  of  Thespis  reward ;  our  cenfure  is 
not  meant  to  prejudice  but  improve  performers  who 
are  not  too  fclf-fufEcient,  and  our  praife  is  offered 
as  an  incentive  to  emulative  merit. 

The  character  of  an  aftor,  though  mwe  recon- 
ciled at  prefent  than  fome  years  fince  to  focial 
efteem,  is  yet  by  many  held  in  a  prgudicial  and 
painful  light,  without  the  fliadow  of  reafon ;  for  if 
a  player  is  in  private  character  a  good  man,  his  pro- 
felTion  cannot  prevent  him  from  being  an  eftimable 
objedt  -,  if  every  profeffion  was  to  fall  under  legif- 
lative  and  general  interdiction,  on  account  of  fonie 
dillcJlute  and  difgraceful  members,  what  would  be* 
come  of  even  the  moft  refpeCtable  degrees  of  life  ? 
is  religion  lefs  facred,  becaufe  fome  who  wear  ^cano- 
nicals are  not  only  a  difgrace  to  their  cloth,  but 
even  to  human  nature  ?  is  law  lefs  relpeCtable,  be- 
caufe there  are  among  its  profeflbrs  wretches  who 
facrifice  every  idea  of  juftice  to  avaricious,  mer- 
cenary views  ?  is  phyfic  lefs  worthy  attention,  be- 
caufe fome  of  its  practitioners  vend  poifonous 
noftrums?   is  the  army  lefs  honourable,  becaufe 

an 
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in  unavoidable  mixture  of  fools,  knaves,  and  cow- 
ards,  frequent;ly  fhows  itfelfi 

If  there  is  an  alloys  in  all  human  aSibhs,  and 
every  ftation  of  life,  why  Ihould  an  uncharitable 
irrational  mark  of  reprobation  be  ftamped  upoii 
the  fons  of  the  Dramas  thole  words  in  our  mofl: 
extraordinary  penal  a6t,  refpefting  the  ftage, "  gain^ 
hirey  or reward^^  are  the  ftrangeft  fuggeftion  that 
ever  entered  the  human  brain  j  if  pecuniary  advah^ 
tage  is  to  reflect  difcredit,  what  fituatidn  in  this 
great  ftage  of  life  is  exempt  ?  if,  as  we  have  fomd- 
where  found  it  fenfibly^  remarked,  dramatifc  .enter- 
tainments zxt  either  contemptible,  or  |)erriicioils^' 
why  ihould  not  the  writers  aS  well  as  performers  ht 
ftigmati^fed ;  yet  oil  the  contrary^  we  find  aiithori 
treated  with  the  higheit  refpeft,  while  the 'poof 
aftors  are  vilified,  except  where  liberality  of  mind, 
and  gentility  of  education,  refcue  them  from'fuch 
difagreeable  and  irrational  treatment;  '   •  s, 

,,  When  we  come  to  confider  the  powers  arid  divef- 

''      ''  ...  '.*  '''f"i 

fityof  dramatic  aftion  more  particularly,  Wfe  fliall 
perceive  that  a  perifbrmef,  to  conie  near  critical  pro- 
priety, muft  poflefs  an  intelligent  mind,-  rtlari^  a- 
greeable  qualifications,  ftrong  feelings,  and  at  leaft 
a  decent^  if  not  a  good,,  education. 

There  have  indeed  been  iriftartces  of  fonie  per- 
formers who  having  very  faint  imperfeflb  ideas  of 
their  own,  became  by  infinite  pains  tolerable  organs 
to  convey  thofe  of  others  in  an  agreeable  manner, 
but  where  one  of  thofe  paitdted  machines  arrives  at 
Uny  ftability  of  merit,  twenty  fall  to  the  ground; 

There  is  nothing  more  eafy,  of  more  conlmofi,^ 
than  for  a  managerical  fineflc  to  pref^ortderate  a- 
gainft  public  judgment;  an  admiration  of  novelty 
r  Vol.  IL  Mmm  k 
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IS  a  Britifh  charia;£beii(lic ;  this  induces  the  aiufierice 
to  give  every  new  performer  a  favourable  rcccp- 
tipin  5  luch  commendable  good  nature  is  anticipa- 
ted^ by  preparatory  puffs,  and  cbrroborated  by  twen- 
ty or  tnirty  pounds  worth  of  well  dilpofed  or^rs; 
wfio  arc  to  furnifh  the  deceitful  and  tranfitory  ftamp 
of  hoify  approbation.  The  objeft  rf  this  appro^ 
Bauoii  fancies  the  applaufe  deferved,  grows  confe- 
qu^iitial;  and  never  aims  at  improvement,  but  folk 
in  p^bEc  opinion  as  faft  as  it  rifes  in  i^  own. 

This,  among  niany  others,  is  a  point  of  high  re- 
proach againil  the  managers  *,  let  young  and  rifing 
tMni  woiS:  its  Own  way,  take  care  that  the  party 
^  aii  ehvibusi  v^^eran  does  not  nip  the  fwelKng  bud; 
b^it^  at  the  lame  time  gentlemen  providers  for  pub- 
lic talfc  dbtft  paliri  upon  us  Dutch  plaice  for  tur-^ 
hoi^  or  necks  of  beef  for  firloins ;  don*t  grapple  at  fi 
niany  tHoufands  a  year,  but  let  your  benefadteri 
fg^faftipn  keep  fdine  decent  kind  of  pace  witft 
TOW  ,pw^,>?^ighty  emolument^;  i  paltry  takfe-in 
X  BcIqw  rfibh  c£  (ehfe  •,  imj^fitiohs  arc  bcncith  xMt 
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Theatrical   Managemesit. 


jfVMONGST  the  many  fimilitudes  wKidh  hay«! 
been  appj^ed  to  a  Theatie,  down  from  a  kiogdpm 
to  a  c<K)lc^Srihop,^e  former  jSnkes  us  ^moft  j  we 
view  it  as  a  litde  but  Intricate  fUte,  yrhax  he  who 
provides  ^oulc^  like  the  jnonarch  of  a  political 
conftitution,  ieek  withqut  any  prejudice  for  or  a* 
gainft  individuals,  after  iwrit;  which,  when  found^ 
ought  to  be  cherifhed  and  rewarded :  regularity  of 
bufmefs,  andpfppriety  of  decoratio|ns,  are  ixiattters 
6£  eifential  concern ;  but  mechanical  ftiffh^fs  in  the 
one,  whidv  too*  often  appears,  and  glare  in  the  other, 
D(PC  only  pfiTend  .but  miHead  judgment. 

A  mgn^er  as  caterer  for  public  tM^e,  ihould 
ftudiouQy  avoid  adulterati^  that  tafte  with  fpecious 
trifles,  fplei^c^di^thitigncfe;  Sadlers  Wells  would 
be  laughed  «t  ihpuld  they  attempt  tragedies,  and 
Comedies  •,  wliy  then  ihould  Royal.  Theatres  trefpaf$ 
on  the  prerogative  of  buffoonery  ?  we  remember  a 
prologue  of  Mr.  Garrick's,  wherein  he  was  re- 
markably fevere  on  liarlequinades,  yet,  by  fomc  un- 
siccoyntable  influence,  he  foon  entered  warmly  into 

M  m  m  2  an 
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an  emulative  exhibition  of  thofe  exotic  unmeaBz 
ing  whims  which  he  had  fp(  juftly  condemned. 

How  much  credit  would  have  beeen  reflefted  on 
his  name  had  he  banifhed  fuch  illegitimate  bant- 
lings  of  the  drama,  fuch  incongruous  medleys  from 
the  ftage  •,  to  fay  that  his  own  fterling  merit,  fup- 
ported  by  fo  excellent  a  cqmpany  as  he  then  had, 
could  not  have  defended  the  breach  of  common 
fenfe  againft  the  patched  coat  and-  wooden  fword, 
is  paying  national  tafte  4  miferable  conmpliment ;  in- 
deed matters  are  now  gone  fo  far  that  according  to 
the  common  proverb,  we  may  foon  hope  to  fee  them 
mendv  fince  it.  is  alpfolutely  impolTible  they  fhovAd 
be  worfe^ 

Is  it  not  equally  aftonifhing  that  Mr.'  Colman^ 
who  has  given  fome  pleafing  proofs  of  genius, 
ever  fince  he  has.afRimed  the  reins  of  theatrical  go- 
vernment, fhould  have  laid  down  the  quill  (for 
Man  and  Wife,  and  the  Oxonian,  we  efteem  as 
iiothing,)  to  mix  wit;h  carpertters,  projeftors,  &c. 
in  the  fabrication  of  fnip  fnap  changes,  "Witches, 
Demons,  Mother  Shiptons,  paltry  ballads,  face 
making,  tumbling,  jumping,  and  all  the  wild  &g. 
ofpantomimical  mummery;  poorRiCH,  as  knowing 
no  better,  w*is  at  leaft  pardonable,  if  not  commenr 
dable,  for  he  gave  the  public  what  he  loved  him- 
felf :  what  excufe  can  be  made  for  thofe  who  furnifh' 
their  audience  with  fuch  fluff  as  they  mult  necef- 
farily  and  naturally  defpife?  there  is  but  one,  and 
that  fhamefully  awkward  j  that  their  fole  motive  is 
to  get  moi>ey, '  and  if  nonfenfe  can  obtain  that  gol- 
den aim  wifH  more  eafe  and  advantage  than  ele- 
gant  inftruftive  compofitions,  vanifh  genius,  what 
have  we  to  do  with  thee !  no,  let  dulnefs  wave  her 

leaden 
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leaden  fceptre,  and  lay  the  piercing  eyes  of  criticifia 
faft  afleep,  while  our  purfes  fwell  with  goldea 
harveft. 

But  is  the  genius  of  writing  alone  hi:<rt  by  thefe 
,dumb  burlefques  upon  the  dignity  piF  human  rea- 
fon?  no,  the  genius  of  ading  is  fltill  more  deeply 
wounded,  as  may  he  plainly  evinced;  in  an  eft a^ 
bliftied  winter-theatre,  it  ufed,  and  ought  to  be  the 
rule,  to  have  every  diftiniSk  caft  of  playing  iupplied: 
by  perfons  who  kept  uniformly  in  that  trad  5  now 
we  find  the  hero  of  to-night,  often  more  properly 
to-morrow  night,  performing  a  charter  of  no  coji*« 
fequence,  inftance  Mpflrs.  Hurst,  and  Palmer, 
at  Drury  Lane,  and  many  others  at  each  houfe^ 
who  oocafionally  mount  aloft;  this  is  certainly- 
oeconomical,  though  not  commendable;  for  the 
managers  hereby  get  two  or  three  performers  for 
the  price  of  one ;  and  are  freed  not  only  from  the 
weighty  charge,  but  alfo  the  painful  confequence  of 
men  really  meritorious- 

Befides,  if  one,  two,  or  three,  of  the  ftop-gaps 
cither  retire  of  themfclves  or  are  taken  off  by 
death,  their  places  are  eafily  filled  by  fome  of  the 
thirty  (hillings  a  week  tribe,  who  fnatch  greedily  at 
an  additional  guinea  to  become  capital,  and  bind 
themfelves  three  or  four  years  for  a  penurious  pit- 
tance. 

There  is  another  refource  for  recruiting,  which, 
though  private  emolument  may  have  occurred, 
has  thefe  three  or  four  years  paft  afibrded  very  lit- 
tle public  entertainment;  I  mean  colleding  from 
itinerant  companies  people  who  have  aftoniflied 
villages  and  market  towns  for  years ;  of  whom 
f  here  is  not  the  leaft  hope  of  improvement ;  and 

ftioying 
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iacM^iAgthera  oa  iinder  the  ar^  fliclter  of  a  fitfif 
j|ipeanuKe)veibdi<of  diefe  adyenturers  is  engaged 
at  fuch  a  rate,  that  the  attraftion  of  a  firft  n^tt, 
gesieraUy  {)a^  'ias]  or  iiicr  whole  f alary  for  the  fea- 
foai  i£  oiidciGiiir^ithcrs  all  hope  the  firil  attempt;. 
rhtpe  i&  4)0  lofs  but  to  the  unhappy  in4ividi»I^ 
ntko  tJOKts^  coiodenanation  i  if  they  exift  th^^ee,  four^r 
or  hatf  ados^co  )mghts,  which  ^dtrsj  2^A  paragraphs 
may  ^ly  efSesft,  die  managerx  are  fure  to  g^ ; 
Md  then  che  negjleAed  objefts  may  fink  as  faft  as 
etey  ^ant  ^  Make  way  for  othefs  equally  infipid, 
lMt'l6!fe  kumrD,  and  sherefore  more  attradtive. 

IDkat  this  gajme  has  been  nK^  indviftrioufly 
played  of  late,  and  iWah  ooafiderable  lbccefs,is  evi- 
4piit  «o  the  fhasiie  pf  London  audiences,  who,  by 
^tftetMg  their  o«xn  ^udgen^nt  and  dignity^  Should 
psetyant  the  pradtice  of  kidnapping  performers  who 
Mght  live  ^eceptly  in  the  country,  xo  render  them 
dafpicabSe  and  obnoxious  in  £he  capital. 

There  is  one  circumftance  of  power  wliich  we  ap- 
-ffff^atty^  <:otttriS\it^  to  render  the  fituation  of  our 
p^atent^s  rather  uneafy  to  themfelves,  as  xWell  as 
|»i^udiciail  i;o  genius ;  we  mean  the  recq)ti6nor 
«ige^9»on  of  new  pieces ;  we  lay  it  down  as  a  pofi^ 
live  rule  that,  inducy  to  the  public,  each  houfe, 
if  <4ii^mfbed  wjtii  lo  n^mny  ffaoidd  prodiice  iis:  new 
plays,  and  as  many  after  pieces  every  winter ;  iffo 
inany  are  not&rnilbed  and  approved,  they  camiot 
be  ^xpedted  ^om  the  managers  \  but  if  they  m'e  pro- 
duced, noMother  Shiptons,  no  Jubilees— -mere  cuf* 
afds  of  foiHy,  (hcxild  be  feryed  up  fuch  a  multitude  df 
fuoceffive  nights ;  ftich  an  opening  would  give  every 
dramatic  writer  a  fair  chance;  and  chatintrinfic  merit 
alone  •  fetoiild  prefent  itfelf  without  the  inftrudive, 
•     *  %  dogmatical 


Th©  DRAMATIC  CENSOR^     455 

dogmatical  reicommendations  of  tkl^d  biackhea^ 
which  is  at  prefent  almoft  the  only  path  tey  admitfiani 
t&ajtmen  of  libeml  education  m%ht  not  be  taaied  ^ith 
the  iitoitifyiDg  necefnty:,  of  tedious  md  finite  acteii* 
d^Ace^  kt  a  Dramatic  Society,  Cftl^i^Etv^  §^ 
the  ex^nitiatioii  of  every  tiew  piec^  that  mef  1M 
fent  fbr  thelF  infpe&ion^  be  eftablUhedt  kt  theatti* 
thdrs  be  tndtr  the  ftrld^  obligiado»^ndC  m^  Afckip 
theti^tlves  till  the  fate  of  thar  pmdudiaof^  tsd|tt 
p^BLCti  let  that  be  d^ter^iiiied  by  a^tliajot%  of  fdtdl} 
imd  let  the  ieal  ^  the  ini^iieft  be  an  uhdmiabb  t«& 
commehdatibn  to  the  m^agetid^  whom  wa  m\lM  §i 
far  indiilge  as  to  be,  cohftaiit  members  ol^  tSie  fii^ 
ciety. 

Upon  this  plan  we  are  confident  more  plays,  and 
with  much  more  credit,  would  annually  appear ; 
genius  would  then  apply  itfeif  in  a  becoming  man- 
ner, and  feldom  fail  of  due  reward. 

That  we  may  not  feem  too  hard  upon  managers,^ 
we  cannot  avoid  obferving  that  the  third  and  nxth 
night,  with  the  advantage  of  Printing,  muft  bcf 
a  very  adequate  reward  for  any  play,  fuppofing  it 
to  coft  the  authortwelve  months  application ;  and  if 
any  produftion  of  that  kind  takes  more  than  half 
the,  time,  we  are  ready  to  beheye  it  will  prove  labo* 
lious,  and  unpleafing. 

As  to  drefles  and  fceriety,  thofe  indi{penfib]e  pa*' 
raphemalia,  they  have  been  extremely  well  attended 
to,  and  elegantly  fupplied  for  the  laft  feven  years,  in 
fi>  much  that  we  may  truly  fay  theftage  has  propor*^ 
tionaUy  improved  in  decorations,  as  it  has  declined 
in  ading  merit;  it  is  now  for  the  moft  part  IpleiU 
didlyinfipid;  we  have  the  robes  and  procefiions  of 
tragedy^  but  want  her  fpirit;  how  juft  an  applica* 
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tion  in  this  fenfe,  may  be  made  from  Ophelia  "yi^^ 
hg  what  we  have  feeny  feeing  what  wefeel^ 

It  was  certainly  well  fuggefted  by  Mr.  Foote,  m 
kis  occafional  prologue,  that  "  Baylors  are  deemed 
the  tinly  poets  now*^  and  if  we  add  that  carpenters  are 
the  chief  aftors  for  bringing  money,  we  Ihall  not 
exaggerate  much,  but  this  will  ever  be  the  cafe  till 
public  fpirit  throws  juft  and  neceflary  contempt 
upon  fuch  frippery  exhibitions  as  nature  and  reafon 
mutually  blufh  at;  not  will  fuch  impofuions  be 
eafily  fupprefled-  till  avarice  is  alarmed  and  frighted 
in  her  fordid  den  bel^ind  the  curtain,  by  the  tremens 
dous  and  irrefiftable  voice  of  public  clamourr 
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AVING  ofiered  fome  hints  to  abate  that 
rancorous  prejudice  which  attacks  the  charafter  of 
a  player  5  that  ilHberal  cet^it  which  fisgmatizes 
the  profeflion,  as  not  only  obnoxious  to  mord 
ircftitude,  but  contemptible  in  foctety  -,  it  becomes 
a  duty  to  offer  our  readers  fon^e  remarks  upon 
theatrical  authors,  with  this  ftfcrve,  that  our  cri- 
ticififis  up6n  themmuft  rather  be  general"  thaft 
particular.  •  - 

Mr.  Po^t  has  filled  an  honeft  man  the  nobleft 
»n?orik  of  God.  -  This  is  perhaps  an  exa^crated 
compliment  433  the  human  fpfecies,  efpedially  d",  as 
the  Chriftian  faith  direfts,,  we  allow  the  exiftfence 
rf  beings  much  more  refinedj  much  nearer  the 
purity  of  abfolute  perfedi<m,  than  we  m  aftatc  of 
frffll  mortality  can  come  ^-  m  the  fame,  light  we  <Qn- 
fye^^Mr.  Addison's  aflertion,  that  a  good  tragedy 
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is  the  noblcft  work  of  man.  However  thus  much 
advantage  we  may  derive  from  h^  opinbn,  that  a 
play  founded  on  virtuous  principles  is  a  valuable 
ac(|uifition,  and  that  the  author  of  it  may  be  deem^ 
cd  an  ornament  as  well  as  a  friend  to  his  coun- 
try. 

The  moral  reftitude  of  Mr.  Addison  never  has 
been  called  in  quellion,  his  writings  are  all  chafte 
and  inftrudtive ;  his  circumftances  were  indepen- 
dant  of  emoluments  as  an  author,  therefore  we 
ftiay  very  juftly  infer,  that  his  approbation  of  the 
ftage  proceeded  from  cool,  difmterefted,  impartial, 
convi£tidns^  that  h  was  worthy  countenance;  not 
merely  as  an  amufement,  but  as  a  fchool  of  inf- 
provement;  that  it  has  been  proftituted  to  very  un- 
worthy views  by,  fome  men  of  great  abilities,  muft 
be  acknowledged,  fo  has  the  pulpit  by  fordid  fcep- 
dcs,  and  wild  enthufiafb;  fo  have  tiie  courts  of 
juftice  by  venal  judges,  and  corrupt  practitioners; 
in  fhort  plays  and  players  may  reduce  their  plea  of 
teputation  to  one  fingk  obvious  point,  where  rcafon 
readily  and  powerfully  fupports  their  caufe;  if  in 
common,  with  every  circumftance  and .  ftation  of 
life  they  manifeft  an  alloy,  fure  they  cannot  merit 
general  condemnation  for  not  being  totally  free 
from  blame. 

'  It  is  very  remarkable,  that  not  one  of  the  hot- 
inbutKed  preachers,  or  becUamite  authors  who  have 
declaimed  and  wrote  againft  the  ftage,  ever  offered 
morethanadiffule,UAfupported,  malevolent  charge, 
that  the  ihftitution  is  diabolical;  if  they  are  pof- 
£bl]^  of  any  arguments  to  make  good  this  gloomy 
agertion,  they  t^^  care  never  to  let  them  flip  infio 
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mblic  view,  Icaft  invcftigation  Ihould  prove  them 
o  be  the  froth  of  fermented  malice. 

It  is  in  vain  to  contend  any  point  with  wrfetches  ' 
irhom  avaricious  views,  or  obftinatc  ignorance,  for- 
ify  againft  all  approaches  of  realbn;  animals  in  the 
luman  fhape,-  who  cover  wolfiih  hearts  with, the 
AoSenfive  femblance  of  fheep,  who  endeavout  to 
render  the  paternal  difpenfations  of  providence  in- 
jfFeftaal;  who  change  the  comfortable  fmiles  of 
rcligion  into  the  mod  mortifying  frowns;  who  pre- 
tend that  mifery  here  is  the  f;rfeft  road  to  happincfs 
hereafter ;  who  would  break  the  fpirit,  and  reftrain 
the  faculties  of  man,  under  pretence  of  reftif y- 
ing  his  mind ;  who  would  upon  the  whole  prevent 
or  fupprefs  the  moft  laudable,  and  eflential  ordina- 
tions of  fociety,  to  make  the  great  and  multitudi- 
nous ftage  of  nature,  one  deplorable,  unvarying  fcenc 
of    flumbering  infipidity,  frenzied  difcontent,  or 
tragic  exhibition. 

The  mimic  ftage  derives  fix)m  fuch  foes  much 
more  credit  than  prejudice-,  wherefore  to  their  own 
dulnefs,  hypocrjfy,  or  avarice,  we  leave  them,  not 
forgetting  in  Chriftian  charity,  to  wifli  every  pitiable 
or  deteftable  charafter,  a  Ipeedy  and  entire  refor- 
mation. 

Shakespeare,  who  has  by  general  confent,  been 
ftiled  father  of  the  Englifti  drama,  firft  prefents 
himfelf;his  charaderiftics  in  tragedy  arc  fupporting 
and  purfuing  all  the  paflions  which  agitate,  adorn, 
or  difgrace  human  nature  to  their  utmoft  extent ;  a 
ftri6t  and  moft  praifeworthy  adherence  to  unifor- 
mity of  charadier,  both  in  conduft  and  language  j 
lie  never  fink$  an  elevated .  perfonage  in  dialogue, 
.  nor  raifcs  a  low  one  by  improper  dignity  of  phrafe ; 
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variety  and  ftrong  coj^tr^  kern  always  in  his  view^ 
he  weU  knew  the  forccqf  his  awB  genius  and  £)!2ght 
fvil^e^s  fuitablc;  his  choice  of  hiftoncal  j^ots 
was  highly  judicioys^  a^  a  ;nore  e^enfive  fidd  than, 
^y  Qther,  a  field  in  which  fqu-ce  any  gther  author 
has  ranged,  with  focc^fe,  except  $ank£$,  whofij 
yell  chbien  fubjeds  fnade  the  wo^  writing  that 
ever  efcaped  poetical  pen  bearabk. 

Though  wc  flioul4  have  been  lorry  to  perceive 
the  trammels  of  criticifin,  on  Shakesfeari's  fire^ 
^ycd  pcgafu?,  yet  wc  rather  wifli  that  he  had  not 
ihown  fo  total  a  contempt  for  probable  regularity; 
he  certainly  might  have  obferved  fome  bounds, 
without  any  prejudice  to  his  im^^ation,  and  we 
particularly  lament  thofp  difgufting  fcraps  of  fafhio* 
nablc  buffoonery  which  occur  in,  and  di%race,  ma-t 
py  of  his  beft  pieces :  in  comedy  we  find  him  fen=?  f  i 
ciful  and  pkafant,  his  charaders  are  nch  and  1 
pleafing,  though  obfoiete;  his  f^pts  in*  general 
good^  though  irregular,  nioflr  of  his  cataftrophes 
fatisfa^tory  %  his  converfation  nervous  and  pointed^ 
but'  in  fome  places  rather  RllE^i  fjsmlts  frequently 
occur,  but  they  ane  hid  amidft  a  blasse  •  of  beauties ; 
and  it  may  be  truly  faid  of  this;autbor,  that  critic 
cifm  reluftantly  ftUmbles  upon  his  blemifhes,  hai^ 
ing  ib  rich  a  fund  for  praife  and  ^Q^ratkm. 

Dryden,  as  a  tn^c  writer,  encouraged  bomhaft 
ideas  and  pompofity  of  verlification,  aiming  more 
at  the  marvellous  than  juft  pi£hires  q(  nature;  how-r 
ever  his  AtL  for  Loys  has  merit,  wd  there  aw 
fome  mafterly  firokes  in  the  chaFa^r  of  DorAX,  m 
Don  Se bastion;  in  thofir  feezes  of  CEdipus,  faid 
to  be  written  by  him,  we  difcove?  great  merit,  and 
.may  juftly  conclude,    that    his  piays  m    rhimc 

were 
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ywte  die  efieffc  of  4  fervik  compliancy  ^ith  ielSs 
tafte,  occafioned  by  very  unfavourable  circum* 
ftancc^,  which  perverted  his  genius,  and  enflavWj 
hil opinion;  indeed  his  principles  appeared^  upon 
every  occaiion,  fubfervipnt  to  pecuniary  advah* 
tage.' 

Notwithftanding  there  are  (bme  well  imagined 
whimlkal  charadfcei's  in  his  comic  writings,  tiie  j^ 
teftable  licentiQuih^s  with  which  they  are  Ic^aded; 
renders  them  obi^)xious,  mid  we  could  wiih  thefill 
funk  in  oblivion ;  a  diffolute  court  will  ever  ^  taint 
public  entertainments^  as  well '  as  private  condiift } 
and  it'feems  Drvden's  peculiar  misfortune  to  ha?rd 
written  in  a  reigh  wh«i  vice  was  patronized  by  the 
higheft    authority;   a   reign   whi<^h    wanted   th^ 
heneft  indignation  and  keen  &tire  of  a  Juv^kal  td 
chaftize  and  expofe  its  infamy. 
-    Ben  Johnson,  though  ranked  fo  high  in  literary^ 
ffline,  dees  not  appear  to  us  deferving  of  fo  honou-* 
rable  a  ftation ;  his  tragedies  are  the  moflrAiff,  uti* 
t<mxh,  laborious,  unaSe&ing,  produdions  wek|i6Wi 
(pun  out  to  ah  intc^rabk  length,  by  tedioiis,  uii* 
eflbntial,  declamatory  pafiages,  tranflated  from  the 
claflics',  three  of  hb  comecMes  have  juftly  received 
tke'ftamp  of  generd  approbation;  Volpone,  Si* 
LEWT»  Woman,  and  Every  Man  in  his  Humour  j^ 
yet^en  in  thefe  nature  feems  rather  carricatut'di 
and  there  are  many  tamable  intrufions  upon  de- 
licacy of  idea  and  expreffion;    the  remainder  of 
iiis  works  might  have  dubbed  any  man,  lefs  lucky^ 
v^the  title  of  a  bad.  writer,  and  we  are  perfe6kl^ 
of  opinion  that  nainlng  him  with  his  great  Cotem* 
porary,  is  pairing  authors  as  poulterers  do  rabbits;, 
9,  fsLt  md  a  lean  on^,      ^.    ■   •- 
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Otway  was  peculiarly  happy  in  a  foil  and  un- 
rivalled pofieflion  of  the  true  Pathos ;  in  his  two 
plays  of  Venice  Preserved  and  the  Orphan,  the 
nudience  are  never  left  to  a  ftate  of  indifference, 
but  tied  down  by  a  fucceffion  of  interefting  ftrokcs 
to  a  moft  feeling,  fympathetic  attention -,  his  yerfi- 
fication  is  the  mpft  iinaffeded'and  natural  for  dia- 
logue of  any  we  know ;  but  the  whole  of  his  re- 
putation fhould  reft  upon  the  two  pieces  we  have 
mention^;  his. other  prod^idions,  of  f he  ferious 
caft,  are  very  meagre,  and  his  comedies  not  only  poor, 
but  infamous-,  it  feems  to  have  been  a  fettled 
maxim  with  Otway,  to  (how  the  moft  unfavoura- 
ble piftures  of  human  life,  yet,  by  a  kind  of  be- 
witching power,  he  annexes  pity  to  the  diftrefs  of 
fuch  charaders  as  (hould  rather  fall  under  cqa- 
tempt.  ' 

RoWe  deferVes  the  praife  of  being  chafte,  moral, 
^d  pathetic  •,  he  has  evidently  inftrudion  conftanft 
ly  in  view-,  his  merit,  fave  one  unfortunate  at- 
tempt upon  comedy,  is  more  uniform  than  that  of 
any  other  writer  j  it  is  true  he  does  not  rife  within 
many  degrees  of  Shakespeare's  peculiar  eleva- 
tion, but  at  the  fame  tirqe,  he  never  finks  fo  low, 
and  it  is  not  an  exaggerated  compliment  to  fay  of 
him,  as  Lord  Littleton  has  done  of  Thompson, 
that  he  never  wrote  a  line  which,  dying,  he  might 
wi(h  to  blot;  his  Fair  Penitent  and  Jane  Shore, 
keep  the  ftage  moft  conftantly,  though  we  think 
his  Tamerlane  rather  fuperior,  and  his  Ambiti- 
ous Step  MoTHERequal  toeitherjone,  and  only  one, 
fault  we  find  with  this  amiable  author,  which  is, 
piakirig  all  his  charafters  fpeak  in  cxadly  the  fame 
ftile,  furnifhiog  them  with  top  rici),  too  fancifvil  •* 
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ftrain  of  expreflion,    and  frequently  making  the 
pojct  take  place  of  the  charadter.  '         . 

Lee  polTeiTed  great  fire  of  imagination  an<i 
mucLtendernefs ;  but  we  need  no  other  information 
th^  perufal  of  his  pieces  to  know  that  his  brain 
was  frenzied  5  Theodosius  notwithftanding  many 
ftrange  extravagancies,  is  fufficient  to  fix  his  claim 
to  poetical  merit.  ; 

Theniufes  beftowed  fmiles  of  peculiar  favour  bn 
Mr.  Addison,  but  his  poem  of  Cato  hardly  gives 
him  title  to  the  ftile  of  a  dramatic  author;  if  he 
was  really  writer  of  that  pleafing,  natural,  fiipple, 
comedy,  the  Drummer,  we  readily  admit  him,  and 
wilh  he  had  favoured  the  world  with  more  produc- 
tions of  a  fimilar^  kind. 

Thompson  feems  to  have  been  much  bettdr  cal- 
culated for  eafy  poetry  than  theatrical  compofition  j 
yet  his  plays  ftrongly  manifeft  a  knowledge  of  na- 
ture, a  moral  delicacy  of  judgment,  and  great 
ftrength  of  expreflion ;  but  they  are  wanting  in 
point  of  bufinefs,  incidents  are  too  thinly  fcattered, 
and  his  fccnes  frequently  fall  from  their  length,  he 
does  not  appear  to  have  known,  or  confideredr  the 
efieft  of  reprefentation,  and  criticifm  may  eafily 
difcover  that  he  wrote  more  for  the  clofct  than 
the  ftage. 

From  all  we  can  coUeft  of  this  refpedlable  au^ 
thor,  we  may  conclude  that  he  was  fo  tenacious  of 
a  virtuous  tendency,  he  never  could  have  been  pre- 
vailed upon  to  flatter  depraved  taflie,  as  Dryden 
did. 

We  recoiled  a  circumfliance  in  his  life,  which,^ 
though  foreign  to  our  plan,  muft:  be  pleafing  to  eve- 
ry generous  mind;  a  very  ft:rift   cordial  intimaqr 
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(ubfiCbed  between  Thompsow  and  Qy  in,  the  foriMert 
who  was  often  in  low  circumftanees,  invited-  his 
friend  to  dine  with  him  at  Kew,  where  he  thenUVi^ ; 
iftcr  the  hofpitable  repaft  was  ovtr^  the  author,  who 
was  as  remarkable  for  modtfty  as  genius,^  with 
much  heiitation  told  the  player  he  wanted  fifty 
(xmnds,  and  would  eiteem  the  4oan  6f  that  fum  Bi 
a  (reat  favour.  Quin,  with  his  ufual  poughhefs, 
^Hed,  k>dc  ye  Jemmy  Thompson,  this  is  an  odd 
invitation  of  yours;  you  have  given  mc  a  good 
dinner,  and  I  have  done  it  juftice,  but  did  hot  think 
I  was  to  pay  fo  confounded  tiear  for  it;  this  brutsd 
tebuflF  filenced  the  dilEdent  bard,  and  not  a  fyllable 
more  was  then  mentioned  of  the  matter. 

Next  morning  THOMPson  received  a  letter  from 
his  churiifh  friend  to  this  efFcft,  Jemmy  Quin  in- 
forms Jemmy  Thompson  that  he  hates  the*  word 
lend^  but  if*  the  incloied  bit  of  paper  is  of  any  ufi:, 
Ihall  be  happy :  hereabajik  note  for  two  hundred 
pounds  unfolded  itfelf,  arid  in  a  poftfcript  were 
thefe  words;  my  wine  merchant  will  this  day  fend 
you  a  hoglhead  of  his  beft  claret,  which  I  will  come 
and  help  you  to  demolifh,  as  often  ais  health,  leifure, 
and  inclination,  will  permit;  there  was  a  confide- 
raWe-fhare  of  oddity  in  this  atSkioni  but  it  is  bet- 
ter to  do  good,  even  ungracioufly,  than  to  neglect 
drooping,  oppreflcd,  merit ;  and  it  is  no  fmall  ad- 
<!ition  to  Mr.  Qum's  character,  that  he  afterwards 
Teproved  his  friend  (harply  for  m^aking  the  matter 
fcnowni 

Douglass  Home,  we  title  this  author  from  his 
firft  piece,  becaufe  not  one  he  has  written  fince  pof- 
fcflfes  any  tolerable  degree  of  dramatic  merit;  he 
enjoys  fome  ihaire  of  genius;  his  defcriptioiu  arc 

in 
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in  general  pidurefque,  and  fometimes  pathetic ; 
,  but  upon  the  whole,  he  traces  the  more  powerfUl 
paffions  languidly ;  his  charafters  want  variety,  his 
plots  are  barren,  and  his  rataftrophes  very  imper- 
fedt  •,  his  language  is  fufficiently  chafte  and  flowing, 
but  wants  vigour,  and  many  fcencs  drag  through  a 
dull  uninterefting  famenefs  j  church  perfecution  has 
made  many  nations  bleed  in  every  age ;  however 
the  auftere  prefbytery  of  Scotland  forced  this  gen- 
tleman's pen  and.  circumftances  into  a  fituation 
which  they  could  never  have  reached  without  fuch 
illiberal  oppreflion;  it  may  be  truly  faid  this  bard, 
like  parfley,  has  vegetated  the  better  for  being  trod 
upon,  and  though  we  cannot  admit,  yet  we  cordi- 
ally congratulate  him  on  his  peculiar  fuccefs. 

Dr.  Brown,  author  of  Barbarossa,  rofe  in  our 
opinion  above  the  laft  mentioned  gentleman,  yet 
his  Pegafus  was  animated  by  falfe  fire,  and  often 
puts  us  in  mind  of  the  flying  horfe  which  feems 
ready  for  the  moft  rapid  motion,  yet  j^lways  fliandj 
ftill :  It  is  his  firfl:  play,  alfo  feems  to  have  exhauft- 
ed  all  the  dramatic  merit  he  pofl^fled,  though  Mn 
Garrick's  powerful  merit  forced  AxHEtsTANonthc 
town  for  fome  nights ;  it  certainly  is  a  moft  incon- 
gruous, wretched,  piece  of  ftuff:  TheDoftorwas 
much  more  of  a  prpfe  writer  than  a  poet. 

Moore,  author  of  the  Fables  for  the  fair  fcx, 
has  left  us  one  tragedy,  which,  being  written  in  an 
unufual  ftile,  and  upon  a  very  unfafliionable  fub- 
je6t,  does  not  preferve  the  ftation  it  has  a  right  to 
claim ;  for  we  are  bold  to  pronounce  it  a  moft  > 
ftriking  and  inftru6live  pidture  of  nature,  cfpecial-^ 
ly  as  fhe  is  depraved  in  Great  Britain  at  prefent, 
though  perhaps  he  has  tinftured  his  piece  towards 

Voi,  II,  Ooo  the 


4^6     The  DRAMATIC   CENSOR, 

the  latter  ehd  i^ith  tQQ  high  a  cdoudng  of  hor- 
ror. 

The  Gamester  certainly  attacks  one  of  the  moft 
pcrnicioys  national  vices  that  can  prevail,  and  the 
familiar  profe  dialogue  renders  it  more  intelligible 
to  all  dejgrees  tff .  an  audience  2  Some  critics  feemed 
to  think  it  lo^  confequeiice  and  pblitenefs  for  want 
of  being  dxprefled  in  meafqred  fyllablcs.  Indeed  it 
is  no  wonder  that  the  boxes  in  general  fliould  be 
^aid  to  yiew  the  horrid  confequences  of  trarifac- 
dons  they  themfelves  are  fo  devoted  to,  and  fo  deep- 
fy  involved  in  ;  however,  we  give  the  author  great 
praife  for  all  and  every  part  of  this  play  ;,  in  the 
comic  ftile  he  was  delicate  and  ^iritcd ;  his  aim  in 
writing  feemed  to  center  in  the  produftion  of  fome- 
thjng  utefut  therefore  his  deficiencies,  which  WPfC 
f)\it  flight,  fhould  not  be  mentioned, 
* ;  l^uRPHy,  by  picking  up  materials  from  the 
j!rench  and  fome  of  our  own  writers,  has  maim- 
faftured  feveral  pf i^eworthy  pieces  in  both  the  fer 
nous  and  gay  j  the  latter  feems  moft  his  talent,  but 
|ie  has  fo  exeellent  a  knack  of  pilfering,  that  m 
author  cyer  feemed  to  maintain  a  greater  equality 
in  thie  contr^ftftiles  ;  without  one  grain  of  origi-? 
nality  lie  has  pi^ckd  together  feveral  plays  that  muft 
pieafe^  by  i  Very  dften|tve  knowledge  of  theatrical 
aftioq,  and  its  effeAs  5  he  has  compofed  tfiagedy 
>vithQut  poetry,  unlefs  ftrained  and  multiplied  me- 
taphors deferve  the  name,  and  comedy  without  wit; 
he  ranks  w*^ll  artiongft  iiving  authors,  but  let  the 
dead  call  out  :fbr  thdr  own,  and  like  the  bird  with 
|)orrbwed  feathers  you  would  fobn  perceive  him  m 
fj  ftate  of  poetical  nakednrfs. 
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HooLB,  a  fuccefsful  tranflator^  who  ha^  tq  his^ 
own  confidcrable  emolument  plundered  Metaftafio 
of  two  flimfy  morfelsj  which  are  well  enough  cal-* 
culated  to  flip  down  and  relilh  with  palled  appe- 
tites, but  have  nothing  in  them  truly  fubiftantlal  foj* 
vigorous  criticai  digeftion  5  they  feem  made  for  the 
aftors  who  are  too  weak  to  bear  up  a  Heavier  talk^ 
and  the  aftors  appear  calculated  for  them^  whic^i 
greater  abilities  could  make  nothing  of;  fo  faf  a 
happy  junftion :  But  what  muft  tafte,  and  thofc 
fine  feelings  we  have  had  gratified,  exclaim  whctt 
they  are  forced  to  be  patient  with  fuch  adting,  ancj 
fuch  compofition.  • 

We  now  come  to  authors  who  have  chiefly  pro* 
feflTed  themfelves  vgtarics  of  the  comic  mufe^  and 
^firfl:  mention  Congreve,  not  only  in  point  qf  tiiiiej^ 
but,  as  we  think,  of  merit ;  no  man  who  ever  wrote 
for  the  ftage  has  fhewn  mpre  capital,  more  Correftj  or 
more  pleafing  delineations  of  life ;  his  charadtefj 
are  beautifully  cbntrafted,  his  language  polrltedj^ 
his  wit  brilliant,  his  plots  amazingly  regular  and 
pleafingly  intricate,  liis  fcenes  variegated,  and  his 
jdilpofition  of  the  whole  mafterly ;  two  faults^  one 
of  a  very  heavy  nature,  countervail  his  extcnfive 
merit,  his  flafhes  of  wit  are  too  frequent,  oftefli 
too  much  for  the  perfon  who  utters  them,  his  dia- 
logue rather  proiufe,  and  a  mod  abominable  Vein 
of  licentioufne^s  runs  through  the  whole ;  virtue 
relu&antiy  peeps  in,  while  vice  with  brazen  front 
bolts  forward  unblulhing,  unreftrained :  Had  dils 
author  written  under  the  commendable  rcftriftions 
of  this  age,  his  luxurioufnefs  would  have  bee?! 
brought  within  better  bound$.     His  pieces  muft 
^ve  great  plcafure  either  in  action  or  perufal,  but 
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arelikc  the  fweet  fcented  rofe,  with  prickles  beneath, 
which  while  it  gratifies  one  fenfe  wounds  another-,  it 
is  with  reluftance  we  pronounce  the  fentence  of 
moraljuftice  which  condemns  his  four  comedies  to  ob- 
livion, as  pernicious  •,  but  we  doom  his  tragedy  to  con- 
tempt, with  the  full  fatisfaAion  of  critical  propriety. 

Farquhar  is  not  fo  rich,  but  more  natural  than 
CoNGREVE,  his  plots  are  not  fo  laboured  and  cor- 
reft,  yet  are  full  as  agreeable;  his  characters  are 
all  well  felefted  from  the  volume  of  life,  pleafing- 
ly.  grouped,  and  well  difpofed  of  at  the  cataftrophes; 
fome  fcenes  are  rather  improbable,  as  Tom  Errand's 
getting  into  Lady  Lurewell's  chamber  and  drip- 
ping before  her^  befides  fome  others  which  we  could 
point  out  •,  however  they  are  introduced  with  a  de- 
gree of  whim,  which  renders  them  excufable;  no 
doubt  thje  Stratagem  and  Recruting  Officer 
are  far  before  any  other  produftion  of  his j  yet  the 
remainder  are  not  without  very  great  unforced 
jpleafantry. 

CiBBER,  the  laurelled  Cibber,  though  he  had 
no  claim  even  to  the  fmallcft  fprig  of  a  poetical 
tree,  Kas  neverthelefs  by  way  of  attonement,  for  his 
doleful  birth  day  odes,  furnifhed  the  ftage  with 
fome  agreeable  pieces ;  there  is  a  vivacity  and  pert- 
nefs  difcoverable  peculiar  to  himfelf ;  his  comedies 
are  not  very  original,  yet  are  they  in  general  very 
laughable-,  they  had  the  eflcntial  fupport  of  moft 
capital  afting  at  their  firft  appearance ;  elfc  we  think 
they  might  have  funk  into  the  Lethean  ftream;  the 
much  boafted  CaARELEss  Husband  is,  no  doubf, 
remarkable  for  elegance  of  dialogue  and  character ; 
yet  it  is  a  very  drowfy  exhibition. 

By 
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By  what  we  have  heard  of  the  laureates  concern  in 
the  Provoked  Husband  and  Conscous  Lovers, 
we  are  inclined  to  allow  him  the  praife  of  an  able 
■helpmate-,^ we  alfo  think  he  ftole  judiciouQy,  and 
knew  the  llage  fo  intimately,  that:  he  coujd  not  fail 
n^uch  in  draniatic  compilation;  but  as  to  natural 
genius,  look  at  all  his  tragical  attempts,  except 
Richard  the  Third,  and  fee  what  deplorable  fpcc^ 
tacles;  however  he  was  a  manager,  a  firft  rate  aftpr, 
had  the  ever  blooming  wreathe,  good  falaries,  and 
an  annual  butt  of  fack,  with  which  marks  of  dif* 
tinftion  let  him  reft  in  peace,  while  we  who  furvivc 
confidpr  him  as  much  more  fortunate  than  defcrv- 
ing,  a  circumftance  not  tied  down  to  any  age  or 
clime, 

Vanbrugh,  as  an  articheft,  was  accufed  of  hav- 
ing a  very  phlegmatic  tafte-,  in  writing  h?  appears 
to  pofTefs  exadly  the  contraft ;  fpirit,  propriety, 
and  charader ;  he  feems  to  have  known  life  well, 
and  has  in  his  dramatic  compolitions  made  good 
life  of  that  knowledge;,  his  language  is  free,  his 
icenes  well  dilpofed,  incidents  pleafant,  and  plots 
regular;  his  play  of  the  Provoked  Wife,  notwith- 
ftanding  a  ftrong  vein  of  humour,  is  fcandaloufly 
licentious,  even  as  it  is  now  performed;  how  much 
more  fo  when  he  adopited  the  charadter  of  a  cler- 
gyman for  rioting,  beating  the  watch,  &c.  we  are 
furprized,  however  great  Mr.  Garrick  may  be  in 
Sir  John  Brute,  that  he  contributes  to  keep  alive  fo 
cenfurable  a  piece;  its  merits  are,  or  ought  to  -be, 
totally  funk  into  its  infamy. 

There  is  a  grofs  error  in  charader  which  this 
author  in  particular  feems  fond  of,  and  many  have 
followed   him;   that  is  making  Spanilh  fervants 
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fi&an,  httmouxxnis,  fellows ;  fb  voy  free  vith  their 
matters  as  even  to  jeft  upon  their  xooik  4erk)us 
concerns )  now  however  fudi  an  idea  may  ha^ve 
l>een.fuggefted  even  by  national  novel  writers  yet 
certain  it  va  that  the  Spanifii  pride»  for  which  the 
•Dons  in  particular  are  fo  very  remarkable^  would 
never  fuffer  fuch  inftanccs  of  pert  fanxfliarity  from 
their  own  domeftics,  whom  they  confider  as  animals 
c^f  a  quite  different,  nay,  ade^icable  fpecies ;  there  is 
Bothing  more  incumbent  upon  authors  than  diftin- 
guiihing  the  different  fphcres  of  life  properly,  and 
giving  each  a  language  fuitable  to  his  ftation. 

Mrs^  Cbntlivre  had  a  pretty,  whxmfical  talent 
of  compc^tion,  and  iome  originality;  but  her  pro- 
dudtions  are  more  of  froth  than  folidity ;  they  may 
cKvert  but  cannot  improve,  and  often,  for  want*  o£ 
decency,  (bame  a  female  pen:  • 
'  SoyTHERNE,  as  a  trs^c  writer,  made  very  power- 
lul  attadcs  upon  the  tender  pafiions,  and  is  remar- 
l^bly  free  in  his  verMcation;  his  comedy  is  not 
^without  fpirit,  humour,  and  charader;  but  the  in- 
ledious  tafte  of  Charles's  reign,  rendered  it  grols 
^enou^  for  the  entertainment  of  a  bmtheL 

•  Kelly,  as  a  grave  chafte  writer  defcrves  praife, 
tait  we  cannot  perceive  any  marks  of  ftrong  genius, 
€f  livdy  conception;  the  fpirit  of  party  has  been 
inibft  iUiber^ly  prejudicial  to  this  gentleman,  but 
%c  hope  it  will  puifue  him  no  further. 

BiCKERSTAFF,  tWs  author,  with  great  propriety, 
we  tMy  csiltb^  dtimatic  cobbkr-y  for  he,  figuratively 
ipeaking,  patches,  foles,  and  heel  pieces  very 
"welly  though  he  cannot  make  a  new  piece  of  work ; 
lie  fiiould  never  attempt,  any  thing  out  of  the  Opera 
^^k,  as  well  a^^pcedmufic  may  foft^n  many^ errors; 

his 


^ 


The  DRAMATIG  CENSOR.     471; 

hb  fentiments  are  trice,  his  charaftcxs  .€<muxK>|i^ 
aiid  his  language  moft  ibamefuUy  income^  i  bi^ 
lafl:  piece  had  an  unhappy  title  'TVx  w^^  V/^  m, 
worfci  a  critical  wag,  juftly  obfervcd  that  it  was  a 
mifnomer,  for  xt  fhould  have  be«ti  called,  it  cannoi 
he  worfe\  the  condufive  lines  fpokcn  by  Mr.  Kino, 
were  fuch  an  inftance  of  ^deficiency  both  in  rhimfi, 
andxeafon,  as  fcarcely  was  ever  oflfered  before  to 
an  audience ;  had  Mr.  Dibdin  compofed  them, 
perhaps  the  harmonical  repetitions,  for  which  his  in- 
imitable  miific  is  fo  remarkable,  might  have  melted 
nonftnfe  into  captivadng  found  \  what  are  Cokw 
CXE VE,  Farquhar,  HanD£l,  Arne,  or  Arnoi.p, 
to  this  matchless  author,  and  as  matchleis  comr 
pofer, 

Cumberland,  a  moll  fortunate  jumbler  of  ind* 
^nts ;  who  hap  hazard,  throws  them  together,  dif^ 
dainiqg  probability,  and  kts  them  fucceed  each 
othet  as  they  may  5  an  author  who  had  modefty  c* 
npugh,  in  his  admirable  prologue  to  the.6ROTH£as,  x^ 
accuie  all  authors  of  plagiarifin,  yet  is  himfelf  made 
op  of  nothing  elfe;  no  writer  ever  more  glaringly  ycr 
rified  Solomon's  remark,,  that  there  is  nothing 
new  under  the  fun,  however  he  feems  to  have  got 
poflSbflion  of  the  town,  and  we  arc  in  fome  meafut^ . 
glad  of  it ;  as  perhaps  he  may  be  incited  to  amend? 
nfient;  befides  it  is  better  even  die  Ihadow.  of  mieriil; 
Ihould  meet  vith  fuccefs,  than  any  portion  of  it  g^ 
unrewarded. 

Garrick  has  employed  his  pen  rather  extenfive^- 
ly,  and  if  he  had  let  alone  at  leaft  two  thirds  of  h^ 
I^rologues  we  fliould  gladly  have  aUowed  hini  a 
better  place  as  an  author  than  we  can  do  j  he  h^ 
introduced  fo  pvicji  .pf  th?  lu.dicjrous,  and  played 
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fo  repeatedly  on  the  fame  ideas,  that  cnticifm, 
though  it  may  be  forced  to  laugh,  muft  be  much 
offended.  In  one  he  ftiles  himfelf  a  Prologue- 
fmith,  we  wifh  he  had  wrought  up  more  fteel,  and 
rcjefted  much  of  the  drofs  he  has  forged  into 
rhime ;  when  the  advantages  of  fpeaking  are  with- 
drawn, we  fear  they  will  not  be  deemed  any  addi- 
tion to  the  writer's  name.  Pope's  to  Cato,  and  fe- 
veral  of  Dryden's,  will  laft  in  the  eftimation  of 
found  tafte,  as  long  as  fuch  pieces  are  read. 

Thus  much  our  impartiality  obliges  us  to  fay 
at  the  fame  time,  we  moft  gladly  allow  this  gentle- 
man warm  praife  for  his  alterations,  and  judicious 
amendments  of  feveral  plays,  befide«  the  produftion 
of  fomevery  pleafing  originals ;  his  perfect  know- 
ledge of  the  ftage  makes  him  mailer  of  difpofition  ; 
he  has  fpirit  and  corrednefs,  but  feems,  in  our  idea, 
much  better  fupplied  with  tafte  than  genius,  with 
humour  than  wit :  we  fee  him  prefixed,  in  a  kind 
of  poetical  partnerfhip,  to  the  Clandestine  Mar- 
riage ;  we  know  not  what  part  he  had  in  that  cc- 
medy,  but  readily  admit  that  the  compofition  does 
him  and  Mr.  Col  man  great  credit. 

FooTE,  this  writer  we  ftile  the  dramatic  noun 
•  fubftantive,  who  ftands  entirely  upon  his  own  bot- 
tom ;  whofe  peculiarity  of  genius,  ftrength  of 
judgment,  knowledge  of  life,  feledion  of  charac- 
ters, application  of  fatire,  vivacity  of  fcntiment,  and 
terfenefs  of  dialogue,  place  him  diftinft  from  any 
other  writer,  paft  and  prefent.  There  is  one  point 
worth  obferving,  which  is,  that  though  he  often  ap- 
pears negligent  in  working  up  his  cataftrophe,  yet 
he  ftudioufly,  and  in  the  moft  agreeable  manner, 
imprelTes  moral  inferences  upon  fucb  of  his  audi- 
ence 
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cnc^  aschufe  to  think;  and  thofe  who  dilly  come 
to  laugh,  receive  ho  taint  froni  vitiafed  ideas* 
The  charge  of  perfohal*  fever ity  that  has  been  le- 
velled againft  him,  muft,  upon  a  momeht'is  cbrili- 
Heration,  fall  to  the  ground  ;  for  if  thet^  are  fuch 
knaves,  fools,  hypocrites,  and  coxCdnobs,  as  he  pr^- 
fents  to  public  view,  there  is  ho  doubt  but  fuch  are 
fit  objefts  of  fatire^  ahd  ought  to  feel  her  kccneft: 
lalh.  . 

CoLMAi^,  as  we  called  the  laft  rfiehtiohed  author 
a  noun  fubftantivcj  we  are  ihdliced  to  ftile  this  gen- 
tleman a  noun  adjfeftive ;  for  by  his  produElionSj^' 
ever  fincc  he  has  feparated  from  Mr.  GARRifcK,  wc 
receive  melancholy  proofs  that  he  cannot  Hand  a- 
lone.      His  Jealous  Wife,  no  doiibt^  giVes  hini 

claim  to  a  very  honourable  ftation  in  the  dramatic 

•  ■«■■'     ■•  '"  *  '■  ' ,     ,    ■  ■ ' 

lift,  'but  we  have  great  i*eafon  to  apprehend  he  h^d 
fome  powerful  affiftancd*  in  compofihg  that  play  i 
however,  we  imagine,  that  fenfible  6f  his  own  in- 
telledual  decay,  or  natural  Weaknefs,  he  has 
ihrewdly  appealed  to  the  afliftance  of  pahtdmime,' 
andtiirriedhiS  pcii  into  a  wooden  fword,  for  the  patch 
coat  cohjufon-  Mercy  deliver  us  !  what  a  tranli- 
tion  for  even  common  fenfe  to  make,  unlefs  ufg^d 
by  the  moft  preffing  neceflity  ?  hoW  w6uld  JoHnnv 
Rich  exult)  take  fnufi;  and  ftroke  his  cats,  Were  he 
alive  again,  to  fee  an  author  facrificed  at  the  fhrine 
of  Ipeechlefs  mumiflefy,  befcrfe  which  he  had  fo 
many  years  proftrated  hi^"  empty  noddle  f  how 
would  he  rejoice  to  fee  the  Nine  Mufes  fwallowed 
up  by  Mother  ShiptoiJ,  as  greedily  as  the  Dragon 
of  Wantly  devoured  houfes  and  churches  ?  would 
the  voracious  old  lady  had  been  buried  in  a  i^ 
y^rklhlrbL^  coal-pit,  never  to  have  appeared  agaiii^ 
Vol.  II.  P  p  p  rathef 
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rather  than  have  metamorphofcd  our  pretty  little 
managerical  play-wright,  into  a  headlefs  bantling  q( 
her's. 

Though  laft,  not  leaft  in  love,  William  White- 
HEAb,  Efq;  come  forth,  the  verdant  wreath  frefh 
nodding  on  thy  brows  j  reft  birth-day  odes,  they 
are  no  objeds  for  w }  indeed,  we  read  them  not, 
therefore  cannot  fay  but  the  fack,  or  its  equivaletiti 
may  be  well  earned*  As  a  dramatift,  this  ge;ntle- 
man  is  as  much  upon  the  medium,  as  any  writer  w( 
know  %  his  tragic  ftrains  wiU  never  make  any  body 
try,  nor  will  his  comic  ones  ever  raife  a  laugh; 
however,  though  he  cannot  reach  abiblute  praife,  he 
efcapes  politive  blame.  His  fentiments  arejuft  and 
commendable,  his  dialogue  polifhed,  but  a  dreadful 
fpporific  languor  drowfes  over  the  whole,  throwing 
both  auditors  and  readers  into  a  poppean .  lethargy. 
liis  laft  Trip,  that  to  Scotland  we  mean,. was  un- 
luckily imagined  •,  there  could  not  be  a  worfe  climtf 
for  the  pr6du(£lion  of  humour.  Thus  we  take  leave 
of  authors,  and  now  proceed  to  the  laft  point  of  in- 
yeftigation^  theif  public  agents,  the  performers. 
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O  give  a  juft  delineation  of  nature  for  the 
ilage,  either  in  qompofi'tipn  or  adlion,  cl^iim  vew 
peculiar  and  powerful  talents  j  wherefore^  ^^^^^ffiS? 
a  matter  of  furprize,  that  fo  many  fhbuld  arrive  2Lp 
^  decency  in  both,  than  that  fo  few  fhoufd  kttain  ci^ 
aellence  in  either.  Of  the  fonner,  we  have  already 
J|K>ken  as  far  aiS  our  plan  feehied  to  admit  Y  of  tl^p  ' 
latter,  we  fliall  now  defiver  bur  fcntimcnts  on  the 
fame  principle^  with  unchecked  freed(m>  and  wc 
hope  with  fbme  propriety.  '^ 

Mimic  reprefentadon  of  the  incidents  4nd  clia- 
fad:ors  which  f^U  up  this  great  ftage  of  life  would 
be  almofl:  an  unfurmountable  diffici^ty,  if  every 
ipedator  was  a  competent  judge  of  the  feveral 
clafies ;  but  criticiihi  being  for  the  nioft^  part  con- 
fined to  one  fphere,  by  individuals,  though  feelings 
are  pretty  general,  falfe  colouring  and  diQ>ropordoik 
crften  go  down.  We  remember  the  circuriiftance, 
fcveral, years  fince,  of  an  intelligent  countryman, 
♦WhP  was  carried  to  fee  the  Strataqj£M>  in  Which  our 
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jEngliih  Rofcius  was  to  do  Archer.  The  perfoni 
who  accompanied  this  natural  critic,  had  prcvioufly 
^ytn  |his  gr^at  aftpr  his  diie  graife  j  HpwcYcr,jthey 
left  the  ruftic  to  find  him  out.  His  fenfations  be- 
ing properly  operated  upon,  he  difcovered,  that 
brother  Martin  was  a  woundy  comical  blade,  anc) 
gave  him,  as  well  as  Sctub,  a  hearty  tribute  of 
laughter ;  but  being  told  it  was  Garrick,  he  would 
not  give  crccjit,  becaufe,  faid  he,  a  great  man  would 
f)fverfWear  ^  livery  -,  hgwcvcr,  in  the  laft.aA,  wher^ 
AYchif  was  dreflfed  likft  %  gay  and  blooming  brid^ 
groom,  he  readily  admitted  the  truth.  From  this 
apd  a  multitude  of  inftances  which  might  h&  ids 
yanced,  it  is  demonftrable,  that  though  natifre  has 
f^M"  ^^  fympathetic  unifon,  when  j  udicioufly 
K^nSd,  yether  feelings  are  often  checked  or  per-r 
yetted  by  external  prgud;ces,  wherein  the  eye  fii- 
percedes  the  heart. 

*  It*  is  an  odd  remark,  but  it  may  be  fujf/ Juftified, 
ithat^thi  blind  in  general  are  much  better  judges  of 
tohes  than  thofe  who  fee  ;  that  the  dumb  and  de^ 
^e'the  ibjcft  judges  of  aftion  ;  and  the  reafon  ob- 
yioufly  is,  their  being  confined  to  the  perception  of 
^Tin^le  fcnfe. 

Theatrical  reprefentation  flioujd  undput)tedly  be 
tQpfi^ered  and  conduced  as  the  water  colour  paintr 
ipg  of  life'^  for,  as  oil  fcenes,  though  finifhed  by  the 
pipft  ^cdmpliflied  matters,  wpuld  melt  away  to  an 
yndiftinguifliable  glare  of  famcnefs  bv  the  rays  of 
an  ^tificial  light,  fo,  in  the  fame/ituation,  animated 
^harafters  muft  be  fuftained  with  more  forceable 
^rpkes  than  we  meet  in  real  life  ;  but  then  thofe 
^rpkes  ftiould  be  tempered  &>  to  the  diftance,  that 
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•  to  an  audience  they   may  feem  no  ftronger  nor 
fainter.  * 

The  natural  mode  of  exhibiting  tragedy,^  and  in- 
deed cdmedy  alio,  no  doubt,  owes  its  rife  to  Mr. 
Garrick  ;  for,  before  him,  it  is  agreed  on  all  hands, 
that^not  only  blank  verfe  was  fwelled  to  a  moft  dif- 
guftful -monotonous  pompofity,  but  even  common 
proie- dialogue  was  verfified  by  utterance.  It  may 
feem  strange,  but  weaver  it  to  be  true,  that  Mr. 
Ddarie,  who  had  many  fine,  requifites  for  a  great 
aftdrj  ufed  to  tell  Boniface  "I  have  heard  your 
"  town  of  Litchfield' much  commended  for  its  ale," 
in  as  confequential  a  manner,  and  as  regular  a  ca- 
dertca,  as  he  ufed  in  Pyrrhus,  when  replying  to  the 
cmbafly  of  Oreftes. 

We  have  one  capital  living  inftance  of  what  is 
cdled  the  old  way,  we  mean  Mr.  Wignell,  of  Covent 
Gai*den,  who  is,  to  borrow  from  the  title  of  Tom 
Thumb,  the  moft  tragical  tragedian  that  ever  tra- 
gedized  on  any  ft^e.  We  heartily  wifti,  to  fhew 
what  nature  in  i-epreferitation  is,  and  what  ftie  is  not, 
and  alfo  t©  prove  that  the  general  approbation  of 
Mr.  Garrick*s  mode  is  not  founded  upon  fafhiona-. 
ble  acquiefcence,  that  the  aforefaid  gentlemen  were 
to  play  JafHer  and  Pierre,  or  Dumont  and  Haftings, 
in  Gontraft,  then  would  arife  a  conviftion  in  favour 
of  propriety,  which  muft  imprefs  the  moft  rufticated 
obfervation  y  however,  Mr.  Wignell  may  certainly 
claim  nature  at  fccond  Hand,  fince  cuftom  has  fa 
far  yrrought  upon  him,  that  he  is  the  fame  off  as 
on  the  ftage ;  and  always,  in  either  cafe,  appears  no 
other  than  himfelf.     ,       ^  ^  ^    ^     A  ^^<^ 

In  ftage  oratory  there  is  amazing  variation,  and      i 
great  part  of  this  depends  upon  the  performer's 
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luppy  conception.  We  cannot  enter  minutely  ior 
to  a  fubjeft,  which,  properly  difcufled,  woyld  fill  ^ 
yalnoief  therefore,  only  fome  general  outlines  can 
be  offered.  Al}  yiximpamoned  det:lacnation  fhouM 
t^  dc^ireiipd  in  a  full,  diftin^  level,  tone  of  voice, 
fo  mpdu^ate4^  j^y  ^tnark  the  cadences,  acr 
cx^ing  to  the  f^ops  :  ail  Reclamations,  whether  of 
grief  <^r  rapturp^  viplence  pf  rag^.or  climaxes  of 
iurprife^  fhould  be  e:3q)reired  by  y pper  notes  ^  an4 
^1  paflagqs  of  gloomy  rage^  defp^r,  revenge,  &c* 
1;^  t|ie  lower.  In  point  of  i^phafis  therein  a  tafte 
as  well  as  proprie):y ;  the  former  of  which  f^r^jles  on* 
ly  from  a  thorough  knowle(%e  qf  ^he  author,,  and  a 
refined  ear ;  the  latter,  by  itfelf,  will  ever  appea? 
ftiff^  and  mechanical.  There  may  be  inllance§ 
where  fuperlor  judgment  may  aflift  inferior,,  re- 
Ipedbing  a  difficult  paflagp  j  but  marking  every  enof- 
phafis  in  a  performer's  part,  as  ^''c  have  hpard  of 
the  late  N}rs.  W^rd,  a^d  fome  others,  is  enflaving 
jSicais  wretchedly,  reducii^g  the  performer  to  almpft 
the  Itate  of  wood  atid  wire  *,  leading-firing  a&ors 
and  ,a£trefles  may  be  pafTable,  but  can  never  be 
great.  There  is  one  remarkable  peculiarity  which 
we  are  intiined  tocenfure  highly,  yetmodifhly  a-; 
dopted  on  the  ftage  at  prefent,  particularly  at  Co? 
yent  Garden:  ajkindofuniefiScntialempharis  huntings 
that  lays  powerful  ftreis  upon  words  which  by  no 
means  require  it,  lifting  up  the  coBc|ufive  word  of 
fk  period,  which  mofl  erroneoufly  gives  force,-  not 
pnly  to  perfons  but  particles,  almoi^  wherever  they 
jire  met  ^,  my^  the^  you^  tbou^  thy^  &c.  we  wifh  this 
was  fo  reformed  as  to  obferve  where  antithefis, 
which  chiefly  governs  fh^  emphafis  of  th?fc  apd  fuch 
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like  parts  of  fpeech,  authorizes  additional  force  of 
expfeflion. 

Breaks  and  paufes,  fuch  as  occtlr  in  Hamlet, 
Lear,  Macbeth,  and  other  plays  of  Shake^arCy 
are  very  difficult  to  execute  happily.  This  is  a  point 
very  obvious,  as  ^fpy  ne^er  fail,  when  well  fup- 
ported,  to  give  warm  and  general  approbation ;  they 
not  onjy. give  variation  to  the  voice,  but  alfo  an 
agreeable  tranCtion  to  the  features. 

Stage  deportment  fhould  be  free,  and  void  of  all 
afFedtation  5  folemnity  of  ftep,  by  breaking  half 
way,  the  old  mode,  or  dragging  the  hind  foot  with 
a  kind  of  Aide,  are.  both  unmeaning  and  ungrace- 
ful ;  {looping,  unlefs  where  neceflary,  maims  a  fi- 
gure much,  and  difpleafes  the  obferving  eye ; 
turning  too  often  from  the  perfon  fpoken  to,  for 
fake  of  difplaying  figure,  by  traverfing  the  ft^ge,  is 
a  breach  of*  decorum,  not  otdy  inconfiftent  with 
civility  but  reafon  ;  and  looking  from  the  objeft  of 
conVerfation,  to  take  a  view  of  the  audience,  of,  as 
we  have  too  often  feen,  to  falute  an  acquaintance,  is 
reprehenfible  to  the  laft  degree,  difrefpedtful  bpth 
to  the  adtor  on  the  ftage,  and.  to  the  public  ;  (peak- 
ing or  not,  a  performer  Ihbuld  never  lofe  fight  of 
charafter,  yet  many  we  have  viewed  waking  as  it 
were  from  a  reverie  juft  when  alarmed  by  their  cue; 

As  adlion  is  the  life  of  public  fpeaking,  we  think 
it  fiiould  be  moft  induftrioufly  cultivated,  and  that 
rather  by  a  ftudious,  rational,  enquiry  into  motions 
of  eale,  grace,  and  explanation,  than  the  refledtion  of 
a  looking-glafs.  Shakefpfcare*s  general  rule,  let 
the  aftion  fult  the  words,  the  words  the  aftion,  is 
concife,  comprehenfivc,  and  juft ;  as  is  alfd  his  in-f 
terdiftion  againft  fawing  the  air.    Wc  think  that  a ' 
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y  fct  of  drawing,  to  (hew  all  the  variations  of  aftiori 
in  the  different  fituations  of  character,  would  be 
highly  ufefnl,  not  only  a  rich  fubjedt  for  defcribing 
all  the  paffions  of  the  features,  but  all  the  pofiti' 
ons  of  the  body;  we  wifti  Mr.  Gar  rick  to  be  the 
fubjeft  of  fuch  a  defign,  for  fuch  fized  prints  as 
would  come  at  a  price  fuitable  t*general  purchafcj 
but  it  is  a  matter  of  too  great  fatigue  to  be  evef 
hoped  for ;  however  thofe  capital  pieces,  in  which 
We  have  feen  his  excellence  dcfcribed,  juftify  our 
wilh. 

Attitudes,  we  mean  thofe  of  a  pifturefque  na- 
ture, fhould  never  be  obtruded  upon  unimportant 
paflages ;  a  conftant  difplay  of  fuch  is  the  peculiar 
province  of  Pantomime;  but  when  they  are  called 
for,  they  (hould  be  executed  with  all  Ipirit  and 
exaftnels ;  the  extent  of  figure  being  confulted ; 
for  what  may  appear  graceful  in  a  large,  may  be 
the  contrary  in  a  fmall  one,  and  what  may  well  fuit 
the  latter,  will  often  render  the  former  puppet 
like. 

If  there  is  a  juft  feeling,  all  movements  of  the 
features  will  be  juft,  although  more  ftrongly  de- 
fcribed  in  fome  than  in  others ;  but  the  dilpofition 
qf  body  and  limbs  may  yet  be  very  awkward  and 
unple^ng ;  which  is  frequently  verified  by  country 
adors,  and  fometimes  by  thofe  in  town ;  it  is  cer- 
tain tiiat  thofe  who  underftand  action  Icaft  ufe  it 
mpft ;  willing  to  do  fomething  clever  they  undo,  and 
mifapply  mofl  egregioufly;  we  remember  amidft 
a  multitude  of  inftances,  an  aftpr  well  received  in 
Jaffier,  who  Ipeaking  this  line,  "  how  I  could  pull 
thee  down,  into  my  heart;"  fo  far  anticipated  propri- 
ety of  motion,^  as  to  clap  his  hand  to  ^s  breaft  at  the 
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-Word  fulli    and  throw  it  frohi  him  at  the.wo*d. 

Mr.  Barry  has  often  offended  ^iSj^  with  ckfpirig 
his  hands  five  ot  fix  times  in  a  Ipcfech  of  as  mariy 
lines  •,  this  is  a  proper,  and  becoming  adtion  upon 
inany  occafions,  but,  too  often  ufed,  difgufts :  Mr. 
Palrner  imitates  this  particular  fault,  with  g^eat 
induftry  •,  upon  the  Whole  it  is  much  to  be  lamcrft- 
ed  by  all  admirers  of  the  drania,  that  performets 
don't  make  themfelves  better  acquainted  wilh  dif- 
ferent ftations  in  life;  that  they  dpn*t  rather  ftudy 

.charafters  than  gallantry  and  diflipation ;  thatthdy 
dort*t  coUeflE  arid  lay  down  for  themfelves  fonrte 
rules j  not  play  fuch  a  precarious  game  of  hap 
hazard,  right  and  Wrongs  as  they  do  now  5  which 
oceafloris  th^m  to  eonimit  ten  fatilts  for  'the  difpUy 
of  orid  beauty  •  aflc  three  fourths  of  them,  wh^ 
they  do  fo,  and  fo,  the  reply  isj  Mr.  Garrick,  Mf . 
Barry^  Mrs.  Yates,  or  Mrs;  Barty/  do  foj  lei  ttte    , 

-  afk  thofe  ccfmplaifarit,*  cloying  imitators j  why  th^ 
don't  get  the  identical  dfefle^-  df  thofe  gentlemien 
and  ladies  they  fo  impJlicitly  foltow  $  the   garments 
without  faking  liifeafure^    will  J^robably  fit  dieih 
as  ,well  as  the  modes  they  affume;  for  fliamke  foris_       . 
and  daughters  of  Thelpis,  fearch  iilto^  arid  ini-        f 
Jirove^  your  own  talents^  capability  is  not  fe  iftuc^h       | 
wanting  ^t  preferit  as  originality  5  work  for  that       I 
jewel,  and  you'll  obtain  reward  j  dd  not  all  old  men 
of  Drury  Lane?  hobble  miferably  after  Mti  Gaf- 

•  rick's  Lear,  rtor  yoUrig  men  of  Covent  Garden  md-*^ 
riotonize  after  Mr.  Smith's  every  thing. 

In  the  cdUrie  bf  this  Wdrk  we  have  often  expe-» 
tlenced  ahd  lamented  what  we  fcfefaw  at  firft,  the 
Unavoidable  neceffity  of  multiplied  repetitions )  & 
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suuiy  fimilar  circumftuoes.  relative  to  both  perfor* 
mers  and  plays,  that  we  have  found  ourfelves  de- 
prived of  language  to  e3q}reis  our  ideas  differently; 
tbi^  however  we  hope  will  6nd  excufe  and  we 
jhall  go  forward  without  further  niendon  of  an  in- 
/convenience  infeparable  from  the  undertaking. 

Mn  Garrick,  whom  we  are  to  confider  merely  as 
an  aftori  is  indebted  to  nature  for  an  almoft 
tnatchleis  fignificance  of  feature^  enlivened  with 
eyes  peculiarly  brilliant;  from  an  amazing flexibiUty 
of  countenance,  lie  can  exprefs  the  moft  contraft 
feelings;  fimplicity,  mirth,  rage,  gridf,  defpair« 
and  horror,  with  nearly  equal  excellence;  hence 
his  Abel  Drugger,  Benedick,  Ranger^  Hamlet, 
M^beth,  King  Lear,  and  feveral  other  charaAer^ 
h^Ve  no  equal,  pofllbly  never  had;  what  may  lie 
in  the  womb  of  time  we  know  not,  but  think  it 
Vould  not  be  a  very  extravagant  prophecy,  to  fct 
Hm  tip  ^2unft  any  future  excellencies  taken  in  a 
g^^al  view;  great,  no  doubt,  h6  b  in  both  depart* 
mentSt  the  fock  and  bufkin ;  however,  though 
diat  eminent  genim.  Sir  Jolhua  Reynolds,  has  plac- 
ed him  equally  between  both,  we  have  no  fcruple 
to  pronounce  him  mxfBf  conlpicuous  in  the  latter;  in 
iight  Icenes  he  exhilirat^  *tis  true,  in  a  very  peculiar 
j^K^mntf ;  but  in  the  graver  and  more  impaflioned 
ones,  };te  leads  the  heart  captive  as  he  pleaies,  and 
rouies  feelings  of  a  much  more  important,  difficult, 
natun^  than  can  arife  fh>n)  comedy ;  with  her  heis 
very  pleafirigly  fportive,  but  with  her  filler  afto* 
nifhingly  po:i«rerful. 

His  peculiar  excelleticies  are,  an  harmonious,  dif^ 
tin6t,  volub^,  and  ^tenfive  voice  y  without  any- 
unnatufal  fnaps,  the  laft  word  of  all  his  periods,  i$ 
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a§  intelligible  as  the  loudeft ;  in  all  fuddentranfitioniR 
his'  correftncfs,  force,  and  judgment,  are  fcarcely  tQ 
be  defcribed;  in  his  fbliloquies  be  happily  avoids 
that  abfurd  method  of  fpeaking  (blitary  meditatioi^ 
to  the  audience ;  he  appears  really  alone. 

His  defefb,  for  every  light  has  its  {hade^  is 
fli(5rmefs  of  figure,  which  however  by  art  he  evades^ 
as  much  as  poffible,  by  not  only  difpofing  it  to  tha 
greateft  advantage,  but  alio  by  taking  care  to  ihi^E 
fituations  fo  often,  that  the  eye  can  hardly  have  time 
to  find  out,  and  dwell  upon  the  defe^.;  thoug^i 
graceful  in  motion,  and  very  much  lo  in  attitude^ 
he  never  could  pjidure  dignity,  nor  attain  ^hat  U 
called  the  fine  gentleman^  a  character  indMd  too 
languid  for  his  a£ti ve  powers ;  though  generally 
corred  in  modulation,  and  almoft  invariably  fo> 
in  exprefling  the  fenfe  of  his  author^  there  is  a  re- 
fpirative  drag,  as  if  to  catch  breath,  and  fomeun'* 
neceflary  pauzes,  feemingly  for  the  fame  purpolct 
which  we  have  often  been  under  a  ncceffity  of  filent- 
iy  objeding  to^  and  the  fame  fortof  cenfure  ihould 
have  fufficed  ftill,  but  that  iiire  fet  out  with  a  pofi- 
live  refolution  to  be  juft,  and  having  thus  hr  maiA^ 
tained  it,  We  muft  continue  to  the  end. 

The  leading  figures  Ihould  be  more  minutely 
inveftigated  than  thofe  who  have  lels  advantages  ^ 
^e  have  often  regretted  an  adulteration  of  lan- 
guage, by  changing  the  e  and  /  into  tf ;  this  gentle* 
man,  and  feveral  after  him,  have  pronounced  ftern^ 
fturn^  mrtbj  murtbj  birth j  hurtby  which  is  really 
rendering  our  language,  already  fufficiently  diiS)- 
nant,  (till  more  fo;  our  £ngli(h  Rofcius  we  could 
never  admire  in  declamation,  indeed  he  has  kept 
pretty  clear  of  it,  and  i^e  heartily  wi(h  that,  for  fake 
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of  his  fame.  Benedick,  Ranger,  Archer;  Don  Fft* 
lix,  or  anything  in  that  juvenile  ftile,  may  not  here-? 
after  ferve  to  fhow  his  advance  in  life ;  it  is  nqf 
enough  to  fay  he  is  greater  than  attf  body  elfe^  in  the 
true  cordiality  of  heart,  we  form  a  hope,  that  he 
wilt  not  in  any  future  feafon  appear  lefs  than  Unh 

•  Mr,  Quin  found  his  deficiency,  and  retired,  but 
rather  too  late  by  fix  or  feven  years;  however  what 
he  performed  in  that  period  wanted  neither  freedon} 
of  figure,  nor  much  limitatbn  of  years. 

In  the  courfe  of  thofe  obfervations  we  have  air 
•xeady  made  upon  this  geptleman,  we  have  attacked 
nJie  public  reputation  he  obtained,  •  with  afperity, 
but  could  not  avoid  it,  as  his  tragedy,  bating  fomci 
paflages  in  Cato,  Brutus,  Zanga,  Tamerlane,  and 
Bajazet,  was  intolerable;  he  often  ftruck  out  a 
beauty,  but  was  upon  the  whole  fo  unnaturally 
confequential,  fo  monotonous  and  heavy,  thatcriri- 
cifin  recollefts  moft  part  of  his  performance  with 
pain,  his  comedy,  from  a  cynical  royghnefs,  and 
where  it  wanted  a  mellow  jocundity  of  humour,  was 
truly  pleafing,  and  it  is  fcarce  any  exaggeration  to 
fay,  we  fhall  never  fee  the  Old  Batchelor, 
Spanish  Fryar,  Plain  Dealer,  and  Mask- 
well,  half  fo  ably  fupported. 

His  figure  was  graceful  and  important,  his  coun- 
tenance open,  regular,  and  authoritative,  his 
eyes  expreflive,  and  his  voice  diftinftly  fonorous  5 
but  affeftation  of  utterance  hurt  the  latter,  and 
,  falfe  confequence  of  deportment  often  rendered  a 
good  perfon  ridiculous ;  his  adion  was  often  bur- 
lefque,  feldom  graceftij,  or  well  applied ;  we  have 
fnentioQcd  this  gentleman,  as  w?  fhall  fome  other 
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^eceafed  capital  performers,  be<Jaufe  they  come 
within  oiir  own  aera^  and  may  f umifh  fuph  as  nev«r 
faw,  or  dp  not  remi^n^ber  them  wjth  comparadve 
ideas. 

Mr.  Barry,  in  the  meridian  of  life,  pQJpTefled  moft 
•ihewy^  and  agreeable  e^^ ter nals,  he  t:ouJd  jiot  £41 W 
prepoffefs  a  female  audience,  at  firft  fight,  in  his  f;^ 
wur,  and  even  male  critics  muft  have  felt  confide- 
rable  recommendation  from  fo  much  elegance  of  apr- 
pearance,  and  harmony  of  countenance^  his  v(ricc 
might  juftly  bewailed,  the  pipe  of  ipye,  and  in  his  ' 
£yes  dwelt  a  languiifeing  foftnefs  which  fet  him  ^^ 
bove  all  competition  in  foft  fenfations ;  his  patorii^ 
feelings  wer^  refined  and  pathetic,  but  his  deqla^ 
niation  trifling;  his  .climaxes  pnequalled,yct  toofrp- 
-iquently  called  upon  •,  he  often  feemed  at  a  lofs  hoir 
to  difpofe  of  his  hands,  but  was,  lyhcn  requifite» 
happy  in  attitude ;  indeed  his  heighth,  and  expanfe 
p{  limbs,  were  particularly  advantagepus  to  him  in 
.  this  point ;  in  all  his  performance,  e^cecution  feeme4 
to  rife  far  above  judgement;  we  have  been  extremc- 
Jy  concerned  to  fee  fuch  a  decayed  remnant  of  wh?! 
we  once  thought  fabricate  t)y  nature  wifh  pecfl- 
iiar  grace,  crippling  abopt  (his  lafl:  winter,  undpr 
jhe  chill  of  public  negleA,  and  the  irkfome  p^ns 
pf  a  Ihattered,  enfeebied,  conftitution. 

Look  back  twenty  years,  who  would  have  fof-? 
nied  an  ide^  of  fhis  lamentable  decline,  or,  at  leaft, 
that  there  would  havp  been  a  neceffity  for  expof- 
ing  it ;  however  jo^ofe  Mr.  Garrigk,  in  his  occafio^ 
nal  epilogue  for  the  theatrical  fvind,  may  be,  he 
muft  have  his  joke  in  fuch  compofitions,  refpedling 
(lecayed  aftors  wanting  half  a  crown  or  a  pot.of  por- 
ferj  we  ferlpufly  lament  that  any  confpicuous  fer-r 

vant 
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▼ant  of  the  public  fhould  come  to  live  upon  cha* 
rity^  and  are  certain  that  no  perfoo  of  either  fex, 
iffho  has  filled  for  twenty  years,  or  more,  a  fir  ft, 
iecond,  or  third  rate,  with  refpeft,  need  want  fuch 
^m  irkibme,  though  benevolently  calculated  refuge; 
want  of  cBconomy  Is  in  all  ftations  pernicious,  but 
in  none  more  fo  than  the  theatrical. 

Mr.  Sheridan,  who  does  not  come  in  improperly 
liere,  mounted  the  ftage  at  an  early  period,  with  the 
iidvantage  of  a  good  education  and  natural  under* 
Itanding,  which  gives  himajuft  title  to  the  ftileof 
a  fenfible  maq;  he  appeared  too  at  a  time  when  the 
Publin  ftage  was  an  Augean-ftable  of  theatrical 
filth;  no  wonder  any  degree  of  merit  fhould  then  be 
received;  gdd  to  this,  that  lie  was  bred  in  the  CoU 
kge,  whi^h  gained  him  countenance  and  protec* 
tion  from  his  f^ow  ftudents ;  fo  that  the  public, 
{laving  nothing  better  to  regale  upon,  and  feeing 
him  over  and  over  again,  like  thofe  very  coUegians 
who  think,  from  ufe,  mutton  the  beft  eaung,  Mr. 
jSheridan  h^sifnt  a  ftandard  di(h,  till  the  introduce 
tioh  of  more  luxurious  theatrical  dainties  removed 
iiim  to  London,  where  he  was  never  even  fairly 
felifhed;  no  performer  ever  conceived  his  author 
better,  or  marked  him  more  correftly,  but  his  or- 
gans of  delivery  were  fb  difTonant,  fb  imperfeft, 
|iis  manner  |q  ftydied,  his  perfon  fo  trifling,  and  his 
^dtion  in  general  fo  extravagant,  that  his  defeds 
jgreatl/  out-niimber  his  merits. 

It  is  matter  of  much  concern  that,  as  a  perfor- 
mer, he  had  not  been  confined  to  very  few  parts  •,  as 
jhe  condudor  of  a  theatre  he  had  great  requifites, 
fpirit,  knowledge,  and  integrity,  genteel,  generous, 
^nd  jufl,  to  his  performers ;  but  rather  unhappy  in 


The  DRAMATIC  CENSOR.    487 

a  taint  of  courtly  attachment,  which  drew  on  him  a 
ruinous  popular  prejudice ;  his  ftudy  of  oratOFf 
jiendered  him  more  flifFand  difagreeable  as  an  ados* 

We  moft  fincerely  wifli  he  had  wifely  confidcred 
his  own  intereft,  and  made^  as  he  might  have  don^ 
a  gentce}  indepcndant  provifion  for  the  prefcnt  and 
future  days ;  he  has  made  fome  little  attempts  in  the 
dramaticway,  as  a  writer,  but  fo  trifling  as  not  la 
deferve  mention ;  his  treatife  on  education,  and  his 
l^^tures  on  docution,  do  him  credit,  not  only  as  aa 
authcH*,  but  as  a  man« 

Mr.  Moflbp,  in  point  of  literary  knowledge,  and 
^rong  natural  parts,  ftands  very  high  in  the  theatii-* 
cal  lift,  nor  are  his  public  talents,  in  fome  refpcfts,. 
exceeded  by  any  -,  his  externals  are  not  very  favou- 
rable, his  countenance  is  not  exceptionable,  nor 
yet  ftriking;  his  eyes,  otherwife  well  calculated  for 
a  ftage,  are  injured  by  a  nearnef3  of  fight,  which 
occafions  him  often  to  contract  and  wink  di^m ;  hisp 
aftion,  by  too  much  ufe  of  the  left  hand,  is  uncouth  j 
his  attitudes  forced,  and  his  deportment  rather  pe- 
dantic than  graceful ;  his  voice  has  power  almoft: 
without  end;  full,  harmonious  and  variable;  his 
feelings  are  fine,  and  generally  juft,  yet  his  enunci- 
ation is  fo  incumbered  whh  unneceflary  multiplied 
emphafis,  that  he  often  appears  in  the  painful  fitua- 
tion  of  a  man  gafping  for  breath. 

This  gentleman  has  been  but  an  unfortunate  ma- 
nager, and  we  wiih  for  his  own  fake,  as  well  as  that 
of  the  Englifh  ftage,  which  has  been,  and  is  deplo- 
rably fupplied  in  his  ftile,  that  he  had  never  left 
London  -,  from  his  medium  time  of  life  he  may  be 
efteemed  with  all  faults,  the  tragedy  flieet  dnchor  at 
pfcfent;  but  never  let  the  luring  jade,  comedy,  de- 
coy 
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coy  him  into  the  circle  of  ridicule,  or  contempt^ 
with  her  citticing  fmiles  -,  flie  was  not  made  for  hiiri^ 
jKur  he  £3r  fier. 

Mr.  Rofs  \    perhaps  the  fnoff  ungrateful  fon  of 
,  itature  that  flie  ever  produced ;  pofleficd  of  cxceedif^ 
.gpodrequifiles,  fave  an  unmeaning  countcnamre,  has 
:by  matchlcfe  negkd  funk  himftlf  almoft  below  no- 
ctiGC ;  induftry  and  perfeverance  might  by  this  tin!e 
.  ktve  fct  him  foremoft  in  public  efteem,   whereas  we 
.  find  liim  very  little  ufed,-  and  lefs  fpoken  of,  fo  early, 
we  imagine  as  the  age  of  forty:  hi^  voice  is  pkafwig 
.ofid  eictenfive,  his  feelings^  when   properly  called 
upon,  have  fpirit,  and  pathos;  his  perfon,  before 
,  corpulence  enlarged  it,  was  very  agreeable,  his  de- 
portment and  aftion  free,  his-  utterance  eafy,  yet 
'  pointed  anddiftinft ;  even  now,  if  he  would  promift, 
and  keep  his  wordj  to  take  pains  with  Jaffier,  Caf- 
;  talio,  Eflex^  &c^    we  fliould  fee  him  with  much 
.  more  pleafure  than  any  other  prefent  performer ;  we 
,  Dcver  wifh  any  thing  more  agreeable  than  his'  Lord 
.Townly^  and  young  Bevil  have  beeii^ 

Mr*  Smith,  a  mcritorius  contrail  to  the  pre- 
ceding gentleman^  recommends  himfelf  to  ma- 
nagers and  fainifiarizes  himfelf  to  the  public,  by  an 
uncommon  fhare  of  affiduity  j  the  talents  he  hasi 
-are not  fpared  but  often  through  neceffity,  mifap- 
plied,  as  we  have  ihewn  in  the  couffe  of  our  fe- 

•  marks ;  we  could  wifh  him  totally  devoted  to  gen- 
:  tccl,  fprightly  comedy,  as  his  expreffion  and  feelings 
-  never  do  juftice  to  the  more  important  paflTages  ^f 
Lpaffion,  and  his  (fcclamation  lofes  due  effedt  frorti 

•  levity ;  we  believe,  not  only  from  our  own,  hot 
:  very  extended  critical  opinion,-  that  fcarce  any  pef- 

formcr  ever  played  fo  much,  to  affedt  the  heart  fo 

little 
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litUej  but  an  agreeable  perfo;!^  genteel  carriage^ 
]^ng?ging  countenance,  and  a  diftinft,  fmooth,  pow- 
erful, voice,  though  monotonous,  carry  him  rclpec- 

tably. 

Mr,  Reddifl^,  in  point  of  pecuniary  advantage 
and  ftation^  is  ^pn  the  ftage  at  a  very  lucky  time,  but 
we  cannot  fay  fo  much  in  refped  of  critical  fame ; 
for  though  a- very  ufeful  performer,  he  never  was 
d?f)gned  tqbc.aj^^at  one,.he  ever  jfhould  have  been 
in,  Mr.  Hayard's  line,  and  that  only  j  his  expreflion 
is  not  always  a.  juft  comment  upon  his  author  j  his 
fcelixigs  -are  not  adequate  to  violent  paffions,  which 
has  occafionedvs  more  than  once  to  fmile  at  his  ef^^ 
forts  in .  Alexander ;  the  beft  charadter  he  plays  of 
any  force  and  , variety  is  Edgar,  level  Ipeaking 
je^s  belt  iviited  to  his  voice  a^d  manner,  his  perfoA 
is  i^anly,  but  neither  genteel  nor  confequential  1 
his  tones  aredi^ind  and  agreeable  enough,  but  too 
limited  for  climaxes  of  material  extent;  we  were 
Ihpcked  at  the  malevolent  irony  of  fome  news  papef 
remarks  in  the  Ledger  fome  time  fince,  which  faid 
this  gentleman^  in  many  capital  parts,  was  fecoiid  to 
i)|^e  but  M^u  Garrick;  how.  could  he  have  pro* 
voked  any  writer  to  advance  fuch  an  abfurdity,  ol* 
how  could  any  writer,  unprovoked,  attempt  to  damn 
him.  with  fuch.falfe  praife? 

Mr.  Savigi^y  we  wifti  not  to  fpeak  of,  as  we  are 
undcF  an  indifp^nfable  neceffity  of  uling  Obajdiah 
Prim's  words,  who,  when  aiked  what  he  diflikes  a- 
bout  Sir  PjhiiUip  Modeloye,  replies,  thy  perfon,  thy 
planner,  thy  every  thing  j  if  neceffity  had  forced 
this  gefi(lem^n.on  the  ilage  we  (hould  have  lament- 
ed him  Iinjcerely,  but  as  it  is,  we  are  rather  induced 
19  ponder  at,  than  condemn  the  devotion  of  fuch 

Vol*  ir.  R  r  r  trifling^ 


» - .  4 


490      The  DRAMATIC  CENSOR. 

trifling  requifites  to  theatric  a6lion ;  a  dimiAUtivc, 
pcrfon,  without  any  grace,  and  a  voice  that  has  not 
one  tolerable  note  above  the  level  of  a  common  corw 
verfationj  there  is  an  evident  aim  at,  and  very  fain^ 
therefore  difagreeable,  fimilitudeto  Mr.  Garrick, 
that  is,  to  his  grcateft  dificiencies :  we  heard  a  fort 
of  a  critical  pun  uttered  on  feeing  this  performer  itt 
Cytus^  which  may  not  be  unworthy  n6rice;  if,  fays 
-a  wag,  Mr.  Savigny's  razors  touch  a'-beard  no  bet- 
ter than  his  features,  and  utterance,  do  the  paflSohs, 
it  muft  be  torture  to  be  fhaved  by  them. 

Mr.  Powell,  though  alas !  h0  more,  muft  not 
pafs  unnoticed;  his  perfon  wa§  no  way  ftriking,  yet 
of  good  fize  and  proportion ;  his  fece  rather  vacant, 
biH  pleafing;  hisvoicie  harmohiou^,  and  pathetic; 
his  addrefs  genteel,  but  his  aftion  limited,  and  inex- 
J>reffive:  in  old  hien,  where  his  features  were  ren^ 
tiered  more  exprefeve  by  art,  and  where  the  fe^l* 
ings Teemed  natural  to  him,  he  perhaps  never  had  a 
fuperior  but' Mr.  Garrick,  'tis  true  he  to<rfc,  or  ra* 
ther  was  obliged  to  take,  too  large  a  field  of  aifti<m> 
^nd  fometimes  get  out  of  his  depth ;'  but  almoft  in 
evefy  pomt  of  vi^,  -he  Was  much^  better  thah 
ahy  .thing  he  has  left  bdhind  him. 

Mr.  -Hollandy  a^-a  tragedian,  ihade  upof  ftirf- 
nefs,  diflbnance,  and  Violence,  reipeftabk  in 
figure,  and  powerful  fti  voice,  bothiwhieh  he  mif- 
tifed-iabdminaBly^'  ^  acortic3iatn,  in  the  Plain  Dea^ 
ler,  Sir  Wtttiam  fevans,  and  tTiat  fiSle,  he  dcferved 
the  praiie  which  was  lavifiiedon  kitw  m  other  parts 
that  he  did  not  do  hdlf  ^fd  wett:  he  ftnrtfted  fevcral 
years  in  Kfr.  Garrifck*s  fhoes,  flip* ihetf^  ^attd  wa«, 
with  all  his  faults,  a  great  lofs  to  iht  Aieafere,  as 
tnay  appeal  from  viewfrtg  the  dreadftil  •  partttibn  bf 

a:^-  -his 
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his  chara^ES  amongft-—  oh  la!-— in  pity  let  usJSnk 
the  jiames. 

Mn  Aickin,  we  have  no  objedion  to  either  in 
rcipeS:  of  perfon,  or  voice,  but  lament,  his  being 
lifted  above  the.  proper  fphere,  and  wifti  he  Would 
leftrain  that  immoderate  violence  wliich  Out-Herods 
Herod,  he  is  much  hcuer  calculated  for  a  fecond 
timt  a  &S&  lights  and  woul^d  be  a  great  gainer  if  he 
exchanged  foipe  of  his  fuperfluoi^s  fire  for  a  de-. 
gjree  cf  his  brother,  Mr,  J.  Aicki^'s  natural 
cafe. 

: .  Mr,  Benfliey,  if  this  gendeman  was  but  half  as 
great  a  fay^auritje  with  the  public  as  he  is  with 
the  manager,  he  would  be  happily  ftationed ;  but 
Ytary  partial  advantages  cannQt  elfc<£l  this;  hispedbn 
IS  (light,  his  features  contra<9ted  and  pcevilji,  his 

depcx'tment  falfely  confcquentul,  i>is  adiiion  moiUy 
Extravagant,  and  his  voice  ratberharfli;  we  always 
view  him  raoft  favourably  *  in  a  Tiickifli  dicefe^ 
though  he  can  never  make  a  Turkifli  countenance, 
his  features^  being  much  more  of  the  Chiaefe  caft. 

Mr,  Clarke  is  very  rcfpe^able  in  appearance, 
and  petfotmance;  he  is  as  feldom  put  of  his  lati- 
tude as*  any  one  we  know,  and  if  Jac  never  mounts 
a  great  height,  he  never  finks  much  below  a  proper 
kv:el,  he  is  literally  a  good,  chaile,^or,  but  fome* 
tin>cs  rather  pWegpiatic. 

Mr.  Cautherly  a  tragedy  fchool-bqy ;  efieminate^ 
and  ankfipid  throughout  the  piece:  a  decent  Lovell, 
ifx  the  Clandeftinp  Marriage,  nothing  further,  ever- 
lafltingly  the  iame,  foup  for  dinner,  foup  for  fupt 
per»  jbup  for  breakfidi,  and  fo  on^ 
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Mr.  Packer,  and  Mr.  Jeffcrfon,  two  uieful  and 
inoffenfive  performers,  the  latter  confiderably  bet- 
ter than  the  former. 

Mr.  Hull,  very  capable  of  fupporting  paternal  cha-; 
rafters,  with  propriety,  and  feeling,  as  he  has  often 
evinced  to  public  fatisfaftion-,  but  nevermore  fo 
than  on  a  late  occafion,  when  he  played  Leonato, 
at  prury  Ltoe  ^  this  ger^tleman  always  convinces  a 
fenfible  auditor,  that  he  thoroughly  underflands 
his  author;  had  nature  given  him  executive  rdqui- 
fites  equal  to  his  judgement  and  affiduity,  he  would 
have  been  a  capital  pillar  of  the  ftage ;  what  he  is 
poflefled  of  he  exerts  with  judgment  and  mo^ 
defly. 

Mr.  Palmer,  is  what  may  be  called  a  handfbme 
figure,^  yet  greatly  injured  by  defedtive  carriage, 
particularly  a  moft  unpardonable  (loop  *,  his  voice 
is  loud,  but  made  up  rather  of  rumbling  than  of 
perfeft  tones,  which  he  ufes  fo  lavilhly  in  tragic 
ftrains,  as  to  offend  delicate  ears ;  in  comedy  he 
has  very  pleafing  talents,  as  witnefs  his  Lyar,  Loa^ 
der,  Brulh,  &c.  he  has  been,  by  the  neceffities  of 
the  flage,'  pufhed  rather  beyond  his  mark,  which 
is  apt  to  prejudice  a  young  performer, 

Mr.  Bannifter ,  very  capable  of  Henry  the  Fourth'^ 
and  parts  in  that  call.  Mr.  Kniyeton,  a  very  t6le- 
^  rable  comedian,  but  for  tragedy,  hufli.  Mr.  Moo- 
dy, the  beft/eague  that  ever  the  liage  produced,  and 
an  aftor  of  merit  in  other  views.  Mr.  Vernon,  an 
exceedii^  good  comic  performer,  though  merely 
ufedas  a  finger,  which  we  profefs  not  to  judge  offl 
Mr.  Dodd,  the  theatrical  cockatoo,  fpirited  an4 
pleafing  in  the  coxcomb-flile.  Mr.  Love,  the 
bloody  murderer  of  blank  verfe,  but  a  good  Boni- 
face 
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face,  Cacafogo,  and  a  refpedable  Falftaff;  not  a- 
mifs  in  Sir  John  Brute. 

Mr,  King,  in  the,  comic  walk  oi  acting,  has  for 
fome  years  fliewn  more  force,  and  variety,  than  any, 
cotemporary ;  his  figure  is  fmart,  eafy,  genteel,  his 
countenance  pleafing,  his  features  archly  expreffive^ 
his  eyes  fpirited,  and  fignificant,  his  voice  diftinft; 
his  utterance  remarkably  voluble,  and  his  adtion 
well  adapted. 

Mr.  Woodward,  who  has  fuffered  lels  impair  from 
time,  than  any  man  in  public  life  of  his  ftanding, 
i^  amazingly  great  in  outre^  and  whimfical,  charac- 
ters, far  beyond  competition :  in  the  fop  ftile  he  is 
alfo  himfelf  alone;  his  perfon  is  genteel,  his  deport- 
ment pleafing,  but  rather  "too  pifturefque,  too 
ftudied  5  comedy  has  fet  her  feal  upon  his  features, 
and  laughter  dwells  in  his  eye ;  we  have  feen  this 
gentleman  lately  with  as  much,  or  more,  pleafure, 
than  we  did  twenty  years  ago;  his  vivacity  is  ama* 
?ing. 

Mr.  Yates,  a  very  juft  comedian,  who  is  feldom 
beholden  to  trick  for  applaufe;  his  forte  we  have 
always  thought  is  old  men,  yet  we  admit  his  Sharp, 
and  Brainworm,  to  be  inimitable. 

Mr.  Shuter,  a  luxurious  performer,  who  has  great 
humour  both  in  looks  and  exprefiion,  but  wants 
chaftity  of  charaftcr,  ^d  diligence-,  the  former  of- 
ten runs  him  into  buffoonery,  thp  latter  into  imper- 
fednefs,  and  nonfenfe.  Mr.  Parfons  has  not  fo 
much  fun,  but  more  correftnefs.  Mr  Weflon,  the 
unparalelled  eldeft  born  of  fimplicity,  whole  Dr/ 
Lafl:  and  Mawwdrm,  mi^ft  unbend  the  moft  rigid 
brow.  3 
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We  ibaU  conclude  male  performers  with  Mn 
Foote,  who,  as  he  never  has  attached  himfclf  to  a 
^ere  of  general  adiion,  we  muft  merely  confider 
ip  his  t>wn  pieces  y  in  which  he  adts  with  the  fame 
Biimitahle  ipirit  that  he  writes ;  as  his  ideas  and  cha-* 
ra&ers  are  truly  original,  fo  is  his  representation  of 
die  parts  he  plays ;  his  forceable  ment  has  been 
fbhftantially  provi^  by  the  amazing  fums  he  has 
drawn  at  different  periods,  but  particularly  the  lafi: 
fooriummers  fucce^ively ;  if  any  other  proof  was 
iieoeflary,  we  could  f urnifh  a  very  ftrong  one  by  of# 
feringto  comparative  view  the  impotent,  di%uftful, 
illiberal,  attempts  that  have  lately  been  made  upon 
his  pieces,  at  both  houfes,  by  fome  theatrical  quix-* 
ote's,  to  their  own  utter  difgrace,  and  indeed  that  of 
the  managers;  his  pointed  rapidity,  his  peculiar 
fignificance,  and  his  laughable  tranfitions,  fuppoirt*- 
^  with  imbating  fire,  and  uncommon  whii^i.  Hex, 
kkn  above  all  effons  of  imitation ;  and  it  may  be 
faid  of  him  not  only  as  an  author,  but  as  an  a£lor, 
Aat:  he  fnatclies  graces  beyond  the  reach  of  art. 

The  lower  members  of  each  theatre,  whom  we 
have  not  mentioned,  nqr  could  not  without  being 
tedious,  certainly  in  general  deferve  the  complin* 
oient  of  being  much  fitter  for  thek  humble  ilations 
Aan  the  le^cs  are  for  theirs^  the  rank,  and  file. 
Father  ihamc  their  field  officers. 

Mrs.  Woffington  had  an  elegant,  pleafing,  appear^ 
ance,  and  great  comic  fpirit,  but  there  was  a  pe-* 
culiajr  taint  of  affediiatbn,  not  fuitable  to  a  real  fine 
lady;  (be  always  feemed  too  confcious  of  her  per-* 
ibnai  charms,  therefore  too  feldpm  threw  oflF  felf  ta 
afTume  ch^after,  hence  arofe  a  famenefs  that  we 
could  not  apj>rove5  'her  tragedy  exhibited  fome 
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ftrokcs  finely  imagined,  and  ^ell  executed,  butup>t 
on  the  whole,  (he  wore  the  bu(kin  with  a  very  ill 
grace ;  (he  appeared  to  more  advantage  in  mens 
cloatiis,  thaft  any  other  female  wc  have  law,  and 
Was  riot  only  very  pleafing,  but  very  charafterifti<4 
in  that  difficult  undertaking.  Sir  Harry  Wildairj 
ftie  was  relieved  by  death  from  the  near  approach*, 
ing  negleft  of  both  public  and  pfiyate  admirers;  hd 
voice  was  the  greateft  defeft  (he  iabbtired  under,     i 

Mrs.  Cibber,  was  very  agreeable  in  her  peiroi^ 
happy  in  the  di(|>ofition  of  it,  m^re  happy  in  a  fet  4iF 
features  uncommonly  expreflive,  artd  mofi:  happy 
in  a  plaintive,  mellow,  powerful,  voice,  (he  had  nb 
turn  at  aH  for  comedy ;  in  grief  and  diftradibn,  jmi 
idea  coiild  g6  beyond  her  execution  •,  and  h<2f  AfiJ- 
da,  Gonftance,  &c.  muftever  be  remembered  wiA 
admiratioh ;  yet  after  all  (he  had  a  fefilh,  of  the  old 
tr-^um^ti,  which  often  gave  us  oflfenoe, 

Mrs.  Pritchard  v^as  graceful  and  engaging,  ca^ 
pabie<)f  commanding  iiot  only  refpetft  but  regaid^ 
her  rinefits  were  very  ge^efd)  nearlj^  equal  both  in 
t4ife"g«fave  and  the  gay;  it  is  not  edify  to  conceive 
one- and  the  fame  perfon  (b  capital  in  Lady  Mac- 
bteth,  Jane  Shore,'  Beatrice,  and  Catharine^  (hi 
had  good  feelings,  but  blubbered  in  grief;  her  voicd 
was  rather  coarfe,  but  well  modulated,  ^uid  her 
perfon  too  corpulent,  yet  fo  well  deported  as  m 
carry  off  its  fuperfiuity  with  eafe;  her  equal  will  not 
Adbra  the  theatre^  theft  many  yeaf s^ 

Mrs.  Bellamy  trod  dlofe  on  the  heeh  of  Mrs* 
<i?ft)ber,  (he  had,  we  think,  the  more  ami^le  counte- 
nance of  the  two,  though  it  was  hm  marked  with 
fo  much  (cnfibility,  her  perfdn  thouigh  fittuU,  was 
Very  fatisfaftory,  and  her  exprelTions  of  rapture,  be- 
yond 
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yond  any  thing  we  have  ever  heard;  (he  came  (bmc- 
what  nearer  comedy,  than  her  great  competitor,  but 
never  deferved  much  praife  in  that  ftile. 
.  Mrs.  Barry  has  great  advantage  over  the  firft,  and 
JUft  mentioned  ladies,  as  being  far  beyond  either  io 
comedy,  and  not  much  behind  them  in  tragedy;  fhe 
is  graceful,  genteel,  Ipirited,  and  feeling;  but  from 
a  defed  in  her  eyes,  not  fo  defcriptive  in  counte- 
nance, as  nught  be  wiflied. 

Mrs.  Yates,  in  the  prcfent  clouded,  theatrical 
*hemifphere,  fliines  a  conftellation,  but  we  think 
her  merit  very  confined;  a  good  perlbn,  rjegular 
but  haughty  features,  and  powerful  voice,  carry  her 
weU  through  rage,  and  difdain ;  but  fhe  is  ddicient 
in  tender  feelings,  and  hurries  the  forceable  ones  to 
a  degree  of  violence,  which  criticifip  mufl  condemn  ; 
wcare  forry  to  differ  fo  much  from  public  ^ppinion, 
which  feems  fo  warm  in  this  lady*s  favour >•  fl^.h^s 
not  a  trace  of  comedy  about  hen  .    :  •' 

Mrs.  Abington    has  all  the  advantages  rf  Mrs* 
WofEngton,  with  more  variety  ^nd^nore  plg^fantry ; 
(he  is  beyond  a  doubt  our  beft  cQCi^ic  a6tr?|s,  and 
fully  deferves  the  favour  fhe  enjoys.    Mifs  Pope 
has  confiderable  merit,  in  fiflart  voluble  comedy^ 
but  is  not  totally  engaging  as  tp  her  perfbn.     MUsI 
Macklin  had  extenfivc,  fpirited,  abilities,  but  i$  ou » 
the  decline.   Mrs.  Bulkley,  and  Mrs.  Baddejy,  are 
both  pretty  women,  and  agreeable  aftreffesj  where 
nothing  great  is  wanting.    Mrs.  Mattocks,'  a  very 
pfefulaftrefs,  but  rather   under-ads  tragedy^  and 
over-does  comedy,  finging  we  take  no   notice  , of. 
Mifs  Catley   nothing  of   a.fpeaker:    Mrs.  Fitz- 
gerald, very  littte  better,     Mrs.  Gardner,  m  Mr- 
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'ootc*s  pieces  excellent.  Mrsi  (jreeri,  a  very  good 
fubftitute  for  Mrs,  Clive*  Mrs^  Hopkins,  a  very 
bad  one;  Mrs^  Clive,  pecuKarly  happy  in  low  hu- 
tnour;  who  with  a  ttloft  difagreeable  face,  and  per- 
fon,  was  always  the  joy  of  her  audience,  when  fhe 
kept  clear  of  any  thing  ierioUs  or  genteel.  Mrs* 
W.  Barry,  a  very  tolerable  fecohd  Woman;  Miis 
Miller,  nothing  but  partial  managericd  favour 
tould  have  produced^  or  fupported,  this  Lady* 

Thus  the  Dramatic  Censor  takes  cordial 
leave  of  the  reader,  confcious  of  many  faults,  not 
\vithout  hopes  of  fome  merit ;  arid  wifties,  that  if 
any  other  work,  upon  this  plan^  andfubjeft,  fhould 
hereafter  be  ftarted,  there  may  be  more  fubjefts  for 
praife,  and  fewer  for  cenfure^ 


We  darihot  ciifiTiifs  this  volun^e,  '^^ithout  grafc- 
fuUy  acknowledging  the  general  encouragement 
with  which  the  public  have  honoured  our  critical 
purfuit^  and  the  felf  approbation  we  feel  from  hav- 
ing preferved  one  uniform  fpirit  of  impartiality 
through  the  whole,  agreeable  to  our  free  and  un- 
biased judgment.  As  a  candid  review  of  the  ftage 
Was  the  only  motive  for  this  undertaking,  and  a  fe- 
Cond  edition  is  now  preparing  for  the  prefs^  yr& 
take  this  opportunity  of  foliciting  the  afliftance 
of  the  ingenious  in  general,  in  order  to  render  the 
Work  as  perfect  and  pleafing  as  poffiWe.  At,  the 
fame  time,  we  hereby  promife,   thait  whatever  al- 
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tcrations  we  may  Be  favoured  with,  if  not  conve- 
nient to  incorporate  them  into  the  body  of  the 
work,  (hall,  at  leaft,  appear  in  notes  with  the  author's 
name,  if  required,  by  which  the  public  may  form 
a  proper  judgment  of  our  performance,  and  eafily 
perceive  the  complexion  of  our  principles:  fuch 
correfpondents  as  favour  us  with  any  improve- 
tiients^  by  fending  their  addrefs  to  the  publifher^ 
fliall  have  a  fet  of  the  new  edition,  handfomely 
bound,  fent  to  them  gratis,  as  foon  as  it  is  pub«^ 
lilhed.     •  ^ 


END  OF  THE  SECOND  VOLUMEi 
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Af  T'ER  tlianking  A.  B.  arid  Ej  M.  for  th«* 
;  friendly  coirefpond^nce  with  which  the  Dramatic 
Cenfor  has  been  indulged,  we  declare  ourfelves  hapM 
pY  in  the  idea  of  afliftance ;  for  ^  fecond  edition^ 
cyery  remark  for  enrichment,  or  correftibn,  Ihall 
be  carefully  attended  to,  every  judicious  alteration 
adopted,  and  every  polfible  ftep  taken  to  make  the 
work  complete  j  we  lament  the  indifpofition  of  our 
,  friend  E.  M.  arid  are  to  regret  that  a  fimilar  impedi- 
ment aniong  ourfelves,  prevented  this  number's  ap- 
pearing in  due  time;  we  have  at  prcfent  no  fixed 
rcfolutlon^  of  extending  the  Cenfor  beyond  the  li^ 
mits  at  firft  propofed,  fhould  fuch  a  defigri  take 
place,  timely  notice  will  be  given  for  correfpondents  $ 
A.  B.  and  E.  M.  with  other  friends,  may  reft  aiiured 
X¥e  have  not  been  fo  inciviUy  curious  as  to  employ' 
the  leaft  thought  in  finding  out  the  ieal  names  of 
thofe  perlbns  who  only  fign  initials* 
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